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GRAPHIC AND PAINTING CREATION SIGNET BY
THE MOLDOVAN VISUAL ARTIST ION SFECLA

Abstract. The visual artist Ion Sfecla (19.11.1941-
27.05.2020) created several valuable works in various
techniques of graphic art and easel painting. In parallel with his
creative activity, he worked as a teacher at the Republican
College of Fine (Visual) Arts “Alexandru Plamadeala” in
Chisinau. Participating in various exhibitions, creative camps,
international and national, the artist Ion Sfecla manifested
himself as a talented author of thematic compositions,
landscapes, still-lifes and portraits. His watercolor landscapes
and etchings, as well as the sketches of illustrations created in
the same technique are of the great expressive force. The
National Museum of Art of Moldova preserves the series of
etching compositions dedicated to the Mihai Eminescu subject,
dating from 1983, which can be analyzed as sketches of
illustrations and those dedicated to the old city (Chisinau), from
1991. In creation the artist tended to approach philosophically
the subjects chosen through associations, metaphors and
symbols. The visual artist lon Sfeclda had an expressive, fresh
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and at the same time rational artistic vision, managing to unite
the content with the plastic form, composition and color. At the
heart of his creative pursuits were the images and faces of
people, the landscapes, the stillOlifes, the rhythm and
decorativism, the simplicity and stylization inspired by the folk
wisdom and the beauty of the immediate reality. The artist has
taken an interesting path from socialist realism to abstract art,
from the painting to graphics works keeping the expressive
charm of emotions in his creation. lon Sfecla’s creation denotes
artistic refinement, the poetic sense of nature and colors, a free
exploration of graphic and pictorial processes, in combination
with original compositional ideas.

Key words: art, technique, graphic arts, painting,
illustration.

Introduction. Ion Sfecla was one of the most famous
Moldovan artists whose creation still arouses much interest from
the public and specialists in the field of visual arts. The visual
artist Ion Sfecla (19.11.1941 - 27.05.2020) created several works
of artistic value in various techniques of graphic art and easel
painting, he created sketches of book illustrations. In parallel
with his creative activity, he worked as a teacher at the
“Alexandru Plamadeala” College of Fine Arts in Chisinau.
Many of his former students became well-known artists in
various fields of visual arts like Iurie Brasoveanu etc.

Problem statement. Ion Sfecla organized personal
exhibitions and participated in numerous collective art
exhibitions in the country and abroad. His works have been
highly appreciated at the “Saloanele Moldovei” (“Saloons of
Moldova”) and other national and international exhibitions [3].
In 1997 lTon Sfecld was awarded the prize and diploma of the
Union of Visual Artists in Romania at the exhibition “Saloons
of Moldova” for the triptych “Hunger from 1946-1947 in
Bukovina and Bessarabia”. It was not the first appreciation of
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his artistic mastery, but only one of several appreciations of it
[9, p. 5]. Participating in various creative camps, international
and national, the artist Ion Sfecld manifested himself as a
talented author of thematic compositions (“Gathering the
grape”, 1973, fig.1; “The autumn. Gathering pumpkins”, 1982,
fig. 2), landscapes (“Old Venice”, 2002 etc.), sill-lifes (“Still-
life with a crystal”, 1969, fig. 3; “Still-life with black
glass™, 1978, fig. 4) and portraits (“The portrait of Glebus
Sainciuc”, 1990 etc.).

Analysis of recent research and publications. Creative
works, biography of Ion Sfecla is almost unknown for public, art
critics and artists, there are some researches only [7-9].

So, the purpose of this article is to analize specific
features of individual manner and main stages of creative work
of Ton Sfecla and actualize his work in art criticism.

Presentation of the main research material. Thus, the
portrait of Glebus Sainciuc created in sanguin pastels was one of
his greatest artistic successes. Of great expressive force are his
watercolor landscapes and etchings, as well as the sketches of
illustrations created in the same technique. The National
Museum of Art of Moldova preserves the series of etchings
dedicated to the Mihai Eminescu subjects, from 1983, and to the
old city, from 1991. In his creation Ion Sfecla tended to approach
philosophically the chosen subjects through associations,
metaphors and symbols.

Working in watercolors, Ion Sfecld reached levels of
strength and expressive freedom, casual, rarely encountered in
this field. The dimensions of his graphic works are great and by
the power of action on the spectators are competed with the
works created on canvas or in the other monumental techniques
and genres.
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Fig. 4. Sfecla I. “The autumn. Gathering pumpkins”. Paper,
watercolor, pastel. 1982
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Fig. 4. Sfecla 1. “Still-life with black glass ”. Paper, watercolor.
1978.

As the aesthetics values, the poetry and melodic sonority
of the lon Sfecla works suggest different emotions and lyrical-
dramatic connotations, revealing images of nostalgic, noble and
elegant nuances. The artist painted landscapes and still-lifes in
oil and watercolors. He painted in Paris, Barcelona, Madrid,
Rome — everywhere he traveled. The artist’s creation was highly
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appreciated by critics Tudor Braga, Tudor Stavila [7, p. 122-125;
8], Constantin Spinu, his colleagues and the admiring public.
The artist’s creation was analyzed in leaflets and exhibition
catalogs, periodical press [2, p.12], internet resources [5] etc.

The visual artist Ion Sfecla had a fresh and at the same
time rational artistic vision, managing to unite the content with
the plastic form. At the center of his interests and artistic pursuits
were the faces of people and landscapes, the rhythm and
decorativism, the simplicity and stylization inspired by the folk
wisdom and the beauty of the immediate reality.

Ion Sfecla was born on November 19, 1941, in the village
of Boian, Noua Sulita, Hotin County, Romania (today the
Chernivtsi region, Ukraine) and died on May 27, 2020 in
Chisinau. He graduated from the Graphics” section of the
Republican College of Fine Arts “Alexandru Plamadeald”,
Chisinau, and in 1968 — from the “Painting” section. In 1973 he
graduated from the National Academy of Fine Arts “T. Zalcaln”
in Riga, Latvia, Faculty of Graphics [1]. Since 1973 he has been
working as a teacher at the “Alexandru Plamadeala” College of
Fine Arts in Chisinau. In 1978 Ion Sfecla became a member of
the Union of Fine Artists of the Moldavian SSR, and in 2000 —
a member of AIAP UNESCO. From 1974 until the last period of
his life, he organized several personal exhibitions, participating
in numerous representative exhibitions in the country and
abroad. lon Sfecla participated in national and international
exhibitions in the Republic of Moldova, Austria, France,
Germany, Japan, Israel, Lithuania, Romania, Russia, Ukraine
and other countries [6]. The artist’s works are kept in public
collections in the Republic of Moldova and Romania, but also in
private collections in Argentina, France, Germany, Israel, Italy,
Moldova, Romania, USA [4].

The works signed by Ion Sfecld denote artistic
refinement, the poetic sense of nature and colors, a free
exploration of graphic technigues, in combination with original
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compositional ideas, approaching the decorative element and
various plastic principles specific to the collage. Demanding his
own creation and constant experiment in search of the plastically
and originality, the artist managed to achieve great success in
creation due to his aspirations for improvement and insistent
work. His abstract and realistic works feature expressive and
elegant elements. Thus, the thematic of the works reflect the
artist’s gradual transition from socialist realism to the attributes
of modern and post-modern art. The suggestive power of his
creation consists both in his professional training and in the fact
that the artist, so modest in his relations with colleagues,
managed to direct the creative energy to his multiple paintings.
His works in watercolor create a relaxing and casual mood and
are very fresh and expressive.

Working in watercolor, Ion Sfecla reached levels of
strength and expressiveness, freedom, casual, rarely
encountered in this field. The poetry and the melodic sonority of
the artist’s works suggest the most different emotions and
lyrical-dramatic connotations, revealing images of nostalgic,
noble and elegant nuances through their aesthetics. Also, the
artist painted in oil, made landscapes, still-lifes in this technique,
etc.

Conclusions. The visual artist Ion Sfecld had an
expressive, fresh and at the same time rational artistic vision,
managing to unite the content with the plastic form,
composition, succulent and lively color etc. At the heart of his
creative pursuits were the images and faces of people, the
landscapes and still-lifes, the rhythm and decorativism, the
simplicity and stylization inspired by the folk wisdom and the
beauty of the immediate reality. The artist has taken an
interesting path from socialist realism to abstract art, from the
painting to graphics works keeping the expressive charm of
emotions in his creation.
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Ion Sfecld’s creation denotes artistic refinement, the
poetic sense of nature and colors, a free exploration of graphic
and pictorial processes, in combination with original
compositional ideas.
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I'PA®IYHA TA ’KUBOIIMCHA TBOPYICTbH
MOJIJOBCBKOI'O XYJ1OXKXHHUKA IOHA COEKJIN

Anotanisa. Xynoxuuk lon Cdexma (19.11.1941-
27.05.2020 pp.) cTBOpMB YHMMAJO WIHHUX POOIT Yy pi3HUX
TexXHiKax rpadikd Ta CTaHKOBOTO HBomucy. [lapanensHo 3
TBOPYOIO TiSUTBHICTEO MpaIoBaB BHKJIa/IaueM y
PecniyOnikaHChKOMY — KOJIE/DKI  0Opa30TBOPYMX — MHUCTEITB
«Alexandru Plamddeald» y Kummnesi. bepyum yuacts y
PI3HOMaHITHUX BUCTaBKaX, TBOPYUX Tabopax, MKHAPOJAHUX Ta
BCEYKpaTHChKUX, XyaoKHUK loH Cdekna nposBuB cebe sk
TaJIAHOBUTUH aBTOp TEMaTHYHUX KOMIIO3UIIHM, mei3axis,
HaTIOPMOPTIB Ta MOPTpPEeTiB. Benukor BHPa3HOIO CHUIIOO
BOJIOJIIFOTH MOT0 akBapenbHi nei3axi i opopTH, a TAKOXK eCKi3U
uTrocTpaniid, cTBopeHi B Til camiii TexHiwi. Y HarionaasHoMy
XYA0)KHbOMY My3ei MonjgoBu 30epiraerbcst cepis o(opTHUX
KOMIO3HULIH, IpucBsueHux TeMi Mixas EMiHecKy, mounHaroun
3 1983 p., Aki MOXHa aHaNi3yBaTH SIK €CKI3M LIIOCTpaIlii,
npuUcBAYeHUX crapoMy Micty (KummueBy), mouumHarouu 3
1991 p. ¥V TBOpUOCTI MUTELb NTPAarHyB (i10COHCHKU MIAXOTUTH
710 oOpaHuUX TeM depe3 acoljiamii, MeTadopu Ta CHUMBOJIH.
Xynoxnuk lon Cdekna MaB Bupa3zHe, CBDKE 1 BOJHOYAC
parioHajbHE MHUCTEI[bKEe OadeHHs, CrpoMircs 00’ e€aHaTH 3MICT
13 IITACTUIHOIO (POPMOIO, KOMITO3HITIEIO Ta KOTHOPOM. B 0CHOBI
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HOT0 TBOPUYMX MONIYKIB — 00pa3u ¥ o044 JTFO/ICH, Tei3axi,
HATIOPMOPTH, PUTM 1 JEKOPATHUBI3M, MPOCTOTA W CTHIII3AIlis,
HaBisiHI HApPOJHOIO MYJIPICTIO U Kpacorw Oe3mocepeaHbol
nificHocTi.  XyMOKHUK — MPOWIIOB  IIKABUH  NIIAX  BiJ
compeanizmMy A0 aOCTPAaKTHOTO MUCTENTBA, BiJ JKUBOIUCY IO
rpadiku, 30epiraroun y CBOil TBOPUOCTI BHUpPA3HY YapiBHICTb
emonii. TBopuicte lona Cdexnn CcUMBOIIZYyE XYIOXKHIO
BUIIYKAHICTh, MOETHYHE BIIYYTTS MNPUPOJM Ta KOJIBOPIB,
YOCOOITI0€ TOCITIKCHHS TpadiYHUX Ta )KHBOIMCHUX TPOIIECIB Y
MOETHAHHI 3 OPUTIHATLHUMHU KOMITO3HUIIIHHUMU 17IEIMU.

KamouoBi ciaoBa: wmucrtenrBo, TexHika, rpadika,
YKUBOITUC, LTFOCTpaIlis.
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«KOJI MTEPEMOI'A»: )KHUBOITUC OJIbI' KAPIIEHKO
SIK BIJIZIBEPKAJIEHHSI XYJTOKHIX ITPOLIECIB
YKPATHM I YAC BIMHA

AHorania. CydacHe MHCTEUTBO VYKpaiHM Mae
HEOIHOPIHMIA, JTOCHTH CTPIMKO MyNbCyIOuMii XapakTep. Moro
HOBITHSl 1cTOpis (QopMalbHO MOuYMHAEThCs B 1991 p., komm
VYkpaiHa modyana mucaTd BIacHy icTopito MucteurBa. Etamum
PO3BHUTKY Cy4acHOT0 yKpaiHcbkoro muctentsa [ usepti XXI cr.
CTaqM HaJ3BMYaiiHO KopoTkuMu. KpaiiHii 13 HuUX Ha
CHOTOJIHILIHIN JIEHb MA€ TPUBAIICTh YChOTO MIBTOPA POKU — BiH
posmouaBcs 24  motoro 2022 p., 13  MOMEHTY
[MOBHOMACIITAOHOTO BTOPTHEHHS pOCIHCBKUX BIMCbK Ha
teputopito Ykpainu. Came BiliHa ctana TuM PyGikoHOM, sKuit
3MIHMB I[IHHICHI OpPIEHTUPH XYAOXKHIX MpOLECiB YKpaiHu.
CraTTd € eni3oAUYHUM OTIJISI0M TBOpUOi Oiorpadii KUiBChKOT
XYIOKHUIT, SKUBOMHUCIY, JAu3aiiHepa, HaykoBis Oibru
Kapnenko no0u BoeHHOro uacy. Mera 1€l pO3BIAKH —
JIOTIOBHUTH KapTuHy TBOpyoro mitonucy Onbsru Kaprnenko,
aKIEHTYBaBIIM NPUYMHHU, IO CIPOBOKYBAJIM 3MiHY i
CTUIICTUKH Ta CIOKETMKM. I mHpuTamaHHi Bci mHepeBaru
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KAHPOBOTO PO3MAITTA — TOPTPET, HATIOPMOPT, CIOXKETHI
KOMMO3uLii (pi3HOTO CHpsSMYyBaHHs), aje HaiOinblne yBaru
3aBXKIM MPUTATYBAB NEH3aK — BUIBHUM, IIBUAKUHN, CTIOIHUH,
JeTKuid. AJie OCHOBHOIO HOTOIO, IO 3aBJAa€ 3BYYaHHS BCIii
tBOpYocTi Oneru Kapmenko 3 mrororo 2022 p., crama HOTa
BilHM. 3poOJNeHO KOMIIApaTUBHUIM  aHami3  CTUJIICTUKU
YKUBOITHCY TIOTIEPEIHIX POKiB, KOJIM ITepeBakajia CBITJIa IMaJliTpa,
(bakTypHHIA )KUBOIKC, IMIPECIOHICTHYHUH BILJIUB, i3 TBOPYICTIO
JIBOX BOEHHUX POKIB, KOJIM 3MIHUJIACA 1 CIO’KETHKA )KUBOIIUCY, 1
KOJIOPUCTHKA. AKIEHTOBAaHO TPUYMHU LUX 3MiH, aHali3
MPOBEACHUI Ha MaTepiam BUCTaBKHU «BiliHa 1 mepeMoray, sika
npoiiia y ranepei «XmiOHs» y TpaBHi-uepBHi 2023 p.
BucBiTIIEHO CIOKETHI MOJIOTHA, TOPTPETH, MEeH3aXK1 XYA0KHHIII,
10 CTBOPIOBAJMCS BIPoAoBxk 2022-2023 pp., mpoaHaIi30BaHO
0c0o0MBOCTI TpaHchopMallii XyJ0KHEOT MOBU, TPUYUHU 3MIHU
CTHJIIICTHKH. 3pOOJIEHMI aKUEHT Ha KOJOPHCTHUI, PHUTMII
xuBonucy. Bumineno asa monmotHa 2023 p. sk Bizyami3alliio
«koxy mepeMmoru» B kmBormci Onbru KaprieHko BOEHHHOTO
nepiomy.

KuarouoBi cjioBa: cyyacHui BITUM3HSIHUNA >KHMBOIIHUC,
BOEHHHMM TNepiof, NamiTpa, KOJIOPHCTHKA, PUTMIKa, (akTypa
KHUBOIIHCY

Beryn.  CywacHe — mucrenrBo  YKpaiHM — Mae
HEOJIHOPI/IHMUIA, JOCHTh CTPIMKO MyNbCyIOumii Xapaktep. Moro
HOBITHA icTOpis QopManbHO mNouyuHaeThest 1991 p., komm
VYkpaiHa movana nucaTd BJIAcHY icTopito Muctenra. Etanu
PO3BHUTKY cydacHOro ykpaincbkoro mucrenrsa I usepti XXI cT.
€ Ha/JI3BUYAHO KOPOTKUMH. KpaifHiil 13 HUX Ha CHOTOHINIHIN
JIeHb Ma€ TPHUBAIICTH JIMILE MIBTOpa POKH — BiH pPO3MOYABCA
24 motoro 2022 p., 13 MOMEHTY [OBHOMAcCIITaOHOTO
BTOPTHEHHS POCIHCBKUX BIMCHK Ha Teputopito Ykpainu. Came
BiifHa cTana TuM PyOikoHOM, KWl 3MIHUB I[IHHICHI OPIEHTUPH
XYA0XKHIX MPOLECiB YKpaiHu.

20



APT-npocTip. 2024. Bun. 1(4)

Hampukinmi smrotoro 2022 p. ykpaiHCbKa KyJbTypa
ONMHWIIACS TIepe]l IIEKCIipiBCbKUM BHOOPOM — OyTH 4YHM HE
OyTH, OCKUIBKM pamnTOBICTh IMOJIIH, IO BiAOyBarOThCS Ha
MOJITHYHIN apeHi, 3MycWiIa KOXXHOTO TPOMAaJsTHMHA KpaiHH
noOynyBaTH ajarOpUTM CBOTO JKHUTTS 3aHOBO. XYJIOKHUKH,
MY3HKaHTH, apTUCTU — L€ JIFOJ1, Hallypa3JIuBIlIi Ta CXUIIbHI 0
BIUIMBY 30BHIIIHIX (hakTOpiB. XyM0KHE KHUTTSA OaraTboX MICT
VYkpainu Ha skuiick yac 3aBmepuo: Jninpo, Kuis, Kpuswuii Pir,
Mapiynons, IlonraBa, Opeca, Cymu, XapkiB, XepcoH
3aHYPUIIUCS Y TIKBAJI MOJIiM, SIKi 3MYCHIIH Ha TIEBHUH 4ac 3a0yTu
mpo Bucoki marepii. lIlok — cTaH, y KUl MOPUHYIO apT->KUTTS
Kpainn. BoHO mpocTto 3aBMepio, JIIOAM  HaMarajamcs
CXaMEHYTHCS... JIeAKl MOCEJEeHHSI MPOCTO CTEPTI 3 OOIUYYS
3eMJIi, BOHM TIepecTald iCHyBaTH. 3 MOYATKy BiliHHM 3 KpaiHu
BUIXaJI0 0JM3bKO0 12 MIUIBHOHIB JIOIEH. . .

ITocTranoBka mpodJsemu. [llokoBuil craH, KOIM 4Yac
3YIUHUBCS, 1 IEpe]l O4MMa KOKHOTO YKpaTHI[S MPOMAaiHYIIO BCe
KUTTSI, TpUBaB HeAoBro. Lle OyB cTaH «KyIbTypHOI KOMHY UM
«KJIIHIYHOI CMepTi», KOJIM OpraHi3M OyB 1€ JKHUBHM, aie
CKOBaHU Oe3isIbHICTIO, TapaizoBanuil. Hezabapom npouecu
3HOBY 3aBUpPYBaJM, KPOB 3HOBY MIAJICHO IMOTEKJA IO JKHUJaxX
XyIOXKHUKIB... | came Tomi moOYaBCcsS CIUIECK TBOPYOL
aKTUBHOCTI, BHUCTBKOBOi JISUTBHOCTI, Oprasizaiii HOBHUX
MPOEKTIB — MUTIII TIOYAIIA TOBOJUTH CBITOBI, IO X MUCTEITBO
— 11e 30posi, AKa MOke OyTH HE MEHII JI€BOIO, HIXK CIIPaBXKHS,
MOBa, SIKY PO3yMi€ BECh CBIT, y 4ac, konu Tpeda kpuuat. Huzka
MUTI(IB, SKI ONHMHHJIUCS 32 MEXaMd YKpaiHW, MPOBOIUTH
MPOMAraHINuCTChKY MisSTIBHICTh 30BHIIIHOTO XapakTepy. Aje € i
XYJIOKHUKH, SKI BIPOJOBXKYBAJIM BECTH AaKTHBHY TBOPUYY
TiSUTBHICTH YAOMa, HE 3ajMINaloyu KpaiHy, cBoe micto. Cepen
HUX 1 KUIBCBKUH >KHMBOIHCEIb, BHUKJIaaad, au3aiiHep Oibra
Kapnienko. Bona € meBHUM MOAyJeM TOTO, SIK MUTEIb IMiJ Yac
BifHM HE BWJKHBA€, a JXUBE — MUTEIb, SKOMY HEMa 4YOro
00sTHCS, HEMa B YOMY BHIIPaBIOBYBATHUCS, 00 JKMBE 1 MpaIltoe
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BJIOMa, HE IIYKAIOYH BUCOKOIMAPHUX MOSICHEHb BiJICYTHOCTI Ha
barpkiBuHi. BoHna nmeperBopmiia cBiif TaJlaHT Ha 1HCTPYMEHT
JIOHECEHHS ICTHHU JIO COLIYMY — Ti4ac BIMHU CIOKETHKA Ta
nanitpa xuBonucy OIbru KapAUHAIBHO 3MIHUIIHCA.

AHaji3 OCTaHHIX JOCHiIKeHb |1  myOJikamii.
BpaxoBytoun Te, mo Onbra KaprneHko HalneXuTb 10 KOrOpPTH
CydacHUX MUTIIIB, 0i0morpadis 3 muTaHp ii TBOPYOCTI HE MOXKE
Oytu oOmupHOt0. TOMy MOXEMO HABECTH JIHMIIE HU3KY
myOJiKaIiid TpbOX THUMIB, SIKI Ha CHOTOJHI MPO HEi 1CHYIOTh.
[Mepiie — e peuensii abo aHOHCH BHCTaBOK y mepiommii [1],
OpYyruil — HapHCH MPO XYAOKHHIIO B HAaYKOBO-TIOMYJISPHIi
npeci [2; 4; 6] i TpeTiii — MOOAMHOKI ITOKH 1110 HAYKOBI PO3BIIKH,
OuIbII aHamiTHYHOTO Xapakrepy [3; 5; 7]. Hocmimkyoun
MaHepy Ii€i KWBONHCHUIN, KPHUTUK BHCBITIIOE  IIJISX
YKpailHCHKOTO MHCTENTBA 3arajioM, 0O BOHA € IHIUKATOPOM
MPOILIECIB, MO CHITKaIM KpaiHy I[bOTOJIHI, TOCTPO pearye Ha
noii Ta BII3EPKAIIIOE iX Y CBOEMY >KUBOITUCY.

Tomy meTa 1i€i pO3BIIKM — JONOBHUTH KapTUHY
TBOpuoro Jjitonucy Oneru  KaprneHko, akieHTyBaBIIH
OPUYMHUIO [0 CHPOBOKYBAIM 3MiHY 11 CTHJIICTHKH Ta
CIO)KETHKH.

PesyabraTn. Onbsra KapneHko Mae — KIacH4HY
aKaJeMiuHy BHUYYKY: OCBITa, oTpuMaHa B HaiioHanbHii
akajzeMii 00pa30TBOYOrO MHCTEUTBA 1 apxXITeKTypu B ii
nonepeaniil popmartii (2002 p.) Moryia HUJIKOM MPETeHIyBaTH
Ha 3BaHHS KJIACHYHOI ITKOJIU, OCKIJIBKU TO/I 111 OyIia OCTpiBIIEM
CIPaXXHBOTO MPOdecioHATIZMY, MalKe HE 3aUeIJIEHUM TIIIHOM
BCEOXOIUTIOIOYOT  mpodanamnii y  chepi  ocBiTH  Ta
BCETOTJIMHAIOYO1 MOHeTi3amii. Mardu KOy >KUBOTHUCII,
BOHA MPALIOE 1 K Tu3aiiHep, 3HAXOUTh CBIf IUIIX 1 sIK rpadik,
OKpeMy yBary HOpUIUISIOYM 1 TEOPETHMUHUM IMOIIyKaM, IO
HeaOusK BIUTMBa€ Ha 3MICTOBE HAMOBHEHHS ii TBOpPIB — fK
HaykoBellb Oilbra € aBTOPOM JOCHTh BEIUKOI KIJIBKOCTI
MUCTELTBO3HABUMX IITYIIH. AHaNI3yl0ul (OPMYBaHHS CTUIIIO,
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1HIUB1IyaJIbHOT MaHEPU MUCTKHHI, KpUTHUKU YaCTO I IMIYal0Th,
IO ii CTHJIB JOCUTH JIETKO 11eHTU(IKYBAaTH: BOHA III€ HA TOYATKY
cBO€l TBOp4Yoi Oiorpadii Oyna cXuibHA A0 BIIBHOI, €THOIHOT
MaHepH, IUIGHEPHOTO XapakTepy, TOMY B 1ii CTHIICTHII
BOAYarOTh IMIPECIOHICTUYHUN Ta TMOCTIMIIPECIOHICTUYHUNI
BIuBH [5; 7]. dKusonuc nepiogy GopmyBaHHS MaHEpH 3aBXKIH
JEerKUi, 13 PpO3MALIMCTUM, BUIBHUM, KPYIHHM Ma3KoM,
MaNCTPUHS MpPALIOE 3 BEIMKUMH IUIOMIMHAMH, HE OOSYHChH
daxTypu monoTHa. i TIpuTaMaHHI BCi MepeBarH KaHPOBOIO
pO3MAITTSI — TOPTPET, HATIOPMOPT, CIOKETHI KOMIIO3HIIil
(pi3HOTO cCHOpsMyBaHHS), ajle HalOIIbIIe yBaru 3aBXkKIU
NPUTATYBAB NEi3aX — BUIBHUHN, IIBUIKUH, €TIOJHO-JIETKHH, 13
HACTPOEM Ta AMXAHHIM, IO CBOIM MAa3KOM SICKPaBO, JIETKO
nepenae ctad npupoau. OcoOIMBO XapaKTEPHO 1€ BiTIyBAETHCS
y nei3axxax mepearpo3oBoro crany (puc. 1), ne aBTopka Mana
BIliiMaTH OYKBaJIbHO MHTbH, BXOIHTH TPUPOJHUI CTaH, SKHMA
MIHJIMBO Kamnpu3ye OYKBaJIbHO 3a JIIYeH1 XBUIHHH.

Jy)xe BHpaBHO Iepenae >KUBOMMCEIb HACTpii, CTaH,
KOJIM OepeThCs 3a BeuipHid abo CyTIHKOBUHM men3ax (puc. 2).
Omnbra, MOXIJIHMBO, IOJIEKY/IX 1 MIJCBIIOMO, TSKI€ O TUX CTaHIB
1 IpUPOH, 1 JIFOMHY, KOJH MOXHA «BUTITYBATH», BUITMBATH
NEeH3/IeM 13 Hagp YCI ICHXOJOTIYHY TIJMOMHY, €MOLINHHY
HAaCU4YEHICTh, K1 NMPUXOBaHI JO MEBHOTO MOMEHTY 1 T'OTOBI
BUOYXHYTH, BWJIMTHUCS, 1 3aBIaHHS MHTLS — BCTUTHYTH IiX
BxonuTtu. Came TOMYy, SIKIIO CIOKET, TO — abo Po3m'sarrsa, abo
3HATTA 3 Xpecrta, abo II’era, ge MOXHa mepenaTH He JIMIIE
3MICTOM CIOJKETY, ajie ¥ PUTMIKOIO, KOJIbOPOM, MaTITPO TOU
JpamaTu3M, KUK 3aKiiaJieHui Ha emoliiiHomy piBHI. Te came
CTOCY€ETbhCA 1 MOPTPETIB — €eMOIIiiiHa Hanpyra, Tyra, CyM — CTaH,
K1 Halkpaie BAarThCst ONb31 B )KUBOMUCHUX IITYIsIX.
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Puc. 1. Kapnenxo O. «Jliobex. Xonbcmenmop nepeo 2po30iox.
ITloromno, onia. 2016 p.

3BiCHO, HacTpiii y #Oro mpo30pHx, KPHUIITAIEBO-
PaHKOBHUX HOTax, TeX II0CiJla€ 3HayHE Miclle B TBOPYOCTI
O. KapnieHko — came 11i TBOpH, iMIIPECIOHICTHYHO-JIETKI Ta )KHBI,
3aBJaJid  TOH 1i paHbOMYy IepioAy, e€Tamy IUICHEpHOIo
CTaHOBJICHHS Ta ()OPMYBaHHS MaHEPH.

AJie ocTaHHI apy poKiB 1€ MaXXOPHO-TT1IHECEHUH CTaH
MTOCTYITHUBCS THIIIOMY.
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Puc. 2. Kapnenxo O. «Cymiku Hao Jlaepoioy. [loromno, onis.
2000 p.

OCHOBHOIO HOTOIO, 1110 33aBJIa€ 3By4aHHS BC1i TBOPUOCTI
Oumeru Kaprnienko 3 mororo 2022 p., crana HOTa BiitHH. Came TyT
TeHeOp030, TMpUTaMaHHE IKUBOMHCY MAaWCTPHUHI, SIKUH
3aKJIMKaHWA CKOHIICHTPYBATH yBary Ha pyOi>KHOMY, HEPBOBOMY
€MOIIIfHOMY CTaHi, CTa€ B Haroji sk Hikonu. Haye Bce iHIIe
JUIIEe TIepeayBajo TOMY, IO MHCTKWHS Ma€ THUCATH 3apas.
HerpuBanuii mepios BUMYIIEHOT TBOPYOi THII, KOJIH MEH3Ib 1
nayma Oynmu Tmapaii3oBaHi HECHOJIBAHKOIO, SKa 3acTuraia
KpUBaBOIO KpAaIUIMHOIO Ha BICTPl KOXKHOI BHITYIIEHOI Ha
Vkpainy pakeTu, BHOYXHYB eTamoM akTUBHOCTI. JItOTOT,
TICUXOJIOTIYHO PBaHOi, HECAMOBUTO KOJNipHOi — Onbra 3HOBY
movyasa mnucatd. TiMBKKM 3apa3 KOJHWCHh HIKHA, TEHIITHA 1
HE3MIHHO YyCMiXHEHa [iBUMHKA TMEPEeTBOPWIACI Ha TOJOC
BocHHOTO Kwuepa. [i KoHTpacHWiA, TONMyM’SIHMI KHBOIHC
BTPAaTUB CBOIO SICKPaBICTh 1 >kMBHH Onuck — mamitpa Onbru
JIEIO TOThMSIHLIA. .. TeHeOpo30 ii MosI0TeH HUHI YepeyEThCs 3
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MOHOXPOMHICTIO, TOJEKYAd MOXHa BOayaTH 1 TOHKI
JMiCUpYBaHHS, SKi HE BIACTHBI 3a3BUYall  MMAaCTO3HOMY,
KpUIOUOMY >KHMBOIHUCY aBTOpkU. Croxketuka TBOpiB Ombru
BIJIHMHI MaTHMeE JIUIIEC OJHY JOMIHAHTY — IIe¢ TIepCcOHi(iKaris
BiitHU. JKara COHIIS 1 Teryia HaTIOPMOTPIB, I3BIHOYKH HIXKHHX
rOJI0CiB i €TIO/IIB 3aMOBYAIIH JIO KPAIIOro Jacy...

Po3pizHeni 06pa3u BiitHM BUOYIOBYIOTHCS B €KCTIO3UIIIO
BUCTAaBKH, Ky HampukiHmi TpaBHa 2023 p. moGauuB Kuis
(ramepest «XumiOHs» Ha Tepuropii 3amoBigHuKa, Codil
KuiBcrkoi), a uepes micsip — Kanis. «BiifHa i mepemoray — Tou
CBOEPIAHUI HEXUTPUN TMOCHII, SKUM NaHUN y Ha3Bl MPOEKTY,
BUpaXKa€ y JIBOX CJIOBaX CHOTOJCHHS Ta MaillOyTHE JIEepKaBH,
nepie — TaHHICTh, AKa Mae OyTH 3HUIICHA, Apyre — Oa)kaHHS-
MparHeHHs, 3apajyl SIKOTO JXUBYTh 3apa3 JIIOJM Ha TepeHax
VYkpainu. e MoxXyTh OyTH 3HOBY X MOPTPETH — ajie 00pa3u
BOTHIB YM HE3JIAMHHX JYyXOM JKIHOK, SIKIIO X II€ CIOYKETHH
YKHUBOIIKC, TO, 3HOBY K, XpOHIKU BIICBKOBOTO Yacy — JTUXOJITTS
Bydi abo Mapiymours. ..

BucraBky Bifgkiaganu Kijibka pasiB, aje 3peuITor BOHA
Oyra 3/iiicHeHa — HeBUIAIKOBO, MaOyTh, 11 BIAKPUTTS MPHUIIAIIO
Ha TpaBeHb, IO 3BUK J0 XpOHIK mepemor. Lls excroswuiis —
rajgepess 0o0pa3iB, KOXXEH 13 SKUX CTaB MepcoHipikaliero
CTIMKOCTI Ta Milll, Kl JIEMOHCTPY€ JIIOJMHA TiJ Yac BIWHH.
Tepminu «HE3NAMHICTh», «HECKOPEHICTH JTaBHO
MEepPEeTBOPWIINCA Ha MIA0JIOHW, MOTEepHaroyd BiJ 1HQUIALIT
MOHATH. TOMYy BTpUMaEMOCH BiJl HUX, HAMAralo4uch Mia0uparu
CUHOHIMHU. | crokeTHi kommnosuiii (no peui, iXx Hebarato), 1
aneropii, siki 0ynu ctBopeHi ONbroro B 1 mepiof, micis KiHIs
motoro 2022 p., 1 AesKi nei3axi — Bce e € NepCoH1PIKOBAaHUM
BTIJICHHSIM BiiHH, 4H TO ii Tepoi3mMy, UM TOpsi, III0 BOHA 3aB/aa,
gy OOJII0 Ta TYrd 3a BTPAYEHUMM OJIM3bKUMH, YU JIIOTI BIJ
MOHIBEYCHUX JOMIBOK... 3BICHO, € IIiJla HHM3Ka CHO)KETHHX
TBOPIB, SIKI TO€JHAHI TPU3AMIBHOI0O MaHEPOI BHUKOHAHHS,
MOHOXPOMHI, ane cBiTioi namitpu («Mapiynonby, «BiliHay, —
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obunBi — monotHo, omis, 2022-23 pp.). Ane TEeBHUM
MaHi()ecTOM J>KUBOMHUCY I[bI'O TMEPiOay, TBOPOM, Y SKOMY,
Ma0yTh, BAKAPOOBAHO CBOEPIIHUI «KOJ BIHHUY, JIE T1JICBIIOMO
YUTAETHCA 3aKJIHUK JI0 MOMCTH Ta jKara IMepeMord, € MOJOTHO
«3akaroBaHuM xepTBaM y byui npucssueno» (puc. 3)... Lle
ajieropisi, 1e MmOpTpeT OO0NIF0, JTUK CMEpPTi, TOJOC BTPATH.
Britennii Ha MOJOTHI HIMUN KPHUK, THINA, 110 BUPUBAETHCS
3aMICTh KPUKY, SICKPaBO KOHTPACTYIOTh 13 TEIUIUM, KOHTPACHUM
xuBonucoM  Onbr  JOBOEHHHX  pOKiB.  COKOBUTICTD,
SICKPaBiCTh, )KUBICTh — 3HUKJIM, HAUe )Kara JIo XKHUTTS Ta iCKOpKa
MOCMIIIIKH, 110 OJIMINAIA BOTHUKOM Y PUMPYKEHHUX BiJl COHIIS
oyYax, 3raci, AyIy 3 MOJIOTEH BUCMOKJIANIA BilfHA, 3aJIHIIUBIIN
ONiIICTh HA YOJi KOXHOTO o0Opa3y. BpaxeHHs, HIOM cMepTh
BaMIIIpOM BUIIWJIA XUTTSA Ta pyM sSHENb 13 00pa3iB MOJOTEH
MUCTKHHI,  3aJUIIMBIIM  JHIIe  1030aBleHl  JUXaHHS
000JIOHKHU. . .3HECHJICHI, MOTHMapiTi, 3HEKPOBJICHI. ..
JleittmoTuBaMu TBOpiB ONBru UX ABOX POKIB CTalOTh
cTpax, JIoTh Ta Bipa. CTpax marepiB 3a CBOIX JiTEH, JIIOTh, IO
IITOBXA€ YOJIOBIKIB Ha «HYI» Opatucs 3a 30010, Bipa B Te, 10
BCl CMEpTI, sIKI PSCHIIOTH MIparopaMy Ha KJIQJA0BUINAX, OyIu HE
Mapaumu. [lopTpetn 1poro mepiony crajau TeX IHIIMMH 3a
KOJIODUCTHUYHUM BUPILIEHHSIM — BOHM Hal4JacTillle HE MPOCTO
KOHTpPAcHI, a MOJayM siHO-Tajaroyui, rapsdi. «Hamr renepam»
(moptper B. 3amyxnoro), «CnaBa Hesnamuum!» (mpucssra
nam'sti I'epos VYkpainu, 3axucHuka AnToHa J[lepOinoBa,
3aru6ioro HaBecHi 2023 p., puc. 4), «Ilepen cBiTankOM», «BoHK
TpUMaroTh HeOO» (ycl — ouis, MOJIOTHO) — JIMILIE YacTHUHA
noptpetHoi [anmepei Illanm 1mux nBox pokiB. Ha »xamp, ns
rajiepesi 4aCTKOBO TIEpeTBOPIOEThCs Ha ['anepero [1am’siTi.
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Puc. 3. Kapnenxo O. 3axamosanum ofcepmeaMEyqi NPUCBAUEHO.
Ilonommno, onis. 2022 p.

OnuH 13 HaifsickpaBimuX, MaOyTh, HaillXapaKTepHILIUX
obpa3iB 1mporo uvacy — «CrnaBa He3namMHHM!», 00pas, sSKHN
LIIKOM  MOXXKHa  Ha3BaTH  MEpCOHi(pIKOBaHMM  00pa3oM
3aXWCHHKA, TMIJKPECICHUNH SBHUM  MIIHAM  KOHTYpPOM,
CMUIMBHUM, ypUBYACTUM, alie¢ HE TMO-BITPAKHOMY TPaTUIiiTHO
YOPHUM, 1110 IOBOJI1 YaCTO 3aCTOCOBYBAJIOCS OJIBIOI0 PaHIiIle, SIK
BiJICOMiH BIUIMBY 1 JIiB1310HICTIB, 1 YaCTKOBO — aBaHTap1y, IKOMY
MIPUCBSUCHE 1i AUCEpTaIifHEe TOCHTIKEHHS, 1 TApHUM 3HAHHIM
crunictuku 0. Ximiya...

Llporo pa3y KOHTYp MOJIMXa€ YEPBOHUM — YPUBUYACTHI,
pi3Kuii, HaYepKOBO-BUIbHUN, BUPYOyrounii opmy 3 Tina, BiH
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CTaB BUKJIMKOM — 3HAKOM KPOBI, IIJ0 KUJIA€ BUKIIUK TiHI, CTpaxy
Ta MOBYAHHIO.

Puc. 4. f(dpnéﬁm 0. «Cnasa neznamuum!» Ilonommno, onisa. 2023 p.

[TonoTHO nyxke OUHAMIYHE 3aBASKH PUTMIII — KHOTO
3arajpHa MajiTpa JOBOJII CTpUMaHa, MO0y I0BaHA Ha KOJIhOpax
3eMJIi, alie BUpBaHa 31 CIIOKOK YEPBOHHUM KOJIHOPOM KOHTYPY.
JlunaMiKy, HECHOKii Ta HEPBOBICTh Ja€ (aKkTypa IIBHIAKOTO
KUBOIHKCY, Ma30K, IIBUAKUN, CMITUBUN Ta PO3MAIIUCTHH,
0COOMBO Ha TJi, Ha JACIKHUX JUISHKAX SIKOTO Iap KOJBOPY
HEMOB 3HATHIA MIMPOKOI TUIONIMHOI0 MACTiXiHy — Haye BiTep
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3puBae 13 MOpPaJIBbHOTO CKEJeTy Bopora IIKipy ioro
CaMOBIIEBHEHOCT!.

HaBiTh mopTpeTy HMBIILHUX, CTBOPIOBAaHI B IIEH dac,
KUBOIHCHILIS TIUIIE y Till caMiii abo rapaue-moaym’sHil, abo
TPOIIKHU XOJOIHIMIN TaTITPi, aje Tii caMiii KOHTpacHIi MaHepi
(«ITan Ilerpoy», «dobpuit Beuip», «TpuUBOXHUN Bedipy», yci —
MmoyIoTHO, omist, 2023 p.), Maibke HIKOJIW HE 3a0yBaroud MPO
TEeHEOP030.

BucnoBku. He nuBnsunch Ha CyTiHKH BIMCBKOBOTO
Jyacy, TpPUBOTY Ta HECIOKiH B odYax KOXHOTO 00pa3sy,
HaW4acTiIe 3MiIIaHi 3 JJFOTTIO Ta BIIEBHEHICTIO B HEB1IBOPOTHIM
kapi, Onbpra Kapnenko, mpuMipuBim Ha cedbe 00pa3 MoIbhapKu
3 MEH3JIeM Yy pYKax, YXe Hampopouuia MailOyTHe KpaiHw,
CTBOPUBIIIH J[BA MTOJIOTHA, SIKI MOYKHA CIIPHIHSITH SIK CBOEP1THAN
muntux. Ha i#loro ofHili YacTHHI TOJAHO CTBEPKECHE
HEBIZBOPOTHE MailOyTHE ykpainw, ii mepconidikoBaHa 1ois, a
Ha JIPYTii YaCTUHI — IUIaBHUM PO3BUTOK MOAIM, pO3TOPHYTHH Y
gaci. L{i aBa mMoJIOTHA MOXXHA HAa3BaTH CBOEPITHUM KOJIOM
MIEPEMOTH, 3aKJIa/IeHUM y JIBOX 00pa3ax MallOyTHbOMY KpaiHU.
[Tepure nonotHo — «Hika — 6oruns [Tepemoru» (oa0THO, Ois,
2023 p., puc. 5), apyre — «BinsHa» (monotHo, oimis, 2023 p.,
puc. 6). B 0060x mux poOOTax aBTOp 3BEPTAETHCS IO CBOTO
TPAJUIIHHOTO JOBOEHHOTO KOJIOPUTY Ta MaHEPH JKUBOIHUCY —
€TIOJHOI, CBITIIOHOCHOI, COKOBUTO-IIBUKOI. JIuie TpuBora B
ouax JIBYMHKHM HaArajaye mpo Te, 10 TOW kaX, SKUH BOHA Mae
MEPEMOTII CBOIM JKUTTSM Ta MPaBAOI0 TUTHHCTBA, IIe TPUBAE.

besnocepenHicTe IUTAYOro oOpasy, KBITH SIK CHMBOJI
KUTTSI B TIOJIOTHI, CHHbO-)KOBTA CTPiUKa B PyKax JUTS — BCE IIe
HE BAXKKO YUTATU SIK 3HAK MEPEMOTH, SKy BTUIIOE B coOl IOHA
JIBYMHKA, [I[e MATICHbKA, aJIe BOHA yOCOOII0€ COO0I0 MparHeHHS
JI0 TIEPEMOTH, 70 BiIHOBJICHHS HOPMAJIBHOTO HUTTS, /10 KBITIB
3aMiCTh PaKeT, COHIIS 3aMIiCTh TEMPSBH CMEPTI, 3€JICHOTO MOJIS
3aMiCTh OpYKIBKHM >KajJoOHOI XOAu MicCisi HMPOBOJIB KOKHOTO
3aru0io0ro. ..
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Puc. 5. Kapnenxo O. «Hixa — 6ozuns Ilepemocur.
Ilonommno, onis. 2023 p.

A npyre MOJOTHO TOKa3ye Bxke cTBepkeHy llepemory,
3MIIHUTY, HEBIABOPOTHIO IS CYIPOTHUBHUKA, 3 JIETKHUM
au3aHHAM, y nopusi Aii. IlepconidikoBana Bojisi — MajeHbKe
nmoyioxnuBe juTsA, Hika, mo yocoOmoBana Ilepemory B
MOTepeHOMY TOJIOTHI, IEPETBOPIOETHCS HA MOJIOAY KBITYy4Yy
IiBUMHY, CHIIbHY, MIIHY, BlIeBHeHY. O0pa3 MmojaHuii y 3BUYHIN
cruiictuili ONbrd — 3 aKTUBHOIO JIarOHAJIBHOK PUTMIKORO,
CBITJIOHOCHOIO TAJIITPOIO, 3HOBY 3BUIBHEHOIO BiJ| YOPHOTO
KOJBOPY, SKHH TepeBaka€ y BOEHHUX IOJOTHaX aBTOPKH.
«BinpHa» — moriune mpoaoBxkeHHs «Hiku — 6oruni [lTepemorny,
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Puc. 6. Kapnenxo O. «Binvnay. [lonomno, onisi. 2023 p.

Je JIBOYMK 00pa3 € BTUICHHSAM KpaiHW, BUIGHOI Bij BiifHH,
CTpaxy, 0OJIIO Ta JIFOTI, a MajiTpa 3BUIbHEHA B1Jl MOPOKY 3aCHUILIS
YOPHOTO KOJIBLOPY, TOPUTH CBITIIOM, COHIIEM 1 KHUTTSIM.
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“VICTORY CODE”: THE PAINTING BY OLGA
KARPENKO AS A REFLECTION OF ARTISTIC
PROCESSES IN UKRAINE DURING THE WAR

Abstract. Modern Ukrainian art has a heterogeneous,
rather rapidly pulsating character. Its latest history formally
begins in 1991, when Ukraine began to write its own art history.
Stages of development of contemporary Ukrainian art in the first
quarter of the 21% century became extremely short. The most
extreme of them to date has a duration of only one and a half
years — It began on February 24, 2022, from the moment of the
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full-scale invasion of Russian troops into the territory of
Ukraine. It was the war that became the Rubicon that changed
the value orientations of artistic processes in Ukraine. The article
is an episodic review of the creative biography of the Kyiv artist,
painter, designer, scientist Olga Karpenko of the wartime era.
The purpose of this investigation is to supplement the picture of
the creative chronicle of Olga Karpenko, emphasizing the
reasons that provoked a change in her style and plot. She
possesses all the advantages of genre variety — portrait, still life,
plot compositions (of different directions), but the landscape
always attracted the most attention — free, fast, sketchy, light.
But the main note that affects all of Olga Karpenko's work since
February 2022 has become the note of war. A comparative
analysis of the painting style of the previous years, when a light
palette, textured painting, and impressionistic influence
prevailed, with the creativity of the two war years, when both
the subject of the painting and the color scheme, was made. The
reasons for these changes are highlighted, the analysis is based
on the material of the exhibition “War and Victory”, which took
place in the “Hlibnya” gallery in May-June 2023. The narrative
canvases, portraits, landscapes of the artist, created during 2022-
2023, are highlighted, and the peculiarities are analyzed
transformations of artistic language, reasons for stylistic
changes. Emphasis is placed on colors, rhythms of painting. Two
canvases of 2023 are highlighted as a visualization of the
“victory code” in Olga Karpenko's painting of the war period.

Key words: contemporary domestic painting, war
period, palette, colors, rhythm, painting texture
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yBary NpUAUICHO TEXHOJOTIYHUM PI3HOBHJAM E€HKAYCTHKH SIK
JPEBHBOTO KUBOIMCHOTO MHUCTEUTBA. Tak, Mpo BUPA3HICTH 1
Kpacy €HKayCTHYHOI TEeXHIKU MUCAJH 111€ aHTH4YH1 aBTOPH, ajle,
pa3oMm i3 TUM, «BOCKOBHI YKMBOITUC JPEBHIX» BUSBUBCS OHOIO
3 TaeMHMYMX TexHiK. Hacammepen, 1ie moB’si3aHO 3 TUM, ILIO
CaMHX EHKAayCTUYHHMX TBOPIB 30epiriocs ayxke Majo, a OIHC
TeXHOJIOTi OyB Maibke BiACYTHIM. Tak, IOCIIIKYIOUYH
«bharomcrki moprpetn», 3HaiineHi B 1887 p. y Cepennbomy
€runti (daroMCbKUN  0a3WC), BAAIOCSA BH3HAYUTH, IO
norpebanbHi Macku OyiaM BUKOHaHI B TEXHIIl EHKAYCTHKH.
3raku Tpo EHKAyCTUYHI TBOPH € M€ B JITepaTypi uaciB
imneparopcekoro Pumy. B emoxy Biapomkennst posragatu
TallHy €HKayCTUYHOT'O *KHBOIIMCY Hamarascsi HaBiTh JIeoHapao
na BiHui, ayie # y HbOTO BiIOMOCTEH PO JaHy TEXHIKYy OyJo
BKpail Mayio. 3a omucamMM CKJIaJHHM TEXHOJOIIUHUI mpolec
JOBOJIMJIOCS] PO3TrayBaTH, TOMY MAiCTpH 10 KPUXTaM 30Mpau
iHpopMmarIlifo ¥ METOJOM EKCIIEPUMEHTIB BTUTIOBAIN  IIIO
TexHiKy. Takumu Oyiu MmepIii eTany BigpoKEeHHS CHKAYCTHKH,
Ky 1€ Ha3WBAalOTb BOCKOBHM JKHBOIIHCOM, aJKE OCHOBY
eHKayCcTMuHuX (¢ap0d ckiagaB Bick. JIOBroBIYHICTH JaHOT
KUBOMMCHOI TEXHIKM 3a0e3redyBajia, 30Kpema, HasBHICTb Yy
CKJIaJi €HKayCTHYHuX ¢ap0d pi3HUX CMOJI, JbHAHOI OJii Ta
(hapOHUKIB HaTypadbHOTO MoX0KeHHs. L1 ¢papOu mig BUCOKOIO
TEMIIEpaTypOr0 HAaHOCWJIKCS IMOIIAPOBO Ha OCOOJIMBI IPYHTH.
BuHsATKOBa KHMBOMMCHA 3HAYYNIICTh TEXHIKM EHKayCTUKU
3yMOBHJIa MOXIIHUBICTH 11 30epexeHHs i Hajala NepCrHeKTHUBY
BIJJPOIUTHUCS 3aBISKA TBOPYMM TMOMIyKaM MHTIIB XX CT.
XKuBonuc BockoBUMH ¢apOaMu BIAMOBIa€ BCIM BHMOTaM
CYy4aCHOI0 MOHYMEHTAJIbHOI'O MUCTENTBA MOPSI 13 PPecKoro 1
Mo3aikoro. CyuyacHi OyiBeJIbHI TEXHOJIOTIT Ta MaTepiain Jar0Th
IIHPOKY MOYKJIUBICTh XYyA0)KHAUKaM-MOHYMEHTaIiCTaM
BUPIIIYBATH PI3HOMAHITHI XYIOKHBO-TJIACTUYHI  3aBJAHHS
II0JI0 3aCTOCYBAaHHSI TEXHIKM EHKAayCTHKU. Takox y naHid
CTaTTi PO3IJISTHYTO POJIb €HKAYCTUKU y Cy4YaCHOMY CTaHKOBOMY
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1 MOHyMEHTaJIbHOMY MHCTENTBI. [IpoaHami30BaHO TBOPYICTH
Cy4acHHUX MaicTpiB VYkpaiHM, [0 TNpaIlOBaId B TEXHIII
€HKayCTUKH.

KurouoBi ciioBa: eHkaycTHKa, BOCKOBHUM >KHUBOIIKC,
TEXHOJIOT1Sl BUKOHAHHS, CYy4YacH1 XYI0KHUKU-MOHYMEHTAJICTH
VYkpainu.

Beryn. Enkayctuka — 11e TaEMHMYA TEXHIKa BOCKOBOTO
KHMBOIIUCY JIPEBHIX. BUTOKM 1IOTrO JIEreHAapHOro MHCTELTBA
MPOCIIIKOBYIOTECS 1€ 3 4aciB [pesuwoi ['pemii i Pumy, ne
Kaxyuu Bxe npo J[pesHii €runer. Tomy cyyacHuUM
JOCIITHUKAM 1 MHUTI[SIM JIOBOJUTHCS IO KpUXTaM 30MpaTH Ti
HeOaraTouyucenbHI MepiIopKepena, o JIUIUH 10 HaIlkX JHIB.
CopaBa B TOMy, IO TEXHOJIOTiI BOCKOBOTO J>KHBOIIUCY,
SHKayCTHKH, AY)Ke CKJIagHa, 1 Juid il BIIPOIKEHHS Cy4yaCHUM
MalcTpaM TOTPIOHO 3HATH BCI TEXHOJIOTIYHI MOAPOOHII
BUKOHaHHA. Ll poOora Oyna mo’si3aHa 3 JOBrOTPUBAIMMU
MOIITYKAMH Ta eKCTIEPUMEHTAMHU, aJKe 0€3 BUBYCHHS TEXHOJIOT11
aHTUYHOI €HKayCTUKM He Oyno 6 i cywacHoi. Tak, momoni
XYAO)KHUKM-MOHYMEHTAJIICTH,  BHUIYCKHMKM  KuiBcbKOro
NEpKABHOTO  XYIOXKHBOIO  1HCTUTYTY  1975-1995  pp.
cripoOyBaiM BIIPOAMTH TEXHIKY €HKAyCTHKH IO perenrax i
tabmuisix B. B. XBocrenka (1896-1960 pp.) Ta 3a 101OMOTror0
HOBHMX MarepialiB BHMKOHaTH CBOi TEMaTW4HI TBOPH JUIs
Cy4YaCHUX apXITEeKTypHUX 00’ €KTIB.

IMocTanoBKa nmpodeMH. Y Cy4yaCHOMY MHCTEI[bKOMY
MIPOCTOP1 OJHIEI0 3 BAXKIMBUX IOCTa€ MpobdiieMa 30epexeHHs
YHIKQJIbHOI JPEBHBOI TEXHIKM EHKAyCTUKHM, Yy 3B SI3KYy 31
CKJIaJTHO0, 0araToOeTartHOK TEXHOJIOTI€0 BUKOHAHHS TaKUX
BUTBOPIB MHUCTEITBA.

AHamiz  ocraHHix gocidimkeHb 1 myOJikaiii.
YHOponoBX CTONITh BYEHI NPArHyld pPO3KPUTH TAEMHMIIO
€HKayCTHYHOTO JKuBomucy. B emoxy BigpomxeHHs e
HamaraBcsi 3’sicyBatu Jleonapmo nma Biwui. JlocmimkxeHHSIM
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eHKayCTUKH 3aiManucs Takoxk E. beprep, B. XBoctenko,
I'. OHImin. Cepen myGmikariii mpo TBOpW, BUKOHAHI B TEXHili
CHKayCTHKH, Ha OCHOBI apXeoJIONYHMX 3HaX1ZOK APEBHBOI'O
CBITY, MOXHAa HaBECTH HANHMCaHI PAISHCHKUM XYIO0KHUKOM-
nocnigHukoM Bacunem XBocTeHKOM. 3a OCHOBY OyJio B3SITO
TEXHOJIOTiI0 BUKOHAHHS (PAIOMCBHKHX TIOPTPETIB, SIKi JAlOTh
ySBIJIEHHS IPO APEBHil BOCKOBUH KHBOIUC Ta TEXHOJIOT'1I0 HOro
BukoHaHHsA. Tak, y 1930-x pp. xynoxuuky ®piny Deiicy (Fritz
Faiss) pasom i3 moktopom I'ancom IImimom (Hans Schmid)
BJIAJIOCS 3aHOBO BIAKPUTH TEXHIKY €HKaYCTHYHOTO YKHBOIIUCY
«[lyniuamii  Bick». Pe3ympTaTd cBO€i  poOOTH  BOHU
OImyOJIiIKyBal y HAYKOBIM TMpeci, 10 BUKIWKAJIO BEIUKY
3alliKaBJICHICTh Y CEPEIOBUIIl MHUTIIB 1 MHUCTEITBO3HABIIIB
XX cr.

VY Ham yac icHye He0araro myOmikaiii, TpPUCBSIYEHUX
eHKaycTHi. TeopeTwyHi HOCHIIDKeHHS Yy TO€THaHHI 3
MPAKTUYHUMHU EKCIIEPUMEHTaMU XYIOXKHUKIB Yy 1956-1967 pp.
JIaJTi TIOYaTOK BiIPOPKEHHIO KUBOITMCHOT TEXHIKH €HKAYCTHUKH.

[{ixaBuii mMaTepial, 110 JAOMOBHUB CydYacHl 3HAHHS PO
JpeBHIN BOCKOBHUI >KUBOIUC, JNaiu AOCHITHUKH: OJekcanip
Jmutposuu Kapa B cratTi «EHKaycTHKa: Tpaauiii Ta cydacHi
MeTon» [4], XapKiBChKUN XyH0xKHUK Bonogumup €BreHoBud
Kepmziupkuii y crarti «AutuuHuit sxkuormc» [1]. Cepen
3aKOPJIOHHUX JIKEpeIl PO eHKaYCTUKY HalBIJJOMILIIMMHU € Tpari
Joanne Mattera [5], Lissa Rankin [6], Patricia Baldwin
Seggebruch [7], Daniella Woolf [8].

Meta crarti nosmsirae 'y AOCTIHKEHHI 0COOJIMBOCTEN
TEXHOJIOTi €HKAayCTHKHU 1 MpoOsieMH 30epeXeHHs YHIKaJIbHOI
TEXHIKH BOCKOBOTO JKUBOITHCY B Cy4aCHOMY MHCTEIITBI.

PesyabTaTn. /g po3ymiHHA 0cOOIMBOCTEH CydyacHOT
€HKayCTUKH MOTpiOHO  JOCHIIUTH  HacaMiepel JApeBHI
TEXHOJIOTiT ¥ pI3HOBUAM BOCKOBOIO >kuBomucy. lIporsrom
0aratboX pOKIB OyJI0 HAKOMWYCHO YHUMAIHK MPaKTHYHUNA
JOCBI, IO JA€ MOXIIUBICTh MaTH YSBY INPO EHKAYCTHUKY
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JIPEBHBOTO CBITY B PI3HHUX TBOpax CTapoJlaBHIX MaHCTpiB.
OCHOBOIO JUTSI TOYATKY PO3BUTKY €HKAYCTHKH CTaJU (hAlOMCBKi
MOPTPETH, SKI OyJIM BUKOHAHI €HKayCTHYHUMHU ¢apOamu. bins
YOTUPHOXCOT IUX 300pakeHb Oyi0 3HalIeHO Y DaroMChKOMY
oasuci B €runti. €runercbke MoXo/HKEHHS Ma€ e 0J{Ha rpyma
€HKayCTUYHUX TBOPIB, pO3MHCH, WO Oyau JOCITIIKEHI
HIMEIbKUM XiMiKoM E#iOHEepoMm.

Jlnis cyyaCHHMX 3HaHb IPO JIPEBHIM BOCKOBHI JKUBOIHUCY
IIHHUMH € wMarepianu, BusBieHi B Cen-Menap-ne-Ilpe
(®pannist) i Cen-I'tobepe (benbrisi). Bonn mo3Bonmmnm maru
OUIBLI YIiTKY YSIBY IPO IHCTpYMEHTapiid IpEeBHHOIO MaicTpa-
CHKayCTa.

[leBHy nomoMory y BHUBYEHHI EHKAYCTUKU MOXYTb
HaJaTH  Wi3HINN  3HaxigkW, 3pobneni y IliBHIYHOMY
[IpuuopHomop’i. JIo HUX MOXKHA BiTHECTH YACTHHY €KCIIOHATIB
JIEKOPaTUBHOTO MHUCTEITBA, 110 30epiranucs B XepCOHCHKOMY
ICTOPUKO-XyI0’)kHbOMY My3ei. Lli 3Haxigku 0coOIMBO IiKaBi
THUM, IO BIIEPILE JO3BOJIMIH MOOAYHUTH, KOO Oylia MaiicTepHs
JIPEBHBOIO MaicTpa 1 K BiH mpaioBas. KpiM Toro, mo HuMm
MOKHa TPOCITIIKYBaTH 3a MPOIECOM E€BOJIOIIi EHKAyCTUKH
MPOTATOM MPHUOIN3HO BOCBMHU COTEHb POKIB.

[likaBuM A7 JOCHIPKEHHS 1CTOPii E€HKayCTUKH €
apredakTu 3 po3Kkonok XamuesHa (Y30ekucraH) — TyT BUSIBIIEHI
pPO3MUCH Ha OCHOBI OMHJIGHOTO BOCKY, SKi 3a TEXHIKOIO
BUKOHAHHS HarajJyBajd €TUINETChbKI HAATPOOHI Macku 1
¢aromcbki moptpetu. o npuknany: «Iloprpet roHaka» (mod. —
cep. Il ct.) (puc. 1), «Iloptpet xnomuukax (cep. Il ct.) (puc. 2),
«[optpet xkinku» (II ct.) (puc. 3).
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Puc. 1. «Ilopmpem ronaxa» Puc. 2. «Ilopmpem xnonuuxay.
Iou.-cep. 1l cm. Cep. Il cm.
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Puc. 3. «Illopmpem oacinkuy. Il cm.

[Ile ogHuUM BaroMuM JDKEPETIOM, IO J03BOJISE
MPOaHaTi3yBaTH OCHOBHI €JIEMEHTH €BOJIIOIIT I[LOTO JIPEBHHOTO
MUCTENTBa y OUIbII Mi3HIA Mepiof, € Bi3aHTIHCHKI 1KOHH, SKi
narytotbes VI-VII ct.

«be3yMOBHO, CEKpeTH BI3aHTIMCBHKOI EHKAyCTHUKU
CSTAIOTh KOPIHHSAM TpPAIHIild IPEeKO-PUMCHKOI TeXHIKH. Y TOH
e K 4ac, BOHU 3HAYHO BHJIO3MIHUJIMCS, OCKUIBKH BUKITIOUATH
BUKOpHCTaHHS Kaytepis» [3].

BizanTilicbki 1KOHOMUCI YCHAAKYBaJd Bil PUMISH
MalCTEepPHICTh CTBOPEHHS BOCKOBHMX KapTHH. BizaHTIHCHKUM
iKOHAM, HaNHWCaHUM Yy TEXHIll EHKAyCTHUKH, XapaKTepHa
SICKpaBiCTh, MINHICTh Ta Omuck ¢ap6. o cep. XII cr.
BI3aHTINChKI MaHCTpU 3aCTOCOBYBAJIM EHKAYCTHUHY TEXHIKY
JUTSl HaITUCAHHS 1KOH, aJie y TOAAJBIIOMY BiJIMOBHJIMCS BiJl HEl
Ha KOPHUCTh 3PYYHIIIOTO TEMIIEPHOTO KHBOMUCY. BHacmimok
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IOTO CEKPEeTH CTapOJIaBHLOTO MHUCTENTBa OyJlId BTpaveHi
Mmaiixe Ha 800 pokiB.

3 HaWJaBHIMIUX BIOMHMX HaM B3ipIiB BI3aHTIHCHKOTO
IKOHOIMHMCY B €HKAyCTUYHIN TEXHIlll — HeTepeBepIleHi oopazu
loanna Xpecturens, IV cr. (puc. 4), Xpucra Cnacurens
(ITantokpatopa), VI cr. (puc. 5), Anocrona Ilerpa, VI cr.
(puc. 6).

«SIx 6aunmo, gac (0€3 Maoro JBa THCSUYOIITTS) Maike
HE BJIMIHYB Ha CTaH 1 SKICThb IOPTPETIB, 5Kl BIAMIHHO
30eperaucs, Bpakalo4yd SKICTIO KOJbopy, OnmuckoMm ¢(apbd Ta
peanicCTUYHICTIO 300paykeHHs. JlocigHIKaMKu BCTaHOBJIEHO, 1110
BICK, SIKMIA BXOJIUB JI0 CKiany ¢ap0d, MaB Taky X caMy TOYKY
TUJTABJICHHS, K 1 CBLKUM BicK (62-65°)» — 3a3Hauae yKpaiHChKUi
JOCIiTHUK 1 MaiicTep 3 enkayctuku Onekcanap Kapa [3].

OanuM 13 ocTaHHIX (yHIaMEHTAJIbHUX JOCHTIIKEHb,
MPUCBSIYCHUX TEXHIII CHKAyCTUKH, CTaB WIAPYYHUK (IJIs
CTYIeHTIB BHUIlIiB) <« JKUBOMHCH: TEXHUKA M TEXHOJOTHI»
(2006  p.)  xapkiBchkoro  jgociimHuKa  Bomogummupa
XKepmziupkoro [2].

Jiis  po3yMiHHS TEXHOJOTIYHMX OCOOMMBOCTEH Ta
PI3HOBU/IIB €HKAYCTUKHU JOLLUIBHO O3HAWOMHUTHCSA 3 JAPEBHIM
Croco0OM BUKOHaHHS (atoMCbKUX mopTpeTiB. Tak, Ha MmiAcTaBl
BUBUEHHs (¢aroMcbkux noprtperiB B.B. XBocrenko 3a
JI0TIOMOT' 010 MPAKTUYHHUX €KCIIEpUMEHTIB po3poOHuB
TEXHOJIOTIIO 1 PELENTypy BUTOTOBJIEHHS €HKAayCTUYHHX (apO.
SIK OCHOBY /Ul €HKayCTHYHOTO >KMBOIKCY MOTPiIOHO Oyio
oOpatu JepeB’siHI JOLIKM 3 IIIJIBHUX IMOPIJ JAEpeB, TaKuX SIK
Keqp.
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Puc. 4. «loann Xpecmumernv . Puc. 5. «Xpucmoc Cnacumenvy.
IV cm. VI cm.

Puc. 6. «Anocmon I[lempoy. |V cm.
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Taka epeBHHA BCOTY€E MEHIIIE BOJIOTH, 1 IpU 00poOIIi il
MOBepxHsI OUThII Thaaka. [loTiM Taka JOIIKAa MPOCOYYETHCS
CHeIiaJbHO OYMIICHHM pPIIKHM BOCKOM, Iicisi 4doro ¢apbda
BITAIOETHCA (32 JAOMOMOTO0 YKAPOBHI 3 BYTUUISAM) IO TTIOBHOTO
MIPOHUKHEHHS BOCKY B JIepeB’siHYy OCHOBY. HacTynHuM erarnom
OyJiI0 HAHECEHHSI TPYHTOBKH 3 IIYHIYHOTO BOCKY Ta JaMMapoOBOi
CMOJIM JJI B’SI3KOCTI M TYromuiaBKOCTi. | TpeTii KOMITIOHEHT
IPYHTOBKHM, TITMEHT CBHHIICBHX OUIAN, — JUIsl 30UIbIICHHS
ripHOCTI TpyHTY. [ami y posirpiToMy cTaHi Takuid IPYHT
HAaHOCHJIM Ha TPOBOIICHY JOIMIKY 1 PIBHOMIPHO PO3IMOAUISIH
1IrnareseM, Micisi 4Y0ro BCE OIUJIABIISUIN JKAPOBHEIO 3 BYT1JUISAM.
3pemTor po3nOYNHAIICS KUBOIHUCHI POOOTH €HKAYCTUYHHMHU
¢dapbamu, sKi CKIaJamucs 3 BOCKY, CMOJI, JIbHSHOI onii Ta
nirmMeHTiB. Lli ¢hapOu Bigpi3HsITUCS 32 CBOIM CKJIAZIOM 3aJI€KHO
BiJl TMPOMOPLIWHUX CHIBBIAHOLIEHh YCIX CKIAJ0BUX, TOMY
IIIATHECS Ha BOCKOBI, BOCKOBO-OJIIHHO-CMOJISIHI, BOCKO-CMOJISIHI.

Kpim ¢ap6, apeBHi MalicTpu Mald ¥ Pi3HOMaHITHI
IHCTpYMEHTH: KaM’siHi YM METaJleBl MaJiTpH, KepaMidHi 4Yu
METaliyHl >KapoBHI, CTYINKH, MEH3J1 Ta Kayrepii — OpOH30BI1
CTPYDKHI 3 JIBOMA PI3HUMM KIHIIMHM (OKpYIJIeHa JIolaTKa Ta
MOJOBXKEHA JIokKedka). B moxkeuri posirpiBanacst (apba, a
OKpYIJIMMHU KpasiMHM JIOTIATKU I1iJ] BHUCOKOIO TEMIIepaTyporo
(hapba HakIagaaca Ha )KUBOMKUCHY PoOOTy. Takux mapiB Oyio
Bil TPhOX A0 T SATH. BOHM 0OOB’S3KOBO HarpiBalucs IS
O1IBLIOrO CKpiMIeHHS Mk coboto. [1o 3akiHUeHHIO poOOTH BCe
3HOBY OIUIABJISUIOCA 1 TMOKPHBAJIOCA TaHO3UCOM (CYMIIIILIIO
BOCKY 3 IOZJaBaHHsIM 0J11i) JUIst OJIMCKY Ta KPalioro 30epexeHHsl.

3aBISKM MIIHOCTI Ta CTIHKOCTI A0 3MiHHM TeMIepaTyp
KJIACUYHA rapsiya eHKayCTHKa He BUIIBITa€, HE BOMpPae BOJIOTY 1
HE BCOTY€E Opy, TOMY BBaXKA€THCS JIOBIOTPUBAIIOIO.

BUHATKOB1 SIKOCTI TEXHIKM E€HKAayCTUKH TPUBEPHYIH
yBary CydyaCHMX XYyJIOKHUKIB-MOHyMeHTanmicTiB. Ilopsan i3
(dbpeckoro Ta MO3aiKo I TEXHIKa CTae MomyJspHow y 70-
90 pp. XX crt. )KuBonuc BockoBUMH (papbaMu BiJNOBIa€ BCIM
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BUMOTraM Cy4YaCHOTO MHUCTeUTBa. BiH miacTuyHMi, JiAirae Ha
Oynab-siKy OyZiBelIbHY TOBEPXHIO: THHBK, KEpaMiuHi IUTUTH,
LEeTJIsIHI OJIOKH, IIEMEHT, 3a11300€TOH a00 JEPEBHO-CTPYKKOBY
wmrty. TakuMm YHHOM, MOJIOAI XYAOKHUKH-BUITYCKHUKH
MOHYMEHTaJIbHOTO0  (akyiabTery KuiBCbKOro aep:kaBHOrO
XYA0KHBOTO 1HCTUTYTY CIIPOOYBaIM BIIHOBUTH €HKAyCTHUKY 32
CTAapOBUHHUMM pELENTaMHU, 3aCTOCYBAaBIIM L0 TEXHIKY B
03/100JICHHI CyJaCHUX IHTEp €PIB Ta apXITEKTYPHUX CIIOPY/I.

CyuacHl XYAOXKHMKM Majd MOJKJIMBICTb, 3aBISKU
3aCTOCYBAHHIO €NIEKTPUKHA W IHIIUX JDKEpeN TeIUla, a TaKOX
3aBJIKM YAOCKOHAJEHHIO I1HCTPYMEHTIB, MaTU IIEpECYBHY,
MOCTIHHO-PO3ITPITY E€HKAYCTHMYHY Macy Ui BUKOHAHHS
BOCKOBOTO KHUBOITUCY. [Tonanpiie YIOCKOHAJIEHHS
EJIEKTPUYHHX IHCTPYMEHTIB JI03BOJIWIIO 3pOOUTH €HKAYCTUIHHUI
KUBOIMHKC OUIBII JOCTYMHUM JJis 6araTbOX MUTIIIB, O€3 BTpaTu
VHIKQJIbHUX SIKOCTEH IPEBHBOI TEXHIKH.

Tax, npu BUTOTOBIIEHH] CY4aCHUX €HKayCTUYHUX (ap0 i
MICJIA 3aCTOCYBaHHS iX Ha 00 €KTaxX IOCTYIOBO BHOCHIIHMCS
3MIHU y pElLEeNnTypy BUTOTOBJICHHS (apO, BUTPUBAIICTD SKUX
nepesipsuiacs 3 yacoM. [1o eckizy /i KOXKHOI TBOpUOi poOoTH
BUTOTOBIIIOBAJIACS BHUKJIAJKA KOJHOPIB, MO SKI MPOBOAMIIOCS
BapiHHA (ap0 i3 BOCKY, KaHi(oji, MIrMEHTY 3 JOJaBaHHAM
HEBEJIMKOI KUIBKOCTI JIbHSAHOT 0111 JJIsl €TaCTUYHOCTI.

YuMm Oinpiie Oysl0 BUIOTOBJIEHO BIATIHKIB KOXKHOTO
KOJIbOPY, TUM JIETIIIE OyJIO BIATBOPUTHU XYA0XKHIN €CKi3 HA CTIHI.
VY mpomneci po6otu ¢apOdu Mamu 3HAXOAUTHCS B METaTIUYHUX
€MHOCTSIX, Ha HarpiTii eJIeKTPOILUIUTKOI0 METaJIeBii IMJIACTHHI.
KokeH Kouslip HAHOCHBCS OKPEMHUM IEH3JIEM Yy PIIKOMY CTaHi.
TakuM YWMHOM, Ha BHTOTOBIICHHS €HKAyCTHYHHX (apO HIio
OaraTo yacy.

3ams crutaBiieHHs (Gap0d y CTapOBUHHIN €HKayCTHII
BUKOPHCTOBYBABCSI KayTepiii, mpoTe y CydacHiil eHKayCTUI JUIs
[[OTO BHKOPHCTOBYBAJIM TMAsUIGHUKK Pi3HOI TOBHOIMHHA. B
nporeci pobotn ¢apba HaHOCWIIACS y JEKUIbKa IapiB, Ipu
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bOMY KOXEH Imap OO0OB’A3KOBO OOBiIOBaBCS TI'a30BUM
nasutbHIKOM. Ha 3aBepiieHHst poboTa MOKpHBaJIacs TaHO3UCOM,
a came — CyMIIIIIIO PIAKOTO BOCKY 3 JOJJaBaHHSM JIbHSHOT OJIii
Ta HATHpaiacs JUisl OMCKY M’ IKUM TaH4ip’ sIM.

OmHuM 13 BIIOMHX CYYacCHHMX YKPaiHCBKHX MancCTpiB
eHkaycTuyHoro >kupornucy € Onekcanap JmutpoBuu Kapa,
JOLEeHT Kadenpu My3ukd Ta oOpa3oTBOPUOrO MUCTELTBA
[3MainbChKOTO  JEPKABHOTO TYMAHITAPHOTO YHIBEPCHUTETY.
Moro uBONMUCHI CTaHKOBI TBOPM BHUKOHaHI B TEXHIIl
CHKAYCTUKH  BHPI3HSIOTBCS ~ OOpa3HICTIO,  ITOCTHYHICTIO,
BUKOPUCTAHHSM JIAKOHIYHUX 3ac001B, MOEIHAHHSAM Cy4acHUX
TEHJICHIIIH 13 TPaJIHIIISIMH IIPABOCIABHOTO MUCTEITBAa KHiBCHKOT
Pyci ta bonrapii («IIpuuactsa», 2004 p., puc. 7), («Cstuii
Ieopriiiy, 2014 p., puc. 8), («HebecHi rocri Ha PizmBoy,
2010 p., puc. 9).

Dy 5 O P o SR S
Puc. 7. Kapa O. «llpuuacmsy.  Puc. 8. Kapa O. « Ceamuii I eopeitiy
2004 p. 2014 p.
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Puc. 9.Kapa O. «Hebecni cocmi na Pizosoy. 2010 p.

TBopui MOHYMEHTalbHI pOOOTH, BUKOHAaHI B TEXHILI
rapsoi eHKayCTHKH, JOBEIH CBOIO TBOPYY HEMOBTOPHICTH Ta
JOBTOBIYHICTh, 1 SCKpaBUM MPHUKJIAJOM IIHOTO € HACTiHHI
PO3MHUCH IHTEP €PIB KUIBCHKUX XYAO0KHHKIB-MOHYMEHTAIICTIB
Biranis [TaBnoBuua byiiramesa it Annu bopucisau byiiramesoi
y TEXHILl raps4oi eHKaycTUKu: O0roBeT y MmicTi Caku — po3muc
«Mope», 1986 p. (puc. 10), canaropiii «[lontaBay — po3mnuc
«Hentyny, 1987-1988 p. (puc. 11).

Ha >xanp, cepea cydyacHMX XYyJIOXKHHKIB MaJl0 XTO
HABAXYETHCS 3aCTOCOBYBAaTH CHKAYCTHYHHUI JKUBOIHC Y
CTaHKOBUX po0OTax, TUM OLIbIle, Y MOHYMEHTAJIbHUX MaHHO.
Ile, mepm 3a Bce, MOB’S3aHO 31 CKJIATHUM 1 JOBTOTPHBAIHM
MIPOIIECOM BUKOHAHHS €HKAyCTUKU.
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A . g ".’ ‘-\"" = “»- ™ — e ~ \
Puc. 10. Bytieawes B., Byueawesa A. «Mopey. Caku, 1986 p.

Ha nonatok, neski po6OTH Ha ChOTOJHI BTpaueHi, 1 HE
TOMy, IO ToraHo 30epernmucsi. B pesynprari mpuBaTH3amii
apXiTeKTYpHUX OO’€KTIB BJIACHHUKU Ha CBIM pO3CyJ MiJ 4ac
PEMOHTIB 3MIHIOBATH OQOPMIICHHS 1HTEp €piB, 3HHUIIYIOYH
6araTo MOHYMEHTAJIbHUX POOIT y TEXHIIl eHKAYCTHUKH.

BucHoBku. Buxoasum 3 BHKIQASHOTO, MOXHA
niJCyMyBaTH, 1110 cepe]] BCiX BUIIB MuctenTBa CTapo1aBHBOTO
€runry, anTuaHOCTi i CepeTHbOBIYYS TEXHIKA HKAYCTHYHOTO
KUBOMHCY BifloMa HaliMeHmow Miporo. CrpaBeminBo
CTBEPKYBAaTH, 1110 BOCKOBUH knBomnrc CtaponaBaboi [ 'perrii Ta
Pumy w™MaB HemepeBeplICHMH XyJOXHIM piBeHb. 3HayHa
KUTBKICTb CEKPETIB TEXHOJIOT1i €HKayCTUKHU Oyiia BTpadyeHa i y
HACJIZIOK OTO MOTJIa Ha3aBXI! 3aTUHYTH.
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Puc. 11. Byiiecawes B., Byieawesa A. «Henmyny.
Canamopii «Ilonmasay, 1987-1988 pp.

Ane 3aBISKHA CydaCHUM JIOCIHITHUKAM, TMPUXUIBHUKAM
€HKayCTUKH, 11 Cyauiocs BiApoauTucs. B minomy, mei cnamok
CTapOJIaBHBOTO MHCTEIITBA 3/IMCHIOBAB IMMOTY)XHUI BIUTUB Ha
€BPONENUCHKUI CTAHKOBUM 1 MOHYMEHTAJIbHUH JKUBOIIUC.

[Ipote, mpu Bciii po3MaiTOCTI TBOPYHMX TMOIIYKIB W
eKCIIePUMEHTIB, Ha >Kaib, B YKpaiHi KUIbKICTb MHTIIB, SKi
MpaIoOTh y I TeXHimi, 3amana. [Ipobremu, moB’s3aHi 3i
CKJIQ/IHICTIO TEXHOJIOTTUHUX MPOLIECiB €HKayCTHKH,
32aBKAIOTh CYYaCHUM XYJOKHUKAaM aKTHBHO 3aCTOCOBYBATH
II0 TEXHIKY JXMBONHCY Y CBOi TBopuocTi. To X, JaHe
JIOCITIJDKEHHS € CIIPo0O0I0 MPUBEPHYTH yBary Cy4aCHUX MHUTIIIB
no miei mpobrmemMu. AJKe €HKayCTHKa — HelepeBeplieHa
JKUBOITMCHA TEXHIKA, 3aI[IKaBJICHICTh KOO CIIOCTEPITa€ThCs B
Cy4acHii CBITOBIN XyIOXKHIN MPaKTHUILI.
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ENCAUSTIC AS AN ANCIENT PAINTING
TECHNIQUE: A FAILING TRADITION

Abstract. The article highlights the peculiarities of the
encaustic painting technique and the main problems of
preserving this unique technique in the modern art of Ukraine.
The meaning of the concept of “encaustic” is revealed.
Considerable attention is paid to the technological varieties of
encaustic as an ancient pictorial art. Thus, ancient authors wrote
about the expressiveness and beauty of the encaustic technique,
but, at the same time, “wax painting of the ancients” turned out
to be one of the mysterious techniques. First of all, this is due to
the fact that very few encaustic works have survived, and the
description of technologies was almost absent. Thus, after
studying the “Fayum portraits” found in 1887 in Middle Egypt
(the Fayum oasis), it was possible to determine that the funerary
masks were made in the encaustic technique. Mentions of
encaustic works date back to the ancient literature of the times
of imperial Rome. During the Renaissance, even Leonardo da
Vinci tried to unravel the mystery of encaustic painting, but even
he had very little information about this technology. According
to the descriptions, it was necessary to solve a complex
technological process, so the masters collected information
piece by piece and experimentally implemented this technique.
These were the first stages of the revival of encaustic painting,
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which is also called wax painting, because the basis of encaustic
paints was wax. The stability of this painting technique was
ensured, in particular, by the presence of various resins, linseed
oil and dyes of natural origin in the composition of encaustic
paints. These paints were applied layer by layer on special soils
under high temperature. The exceptional artistic value of the
encaustic technique made it possible to preserve it and gave the
prospect of revival thanks to the creative searches of artists of
the 1970-1995 years of the 20" century. Painting with wax
paints meets all the requirements of modern monumental art
along with frescoes and mosaics. Modern construction
technologies and materials provide ample opportunities for
monumental artists to solve various artistic and plastic tasks
related to the application of the encaustic technique. The article
also considers the role of encaustic in modern easel and
monumental art. The work of modern masters of Ukraine who
worked in the encaustic technique is analyzed.

Key words: encaustic, wax painting, performance
technology, contemporary monumental artists of Ukraine.
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OBPA3 AHHHU APOCJIABHHU Y IINTACTHYHUX
MUCTEINTBAX: MUHYJIE 1 CYUACHICTH
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AHOTauis. Y cTaTTi 30cepeKeHo yBary Ha ikoHorpadii
Awnnu SpocnaBuu (6mu3sko 1032 p. — mix 1075 1 1089 pp.),
nouku SpocnaBa Mynporo (983 / 98-1054 pp.), sika Oyna
onpyxeHna 3 ['eapixom I (1027-1060 pp.) i HaOyna crarycy
koposieBu Ppanuii. JlocniakeHHs: T00yA0BaHO 3 ypaXyBaHHAM
HaWBIIOMIIIUX TOPTPETIB, CTBOPEHUX MHUTISAMH BiJl 100
CepennboBiyus # 1O CBOTOJEHHS Yy PI3HUX BHJAX
00pa30TBOPUOro MHUCTELTBA (CKYJBITYpI, )KMBOIHUCI, Tpadili),
HyMmi3MaTull. JlocteMeHHO He BIIOMO, SIK BUTJISAaNa KHSA31BHA
— 30eperauch JOBOJI HE3HA4YHI CBIMYEHHS MpPO ii 30BHILIHIN
BUTJISA. B iCTOpHUHUX XpOHIKax MEepIIOYEeproBO BiA3HAYAETHCS
pyauit koJip Bosioccss Monoaoi ApyxkuHu ['enpixa I. Yacrime
HiAKPECTIOITbCA PUCU  XapakTepy — J00poTa, IIEeApiCTb,
CMHUPEHHITh, CAMOBIJAAHICTb. [IpMKUTTEBI MOPTPETH AOUKU
SIpocnaBa Mynporo BUKJIMKAIOTh rapsdi JUCKYCIl Y HAYKOBHX
koiax. BucyBaerbca rinoreza, mo y Codiiicbkomy cobopi
(XTI ct.) 300paskeHO CHHIB, a HE 1040K SIpocnaBa Mynporo. A
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Ha xomii XVIII cT. 3 pucyHKY rojlaHJIChKOT0 XYJ0KHHUKA A. BaH
Becrepdenbna 1651 p. mpeacraBieHO IHIIE TMOAPYXIKS —
Bonomumupa CsitocmaBuua 1 HWOro  ApYXWUHH — AHHH
(xpectuteniB Pyci) B cynpoBoi BOCbMH KHSXKUYIB 1 KHSKOH.

..ﬁr;“"v,. ~Urae
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Puc. 2. Pucynox A. ean Becmepgenvoa. 1651 p. Konis XVIII cm.

I'pasiiioBani Ta ckynenTypHi noprperd XVII cT., nomnpu
MOJIHU 00pa3 enoxu, BUABJISIOTH IEBHI XapaKTepHi pucu AHHU
SlpocnaBHM —  XyIOpJSIBICTb, 3arajibHy  BUTOHYEHICTb,
BUJOBXKEHICTh oOBally oOmuuusi. CydacHi yKpaiHCbKI MHTIII
(B. 3n00a, M. 3H006a, I".CeBpyk, B. Ctenpmax), BiATBOpIOIOYH
o0Opa3 AHHM SIpociiaBHM, OpIEHTYIOTbCS Ha 3arajbHOBIIOMHUMN
rpaBiiioBanuii 06pa3 pramanacpkoro xynoxkHuka Sxoba ae bi
(Jacobus de Bie) 1643 p. Pazom i3 TUM, KOXXHHH TOPTPET
BUPI3HAETHCS AaBTOPCHKUM PILLICHHSIM 1 BIpTYO3HUM BOJIOAIHHAM
MarepiaioMm. IIpencraBineHa cTaTTs € HE TUIBKH TEPIIOIO
PO3BIIKOIO, 1110 OXOILIIOE 00pa30TBOPYI H ICTOPUYHI JDKepena.
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3i0panuii Marepian 3acBiluye BaroMuii BHECOK HalliOHAJILHOT
icTopii y PO3BHTOK €BPONEHCHKOIO MOJIITHYHO-KYJIBTYPHOTO
MIPOCTOPY, € IEMOHCTPAIIIEIO €THOCTI M IPYKHIX CTOCYHKIB MIXK
Ykpainoro 1 Opanmiero.

KurouoBi cioBa: 00pa3oTBopyYe MHUCTENTBO YKpaiHH,
Amnna SlpocnaBHa, ikoHOTpadis, XyI0XKHII 00pa3

Beryn. O0Opa3 KiHKM B MHCTENTBI YKpaiHu — Tema
no3avacoBa. JKiHka — OeperuHsi TpaauIlid 1 pOJUHHOTO TeIlIa,
HATXEHHHIIA TePOiYHUX BUMHKIB, 3axucHUI Hamii. Llei oOpa3s
Ha TepeHax YKpaiHu HaOyB MOIIMPEHHS 3 JOOM EHEOIiTy.
Kepamika Tpumimns 30eperia Ui HaIIagKiB 300pakKCHHS
pycanku. Y 3070Ti CKI)CHbKUX KypTraHiB — CEpexKax, MiJIBicKax,
MpHUKpacax KiHCHKOTO CIIOPS/PKEHHS — 3aKapOyBaiach MOCTAaTh
IHOK B OTOUEHHI TBapHH, BOJIOJApKU 3€MHOI Ta BOAHOT CTUXII.
3 yacoMm o00pa3u Mi(oJIOTiYHI MOCTYMHIUCS MicleM o0pazam
XPUCTUAHCBKUM. I, 3pemToro, MocTaTh KIHKU MiJHSIACH SIK
CHUMBOJI MYJIPOCTi, CTiHM HEMOpyIrHOi B Mo3aikax Cobopy
cB. Codii y Kuesi. I came 3a yaciB KuiBcrkoi Pyci mounHaerbes
HOBa, HEe Mi(oJoriyHa icTopist — ICTOpis KIHOLTBA, IMEH, 110
YCJIaBWJIM HAIIly 3€MJTIO JIJIsl HAIIaJIKiB HE TUIbKK YKpaiHu, a i
yChOTO CBITY.

IMocTanoBka npodaemu. Ha croroani 30epiriocst He Tak
6arato iCTOPMYHMX MaTepianiB MpO KUTTA U J0M0 AHHHU
ApocnaBuu, nouku kHsA3s SpocmaBa Myaporo. 3araniowm,
xuTTenuc KiHOK KwuiBcbkoi Pyci 3Ha4yHO mocTymaerbes
XpOHIKaM MpO CIABETHHUX YOJIOBIKIB. Y HAyKOBHUX MYOJIIKaIisAX
NEpUIOYEpPrOBO  BUCYBAIOThCA TIMOTE3W W JTUCKYTYIOThCS
MUTAHHS IOJ0 JAaTyBaHHS KIIOYOBHUX MOMIA JKATTS AHHH,
30KpeMa, JaTh HapOPKEHHsI, BIHUAHHS, TPUIHSTTS KaTOJIUITBA,
yacy cMepTi # micus moxosanus [8, c. 32-35; 19, c¢. 30-32]. V
IPyHTOBHIII MoHorpadii €prena JlyHaka Ha miAcTaBi
ICTOPUYHUX [DKEepel, B TOMY YHCII M TUX, IO paHillle He
BUKOPHCTOBYBAJIHCS y BITYM3HSHIN icTopiorpadii,
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PO3KPUBAETHCSI W QHANI3YETHCS OIKUTTEBHM HUIAX JOYKH
SIpocnaBa Myaporo [11]. BaxknuBuM J04aTKOM 0 HAyKOBOT
PO3BIIKU € JIATUHCHKU JKepena i (parMeHTu 3 ppaHIy3bKUX
ICTOpUYHHMX Tpanb J100M TMi3HHOTO CEPEIHBOBIYYS Ta iX
MepeKsIagu YKpaiHChKOIO, Y SIKUX 3rajgyeThcsi AHHA SpociaBHa
(muB. Joxymentu 1-3).

[Ipore, mo3a yBaror HAYKOBIB  3aJUIIAETHCS
ikoHorpadiss AnnHu SpocnaBHu. Ha ceoromui BiacyTHe
IPYHTOBHE IOCIIPKEHHS, L0 MPE3EHTYE rajepero MOpPTPEeTiB
KHSI31BHH Y TUIACTUYHUX MUCTENTBax BiJ 700u CepeaHbpOBIUYS
710 CbOTOJICHHS.

AHaJi3 oCTaHHIX aocjigxkeHb i myOaikaniii. IcHyOTh
JUIIE TOOJUHOKI PO3BIAKM, MPUCBSUEHI aHalli3y MOPTPETIB
Annn SpocnaBau. Bimomuii icropuk Cepriii Buconpkuii He
muuie gociiaus Oiorpadito mouku SpocnaBa Mynporo, a i
10J1aB TIEPEKIIAN OPUTIHAILHUX JOKYMEHTIB, 1110 BUCBITIIIOIOTh
ii poJib i mictie B ictopii @panmii X1 ct. [4]. HaykoBelis 3BepHyB
yBary Ha OKpeMi MHUCTEIbKI TBOPU 3 300pakeHHSIM AHHHU
SpocnaBHu, 30KpeMa, 3 KHiBCHKOTO NEPIOAY JKUTTS — PUCYHOK
TOJUIaHJICBKOTO XyJnoXHHKa AOparama BaH Becrepdenpia,
skuid 'y 1651 p. 3amamoBaB mopTpetu poauHu Spociasa
Mynporo y CodilicekoMy cobopi. [Hmi noptpetn AHHHU
SlpocnaBHHM, SK 3a3HAUYMB  aBTOpP, MAalOTh  (paHIy3bKe
noxoKeHHs i aaryothest X VI-XVIII cr. [4, ¢. 65-67].

IcTopuko-niTeparypHa  MHCTENTBO3HABYa  PO3BiAKa
Haranii Kpyrenko [9] npe3eHTye yHikanbHUI 1IFOCTpATUBHUIL
Matepian: MiHiaTiopu 3 «Benukux (paHIy3bKUX XPOHIK»
XIV c1. 13 300paxeHHAM AHHHU, ii NOPTpPEeTH, CTBOpPEHI
eBponeiicekumu xyfoxuukamu XVII-XIX cr. V pesynbrarti
JOCHIUKEHHSI  TPOBEJIEHO  aTpuOyIlil0  J10ci  HEBIAOMHUX
rpaBiiioBaHUX 300pa’KEHb.

3a ocTaHHI POKH 3’ SIBHJIUCS. MUCTELIbKI TBOPH, SIKI 3HAUHO
PO3IIMPWIA TOPTPETHY ranepero AHHU SpociiaBHU. 3aBASKH
JTUHAMII TIONITUYHOI cHTyarlii, o0pa3 KHSATHHI — KOpPOJIEBH
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Opaniii — Ha cydacHOMYy eTami HaOyB aKTyaJIbHOTO
3a0apBJeHHs, 10 i CTaJO MOIITOBXOM JIO BUCBITJICHHS JaHOL
poOJIeMaTHKH.

Merta cTraTrTi — OUIIXOM JOCITIJDKEHHS 1KOHOTpadii
Mpe3eHTYBAaTU Tajepeto 00pa3iB U akTyali3yBaTH 3HAUYECHHS
nocraTi AHHM SIpocnaBiBHH Yy po30yIOBiI HAIIOrO CHUIBHOTO
€BPOMNEHCHKOTO KYJIBTYPHOTO POCTOPY.

PesyabTaTn. ICcTOpHYHI [MOCH/KEHHS CBig4aTh TIpPO
HaWBaXJIMBIII MOAIT 3 )KUTTA KHATUHI AHHU. CiM’s1 SIpociaBa
Bonogumuposudya Mynporo Oyna BelMKa — MIICTh CHHIB 1 TPH
nouku. Konu came nHapoaunacs AHHa — TOCTEMEHHO HE BiJIOMO.
PerensHo pocmiguBmm icropuuni kepena, C. JlyHsk y
BHUCHOBKY 3a3Haudae, M0 Hapomwiacs «omuspko 1030 p. 3
MOJKJTUBUM BiIXWJICHHSIM BiJI ITi€1 1aTH Ha JIBa POKU B CTOPOHY
301IbIICHHS YK 3MeHIIeH s [11; 23].

[HimiaTrBa yKIaJeHHS TUIFOOHOTO COIO3Y BUXOJWIIA BiJl
¢bpaniy3bkoi croporu. Y 1048 p. 13 miero MeTor0 QpaHIly3bKui
kopoutb ['enpix [ HanpaBuB y KuiB numxe noconberso. Iocimam
Oyn0 NMOpy4YyeHO OTpUMATH 3TOJy Ha NUTO0 OMHIET 3 JOYOK
KHIBCHKOTO KHS3sI 3 MOHapxoM, 00 HaBiTh A0 DpaHiii miinoia
ciaBa mpo Kpacy npuHiecu AHHH, n0o4ku SpocnaBa. Koponb
BENIB MepelaTH, L0 BIH «3adyapoBaHUM pO3MOBIIII0 Mpo ii
YECHOTH». YHIKaJlbHa PO3MOBIJb PO MOCOILCTBO Ha Pych «3a
JIOYKOI0 KOpOJIs Ti€i KpaiHU Ha iM’si AHHay, 3amucaHe 3i CIliB
ydacHUKa, enuckona Poxe 3 wicra Illamon-na-Maphi B
Hlammnani, 30epirnacs y Bursiai npumitku XII cromiTts Ha
MOJISIX JIATUHCBKOTO PYKOMHUCY, IO HAaJeKaB HACTOATEISIM
Peiimcbkoro cobopy cBstoi Mapii (auB. lokymenrt 1 Ta 2).

V Peiimci 30epiriocs maHHO 3 IMEHaMHU BCiX (paHIly3bKHX
MOHApXiB Ta iX JIPYXHH, AKI KOPOHYBAJIHUCA B I[bOMY MICTi.
Cepen HHMX € IM’ KopojieBU AHHH, Ky 19 tpaBusa 1051 p.
KOpPOHYBaB pa3oM i3 ii donoBikom ['enpixom I apxiemuckon
Petimcnkuii I'1 e HlaTinboH.
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AHHa cnonmobanacs ¢paHiry3aM, SKi CTaJld HA3WBaTH ii
Pyna Arneca. JlockoHaI0 BOJIO/IIIOYH JTaTUHOIO, BOHA HABUMIIA
KOPOJIIBCBKMM JBIp YUTaTH 1 mNHcaTH. AHHA OIIKyBaJlach
OyIiBHMLITBOM MOHACTUpPiB 1 Benma mepenucky 3 Ilamoro
Pumcekum Muxosoro II (muB. JoxkymenT 3).

30epircs 1 BIAaCHOPYYHHUH MHiAMUC KOPOJEBH KUPHIIUIICIO
Ha oKyMeHTi 3a 1063 p., 110 MICTUTB ap4y Ha aBa OyIUHKHU Y
mictax Ilepnani # Komom6i mist abarctBa csitoro Kpicmina
Benmukoro y Cyacconi. Hanmucano nBa ciosa: «<ANA PBbHNA»
(«Amna  Perina» — «AmnnHa KoponeBa»). VYHikaiabHe
BUKOPUCTAHHS KHUPWIIYHOTO MIJANUCY BapTO PO3TISAATH 5K
KYJIbTYpHO-aHTPOIOJIOTIYHUHN JKECT, 10 CUMBOJII3Y€E TIEPEMOTyY
CEPEIHPOBIYHOI  JKIHKM-apUCTOKPATKW  HaJ  30BHINIHIMH
obcraBunamu [14, c. 150].

[Ticns cmepti yonmoBika AnHHa mnepeixana y Camnic,
Henoganik [lapmwxky. Tam BoHa 3acHyBasa )KiHOYUH MOHACTHP 1
KocTesn, Ha TopTuKy sikoro y XVII cr. Oymo cTBOpeHo
MapMypoBY TOCTaTh KHSDKHH, IO TPHMAa€ B pPyKaxX MakeT
CIOPY/DKEHOTO  HEI  XpaMmy. 3ajHIIalo4uch  TOJOBHHM
BHXOBAaTeJIeM CHHA 1 HOro KepiBHUKOM Yy JEp)KaBHUX CIIPABaXx,
AHHa BigMoBuiacs BiA odiuiiiHOro pereHtcTBa. OJHIEO 3
OpUYMH BIAMOBM CTaja ii MNpHCTpacHa JHOOOB 10 BXe
onpyxenoro rpada Payns III 3 pony ae Kpemi. ¥ 1062 p. rpad
BCTYIUB 13 Heto B TaeMHUH mumo0. [pyxuna Payns Eneonopa
(Anbriopa) bpabanTcbka 3BepHynacsd 31 CKaproro Ha
JBOEKEHCTBO rpada a0 camoro [Tamu pumcekoro. Tolt Haka3zaB
Paymro posipBaTu nutroOHUN 0103 13 AHHORO, ajie 3aKOXaH1 IUM
3HEXTYBAJIU 1 KUJIM B 371aroJii y poJIoBOMYy MaeTKy Bainya.

Bnpyre Auna oBnoBina y 1074 p., ocenunacs mnpu JaBopi
CHHA 1 3HOBY IOYaja MiAMUCYBAaTH YKa3H 1 PO3MOPSIKEHHS.
Bona Ha3uBaina ceGe Bke He «KOPOJIEBOIO» 1 «IIPABUTEIHKOIOY,
ane e «Martip’r kopois» [11, c. 94]. Jle i konu momepiia
AmnHa flpocnaBHa, 10CTOBIPHO HEBIJOMO, ICTOPUKH HA3UBAIOTh
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pI3HI MOXJIMBI JaTH B MPOMDKKY UYOTHPHAAILATH POKIB, MIXK
1075 u 1089 poxamu.

[IpmxutTeBl mopTpetn gouku SpocmaBa Mynporo
BUKITMKAIOTh rapsdi JUCKYCil y HAYKOBHX KojlaX. BBakaeTbcs,
110 HaiiiaBHilIe 300pakeHHs] AHHU SIpOCIaBHU 3HAXOAUTHCS Y
Codiiticekkomy cobopi B Kuesi (XI cr.). Ilpore, Cepriit
Bucoupkuii cTBeppKyBaB, 10 300pa)keHI Ha MIBJICHHIN CTiHI
¢birypu — He XiHO4i, a 4yojosiui. KpormiTke oCiiKEeHHs
HAYKOBLS [10Ka3aJ10, 1110 IIOYaTKOBO TYT OYyiH 300paXkeHi CUHU
SIpocnara, a He n04kH [4, ¢. 65-67]. [ToMHIKH TOHOBIIIOBAYIB
¢bpecok,  pecTaBparopiB 1  JOCHIAHUKIB  MHHYJIOTO
HaIIapyBAJIMCh OJHAa Ha OAHY: cmoyarky y XIX cr. micns
BIAKPUTTS 300pakeHh XI CT. iX MEpPEeTBOPWIM OJIHHUMH
bapbamu Ha KiHOUI — «BenHKOMYyUueHHIB» Bipy, Haxiro, Jlro60B
11x marip Codiro. 3rogom, micius 3HATTS mwapy hapou B 30-x pp.
XX cr., pecraBpaTtopu OynM BIEBHEHI B ICHYBaHHI came
KiHOuMX (iryp 1 MOMMPWIM IFO0 TiMOTe3y Ha YHUCIEHHI
MOTYJISIPHI i HAYKOB1 BHJIAHHS.

PucyHok  romiaHichKkoro — XyJdokHMKa — A.  BaH
Bectepdenbna 1651 p., Binomuii 3a xomieto XVIII ct., Cepriii
Buconpkuii BBakae BIJOMTKOM IPHXUTTEBOTO 300paKEHHS
’KIHOIITBA BEJTMKOKHSDKOT poauuu [4, ¢. 93] (puc. 1). J{ocmigauk
BU3HAUMB HACTYNMHMM mOpsAAoK ¢iryp: KHIruHs IHrirepaa
(crapia HeBiCTKa), TOHbKU €nn3aBeTa, AHHa, AHAcTacis. AHHI
TYT OJIN3BKO JIEB’SITH POKIB, BOpaHa BOHA y JOBI'Y Bi3aHTIHCBKY
CYKHIO, Ha TOJIOBI INIallOYKa, OMYIIEHa XYTpOM, 3-MiJ Hei Ha
eyl crajaae Bosioccs. Yci ATk (iryp moJlaHo y CKJIaJHOMY
paxypci: pyku it Horu y npodinb, 00114us y po3BOpOTi Ha TpU
YBepTi, GIrypH 3arajJoM — GPOHTAIBHO.

CporonmHi 1e 300pa)K€HHS MIJAJIAETbCS KPUTHUYHOMY
aHaizy. Hocniaauku CIIPOCTOBYIOTh MO>KJTUBICTh
OTOTO>KHEHHS KHSKOTO IopTpera 3 cim’eto SIpocnaBa Mynporo.
He 3amyprorounce y HampyXeHy HAayKOBY IHCKYCIIO,
BiJ3HAUMMO HacTymHe. Ha mifcraBi aHanizy HaamuciB-rpadirti
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Ha ¢peckax cobopy, HalpaBHIII 3 AKUX AaTyrOThcs 1018-
1021 pp., aBTOpHU 3aCBiAYYIOTH, IO Ha (DpecIli MpeacTaBIeHO
noApyxokst xpectuteniB Pyci — Bononumupa CesitocnaBuua i
Horo Apy>KUHU AHHH B CYITPOBO/II BOCBMHU KHSDKHYIB 1 KHSDKOH.

..ﬁr;“"v,. ~Urae
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Puc. 1. Pucynox A. ean Becmepgenvoa. 1651 p. Konis XVIII cm.

AHanmizyroun  pi3HI  PEKOHCTPYKLIi  KTUTOPCHKOTO
nopTpery (puc. 2), 10BOJUTHCS BH3HATH, IO ICHYIOYMX HUHI
JaHUX HEJOCTaTHbO JUI TOYHOI'O BIJTBOPEHHS NEpPBICHOIO
BUIJISY TOPTPETY 1 OTOTOXKHEHHS YYAaCHUKIB Mpouecii 3
KOHKpETHUMH JiThbMHU SpociaBa Myaporo.

TakuM YWUHOM, HAYKOBII TPOIOBXKYIOTH TUCKYTYBAaTH
IIOA0 ICHYBAaHHS MpPWKHUTTEBUX TOPTPETIB MalOyTHBOI
koponeBu @panmii. I[Ipore, MUTII HACTYMHHX CTONIThH
HEOJTHOPA30BO 3BEPTANUCH 10 00pa3y AHHM SIpociaBHH.

OpuH 13 npuMipHUKiIB «Benukux ¢paHily3bKUX XPOHIK»
XIV cT. MICTUTB LiKaBy KOMITO3HIIiI0, 10 CKJIAJAETHCS 3 IBOX
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pi3HOYacoBUX emizoAiB: y jdiBii yactuni ['enpix I Biampasisie
€MMCKOMa 3a HapedeHoto 70 KuiBa, a B npaBiii 4acTUHI €MHCKOIT
MIPOBOJIUTH NITIOOHY IEPEMOHII0 KOPOJIsi 3 AHHOIO SIpoCiiaBHOIO
(puc. 3). MiniaTiopa 3acBiquye BaXKJIMBICTh ICTOPHYHOI MO,
OCKUTBKU yBary KOMITO3UIIITHO i KOJIOPUCTHYHO aKI[CHTOBAHO
Ha mocTarsx enuckomna, ['enpixa [ i Annu [23]. Posmimeni
MopsA 13 HapedeHow Oull aparepii CyTTEBO BHOKPEMIIIOIOTH
KIHOUY (irypy cepea MOBaXHUX 1 BIaJHUX 4OJOBIKiB. Yepes
BIJICYTHICTb  JIOCTOBIPHUX  HIPWKUTTEBUX  300pakeHb 1
CTHJII30BaHY IHTEPIPETAI[il0 MH HE MOXEMO 3acCBITYUTH
HasIBHICTh NIEBHUX NOPTPETHUX PUC.

Puc. 2. RmumopCbKuﬁ nopmpem (nigdenna wacmuna). Ppecka,
Cobop Ceamoi Cogii, Kuis, cep. XI cm.

O6pa3 Auau SIpociTaBHU 3HOBY 3’ SIBJISIETHCS B MUCTEIITBI
y XVII cr. Iloptper 1643 p., cTBOpeHMIi y TEXHill IPaBIOpH Ha
Mizi GuramMaHachbKuM XyaokHUKoMm fkxobom ne bi (Jacobus de
Bie, 1581 — micnst 1648 pp.), BBXKAETHCS KOIMI€K 3 PO3MHKCIB
MoHacTtups csitoro Bincenta y Cannici (puc. 4). [Toptpet Oyno
HaJpyKoBaHO B mpaui ictopuka @Ppancya En ne Mesepe
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«Ictopis @panuii» (Francois Eudes de Mézeray, Histoire de
France, Paris, 1643). A 3aBasxu icropuky Lt bopmaky (1892-
1959 pp.) rpaBiiioBaHWN MOPTPET BIEPIIEC CTAE BIJIOMUM
yKpaiHceKil icTopiorpadii y 1929 p. sk imocrtpanis A0 CTarTi
po KUTTEBUH 1LIsX Aunau SIpociasuu [3, ¢. 100].

[TopTper, 3aKOMIIOHOBaHHW Yy KOJi, MiATPUMYETHCA
CKJIAJTHOIO 0apoKOBOIO (OPMOIO — KapTylieMm (CTHUIIi30BaHHM
cyBoeM) i3 HaamucoMm «AHnHa CIIOB’SHCBKA, Jpyra IpyKHHA
kopouis ['enpuka I» (Anne d'Esclavonnie, épouse du roi Henri 1.
De saint-Vincent a Senlis). KpuBosniHiliHa Hanpy»eHa JMHAMIKA
«I’eJlecTaly» KOHTPACTy€e€ 3 BPIBHOBAXKEHICTIO MOPTPETHOIO
norpymis. CTpuMaHOCTI 300paKEHHIO JOJA€ YBAKHUHU 1
30Ccepe/KeHUH morisi JkiHku. Hanmuce mo kommy 3acBiauye:
«®Dpaniis. | Ferlx Arneca. Koponepay.

Puc. 3. Miniamiopa 3 npumipnuxa « Benuxux qbpanuys*bkux XPOHIK»
X1V em. (Bpumancoka 6ibniomeka, Royal 16 G VI f. 269v)
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VY XVII cr. ckynbpnTypHe 300pakeHHs AHHH SIpociaBHU
OyJi0 BcTaHOBJIEHO OuTst Karumii abaTcTBa cBsATOro BeHcana y
bpaniy3skomy micti Cantic (Abbaye Saint-Vincent de Senlis)
(puc. 5). Ha mocramenTi 3a3HaueHo HactymHe: AHHAa KuiBchKa,
KopoJieBa ¢paHIly3bKka, 3acHOBHUIL cobopy B 1060 p. CtpyHka
¢irypa BOpaHa B JOBI'Y CYKHIO, pUTMIUHI JparyBaHHs IUIalia-
MaHTii aojaroTh BenuvHOocTi. KopoHa Ha rosioBi AHHHM 1
KOPOJIIBCBKMI CKIMETp Yy NpaBiii PyIi CHUMBOII3YIOTh CHITY
BJIAJU JIEP’KaBHOI, a MOJIeNb LIEPKBU B JIBIH PyIll — MOKOPY
nepe.t CuiiaMu HeOeCHUMU.

Puc. 4. Hxo6 oe bi (Jacobus de Bie). Koporesa @panyii Auna
Apocnasua, epasiopa na mioi, 1643 p.
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[loptper AunHu SlpociaBHM 3’SIBISE€TBbCA y KypHall
«Kiesckas crapuna» Ne 7 3a 1884 p. 300pakeHHsS Y peAaKIlito
nepeaaB IMOJIKOBHUK Pe3BUid, SIKMil, y CBOIO 4Yepry, OTpUMaB
foro Bix akanemika baccena, a ToMy mopTpeT AicTaBcs BiX
Oatbka, mpodecopa IlerepOyp3pkoi akamemii muctenTs. FOpiii
XopyHXHi MPUITYCKaE, 10 rpaBiopy O0yio 3podieno B [apmxki
3 komii XVII cr. [2]. 3a arpubymiero Haramii Kpyrenko,
aBTOpOM rpaBiopu OyB HiMmerpkuii Maiictep Kpicrian Pomcrer
(1640-1721 pp.) [9, c. 134] (puc. 6.) Ha rpaBropi Hamwuc: «AHHA
SpocnaBHa — koponeBa @panuuu, poaunack B Kuese u
ckoHyanach BOmu3u Ilapmwxka» (MoBa opwurinany). Ilocrars
300pa’keHO HAa TEMHOMY TJIi 0115 po3m’aTTs 3 Icycom XpucTom.
[Toptper oOpamiieHO BIHKOM 13 TPOSIHI — CHMBOJIOM KIHOYO1
nockonanocti. Ilim moprperom, Ha [EKOpaTHBHIM CTpiylli,
Haruc GppaHiy3bKor0: «OIUIakyro HOTO CMEPTH 1 CBOE KHUTTS»).
[Tig cTpiukoro, B KOJi, PO3MILICHO aJETOPUYHY KOMIIO3HIIIIO:
3iB'sUIe IepeBO, Mepe] HUM — TOPIIMIIIO, 1[0 CUMBOJIZYE CyM, i3
Apyroro OOKY — KYIIT JIJIeH, CHMBOJI YHCTOTH.

M e
st b Fiew Rewe deFrence

Puc. 5. Koponesa @panyii Anna Hpoczzaeuar,ﬂaamzic, Dpanyis.
1643 p.
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>

Puc. 6. Pomcmem Kpicmian (?) (Christian Romtet). Koponesa
@panyii’ Anna HApocnasua, epasopa na mioi. 1643 p.

Ha nowatrky XXI ct. icTopis xkuttss AHHM SpocinaBHH
MOYMHAE aKTUBHO JOCTIDKYBATHCH BITYM3HIHUMH BYCHUMH W
BIITBOPIOBATHCh y  BI3yaIbHHX  MHCTENTBaxX. €auHe
CKYJIBITYypHE 300paKeHHS AHHU y IOHOMY BiIli 3HAXOJIUTHCS Y
Kuesi. 10 nmuctomana 2016 p. Ha JIbBiBCHKiH IIIOII, HETIOAATIK
Bia moconbcTBa Dpaniii # agMmiHicTpallii YHIBEpCUTETY IMEHI
bopuca I'pinuenka, Oyno BCTaHOBJIEHO OpOH30BY (irypy
JIBYMHKH POKIB JECATH, IO CTOITh OOCOHIK Ha BHCOKOMY
nocrameHTi (puc. 7). Ilig 300paxeHHsIME dinei i Tpuzyda Ha
OpOH30BUX JIOIIKaX BUKAPOOBAHO YKPATHCHKOIO 1 (PpaHITy3bKOI0
MoBamu: «AnHHa SpocnmaBha, Om. 1024 — 1076. [louka
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npaButeniB KuiBcbkoi Pyci — Bemukoro kus3st KuiBcbkoro
SIpocnaBa Myzaporo i HOro ApyXHHU — IIBEACHKOI MPUHLECH
Iarirepau.  MaitbytHs  koponeBa @panmii  (1051-1076)».
ABTOpH  CKymbOTYpu — KHiBChbKi muTHi  KoctanTun
Ckputynupbkuii Ta ®enip bananmin.

Puc. 7. Ckpumyyoxuii K., barandin @.. Auna Apocnasua. bemon
(nocmamenm), 6ponsa (gicypa). Kuis. 2016 p.

VY xoBTHi 2017 p. aBTOPCBKY pEIUIIKY CKYJIBITYpH
OTPUMaB y TOJAPYHOK (¢paHIy3pkuii moOpatum KwueBa —
Tyny3a. Ilam’sitHuk koponeBi @paniii AnHI KwuiBchkiit
BctaHoBsieHo 2018 p. B ictopuunoMy paiioni micta [6]. ITig gac
uepeMoHii nepemaui nam’sitHuka @exip bamanain po3kpuB
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CUMBOJIIYHUM 3MICT CKYJIBNTYpPH, 3a3HAYMBIIM, L0 KOXKHA
MaJIeHbKa yKpaiHKa B MalOyTHHOMY MOXKE CTaTH KOPOJIEBOIO.

(puc. 8) |

A
\

)

Puc. 8. Ckpumyywvxuii K., bananoin @.. Anna Apocrasua. bpousa.
2017 p. Asmopcwvka pennika

VY 2005 p. B micreuky Camnitic (@paniist) 3°sIBUBCS  1IIe
OJMH TIaM SITHUK KOpOJIeBI AHHI, CTBOPEHHUIl CKYJIbITOpaMH
BanenturoM 3H006010 (1929-2006 pp.) Ta Mukosiaow 3HOO0FO
(map. 1974 p.) (puc. 9). Mukona 3H0bGa pO3MOBiAAB, IO
JoKepenoM I o0pa3dy AHHHM CTalud 3aMajboOBKH 3 (iryp
JEKUTbKOX HATYpPHHUIIb, a CYKHSI KOPOJIEBU — II€ CTHJII30BaHUM
BapianT omiary XI cr. ®irypa AHHM Ha TMOBHHHA 3pICT
BCTaHOBJIEHA Ha KyOiuHOMY mocTaMeHTi. CKyJabNTOp BHUPIIIUB
HE XOBaTH Y JIpamnepisx BUTOHUYEHY (irypy: JTOBre BOpaHHS
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IUIACTUYHO OropTae MOCTaTh MOJIOAO1 kKiHKU. Pucu oOnnyus
MEBHOIO MIpOI0 CHIBHANAIOTh 13 BIJOMUMH rpadiyHUMH
CKYIbNTypHUMH 300pakeHHsMH XVII cT.: By3bkuii oBai,
BHUCOKUU JI00, TOHKUH HiC, HEBEIHKI BYCTA.

BmanyBanns nmam’sti Aaaun KuiBcbkoi y micti Canitic
BiIOYyJIOCh 3aBIsKM Y KpaiHChKil €napxii cesitroro Bonoaumupa
B Ilapwxi ma uomi 3 enmckonmoMm bopucom (I'ymssxom),
MPE3UACHTOM YKpPaiHCHKOTO KaTOJMIIBKOTO YHIBEpCUTETY. Y
2013 p. €mapxis mpuadana 1epKBy Mopyd 3 abaTCTBOM CBSITOTO
Bencana, npu skiii 0yno BiAKpUTO KyJIbTYPHHUN HEHTPp AHHH
SpocnaBuu. ['onoOBHE 3aBHaHHsA UEHTPY — Mpe3eHTaIlisd
YKPaiHCBhKOI KYJIbTYpH ¥ PO3BUTOK YKPAalHCBKO-€BPOIEHCHKOIO
criBpoOiTHUITBA. DpaHIly3u Ta yKpaiHlli pa3oM BIIAHOBYIOTH
nam'siTb KopoJieBr @paniii: mopoky B TpasHi (19 TpaBHsa — nata
uuito0y 1 kopoHanii Anau KwuiBcbkoi) ykpaiHCcbka Trpomana
@Opannii pasoM i3 mpencraBHUKamMu DpaHITy3bKOTO YpSIY,
VYkpainu Ta aiacnopu cBATKYIOTh B MicTeuky Canitic J{Hi AHHU
SIpocnasuu [19].

O6pa3 Aunu SlpociaBHU HE 3aJTUIIMINA 11033 YBarow i
Bijtomi sxuBonucii. Hapoguuii xynoxkuuk Ykpainu Bomogumup
Crnemuenko (Hap. 1947 p.) (puc. 10) BixTBOpUB 00pa3 I0UYKU
kH3s1 SpocmaBa y 2015 p. y cepii iCTOpUUHUX MOPTPETIB
«O06pani  yacom». XYyIOXKHUK  pO3MICTUB  IOPTPETHE
300paXeHHS B IEHTpl MOJOTHA Ha T JBOX CHOPYA, LIO
CUMBOJII3YIOTh  JIBa MEpIOAM  JKUTTS  AHHHU:  CHUJIYeT
JaBHbOKUIBCHKOT LIEPKBU M (PaHITy3bKOr0 3aMKy. XYyJI0KHUK
CTBOpUB 00pa3 y BJIaCHIN MaHepl apT-JaiiHy — MUCTELTBA JIiHIi.
«JIiHist Ma€e MaridyHy CyTHICTB: JIHIS JIOJi, )KUTTSI, TBOPUYOCTI. ..
Jlinigs — Moke OyTH JOBTOIO UM KOPOTKOIO, SIK >KHUTTS. JIiHis
HaBiroe Ha (imocochki pozaymm» [17].
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Puc. 9. 3noba B., 3noba M. Anua Apocnasua. Cannic, @panyis.
bponza. 2005 p.

Kommosumiino 1 3a enemeHtamu BOpaHHsS oOpa3
crmiBmajgae 3 BioMmoro rpaBioporo XVII cT. — XynOXHUK
peTeNbHO BHUBYAB 1CTOpHYHI Jpkepena. Ilpore, aBTOpchbke
MHUCTENTBO JiHII J0Jan0 BiAYYTTS [AWHAMIKH, a BIATaK,
CepeHbOBIUHMI 00pa3 3arpaB 6apBaMu Cy4acHOCTI.

Hapoguuii xynokHuk Yxkpainm Mupocnas OTkoBUY
(1947-2021 pp.) (puc. 11) y 2014 p. mo auiB cBsaTkyBanus 1000-
mitra Codii KuiBcbkoi npesentyBaB npoekt «Haris, ictopis,
KyJlbTypa», TEMOI $KOIO0 CTaj0 TIOBEpHEHHS B Halle
CHOTOZICHHSI MaM’SITI TMpO HaWsACKpaBilli MocTari Ta moaii 3
icropii KuiBcekoi Pyci. YHiKanmpHIA >KHATTEBIM MOMI JOYKH
SlpocnaBa XyHOKHHMK MpPHUCBATUB TpPH IOJIOTHA — «AHHA
ApocnaBHa, Kusoxna KuiBcekay, «bnarocnosenns fpocnasa
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Mynporo Ha Bix’i3a kusbkHu AHHM g0 @panuii», «Koponesa
@panuii Anna i I'enpix. [Iporymnsaka mo [apuxy».

Puc. 10. Cﬂenueﬂko

B. Auna Apocnasua. IHonomno, onis. 2015 p.
R e 4

Puc. 11. Omkosuu M. «Anna Apocnaeuar. [lonomno, onis. 2015 p.
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O06pa3 KUIBCHKOI KHSDKHU 3aKapOyBaBcs 1 B HyMi3MaTHIIL.
VY 2000 p. na yects cBaTkyBaHHS 200-pivus banky ®panmii
Monetnum  aBopoM  HarmionaneHOoro  6aHKy — YKpaiHu
BiquekaneHo [lam’sATHY 3050Ty Menanb, NPUCBAYEHY AHHI
Spocnaewi [13] (puc. 12). Ha aBepci — mopTpeT KoposieBu AHHU
i Hanmuc: Anne de Kiev-Reine de France — Auna SIpociaBaa —
Koponea @panuii. Ha pesepci wmemani: BANQUE
NATIONALE D'UKRAINE, A l'occasion du Bicentenarie de la
Banque de France. /s Menani BUKOpUCTAHO 3arajabHOBIIOMUI
noptpet 3 rpaBiopu XVII cT., Ha sKOMy AHHY 300pa)XeHO B
KOPOJIIBCbKHI KOPOHI.

Puc. 12. Cmenvmax B. Anna HApocnasna — xoponesa @panyi.
Ham ’smua medans. 3onomo, diamemp 38,61 mm. 2000 p.
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@panyii. [lam smua medans, Ppanyis, cniae (Midv, YUHK, 0J1060),
oiamemp 34 mm. 2012 p.

CBigueHHsIM TIIMOOKOI MOBAard A0 1CTOPUYHOI TOCTATi
KOpoJeBM AHHM € XyHOXHS Menanb, cTBopeHa y 2012 p.
BimoMuM (hpaHIy3pKkuM rpaBepom Aprycom beprpanom (Arthus
Bertran) y cepii «Cob6opu i cBatuni @panmii» (puc. 13). Ha
aBepci 300pakeHo AHHY SpocrmaBHy Ha Tii coOopy CB.
BeHncana, saxuii BoHa 3acHyBasia y Micteduky Canmic y 60-x pp.
XI cr. Tlo xony — maamuc: ANNE DE KIEV REINE DE
FRANSE, i mmxue: KIEV-SENLIS [22]. V wmenanbepHOMY
MOPTPETI KOPOJCBU AHHU 3aKapOOBAaHO CKYJBITYpHUH 00pa3
yKpaiHCbKUX MUTLIB Banentuna ta Mukonmun 3HoOWH,
BcranoBieHuit y Canmici 2005 p. Ha 4ecTb JAPYXKHIX 3B’SI3KiB
VYkpainu it @panuii.

Y TpaBui 2014 p. HamionameHuM OaHKOM YKpaiHu
BUIYIICHO KOJEKIiIHY MOHeTYy 3 cepii «BuagatHi ocobucrocti
VYkpaiany, npucsueny AwnHi SfpocnaBui. Han BTiUteHHSIM
oOpasy mpamioBanu  XyAoxkHUkH ~ Bomogumup  Tapan,
Onexcannp Xapyk, Cepriii Xapyk 1 ckyaentop Bomomammup
ATtamanuyk (puc. 14).

Ha aBepci MoHeTH y IIEHTpP1 — MOPTPET KUIBCHKOT KHKHU
Annu Ha T Codii KuiBcbkoi. YTopi po3milieHO HaJMUCH:

74



APT-npoctip. 2024. Bun. 1(4)

«Hanionanpuuii  Oank  Ykpainm»  (miBKoJOM), «AHHa
SApocnaBuay. JliBopyd — manuit [epxkaBuuii I'epd Ykpainu;
YHu3y nozHayeHo HoMiHaj (2 rpUBHI), pik KapOyBaHHS MOHETH
(2014 p.) i norotun MonetHoro nBopy HarioHaneHOro OaHKy
VYkpainu. Ha peBepci MOHETH TakoX PO3MIIIEHO CTUII30BaHE
norpynas AHHH — ane Bxe kopoJeBr Ppanuii — Ha TI1i HEepKBH
CesToro Bencana, Ha/t IKOO pO3MINICHO i1 MiAMUC KUPHIIHIICIO,

/ == SPOCNABRWR
UG 3
B e

Puc. 14. Tapau B., Xapyx O., Xapyx C., Amamanuyx B.
«Anna HApocnaenay. Konexyitina monema. Heuizinvbep (Miob, Hikenw,
yuHxk), oiamemp 31 mm. 2014 p.

[MTamM’siTHI MOHETM W MeJali — THpPaKHA MHCTEIbKA
TBOPYICTh. | HaBITh BUIIYCK HEBEIUKOI KIJIBKOCTI €K3eMILISPIB
Jla€ MOKJIMBICTD TTOIIMPIOBATH HA BECh CBIT 1H(OPMAILiIO MPO
VYkpainy Ta 1l BUAATHUX [isT4iB.

3acimyXeHui MancTep HapoAHOI TBOPYOCTI YKpaiHH 13
3anopixoks ["anuna [Masnis (Hap. 1963 p.) BiATBOpPIOE icTOpUYHI
MocTaTi y BHIJSAI eTHOrpadiuyHUX JBUThOK. JloCmimKyroun
icTopito cTapofaBHbOi irpamku [liBaHg YKpaiHu, XyZOKHULS
3’sicyBajia, IO Yy [JaBHUHY JITH Tpajucsi MaJICHbKUMH
rpymononioHuMu  rapOy3amu,  [Ki  BHUCYIIYBaJM  Ta
PO3MaTbOBYBAJIH i JIsTbOK. Ha3suBamu 111 irpaniku KaTajakaMu
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1 poxkanpisiMu. ['anuHa [laBiiB BTUTIOE TpaguIliio y OUIBII
JIOBrOBIYHOMY MaTepialli — y JepeBi, SKoMy Hamae ¢opmy
rapOy3a. Tak 3’sBuiacs Jsuibka «AHHa SpocnaBHay [21]
(puc. 15). BinrBoproroun mocTaTh KHIiBCHKOI KHS3IBHH B
HapOJHMX TpaAMIisAX TMmiBAHA Ykpainu, [amuna IlaBmiB
MPOKJIAJa€ MICTOK MK perioHaMHM Halloi JEpXKaBH, CUIOIO
MUCTEITBA CTBEPKYIOUH €THICTh Hanioro BEJIMYHOTO HAPOTY.

Puc. 15. Ilasnis I'. Anua Apocraena. Emuoepagiuna nanvka,
niOAKOBUIL PO3NUC NO Oepesy

3acimyxeHui XYIOKHUK VYkpainuy, KepaMicT-
MoryMeHTamct ['amuaa CeBpyk (1924-2022 pp.) mpotsrom 70-
x-80-X poKiB CTBOpHJIA CEPit0 KEPaMIYHHX ITAHHO 3 YKPATHCHKOT
ictopii. Cepex mOpTPETIB cepii YiIbHE Miclie 3aiiMaloTh 00pa3u
nouok SpocnaBa Mynporo: Axacracii, AHHE Ta €nr3aBeT [5].
JUis BUSIBJIEHHS! NOPTPETHUX PUC XYJOKHUIS 3BEPHYJIACH 10
rpapiuHoro 300paxkeHHs AnHHM SpocmaBam  XVII  cT.
(puc. 16-17).
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XynoxHuku-mectugecastHuku ['puropiii Kopine (1935-
1998 pp.) ta Bomomumup Dempko (1940-2006 pp.) Bimomi
Hacamrmepe], Mo3aikaMH 1HTEp €piB CTaHIii MeTpo «30J0Ti
Bopota» B Kwuesi, Biakputoi y 1989 p. (puc. 18). Cepen
300paxkeHb BUAATHUX ocoOucTtocteit yaciB KuiBcekoi Pyci, y
BeCTHOIONI, Ha CKJICMIHHI OJHIM 3 apoK MOXXEMO IMO00aYUTH
noptper AHHM SpocnaBHu. JIakoHIYHI KOHTYpU (PPOHTAIBHOL
HamiBQIirypu OropHYyTO )KOBTUM KOJILOPOM, III0 HArajye 30J0Te
0  Mo3zaik  Codii  KuiBcbkoi. = MOHYMEHTaJIbHICTh
1 AKPECTIOETHCS y3arajJbHEHUMU pucamu o0y,

CTaTUYHICTIO O3U ¥ IEKOPATUBHUM 03700JICHHSM BOpaHHS.
o) 2

Puc. 16. Cespyx I'. «Anna Apocrasua, koponesa @panyii. Besca
Annu HApocnasnuy. Bpama 3aboposcvroeo, Hayionanvruil
sanosionux « Coghisi Kuiscoxay. Kepamiune nanno. 1970-80-i pp.
Puc. 17. Cespyx I'. «Anna fApocrasua, xoponesa @panyiiy.
Kepamiune nanno. 1981 p.
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BucnoBku. Amnanmiz ikoHorpadii AnHuM SpocnaBHu
3acBiUy€ BIJCYTHICTh HPWKHTTEBUX TMOPTPETIB. 30epexeHi
B3ipii XI CT. BUKJIMKAIOTh AUCKYcCii, a 300paxkenHs XIV crT.
gyepe3 y3arallbHeHy CTHJII3AIlil0 HE JAlTh MOXKIHBOCTI
BHU3HAUUTHU MOPTPETHI pUCH. Y TiM, rpaBiiioBaHi Ta CKYJIbITYpHI
noptpetu XVII cr., monpu MoaHuii 00pa3 ernoxu, BUSBIAIOTH
MEBHY CIOPIJEHHICT, puC AHHM SIpociaBHU — TIE€BHY
XYAOPISABICTD, 3arajbHy BUTOHUYCHICTH 1 BUAOBKEHICTh OBy
o0IryYsl.
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Puc. 18. Kopinw I'., @eovko B. «Anna Apocrasnay. Mosaika y
secmuooni cmanyii mempo «3or0mi éopomay, Kuis. 1989 p.

3anporoHoBaHa rajepesi MOPTPETIB T03BOJIUTh MHUTLISM 1
HaJaial BIATBOpIOBaTH 00pa3 aouku SApocmaBa Myaporo, a
HAYKOBIIM — MOIIUPIOBATH 3HAHHSA PO 11 KUTTA U AiSAIBHICTH
st GOPMYBaHHS JIaJIOTy MDK YKpaiHIIMU, (hpaHIly3aMH Ta
€BPOTEULISIMU 3arajioM.
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Joxkyment 1. 3 xponiku MoHactups Cesitoro Ilerpa
Kusoro B micti Can, Hanucanoi yeHuem Kiapiem Ha nou.
XII cr.

Tum yacom [B XpoHilli 1151 CTAaTTs 3aHOTOBaHA MK 1046 i
1047 pp.], BiampaBuB kopoisib ['enpikyc Banbrepis, enuckomna
Menbsaencekoro [['othe, emmckona 3 Mo] ta Bacnenina ne
Maninako [[ocuenin ae Illloni abo me [lamiHpsak] pasom 3
IHIIMMH Y SIKECh KOPOJIIBCTBO JI0 IPABUTENS TPELBKOro, KUK
3BaBcs ['epuckiio [odeBuaHO, mepekpydeHe Spocnas], 3 3emii
PYCBhKOI, 11100 BiiZaB TOM HOMY CBOIO 00uKY 3a Opyarcuny. Ilicas
TOro 3 GaraThbMa JapaMu Ta 3 OOYKOK BOHHW MOBEPHYIHCS J0
@panmii [11, c. 84].

% %k %k

JokymeHnT 2. 3 «BaHAOMCHKHX aHHAJIIB», MOYATOK
XII cr. Jlaturcekwuii opurinan: MLI. — Heinricus rex Francorum
uxorem duxit Scythicam et rufam. 1051 pik. — I'eHpikyc KopoJib
(bpaHkiB )iHKY MpuBiB ckidky Ta pyay [11, c. 84].

Hoxyment 3. Jluer manm Muxosm II 1o kopoJieBn
Anuu, 1059 p.

Muxkonaii enuckon, pad pa6iB boxux, ci1aBHii KOpoJeBi 3
MPUBITAHHSM Ta aloCTOJILCKUM OjarocioBeHHsM. boxe,
TBOpELlb BCEMOTYTHil, TH 1O JOOpiif BOJi CBOIM MUIIICTIO HAcC
o0/lapoByel, sika HaMU pyxa€; 3HAEMO, IO 3 JKIHOYOI Tpymi
qoJIOBIYOro OnarouecTss MinHMHA CcTOBOYp BHpocTae. Ochb
JWTIUIO 0 BYX HAIMX, HAaWMpPEKpacHIma JOYKO, M0 MHJIICTIO
CBOEI0 HYXICHHUX INEAPO Ta TMOJApyHKAaMH MOOO0XKHO
o01apoByer, sKHaliCaMOBIIIaHIIIIE MOJIMTBY CTapaHHO 70 bora
3BEpTa€ll, Ha TUCK IPYOOCTI CHUIIOI0 CMUPEHHOCTI BiJIIOBIJa€Nl,
a TakoX Mpo 1HOI J00pi copaBH, 3a SIKI BYETBEpO TOOI
BO3JIaCThCs, OOOB’SI3KOM KOPOJIBCHKMM Ha TeOe TMOKIaJeHi,
kionoyvenics [11, c. 88].
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THE IMAGE OF ANNA YAROSLAVNA IN FINE ARTS:
PAST AND PRESENT

Abstract. The article focuses on the iconography of
Anna Yaroslavna (around 1032-between 1075 and 1089), the
daughter of Yaroslav Mudry (983/98-1054), who was married to
Henry | (1027-1060) and acquired the status of Queen of France.
The study is based on the most famous portraits created by artists
from the Middle Ages to the present day in various types of
visual arts - sculpture, painting, graphics, numismatics. It is not
known for certain what the princess looked like — rather
insignificant evidence about her appearance has been preserved.
In historical chronicles, the red hair color of the young wife of
Henry | is primarily noted. More often, character traits are
emphasized — kindness, generosity, humility, self-sacrifice.
Portraits of the daughter of Yaroslav Mudry during his lifetime
cause heated discussions in scientific circles. It is hypothesized
that the sons and not daughters of Yaroslav the Wise are depicted
in St. Sophia Cathedral (11" century). And on the copy of the
18" century from a drawing by the Dutch artist A. van
Westerfeld in 1651, another couple is represented — V olodymyr
Svyatoslavych and his wife Anna (baptizers of Rus)
accompanied by eight princes and princesses. Engraved and
sculptural portraits of the 17" century, despite the fashionable
image of the era, reveal certain characteristic features of Anna
Yaroslavna — thinness, general elegance, elongated face oval.
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Modern Ukrainian artists (V. Znoba, M. Znoba, G. Sevruk,
V. Stelmakh), recreating the image of Anna Yaroslavna, are
guided by the well-known engraved image of the Flemish artist
Jacobus de Bie in 1643. At the same time, each portrait is
distinguished by the author's decision and virtuoso mastery of
the material. The presented article is not only the first
intelligence covering pictorial and historical sources. The
collected material testifies to the significant contribution of
national history to the development of the European political and
cultural space, is a demonstration of unity and friendly relations
between Ukraine and France.

Key words: fine art of Ukraine, Anna Yaroslavna,
iconography, artistic image
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ETHOMOTHUBH JIEBKACIB OJIET'A TEHUCEHKA SIK
IMPOSAB HAHIOHAJIBHOI IIEHTUYHOCTI

AHoTamisAg. Y cTaTTi po3riasHYTO KOPIYyC pOOIT MUTISA
O. JleHHCEeHKA B TEXHIIIl JIEBKAC, CFOXKCTHOIO CKJIaJ0BOIO SIKHUX €
CTHJIICTUYHO c(opMOBaHi 00pa3u 3 3aKJIaJCHUMHU ETHIYHHUMHU
MoTHBaMH.  PO3risigaroTbcss ~ OCHOBHI  pUCH  TIPOSIBY
caMmoiieHTHdiKalii y TBOPYMX BapialisiX Ta MHUCTEIBKUX
eKcrepuMeHTax MuTis. HaiioHanbHa 1I€HTUYHICTh, TPaJMIIT
icTopii Ta KyJIbTypH Hapoay BiIOOpa)KaroThCsl 3aBISKU
OpHaMEHTaJIbHIH Ta 3HAKOBIM cuHcCTeMi, 110 BHCTYIA€E
IHCTpyMeHTOM 00pa3oTBopeHHs. [IpuaineHo ysary po3risgy
MOIIYKIB HOBUX 00pa3iB, METOJIB Ta 300pakaJbHUX TEXHIK y
JIEBKAcC1 3 METOIO MiJIKPECICHHS 1HANBIyalbHOT MAaHEPU MUTIIS.
OcobnmuBYy yBary 3BEpHYTO Ha CTHJI3AIil0, YHIKAJIbHICTh
00pa3HO-CUMBOJIIYHOT MOBU Ta IHAWBIAYATbHHM MiAXiT Y
TPaKTyBaHHI KyJbTYpHUX Haa0aHb. Bu3HaueHi OCHOBHI
(dakTopH BIIIUBY Ha (OPMYBaHHS 3arajibHOI Ta OCOOUCTICHOI
HalioHanpHO1 1meHTU(iKamii, Je MoBa, 3BW4Yai, 0OpsIH,
TpaJuIlii, apXeTUIH Ta MUCTEUTBO € MPOsIBAMM HalllOHAJIBHOI
igeHTuyHocTi. [lepexin Bil €THOKYJIbTYpU 10 HAKOMHYEHHS
MaTepialbHUX 1 TyXOBHUX LIHHOCTEH, sIKi BUHUKIIU 3 MOSIBOIO
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MACEMHOCTI, BH3HAYalOTh OCOOJMBI O3HaKW KyiubTypu. Lli
O3HAKU CBITYATh MPO MEPEXij BiA 3araibHOi imeHTHdIKALIi 10
ocooucticHoi. CTaTTsa Ma€ Ha MEeT1 JOCIIIIUTH OCHOBHI CIOKETHI
MOTHUBH, TIOB'S3aHI 3 HALIOHAJIHHOIO CaMOiJeHTU(DIKALIEI0, SKi
NpUCYTHI y TBOpuoMy nopoOky O. [lenucenka. B 1pomy
KOHTEKCTI TpPOAaHATi30BaHO OpPHAMEHTAJIbHI E€THOMOTHBH Ta
CUMBOJII3M XYJ0XKHBOI MOBH, BUKOPUCTaHI XYI0KHHUKOM y HOT0
TBOpaX. AKTyaJbHICTh 30€peXKEeHHsI KYJIbTYpHOI CHaIIIMHHU Ta
MMO3UIIIOHYBaHHS HAIllOHAIBHOI 1IEGHTUYHOCTI JEMOHCTPYETHCS
MOBOIO MucTenrtBa. llogampimi AOCHiIKEHHS MOXYTh OyTH
CHpSIMOBaHI Ha BUSBIEHHS OCOOJIMBOCTEH CHMBOIIIYHOI MOBH,
10 BUKOPHUCTOBYETHCS MUTIIEM, ITOITYKH HOBUX 00Pa30TBOPUNX
Croco0iB CaMOBHpaXCHHS, BKIIIOYAIOYM aHalli3 BUKOPHCTAHHS
MeTadop, CBOEPITHOTO KOJIOPUTY, KOMITO3ULIIHHIX MTPUAOMIB Ta
IHIIMX €JIEeMEHTIB, 110 CHPHUSAIOTh CTBOPEHHIO XapaKTEPHOIO
1H/IMBITyaTbHOTO CTHJIIO T2 KOMIUIEKCY 3ac00iB BHPA3HOCTI Y
TBOPUYOCTI MUTIIAL.

KawuoBi caoBa: Omer JleHmceHko,  JIeBKac,
HalllOHaJIbHA caMO1AeHTU(]IKAIisl, CHMBOJII3M XY/10KHbBOI MOBH,
€THOMOTHBH

Beryn. CborosHi ykpaiHIl CTHUKAIOThCS 3 HarajibHOIO
OTpeOOI0 BU3HAUYUTH CBOIO HAI[IOHAJIbHY 1JEHTH(IKAILII0, SK
JUIs KOXKHOI 0COOM B Cy4acHOMY KHUTTI, TaK 1 JJI1 MUCTELITBA B
KOHTEKCTI  €Bpomeicbkoi 1HTerpamii. B3aemo3B’s30k  Ta
B3a€MOINIPOHUKHEHHSI PI3HUX BUJAIB MHCTELTBA CIPUSAIOTH
30JMKeHHI0O 3 KpaiHamMu €BpolM Ta  BKJIIOYEHHIO Yy
3arajlbHOEBPONEHChKI  KyJIbTypHI  Tpamuuii.  YKpaiHCbka
KylnbTypa mnepeOyBae Ha CTajii aKTMBHOTO IPOHUKHEHHS B
€BPONENUCHKUI KYJIBbTYpHHUI MPOCTIp, IO CYTTEBO BIUIMBA€E HA
30epekeHHsl €THIYHUX OCOOJIMBOCTEN YKpaiHCHKOTO HAapoly B
iIoMYy.

TBopuicth Onera /leHUCeHKa € BTUIEHHSM apXeTHIIB,
CTIMKHUX acollialliid, K1 BIEBHEHO MPAIIOIOTh Ha MiACBIAOMOMY
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piBHI, BUKJIMKAIOYW TEBHI eMoIlii Ta (HOopMyrOUYH BiINOBITHI
o0pa3u 1 TUN MUCIEHHS. ABTOpP BIIPAaBHO IOEJHYE 1CTOPUYHE
MUHYJIE, CHMBOJIIYHI TpaHchopmarllii eTHIYHUX MOTHBIB 13
CY4acCHUM BiJJOOpaXeHHSM IIHCHOCTI y TBOpax, BUKOHAHUX Y
TEXHII «JIeBKac». ¥ poOOTax MUTIISI BiITBOPIOETHCS KYIbTypa
Hapoay, sKa 30epiraec HamiOHaJIbHY IJCHTHUYHICTH B
OpPHAMEHTAJIbHIM  cucTemi 3  QYHKLIE  o0eperiB  Ta
M ACUIIOETHCS KYIbTYPHUMH TPAJAULIISIMU.

IloctanoBka mnpodGsemMu. OCHOBHUM MHUTAHHSIM IS
cebe MM CTaBUMO BHW3HAYCHHS TOJIOBHHX  AaCIEKTiB
camoifeHTudiKamii MHUTLS, SKI B MOJAIbIIOMY OYIyTh
BIJITPABHOIO TOYKOK Yy JnociimkeHHi. CamoineHTudiKaIis
JIOJUHYU 3yMOBJICHA KiIbKOMa (hakTopaMH, a came: KyJIbTyporo,
CBITOTJISIZIOM, peNiri€ro, CTarTid Ta BikoM. O3HAKOK XK
HaI[lOHAJILHOT 1IEHTUYHOCTI BUCTYMAIOTh MOBA, 3BHYai, 00psIy,
TpaJanIlii, HAsSBHI apXETHUITH T4 MUCTEITBO. BU3HAYCHHS TEBHUX
O3HaK KyJIbTypu (OPMYETbCSI B OCHOBI TEpPeXony BiJ
CTHOKYJIBTYPH JI0 CYKYITHOCTI MaTepiaJbHUX 1 JyXOBHHX
IIHHOCTEH, SIK1 3yMOBJICH1 TIOSIBOIO TUCEMHOCTI Ta CBITYATh PO
nepexiy BII 3arajabHOI inerTudikarii 1o
ocobucrticHoi. PosrmstayTi TBopu O. JleHUCEHKAa € BTUICHHSIM
NOWIYKY ICTUHM Ta (UI0CO(CHKUX MIpKyBaHb aBTOpa, SKi
BIITBOPIOIOTHCA B KapTHHAX 3a JIOMOMOTOI0 TPadUIliHHOT
CEeMIOTUYHOI  3HAaKOBOI  CHCTEMH Ta  IHAMBIAYaIbHOI
0o0pa30TBOpUOCTi. AHali3 TBOPYOro JOPOOKY MMTIS AacTb
MOJKJIUBICTh BCTAHOBUTH OCHOBHI MPHUHIMIHM Ta MIAXOOH Yy
BHpaXEHHI €THIYHOI caMoiieHTH (IKaIlll aBTOpa uepe3 o0pa3Ho-
CHUMBOJIIYHY MOBY Ta iHAMBIlyaJbHY MaHEPY BUPA3HOCTI.

AHaJii3 ocTaHHiX AocaiakeHb i myOJikauiii. Haykosi
pPO3BIIKM B JIOCHIDKEHHI MPOOJEMAaTHKH  HalliOHAJIBHOT
camoigerTudikarii npoBoaite M. I'pebenrok, B. Jluukosax,
I. IlaBmokx, C. Ilamera, iH. BHBYCHHIO YHMHHUKIB
eTHO30epekeHHsI Ta (POPMYBaHHIO 1I€HTUYHOCTI MPHUCBATHIN
cBoi podotu: H. ABep’snoBa, O. Auapeesa, T. Boponaesa, S1.
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I'pumax 4., M. Kosnosens, JI. Haropua, B. Cepriiiuyk,
B. Ilickyn, M. Ilomosuu, FO. Ilomimyk, iH. BucpitneHHsM
Oe3mocepelHbO  TBOPUOrO  JOPOOKY MHUTLS  3aiiMaroThes
B. Muxanaituyk, Pomanenkosa 1O., C. CrpenbuoBa. Aie 1o
chorofHi TBopya aumbHICT O. JleHuceHka He Mae
KOMIUIEKCHOTO JITOMHUCY, IO O BHUCBITIIOBAaB YCi acleKTH
SIBUIIA.

MeTor0 craTTi € aKTyai3aimisi OCHOBHHX CHOKCTHHUX
MOTHUBIB y TBOpUOMY J10poOKy O. JleHuceHnka, CupsMOBaHUX Ha
BH3HAUCHHS  HAIIOHAJIBHOI  camoigeHTHdIKalmii, YoMy
CIPUATHME aHalli3 OPHAMEHTAJbHUX ETHOMOTHUBIB, BTUIEHUX
MEPEeBAXHO 3aBISKHA CUMBOIII3MY XYA0XHbOT MOBH B KapTHHAX
XYA0KHHUKA.

PesyabTaTn. Ha T1ii iHTerpamiiHux mporeciB Mu
IOCTIHHO CTHKA€EMOCS 3 MUTAHHAM 30€peXKEeHHS eTHIYHUX
ocoOnmMBOCTEH. BTiIEHHSIM TakKOi MOXXJIMBOCTI € TBOPYICTB
JTEpaTopiB, MOETIB, My3UKAHTIB, XopeorpadiB Ta XyJ0KHUKIB.
HamionanbHa KyJapTypHa CaMOOYTHICTH KOKHOI JepiKaBH
BU3HAYAETHCS KOMIUIEKCOM O3HaK: MiamH, puTyalamH,
XYAO)KHBOIO ~ Ta  NPUKIAJHOK  TBopuicTio.  Icropuune
CTAHOBJICHHS YKPaiHCHKOiI MHCTEIbKOI CaMOIJ€HTUYHOCTI
BifOyBasiocss  mpoTsArom  Oaratbox  cToNiTh.  Hapatusu
ChOT'OJICHHSI BUMAraroTh aKkTyasli3allii MUTaHHS MPUHAIEKHOCTI
i HaIlloHABHOT iMeHTH(IKaIll] YKpaTHIIIB.

Tak, cepen cydacHMX MpEJICTaBHUKIB 00pa30TBOPUYOTro
MHUCTELTBA, y TBOPYOCTI SKOTO MOXKHA CIHOCTepiraTu
300pakajibHi ~ MOTHUBHM  HAI[IOHAIBHOI  IEHTUYHOCTI, €
TbBiBChKUH XynoxkHUK Oner Jlenucenko. I[lepion MucrenKoro
craHoBieHHs JleHuceHka mpumanae Ha KiHenb XX CT., KOJH
YKpaiHChbKE MHCTEUTBO II0YAJI0 BiAYYBATH BIUIMB BUIBHOTO
3axony. B 1eit ac 3’ABISETHCS MOXJIHMBICTH O€3MEPEIIKOTHO
MEepEMIIIaTUCs Ta B3aEMOJIATH 3 OCEPEJKOM €BPOIEHCHKOTO
MmuctenTBa. Lle 6yB yac mposBy cBOOOJM y TBOPUOCTI, KOJIH HE
Tpeba poOWTH mTix BKa3iBKy 4YM OyTH BigpeJaroBaHUM
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LIEH3YPO0, KOJIU 3’ BUJIACA MOKIIMBICTh AyMaTH Ta TBOPUTHU 32
BJIACHUM Oa’kaHHSM, BiOoOpakaTH BiacHe OadeHHS, TyMKU U
bimocoderki morsaau. CaMe 1ei mepiol MM MOKEMO BiIHECTH
J0  Yacy  MaKCHMAJbHOTO  B3a€MOINPOHUKHEHHS  Ta
B3a€MO3B’SI3Ky  pi3HUX  KynbTyp.  llepenmamHa  mopa
IHTETpalifHOTO CHHTE3y 3 €BPONEUCHKUM MHUCTELBKUM
IIPOCTOPOM  BifOyBajlacsi 4epe3 MDKHAPOJHY BHMCTAaBKOBY
TiSUTBHICTB, 10 K01 goay4uBcs 1 O. JleHuceHko.

Y TBOpUOCTI MHTEIb 3BEpPTAETHCA 10 OOpasiB, sKi
HATIOBHIOE €JIEMEHTAMH PI3HUX LUBLTI3aIliH, TOEJHYE CHMBOJIN
pPI3HUX KYyJIbTYp Ta BipyBaHb, 3HAXOIUTh y LOMY CHUIbHI
miacTuyHi GpopMu ¥ MEHTANBHY €IHICTh. 32 OCBITOIO MUTCID
rpadik, aje, eKCIIepUMEHTYIOUH, 3BEPTAETHCS 10 PI3HUX BHUIIB
mucrenrBa. Diocopchki MipKyBaHHS aBTOpa BTLTIOIOTHCS Y
BHUTOHYEHUX, MaWCTEPHO BHKOHAHUX (iurirpaHHUX 0dopTax,
TAKOXX Yy CKYJIBNTYpi W JKMBONKCI HAa OCHOBI MPINYKIB i3
neBkacoM. Tak, TBOpYl EKCHEpUMEHTH 3 MaTepialom
(JleBKacoM), 3aCTOCYBAaHHS B OCHOBI I'PYHTY MPUPOAHHUX Ta
MOJIIMEPHUX MaTepiaiiB, pi3HI NpUHOMH W MeToau 0OpoOKH
MOBEPXHI, BUKOPHCTaHHS PI3HOMaHITHUX TEXHIK,
CTBOPIOIOTHh PAa3l0uuil pe3ysibTaT. BHACHIIIOK IIOTO MOXKEMO
0aynTH TBOPH, K1 MAIOTh IUIOLIMHHE PIIIEHHS, ajie Bi3yaJlbHO,
LIUIAXOM  MIJCUJIEHHS  TNPOCBIYYBAaHHS  OCHOBU  IPYHTY
(ciuparounch Ha (uaMaHACBKUHA METOA JKMBOIUCY) Ta
MOETHAHHSAM MPAaBUILHOTO KOJTIPHOTO 1 TOHAJILHOTO BUPIIIEHHS
00’eMiB, GopM # HamMcaHHS XYJOXHIX 00pasiB, 3 ABISETHCS
BIUYTTS TMPOCTOPOBOIrO PpIllIEHHS, TJIUOMHU NPOCTOPY B
poboTax.

Tak, y pobori «Motanka» (puc. 1) € mnoeqHaHHS
CHMBOJIIB, 3HAKiB Ta Bi3yaJIbHOTO 00pa3y, 3HAYCHHS SIKOTO MOXKE
M1JUISITaTH TPAKTYBaHHIO B PI3HUX INIMOMHHUX HamNpsMKax.
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Puc.1 Jlenucenxo O. «Momanxay. /[owka, nesxac, onis.
120x80 cm. 2016 p.

B 0CHOBY KOMITO3HUIIIHOTO PIillIEHHSI TBOPY MOKJIAIEHO
NEPEeTUHAHHS BEPTHKAIBHUX Ta TOPU3OHTAJIBHMX JiHIM, 110 B
o€ THaHHI POPMYIOTH Bi3yalabHY KOMIIO3HIIIIO Xpecta. KomipHa
ramMa TpPUMAae€ YiTKI aKLIEHTH Ha OOpa3HOCTi, B OCHOBY SKOTO
3aKJIQIA€THCS 3MICT CaKpajJbHOTO CHMBOIMi3MY. CHIOpiIHEHICTh
13 eTHIYHUM KOpPIHHSAM Ta TMpoLecaMH  HallOHAJIBHOI
imeHTu@ikaiii yTBOPIOIOTBCS B PE3yJabTaTi caMOro o0paszy
MOTaHKH. MoTaHKa — JAjbKa, 3po0jeHa 3 TKAaHUHU B
pe3ynbTaTi HAMOTYBaHHS HUTOK 3a IIEBHUMH NpaBuiIaMu. Bona
Mae€ cakpajbHe 3HAYCHHS Ta BUKOHYE (YHKIIiI0 obepera.

VY wmucrenpkux TBopax «TiHI He3a0yTHX TPEIKiB»
(puc. 2) ta «Tini He3aOyrux mnpeakiB II» (puc. 3) mum

O0auuMo  300pakeHHS CIMEHHUX TIap Yy HaIllOHAJIBHUX
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KOCTIOMax, SIK CUMBOJI 30€pexeHHs TpaAuiliil Ta (ikCcyBaHHSA
nam’ATi s HalaaKiB. 3aKOPKOBYBAaHHS OCHOBHUX POJAMHHUX
LIHHOCTEW, €THIYHOI MPUHAIEKHOCTI, KyJbTypu Ta BipyBaHb
BiJOOpaxkeHi B X poOOTax, BAKOHAHMUX Y TEXHIIll JIEBKAC.
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Puc.2. Jlenucenxo O. «Tini nezabymux npeoxigy. Ilonomno, nesxac,
onis. 120x80 cm. 2018 p.

Puc.3. lenucenxo O. «Tini nezabymux npeoxie Il» nonomno, negxac,
onis, 120x80 cm. 2014 p.

[ToemHaHHsT KOJIPHOI Tamu, CTHIJII3aIlisS 00pa3iB, HANIOBHCHHS
IUIONIMHU TMPOCTOPY CHMBOJAMH Ta 3HAKaMU CTBOPIOIOTH
TapMOHIMHE CHOPUUHATTS KApTUHHU, CIIOHYKAIOYM TJsgada
3aHYPUTHUCS B TIONIYKH NUISAXIB caMoigeHTH(IKAIII.

Tak camo 1 xaptuHa «Tpumis» (puc.4) HarOBHEHA
€JIeMEHTAaMU €THOMOTHBIB Ta CHMBOJIAMHU KYIbTYpHOTO KOIY,
SKUH 0a3yeTbcs Ha 0araToBIKOBOMY 30€peXEHHI T€HETHYHOT
mam’SITi OLIBIIOCTI JTFOICH.
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Puc.4 Jlenucenxo O. « Tpuninnsay, nonomuo, neskac, olis,
210x80 cm. 2021 p.

Y 1mpOMy TOJIOTHI 3 TIUOWHH TMiJCBIIOMOCTI TPOSBISETHCS
IIGHTUYHA TPUHANE)KHICTh, BOHO Ma€ CIOPITHEHICTh 13
KYJIBTYPHHM IPOCTOPOM, 3 ICTOPUYHOIO OCHOBOIO MHUHYIIOTO.
ABTOpP BUKOPHUCTOBYE y3arallbHeHUI 00pa3 TI0MHH, BEPIITHHKA,
SKUN Ha «Kpwiax» cBoro lIleraca maHapye cTOpidYsIMH, 3
nepiofly HEONITy 1O ChOTOJAEHHS, Harajaylodu npo cebe Ta
ICTOpHUYHI MTaM’ATKH apXeO0JIOTTYHOI KYJIbTYPH.

BucnoBku. TBopuicts O. JleHuceHka BHCTyHae B
OCHOBI MOJAJIbHOTO (OPMYBaHHsSI E€THIYHUX apXETHIIIB, SKi
3/1aTHI BILUTMBATH Ha CBIIOMICTh CycniibcTBAa. CaMOBUPaKEHHS
y TBOPYOCTI MMTLSI MiJKPECIEHO AKIEHTYEThCSI HA OCHOBHHUX
TpaIuIlisiX  yKpaiHCBKOrO  Hapoay, 30epirailouM  BIacHi
HalllOHAJIbHI TO3WIli Ta BHW3HAYEHHS caMoOiAeHTHU(IKAIIT,
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CTBEP/KYIOUH B MUCTEIIBKOMY IPOCTOPI YKPATHCHKY KYJIbTYPY
Ta HaIIOHATBHY iAet0. [IepCreKTHBOIO OANBINX TOCITIKCHD
MOJKHA BBa)KaTH BUSBJICHHS OCOOJIHMBOCTEH CHMBOJIYHOI MOBH
Ta TOUTYKH 00pa30TBOPYOTO CAMOBUPAKEHHS MUTIISL.
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ETHNOMOTIVES OF LEVKASES BY OLEH
DENYSENKO AS A MANIFESTATION OF NATIONAL
IDENTITY

Abstract. The article examines the body of works of the
artist O. Denysenko in the levkas technique, the plot component
of which is stylistically formed images with embedded ethnic
motifs. The main features of the manifestation of self-
identification in creative variations and artistic experiments of
the artist are considered. The national identity, traditions of
history and culture of the people are reflected thanks to the
ornamental and symbolic system, which acts as a tool of image
creation. Attention is paid to the search for new images, methods
and pictorial techniques in levkas with the aim of emphasizing
the individual manner of the artist. Particular attention is paid to
stylization, the uniqueness of figurative and symbolic language
and an individual approach to the interpretation of cultural
heritage. The main influencing factors on the formation of
general and personal national identification, where language,
customs, rites, traditions, archetypes and art are manifestations
of national identity, are identified. The transition from
ethnoculture to the accumulation of material and spiritual
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values, which arose with the appearance of writing, is
determined by special features of culture. These signs indicate a
transition from general to personal identification. The article
aims to investigate the main plot motifs related to national self-
identification, which are present in O. Denysenko's creative
work. In this context, the ornamental ethnic motifs and
symbolism of the artistic language used by the artist in his works
are analyzed. The relevance of preserving cultural heritage and
positioning national identity is demonstrated by the language of
art. Further research can be aimed at identifying the features of
the symbolic language used by the artist, the search for new
pictorial ways of self-expression, including the analysis of the
use of metaphors, a peculiar color, compositional techniques and
other elements that contribute to the creation of a characteristic
individual style and a complex of means of expression in the
artist's work.

Key words: Oleh Denysenko, levkas, national self-
identification, symbolism of artistic language, ethnomotives

References
1. Zaitseva, V. (2021). Khudozhnja stylizacija jak osnovnyj
vyrazhaljnyj zasib u riznykh zhanrakh obrazotvorchogho
mystectva [Artistic stylisation as the main expressive means in
different genres of fine art]. Visnyk Nacionaljnoji akademiji
kerivnykh kadriv kuljtury i mystectv, 2,165-169 [in Ukrainian].
2. Kokhan, N., Stakhevych G. (2022). Tradycijni
khudozhni tekhnologhiji jak osnova eksperymentu v
suchasnomu mystectvi (na prykladi tekhnologhiji “levkas»”)
[Traditional artistic technologies as a basis for experimentation
in contemporary art (on the example of Levkas technology)].
Visnyk Nacionaljnoji akademiji kerivnykh kadriv kuljtury i
mystectv, 2, 116-121 [in Ukrainian].
3. Pavliuk, 1. (2020). Nacionaljna samoidentyfikacija jak
eghreghor realizaciji tvorchoji osobystosti: medijnyj kontekst

97



APT-npocTip. 2024. Bun. 1(4)

[National self-identification as an egregor of creative personality
realisation: media context], 4, 148-159 [in Ukrainian].

4. Revega, N. (2014). Vykorystannja ljaljky-motanky jak
dukhovnogho obereghu [Using a motanka doll as a spiritual
amulet]. Perejaslavika: Naukovi zapysky NIEZ “Perejaslav”. 3¢
Jefremivsjki chytannja “Relighijne zhyttja Perejaslavsjkoji
zemli (IKhKhKhI st.)”, 7(9), 167-170 [in Ukrainian].

5. Revega, N. (2014). Vykorystannja ljaljky-motanky u
masovykh zakhodakh Nacionaljnogho istoryko-
etnoghrafichnogho zapovidnyka “Perejaslav” [The use of
motanka dolls in mass events of the National Historical and
Ethnographic Reserve “Pereyaslav’’]. Nizhynsjka starovyna, 18,
154-160 [in Ukrainian].

6. Streltsova, S. (2022). Khudozhni obrazy tvorchykh robit
0. Denysenka, vykonanykh v tekhnici levkas [Artistic images of
O. Denysenko’s creative works made in the technique of levkas].
Mater. naukovo-prakt. konferenciji “Nauka, osvita ta
suspiljstvo: aktualjni naukovi doslidzhennja”. Kyjiv, 22-25 [in
Ukrainian].

7. Streltsova, S. (2020). Integhracija  tvorchosti
khudozhnyka O. Denysenka v jevropejsjkyj kuljturnyj prostir
[Integration of O. Denysenko’s work into the European cultural
space]. Mater. Mizhn. naukovo-prakt. konferenciji molodykh
vchenykh, aspirantiv ta maghistriv “Kuljtura i mystectvo:
suchasnyj naukovyj vymir”. Kyiv, NAKKKiM, 126-127 [in
Ukrainian].

98



APT-npocrtip. 2024. Bun. 1(4)

DOI: https://doi.org/10.28925/2519-4135.2024.46
VJK: 74+76/766

I'ennaniii TpoxumoBu4 3A,Z[HIHP$[HHI>1,
CTapIIuii BUKIajad, Kadgenpa qu3ainy,
(hakynpTeT 00pa30TBOPUYOro MHUCTEITBA 1 AU3alHY,
KuiBcbkHii CTOMMYHMIA YHIBEPCUTET
imeHi bopuca I'pinuenka,

KwuiB, Ykpaina,

ORCID: 0000-0002-5185-1281,
e-mail: h.zadniprianyi@kubg.edu.ua

MOIIYKHM XYJIOHIX PIINEHG B €BPONENCHKIN
I'PABIOPI JJOBY BIJIPOIKEHHS

AHoTamisA. Y cTaTTi 1OCIIKYIOTHCS MOMTYKH XYT0KHIX
pilleHp B  €BpOIEHCHKIN TpaBiopi m06u BinpomxeHHs.
Po3rnsiHyTi TEXHOJOrIYHI, €CTETMYHI Ta COLialbHI MPUYMHU
BUHUKHEHHS IIbOTO HOBOTO BHJY MHCTEITBAa. BHCBiTIeHA
PI3HUIT MDK TeXHIKaMM OOpi3HOI Ta pi3leBOI IpaBOpU Ha
nepesi Ta Mertani. OnucaHi OCHOBHI OCOOJMBOCTI Ta MaHEpH
BIIOMUX MaKcTpiB pI3HUX HaIlOHAIbHUX KT
penpoAyKLIHHOI, TBOPUOI Ta KHUKKOBOI rpaBtopu. ['paBropa Ha
TepeHax €Bponu BUHUKIA Ha 31aMi XIV ta XV cr. Bona mana
CBOI TEXHOJIOT1YHI NMPOTOTHUNH, SIKI ICHyBanu i panime. [lns
keunorpadii — 1€ MTaMIHU-NeYaTKu i BUOIAKU, AT pi3IeBOi
TPaBIOPU — PEMECIIO IOBETIpiB, s odopTa — MaNCTEPHICTH
30posipiB. Asle, SIK BIIOMTOK Ha namnepi 300paXkeHHs, BUPI3aHOTO
Ha CHOeIaJdbHIA Ol YW BHUTPABICHOTO Ha MeETaJeBii
IUTACTHHI, BOHA 3’ SIBJIAE€THCS TUIbKM y Haml yac. Lle cmiBnano 3
pO3MagOM  CEepPelTHBOBIYHOTO  BHUCOKOCHHTETHYHOTO  THITY
MHUCTELTBA, 3POCTaHHAM OaXaHHS [0 OLIBIIOr0 Bi3yaJbHO
TOYHOTO 300pa)K€HHs HaTypu, IHTEPECOM JO HayKOBOi
MEPCHEeKTUBH, CBITCbKOI TeMaTuku. Ha BinmMiHy Bij KUBOMHUCY,
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rpaBopa TnpuiiMaia Ha ce0e SKOCTI  CHMBOJIIYHOCTI,
abctparoBanocTti. Kpim Toro, rpaBiopa BiApi3HAETbCA BiJT IHIINX
BUJIB 00pa30TBOPYOr0 MHCTEUTBA OCOOJIMBOIO SIKICTIO —
TUPaXHICTIO. Y Apyrii momgoBuHi XV CT.3’SIBISIOTHCS KHUTH 3
UTIOCTpaIlisiMH, SK1 TMMOKa3yKTh Pi3HI 3HapsAnas abo OynaoBy
Constunoi cuctemu, cnenudiky THX UM IHIIUX POCIHH,
KpaeBUAN MICT. THPaXHICTh I'paBIOpU CHpUsIa MIKUAKOMY 1
3pYyYHOMY PO3IMOBCIOKEHHIO 3HAaTh. Tak MpOJOBXKYBAJIOCS 10
cepenuan  XIX cr.,, komu 3’sBwiaca (dororpadis i
¢doromexaHnika, siKi CBOIMH (DYHKIIisIMHA 06arato B YoMy 3aMiHUIN
coboro rpaBiopy [4]. Ale 10 TOrO MOMEHTY caMe TpaBIOpY
3aBASKU 11 CHPOMOJKHICIO JO THPA)XyBaHHS MOKHA BBaKaTu
OJIHUM 3 IHCTPYMEHTIB IpLIMPEeHHs 3HaHb. ChOTOJHI, B €MOXY
mU(POBUX  TEXHOJIOTIM, HE  3HUKAE  3aIliKaBJICHICTh
TpAAUIIHHAMHA  TEXHIKAMH  TPaBIOPH. BuBuenns i
MEPEOCMUCIICHHST  3M00yTKIB  IOMEpenHiX TepiofiB  mae
MOKJIUBICTh PO3IIUPUTH BUpaKadbHI 3aCO0M MHCTEUBKUX
TBOPIB.

Kiouosi cJI0Ba: Binpomxenns, rpaBlopa,
Kcuorpadis, pizlieBa rpaBopa, KHHKKOBa I'paBiopa.

Beryn. ['paBropa Ha TepeHax €Bponu BUHUKIIA HA 3J1aMi
XIV ta XV cr. BoHa mMana cBOi TeXHOJIOTIYHI MIPOTOTHUIIH, SIK1
icHyBanu i panime. [{nst kennorpadii — e mraMnu-nevaTku u
BUOIMKM, A7 Pi3LEBOi I'paBIOPH — PEMECIO IOBENIpiB, JUIs
odopTa — MalicTepHICTh 30posipiB. AJle, IK BIIOUTOK Ha manepi
300pa)keHHS, BHPI3aHOTO Ha  CHCMialbHIA O  YH
BHUTPABJICHOTO Ha METAJICBIH IIJIACTHHI, BOHA 3’ IBJIIETHCA TUTBKU
y Ham yac. lle cmiBnasio 3 po3magoM cepeIHbOBIYHOIO
BHCOKOCHHTETUYHOTO THITY MHUCTEITBA, 3POCTAHHIM OaKaHHs
70 OUIBIIOTO Bi3yalbHO TOYHOTO 300pakKeHHS HATYypH,
1HTEpPECOM JI0 HAYKOBOI MEPCIEKTHBH, CBITChKOI TeMaTnku. Ha
BIIMIHY BiJl JKHBONMCY, TpaBlopa Npuiimana Ha cebe SKOCTI
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CUMBOJIIYHOCTI, aOcTtparoBanocti. Kpim Toro, rpaBropa
BIJPI3HAETHCS BiA IHIIMX BHIIB 00OpPa30TBOPYOrO MHCTEITBA
0COOJIMBOIO SKICTIO — TUPAKHICTIO.

IHocranoBka npobaemu. Y Il mon. XV cr.3’ABISI0THCA
KHUTH 3 UTFOCTpAIisIMH, SIKI MOKa3yKTh Pi3HI 3HaApsans abo
OynoBy COHSYHOI CUCTEMH, cIeUU(DIKy THX UM 1HIIUX POCIIHH,
KpaeBUIU MICT. THUpaKHICTh TpaBIOpU CHpHUsIa IIKUIKOMY 1
3pyYHOMY PO3MOBCIOPKEHHIO 3HATh. TaK MpPOJOBXKYBAJIOCS 10
cepenuan  XIX cr.,, komu 3’sBwiaca (dororpadis i
¢doromexaHnika, siKi CBOIMH (DYHKIIisIMHA 06arato B YoMy 3aMiHUIN
coboro rpaBiopy [4]. Ane 0 TOrO MOMEHTY caMe TpaBIOpY
3aBASKU 11 CHPOMOJKHICIO JO THPA)XyBaHHS MOKHA BBaKaTu
OJTHUM 3 IHCTPYMEHTIB IPUIMPEHHS 3HaHb.

AHaJi3 ocTaHHIX JociailzkeHb i  myOsikaniii.
BuBuaroun  MHCTElpKY  CHAAIMHY  MailcTpiB  100u
BinpomkeHHs, MUCTCNTBO3HABII BiJ3HAYAIOTh, IO TIOSBA
TUPAXKHOTO BULY MHCTELTBa Mmasa BEJINYE3HE
3arajibHOKYJIBTypHE 3HaueHHs. B minomy no6a Penecancy — e
ernoxa OypXJMBOrO pO3BUTKY Tpadiku, TMOIIYKY HOBHUX
MmartepiaiiB, TexHojorii. Ilpobiemam rpadiuHoro mmucrenTsna,
30KpemMa, 1 nepiony BigpomkeHHsA, TBOPUOCTI MaMCTpIB
KHMKKOBOI Ipadikyd MPUCBAYEHO YHMMAJIO MHCTEHTBO3HABUMX
pobit. 3okpema, HaykoBmiB S. 3amacka, O. I'mixmaHna,
1. Jluanwmka, I'. JlorBuma, A. HemumoBa, A. CakoBuua,
O. Cunopoga, J1. CrenoBuka.

CporonHi, B enoxy nHu(poBUX TEXHOJOTiH, HE 3HHUKAE
3alliKaBJIEeHICTh TPaJAULIIMHUMU TEXHIKAMH rpaBlopyu. BuBueHHs
1 TepeocMHUCIEHHs 3100yTKiB TOMNEpeAHiX TepioliB Jae
MOXJIMBICTh PO3IIMPUTH BHUPAKaIbHI 3aCO0M MHCTEIBKUX
TBOPIB.

Merta naHoi crarTi — BHUCBITJIEHHS ¥ aHali3 MONIYKiB
XYA0XKHIX PillIEHb B €BPONENHCHKIHN rpaBiopi 100U BigpomkeHHs.

PesyabraT. Ines emoxu Penecancy — BipoJKeHHS
KynbTypH B Itanii XV CT. micas cTodiTh TEMpPSBH, 1110 HacTaia
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3a KpaxoM Pumcekoi imriepii, — HaOysa momynsspHocti B XV cr.
Bona nociyxuia 0CHOBOIO YSIBIIEHb IPO KYJbTYPHY IE€peBary
Itamii, sKy BCIISKO MpOMaryBajid ITATIWCHKI IHTEJICKTYaJIH.
Brim, Tepmin «BinpomkeHHs» He 30BCiM TouHMU. IHTEpec 1o
AHTUYHOCTI HIKOIM He 3HMKaB 1 B CepeHi BikH, a ToMy Oyi10 0
ICTOPUYHOI0 TOMWJIKOK Bimgimatu XV CT. BiIl pemru
CepennboBiuds abo 3amepedyBaTH HasBHICTH 3B S3KiB M)XK HUM
1 KJTaCHYHOI0 aHTHYHICTIO. OCHOBHOIO CHJIOIO, IO 00’ €THYBaa
€BPOIICHChKE CycIbCTBO K y CepenHi BiKH, TaK 1 B €MOXY
Penecancy, Oyma kaTonuIbKa LIEPKBa, SKa caMa KOPIHHIMH
csrasia antTuuHoro Pumy [1].

€porry XIV cr. mepeciiyBany jkaxJuBi KaracTpodu.
Ile OyB uac 3arajgpbHOr0 EKOHOMIYHOTO 3aHENaay, SKOMY
MepelyBaJId HEBPOXKai, pO30peHHs i OaHKPYTCTBO OaHKIB —
bapai ta [lepyuui (61. 1345 p.). Cutyanito nocunuia «40pHa
CMEpTh» — JKaxJiMBa emijeMis OyOOHHOI 4yMmH, sIKy OYI0
3aBezeHo a0 Iramii 1347 p. 31 Cxomy. Bona mBuako
nomupuIiIacs 1o Beiit €Bponi. Hemmacts B TO# yac mosicHIOBaIIN
0-pi3HOMY, alie HalnommpeHimow Oyina Bepcis boxoi kapu 3a
po3mycty 1 kaaiOuicte. Y bibnii Oyno cka3aHo mpo MicTa,
3pyilHOBaH1 4epe3 Te, M0 BOHU MPOIBITAIH, HAKOTHUYUBIII
MmatepianbHi OaratcrBa. [lapagokcanbHO, ane came L Bipa
MpHBEJIA 10 PO3MKPEHHS MEIIEHATCTBA, OCKIJIBKH TOPTroBa 3HATH
pi3Ko 301IbIIMIIA CBOT MiIHOMIEHHS IIEPKB1 1 BUTPATH Ha TBOPH
mucTenTa [1].

3amanoM XpUCTUSHCHKA KyIbTypa Toyamacs 3
3alepedyeHHs MareplajibHUX 1 HaTypaliCTUYHMX aCIHEKTIB
KJIACHYHOTO MHCTELTBA B 1M’ OUIBII MICTUYHHUX 1 JyXOBHHUX
oOpa3iB. Temep XynokHS TBOPYICTb 3BEpHYyNacsi A0 CBITY
36MHOT0 B TIOLIYKaX 3pO3YMUIIIONO ¥ TMEepPEeKOHIMBIIIOrO
CHoco0y CIpaBXKHBOTO OCSITHEHHS Bipu. OAHIEI0 3 PYHIIHUX
CWJI LUX CTUJICTUYHUX 3MiH, BJIaCHE, 1 CTalo0 MeEIEHATCTBO
MICBKOT OyprKyasii.
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®OpOHTANILHICTh, YMOBHICTh, CyBOpa 1€papXivHICTh B
iMIepchKOMY Jyci 00pa30TBOPUYOi MOBHU 3 YACOM MOCTYMAIOTHCS
MiclieM OiTbIIl KOHKPETHOMY MW MarepiaJbHOMY OadeHHIO
monacekoi  ¢irypu.  OO0pa3  Iapumi  Hebecnoi  Ttemep
nocTrymnaeTbes MiceM MagonHi CMUPEHHOCTI, 110 CUIUTh HE Ha
TPOHI, a mpsAMO Ha 3emui. Taki >k 3MiHM BiIOyBAarOThCS 1 B
300pa)kKE€HHI CLIEH Ha €BAHIeJIbChKI CIOXKETH. YBara JI0o JeTajei,
MPEIMETIB JIOMAIIHBOTO BXKUTKY (O[T, 3aBIiCKH, IMOKpUBaja)
BKAa3ye Ha CBIJOME IparHeHHs BIATBOPUTH 3Hailomy
00CTaHOBKY. |'eoMeTpuW4Hi IUIMTKM TiIOTH 1 KapTarte
MMOKPUBAJIO HAJAIOTh CIEHI TJIMOMHU 1 JIOCTOBIPHOCTI.
[lepcnexTrBa 1 MEPEKOHJIMBO TEpenaHi apXiTeKTypHi jaeraii
MiJCHIIOIOTH BIAYYTTS PEabHOCTI.

B inTenexTyanpHii chepi TaKoK 3a3HAIN MEPETsiLy BCi
KOJIMLIHI JOTMHM ¥ HacTaHOBM. TeKCTHU KJIAaCMYHOI aHTUYHOCTI,
3aboponeni B X1V cr. sik epeTnyHi, 1eaasi Oiiblie mpuBepTaiu
CYCHUIbHY yBary.

Y XV cr. OnopeHuito cnpuiimMani SK KyJIbTypHY
cromumo Iramii. Toai 3pocTany BUMOTH JO TIUOOKOTO W
TOYHOTO 3HAHHS AHTUYHOI criamuHu. [1i7 BIIMBOM rymMaHizMy
MHUCTEITBO  IOCTYIIOBO  CTa€  iHTeJNeKTyalbHImuM. lle
IPUBOANUTH JI0 TOTO, IO BHUKOPUCTaHHSA 30JI0Ta 1 JOPOTHX
MaTepiajiB HEBJOB31 B OUax XYyJ/I0’KHHMKA 1 3aMOBHMKA BTpayae
CBOIO MPUBAOIUBICTh. [IiHYIOTbCS BKE 1HII SIKOCTI, HAPUKIIA],
yMiHHS OynyBaTH TEpPCHEKTUBY. Y CBOIX JOCIHIIKEHHSIX
JHIMHOT epCHeKTUBHU 3 LIEHTPATbHOI TOUKOI0 cxoay Diminmo
bpynennecki, Mazayuo (Tommazo a1 [xosanui a1 CiMoHe
Kaccai) 1 [lonaremno ([Jonaro mi Hikkomo ni berro bapmi)
CIHpaMcs HAa  MaTeMaTW4Hi  po3paxyHKu. [lparHyum
3aJIOBOJILHUTH  MOTpedy 3aMOBHMKIB y  JIOCTOBIPHOCTI
MOPTPETIB, KUBOMHUCLI Ta CKYJIBNTOPU 3ariuOIOIOTHCS Yy
BUBYEHHS JTI0JICBKUX (hopM. Jleonapao aa Binui npoanainizyBas
aQHATOMIIO JIIOJIMHU, W O0COONMBO 1i MYCKYJbHMH amapar,
MparHy4y 3p03yMiTH MIPUHLKT Horo Jii 1 OynoBy. JleoHapao Tak
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caMO PO3pOOMB TEOPIIO 1I€ATbHUX MPOMOPINA PI3HUX YaCTUH
tina [1].

Hoguii i1eliHMiA 3MICT )KUBOMMCHUX TBOPIB IT1IBUIIYBaB
iXHIO LIHHICTH 1 BU3HAYaB TAKOX HOBY POJIb XYJOXXHHKA, Ha
SKOro IepecTaly AMBUTUCS SK Ha MaWCTEpPHOIO PEMICHHKA.
[Mormnsan Ha XyJOXKHIO TBOPUICTH SIK MIOCHh BiJIMIHHE BiJ MPOCTOT
npodeciiHoi MalCTepHOCTI BHUHHMKAe HampukiHmi XV CT.
31aTHICTD TBOPHUTH, Ha BIAMIHY BiJl PETEIbHOI PEMiICHUYOI
poboTu, nenam miHyeTbest B XV CT., IO CTBOPIOE TIEPETYMOBHU
OCTaTOYHOTO YTBEPKEHHS B HACTYITHOMY CTOJITTi 0COOIMBOTO
CTaTyCy MUCTEITBA 1 Xy/10)KHHKIB.

MucreurBo 1 KymbTypa B mepiog  PanHbOTO
Binpomxennss ynponoBxk ycboro XV CT. pO3BUBAIHCS Yy
BIJTHOCHO CTaOIIBHUX MOJITUYHUX OOCTaBUHAX.

XVI cr. Oyno Bij3HaueHE HECTIMKICTIO W PI3KUMHU
3MIHaMH, IO TOPKHYJIHUCS BCIX CTOpIH 3aXiJHOI MHBLII3AIii.
Peniritini  BiftHu, Pedopmarmis 1 Kontppedopmamis —
HallBaXIMBINII ~ TpuKIamu.  [tamiiiceki — MicTa-aep)kaBh
MIOCTYIIOBO BTPayarOTh CBIM BIUIUB 1 MOCTYIMAIOTHCS MEPILICTIO
3MILHUIMM  €BponeiicbkuM MoHapxisM (@Ppanuii, Icmanii,
Amnrmii) 1 manctsy [1].

[Tepmra, HaligaBHima ¢gopma rpaBOpH — IpaBlopa Ha
nepeBi, abo kcuiorpadis, sika Bizoma Ha CXOfl yXe MOHaJ
THCSIUy poOKiB, B €Bpomi 3’gBuiaca 3a ja06u PanHbOrO
Binpomxenss, Hanpukinmi XIV cT., 1 LIMPOKO pO3MOBCIOANTIAC
B XV-XVI c1. BoHa po3BHHYacs TOJJOBHUM YMHOM 13 TEXHIKH
IPYKy Ha TKaHHWHI JIepeB’SHUMHU LITaMIaMu (T. 3B. BUOiiikamn),
THUCHEHHSM NPSHUKIB 32 IOTIOMOT0I0 Pi3HUX JIOIIOK TOIIO.

[IpoTsiroM TOHaX YOTHPHOXCOT POKIB, X 10
posnoBctomkeHHs B kiHui XIX cr. poToMexaHidyHuX crocobiB
nepefadi  300pakeHHs €BpOTEIChKa TpaBiopa, a TMOTIM 1
miTorpadisi, po3BUBAINCH OJIHOYACHO B JIBOX HANpsMKax — K
CaMOCTIHHE MMCTEUTBO 1 SK MHUCTEITBO PENpPOIYKIIi
(BiATBOpPEHHS TPAaBEPOM UM JIITOTPpadoM YyKOTr0 OPHUTIHAILY).
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Po3MHOKEHI B THpaKHOMY €CTaMITi, KAPTUHHU 1 MATFOHKH
BEJIMKHX MaWCTpiB HaOyBajdM HOBE >KUTTS, BOHM BXOAWJIH B
MoOyT 1 cTaBay HaAOAHHIM IIMPOKOTO KOJIa aMaTopiB, 110 OYJ10
BOXXJIMBUM (DaKTOPOM JEMOKpATH3aIlil MUCTELTBA. 3aBITIYIOUN
PO3IOBCIO/DKEHHIO TpaBIOp 1 JiiTorpadiii MHUCTENTBO JajaeKo
MEPEeCTYNIJIO BY3bKI PpEriOHANbHI KOPJOHU, 3MIIHIOIOYH
MIKHApOIHI KYJIbTYpHI 3B’ SI3KH i CIIPUSLIIO
B3a€MOINIPOHUKHEHHIO PI3HUX XyHOXHIX Tpamumiil. Tak,
PemOpanaT BHBYaB MHUCTEUTBO 1TAMMCHKOTO BigpomkeHHs 3a
rpaBiiOBaHUMH PENPOAYKIISIMH, SIKi BiH cIleniaiibHO 30MpaB;
PEBHO KOJIEKIIIOHYBAJIU PENPOAYyKIIiiiHy rpaBopy Pybenc i Ban
Heiik. Ha rpaBropax BYMIHCS I[N TOKOJIHHS MOJIOJUX
XYJIOKHUKIB, @ ICTOPUKA MHUCTEITBA 3HAHOMUIIHMCS 3 THMHU
TBOpPaMH, OPUTIHAIH SKUX OyJIH 3ary0JIeHi U 3 SKHXOCh IPHYHH
BUSIBIJIUCS ISl HUX HEAOCTYIHI. barato MalcTpiB mpaioBaiu
OJTHOYACHO SIK Y PENpOAYKIiiHIHi, Tak 1 B aBTOPCHKil (hopmax
IpaBIOpHU, MEPEHOCAYH MPHUIOMU OAHOTO MHCTELTBA B IHIIE,
XapakTepHUM TMPHKIAZIOM IIbOTO MOXKE CIY)KUTH TBOPYICTDH
BUJATHOTO HiJiepiaanacbkoro rpasepa k. XVI — nmou. XVII cT.
I'. Tonbmiyca [6].

Jns  npyky TpaBlop 3aMmicTb MEepraMeHTy, SKui
3aCTOCOBYBAaBCSI JUTSt CepeTHbOBIYHUX MiHiaTIop,
BUKOPHCTOBYBABCSI 3HAYHO [CIIEBIINK, HOBHHA s €Bporu
Matepian — namnip. Po3noBcrokeHHs namnepy, SsKMi 10 Halmx
HIB € OCHOBHHUM 1 IIOKH II[0 MaJI0 3aMIHHUM KOMIIOHEHTOM
JPyKapChbKUX MPOILECIB PI3HOTO XapakTepy, CTal0 HE0OXiTHOO
YMOBOIO PO3BHUTKY BCiX BUIIB ecTamiry. Mo)kHa 3 yIIEBHEHICTIO
CKa3aTH, IO skOu He Oyno mamepy — He Oyno O i camoro
MUCTEITBA TPABIOPH.

['paBropa Bmepmie A03BOJNMIA JAPYKYBAaTH HE TUIBKU
PUCYHOK, anme ¥ TekcT. OJHOYacHO 3 JINCTOBHM T'PaBIOpaMU
MovyaJii BHJIaBaTHCh TpaBiiioBaHi KHUTH. Jlo TOro yacy, HMOKH
IIMPOKO HE TMOHIMpUIach T'yTeHOEepriBchbka TEXHIKa Habopy
PYXOMHUMH JIITEpaMH, TEKCT KOXHOI CTOPIHKH pa3oM i3
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UTIOCTpaIlissMA  T'paBipyBaBCS Ha OJIHIM JIEpEB’SHIA JOIIII
(«6mox6roxepy) [6].

VY pi3Hi nepioau Yepe3 OCHOBHI, JIOMiHYIOUI 00pasHi i
CTHJILOB1 SIKOCTI 0Opa30TBOPUOro0 MHCTENTBA MEBHOI 100U
AaKTHBHIIIIE PO3BUBAETHCA Ta YW 1HMA (1HOAI OJHOYACHO
JIeK1IbKa) TEXHIKa IPaBIOPH.

Y XV crT., nmepuioMy CTONITTI iCHYBaHHS TPaBIOpH, B
MOBHIM PiBHOBA31 CIIBICHYIOTH JIBI OCHOBHI T€XHIKH: pi3elb 1O
MeTany 1 oOpizHa kcwiorpadis. OOuaBI Il TEXHIKH Maau
pizHOrO crnoxuBawa. Skmo kcwiorpadis TpU3HAYATACS
TOJIOBHHM YWHOM JJIsi HU3bKOTO MPOILIAPKY HAcCeleHHs (IO
BU3HAYAJIO 1 11 IEMIeBU3HY, PEITiiiHy TEMaTUKY 1 J€KOPaTUBHY
BUpaXalbHy MOBY), TO pi3lleBa TrpaBlOpa 3BepTaiach 0
OCBIYEHOTO TMPOIMAPKy, 3 IXHIM IHTEPECOM [0 HAyKOBOI,
rYMaHICTUYHOI TeMaTuku. [3 cepeaunu XV cT. kcumnorpadis
Mailke TIOBHICTIO MEPEXOJUTh Y KHUTY, a Pi3lieBa IpaBiopa CTae
CaMOCTIHHOIO.

VY mo4aTtkoBOMy Iepiojii CBOrO pO3BUTKY I'paBiopa Ha
nepeBi (kcumorpadisi) Mayia 0OMeXeHI TEXHIYHI MOKIIUBOCTI.
Ile Oyna T.3B. 0Opi3Ha, a0, 1HIIMMH CJIOBaMH, MO3JI0BXKHS,
Keniorpadis, sika BHKOHYBaJlach Ha JIOIMIKAX 3BHYAHOTO THUITY
(Y AKMX BOJIOKHA JEPEBUHU HIYTh MapaliebHO MOBEPXHi), 3
COpTIB JepeBa CepeaHboi TBepAOCTI — rpymi, aunu. Ha
BIIULTIpOBaHIN IMOBEPXHI TAaKOi JOLIKM 3BUYAHHUM IEpOM
HaHOCHUBCS MAJTFOHOK, KOJKHA JIIHIS IKOTO 00pi3anach HOXEM 13
ob6ox OokiB. IloTiMm HoXkamMM ¥ pI3HUMH cTaMecKaMu
MOTJIMOJIIOBATIUCH yCl MPOOLIN MK IITPUXaMH, TAKUM YHHOM,
penbeHO BUCTYMAIOUMMU 3aTTUIIAKCS JIUIIE JiHIT MATIOHKY T
YTBOPIOBAJIaCh OIyKJa JpyKapchbka ¢opma. 3a3Buuail aBTOp-
XYJIOKHUK OOMEKYBaBCS MAIOBAaHHSAM Ha JIOMIII, SKY MOTIM
00poOJIsIB peMiCHUK — Pi3b0sp o JepeBy («hopMmimHaaACP»),
SKUW HamaraBcs SK HAWTOYHINIE BHUpI3aTH HaHECEHE
300paXkeHHs, BC1 JIiHII, IITPUXHU 1 KPAIKH.
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Takum ynHOM, y Kcuiorpadii HaMITUBCS PO3PUB MIXK
XYA0KHBOIO TBOPYICTIO 1 TEXHIYHUM BUKOHAHHSAM. 3 1HILIOTO
OOKy, SIKOM aBTOPHU-XYTO0KHUKHA CaMi y BCIX BHIIQJKaX pi3aju
JIOIIKH 32 BJIACHUMH KOMITO3UIIISIMH, HAaBPSI YM M BJIAJIOCH On
3IMIIATA  TaKy KUIBKICTh Kcwiorpadiii, sK, HampUKIA,
A. Hropepy, y sxoro HapaxoByeTbcs Ounst 190 rpaBropHux
JIUCTIB.

Ha mowarky xkcumorpadii apykyBaay NpUTHPaHHAM
nanepy A0 JOUIKM TaH4YIpKOl abo CTeKol. 3 IMOYaTKOM
KHUTOJIPYKY BIIOWTKH 3 TpaBipOBaHUX JCPEB’SHUX JOMIOK
royajay OTPUMYBATH TaKOX Ha 3BUYAHHOMY JPYKapCHKOMY
BEPCTATi JUIsl BUCOKOTO JPYKY.

IIpu BukoOHaHHI OOpi3HOI I'PaBIOPH BHHUKAIOTh 3HAYHI
TPYAHOILI: HK TpaBepa JIETKO PYXa€ThCS MO3JI0BX MPYKHUX
1IapiB JEPEeBUHU, alie 3yCTpiyae CUIIbHUIMA OMip y TUX MICISX, 1€
JHIT MATIOHKY, OCOOJIMBO SKIIO BOHU BUTHYTI, HIIyTh yIIONIEPEK
a00 HaBCKiC. 3BiACH BijlOMa NMPUMITHBHICTh PaHHIX OOpIZHUX
rpaBiOp, SKI MaJM Yy3araJlbHEHHH XapakTep, [al4d B
OCHOBHOMY CX€MaTH4HI KOHTYpHI 300pa’k€HHsS, HEpIAKO Io-
CBOEMY BHpPa3Hi 1 BATOHUEHO CTUJIICTHYHO 3HaiiieHi. BinouTtku
yacTo Oyau po3paxoBaHl Ha HACTyHmHE py4dHe po3dapOyBaHHS
SICKpaBUMH JIOKaJTbHUMH KOJbOPAaMH — YEPBOHUM, CHHIM,
JKOBTHM, 3€JICHUM [6].

XVI cr. — ne cromitrs pi3ueBoi rpaBopu. B meprmiii
TPETHHI CTONITTA 3HaUHY poJib (0ocobsnBo B ['epmaHii) Bigirpae
Kkceunorpadisi, Xo4 came B IbOMY CTOJITTI HAPOKYEThCS 0POPT
1 K’pOCKypo, aje BCl BUJATHI MaliCTPH IpaBIOpPU MpPALIOBAIN B
pisui — Big A. Hropepa, Jlyku Jlefinencbkoro i XK. {roBe 1o
I Tonpmiyca. PismeBa TexHiKa BUSBISETbCS HACTUIBKH
aBTOPUTETHOIO, IO 3acTaBisie 1 Kcuiorpadiro, 1 odopt
HaCJIiyBaTH CBOIO MOBY [4].

300pakanbHI MOXJIMBOCTI TPaBIOpU Ha Miai 3pa3y X
3aIiKaBWIA LTy HU3KY BHUJIATHUX XYAOXKHHUKIB, @ MHUCTEITBO
pi3LeBoi rpaBlOpH 1MOYAI0 MBUAKO PO3BUBATUCH. Yoke B II mou.
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XV CT. BUCOKHH XyIOXKHIH 1 TEXHIYHUHN piBEHb OYB TOCATHYTHMA
y I'paBlopax Takux HiMelbKuX rpadikis, sk Maptin Lllonrayep,
a TakoX iTamiiiB, Autonio [Tomraitono Ta AHnpea MaHTEeHBSI.

PisueBa rpaBiopa Ha MiJai BHHHUKIA 3 IOBEJIIPHOTO
MHUCTELTBA, B MalCTEpHSX CEpPeIHbOBIUHMX 30JI0TUX CIPaB
MaiicTpiB Ta 30posipiB. Ha Bigminy Bing kcuiorpadii, sika
HAJIEKUTh 10 pesibeHOi a00 BUCOKOI IpaBIOpH, A€ IPYKYyroul
€JIEMEHTH BUCTYNAIOTh HA MOBEPXHI JOUIKH, pi3lieBa rpaBropa
Ha Miai Oyna meprmM CrocoOoM TIHOOKOro JIPYKY, B SIKOMY
IpyKyIodi eIeMeHTH, HaBIaky, 3ariauoneHi. [TokazoBo, mo Bei
IHCTPYMEHTH, SIK1 HeOOX1AH1 JUIsl BAKOHAHHS Pi31[EBOI IPaBIOPH,
— mruxem (pi3mi), MyHCOHM Juii HaOWBaHHS KpAaIoK,
nutiyBanbHi TMAaguiIKu, madepu i 3pi3aHHS METaJeBUX
3amupok (6ap0) — 3amo3WueHi 3 apceHaly FOBEIIIPHOTO
MucTenTna [6].

PisueBa rpaBropa Ha MiJli B TOMY BUTJISIZ, B IKOMY BOHA
BUKOHYBaacs CTapUMHM MaicTpaMu, Oylla, CYBOPUM Ba)KKHM
MHUCTELTBOM, K€ BUMAarajio BeJMKOI BHYTPIIIHBOI TUCIHUIUTIHA
1 yrepTocTi B poboTi. Bupizaroun Ha MiAHIM TOMIII HAATOHKI,
1HOJI MOMITHI TUIBKM MiJ JYMHOIO JiHIii, IITPUXHU Ta KPaNKH 1
Maibke He Mal4d MOXKIUBOCTI JUIS CYTTEBOTO BUIIPABJIICHHS
3po0yieHoro, TrpaBep MOBHHEH OyB BOJOMITH BEIMKHUMHU
3HAHHSMHU 1 BIIEBHEHOI MaMCTEPHICTIO B MaJllOHKY, TOCTPUM
30pOM, a TaKoX 0e3J0TaHHOI0 TOYHICTIO 1 TBepAiCTIO pykH. Ls
KOIIITKA TEXHIKAa B MUHYJIOMY OyJia [TOB’s13aHa 3 TAKOIO BEJINKOIO
BUTPATOIO Yacy 1 CWJI, Ky ChOTOJIHI Mai)ke HEMOXKJIMBO cOO01
ysBuTH. Tak, 3HaMeHWUTa pisneBa TpaBwopa A. [ropepa
«BepiHuk, cMepTh 1 JUABOI», SIKa Ma€ MOPIBHAHO HEBEIUKUN
dopmar (24,7x18,9 cm), rpaBitoBasiach MOHAJ TPHU MICSAL, HE
BPaxoBYIOUM Yacy, BUTPAYEHOTO Ha MOMNEPEIHE BUTOTOBJICHHS
€CKi31B. A JuIsi BUKOHAHHS I'paBIOpU HA Mial GOpMaTOM «IIiB-
JUCTa» 3 TBOPY OJIMHOrO KHUBOIHUCY KBaJli(hiKOBAHOMY
rpaBepy-penpoaykuioHicty B XVII-XIX cr. nmorpibHo Oymno
iHO1 OlnbIIe POKY [6].
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Y XV cr. cipobu penpoayKIiiiHOT rpaBlOpU HOCHIH
JIMILE BUIAJAKOBUN XapakTep, TPaBepH HE CTUIBKU 3aiiMajuch
BIITBOPEHHSAM  KOMIIO3UIIIM  1HIIMX  MAWCTPiB, CKUIBKH
BUKOPHCTOBYBAJIM 3allO3MYEHI 3 HUX MOTUBU i 00pasu uis
CTBOPEHHSl BJIACHMX JHUCTIB. TOMy OCHOBOIOJOXXHHKOM
PENPOAYKIIIHOT TPABIOPU MO TPABY BBAKAETHCS ITATIHCHKUI
pUCYBaJIBbHUK 1 TpaBep Ha Miai MapkanTonio PaiimoHi.
MapkanToHnio OyB mepmuM B ICTOpii TpaBIOpH BEIUKUM
MaicTpoM, SIKUH IJIKOM IPUCBATUB CBOKO TBOPUYICTh 3aBJaHHAM
nomyJsipu3amii 9y)KuxX XyJOKHIX KOMIIO3HWIIH, 1 Haimepiie —
CBOT'0 BeNMKOro cyyacHuka Pacdaens [6].

[HIIMIM pi3HOBHIIOM TJIMOOKOI TPaBIOPU HA Miji, KUK
BUHUK HEBJIOB31 MICJs Pi3LeBOi rpaBiopH, OyB oQopT, SKHii
3’sBuBCs, WMoBipHO, Hampukinmi XVI cr. y Himewyuwnni i
HeBIOB31 micas 1poro — B Iramii. J[ns odopty momipoBaHa
MeTajeBa  JIOIIKa  IOKpPHBajJach  IPyHTOM  (IIapoMm
KHCIOTOCTIiKOro Jaky). IloTiM 0¢OpTHOI TOJNKOI TPYHT
MPOJPSITYBaBCS 10 camoi ToBepxHiI Metanmy. llornmmOneHHs
LIITPUXIB BUKOHYBAJIOCHh XIMIYHMM UUIIXOM — TPaBJICHHIM
KUCIOTaMU. SIK y HisIKOMYy IHIIOMY BHUJAlI €cTaMmiy, B pyci
0oOpTHOI JIHII HACTIIBKH SICKPABO BHUSBIISIETHCS BIIACTUBUMA
XYAO)KHUKY 1HIUBIAYaJIbHUN IOYEPK MAJIOHKY, IO BEJHKI
MalCTpy JKHBOIIMUCY W MAJIIOHKY — JIOCTaTHbO 3TaJaTv
[Mapmimxkanino, Kammo, Banm J[lefika, Banm Ocrage -
BUKOPUCTOBYBaIM 0(QOpPT B SKOCTI aBTOPCHKOi TIpadiku.
Oco6auBuii pozButok opopt orpumas B XVII ct. y lNonnanaii,
siKa Jajia Bu3Ha4yHoro odoprucra PemOpanara.

VY I mon. XV cr. cranucs ABi Benuki moaii: Xpucrodop
Konym6 BinkpuB Awmepuky, 1 KoHcTaHTMHONUIb ymaB MiA
HaTHCKOM TypKiB. baraTo rpenpkux ODKEHIIB, y4YeHHX 1
XYJOKHUKIB IMOYAJIU IIyKaTH co01 MPUXUCTOK y cyciiHii Itamnii.
Bmusbko 1440 p. Moran I'yren6epr BHHAMIIOB KHHIOZIPYK.
HoBe mmcTenTBO HOCATIO MWBHUX BHCOT, 1 Ha YOI IMX
nporeciB  mocrana Benewis. 3a  mepmmx 30  pokiB
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KHUTOJIPYKYBaHHS 3 JEKUIbKOX THUCSY BHUJaHb, AKI BUHILIM B
€Bporni, Ha fom0 Bewerii mpuxomuTbes Maike TpeTHHA. Y
XV cr. nepuricth ITami B €Bpori Oyna HezanepeuHoro [2].

VY 1516 p. itaniiicekuii TpaBep no aepeBy Yro na Kapmi
BHHAMIIIOB HOBUH CIIOCIO APYKY K’ SIpocKypo — GaratodapOoBy
rpaBIOpY Ha JepeBi. 3BEpHYBIIUCH A0 TPATUIIHA iTaTiCHKOTO
MmucrenTBa, ¥Yro na Kapmi HamaraBcst moJojiaTH MiAKpecleHy
rpadivHicTh, BiacTUBY Kcmiorpadii Toro wacy. Jlns 1mporo
3aMICTh BUTOHYEHOT'O OBEIIPHO TOHKOI'O IEPOBOI0 MAIIOHKY
MIBHIYHUX MAHCTpIiB BiH B3SB 3a 3pa30K BUIbHY, IIHPOKY
1TaNniiCchKy pO3MHUBKY IeH31eM. Lle npu3Beno 10 NpUHIMITOBOT
3MIiHM MOBH TPaBIOpH, TOJIOBHHM BHPaKAJIILHUM 3ac000M ii
cTala He JiHis, a miommHa. Tenep y poborax Yro na Kapmi
MaIIOIOUUI IITPUXOBHIA KOHTYp Maibke 30BCIM BiACYTHIH, a
TOHOBI JIOIIKK Ha0yBalOTh KHUBOMUCHI (PyHKIII1. 3aCTOCOBYIOUN
TPU-YOTHPU TOHOBUX JOIIKH, B SIKUX 300paxkyBaHi (opmu
nepefaHi IIUPOKUMH IUIACKUMM IUIAMaMH, HIOM Maszkamu
BEJIMKOTO TICH3JIS, TpaBep BIPABHO MONUISIB 300pakKeHHS Ha
YOTUPHU-TI SAITh CBITJIOTIHBOBHX T'pajalliii, CTBOPIOIOYN IIUPOKY
TOHAJIbHY raMy apKyIla.

[lepminmu B €Bpori KOJIbOPOBOBUI APYK ONaHYBaJIu
HiMenbki Jpykapi. Lle Oyno HeoOXigHO I TOro, 100
JPYKOBaH1 KHUTH, 10 BUJABAIMCh 3 cepeauHu XV CT., MOTJIU
KOHKYPYBAaTH 3 SICKPaBO JI€KOPAaTUBHO O(POPMIICHUMHU 1 ILEAPO
UTFOCTPOBaHUMH ~ CEPEHbOBIYHUMH MaHYCKPHUITAMH, SKUM
BOHM NpUHNUIM Ha 3aMmiHy. HoBa TexHika mpuBeprae ypary
BHU3HAUHUX >KUBOIMCLIB 1 rpadikiB HiMeIbKOTo BigpomkeHHs
I'anca byprkmaiipa, 'anca Bextnina, Jlykaca Kpanaxa, 'anca
banpaynra I'pina, siki movanu JpyKyBaTH I'paBIOpU Ha JIEPEBI 3
JEKUIBKOX JIOIIOK, SIK CAMOCTIHHI CTAaHKOBI ecTaMIH [6].

YV XV-XVI ct. B YkpaiHi, 5K 1 B yciit €Bporii, y Hagpax
¢beonanpHOi popmanii 3apoKYIOTECS HOBI, MPOTOOYpXKYasHi
CYCITUTbHI BIJTHOCHHH, III0 CIIPUSIIIA CTAHOBJIEHHIO HAIlIOHATBHOT
KynbTypu. ['yMaHiCTHuHI i7ei, IO BIHepIIe BHUIBWIUCST B
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KyJabTypi ITamnii, mBUIKO MPOHUKAIOTh B 1HII KpaiHH, B TOMY
gucai ¥ cxigHoeBpomelchki. Came 1M OOYMOBIIOETHCS
€BOJIOLIS CTWJIIO MHUCTEUTB, Yy IaM ATKaX MHCEMHOCTI
CIIOCTEPIraeMO YXWJI BiJl pEIriiHOro 3MiCTy 10 MOBYAIBHOTO 3
€JIEMEHTaMU CBITCBKOI'O XapaKTepy.

Po3BuTok rpaBropu B Ykpaini 1061 BinpomkeHHs TicHO
noB'si3aHui 13 KHUTOApYKYyBaHHsAM. Ha 3mami XIV 1 XV cr. B
VYkpainy npuOyBae 4acTHHA MUTIIIB 13 OAJIKAHCHKUX KpaiH, fIKi,
PATYIOUMCH B1Jl TypelbKOi HaBaJM, IPUBE3IN 3 COOOI0 3pa3Ku
MIBJICHHOCIIOB STHCBKUX ~ XYIOXKHIX ~KYJIbTYp, CBIA JIOCBIJ,
MaiictepHicTb. Ll mirpamis cipuumHMIacs A0 T.3B. APYroro
MiBJICHHOCIIOB IHCBKOTO  BIUIMBY B Pocii #1 B VYkpaiHi,
BUKJIMKAaBIIM B 00pa30TBOPYOMY MHUCTELTBI IMOMIMPEHHS
«0aNKaHO-BI3aHTIMCHKOTO  CTUJIIO», BIMYYTHOTO B  HU3II
nam’sitok XV 1 Hasite XVI cr. [5]. B o0pa3orBopuomy
MUCTELTBI EPEeXij Bix TpaaulliitHoi (ycnaakoBaHoi Bix BizanTii
ta KuiBcbkoi Pyci) Xyn0KHBOT cCTEMU J10 HOBOT pEHECAHCOBOT
He OyB PI3KHM.

Ile OyB mocTymnoBui, po3TATHYTUI HA OaraTto 1eCATHIIITh
nporiec 1u(y3HOTro 3pOCTaHHs KYJIbTYp, TAKMX HECXO0XKUX CBOIM
¢imocopChKUM  MIAIPYHTSAM 1 300pa)allbHUMU 3aco0aMH.
EnactuuHocTi W M’AKOCTI mepexody BiJl Bi3aHTHHI3MY [0
peHecaHCy cIipHsiia HapOJIHA TBOPYICTD, SKa <GTIIaHKyBaIa» y
CBOIM CTHXIi «TOCTpl KyTH» 000X CHCTEM, MpHUMHpsIIA
KaTerOpUYHI YCTAHOBKU JJOTMATUYHOTO TEOLEHTPU3MY 3 i7esIMU
1JHECEHOT0 TPOCIIABIISHHS JIFOJJMHU K HAMBUIIO1 LIHHOCTI [5].

Lle#t nepion OyB 3HAMEHHUH 1 ISl PO3BUTKY YKPAaiHCHKOT
KHIMKKOBOI MIHIaTIOpU — TpsAMOi TMONepeaHuli rpasiopu. B
XYIOXKHIX OcCepelKax MPUKApPHaTChbKUX 1 BOJUHCHKUX MICT Ta
MOHACTHPIB (POPMY€EThCS MICHEBHH CTWIb MaJlOHKA JUIs
pykonucHoi KHUTH. Ha Bi3aHTINHCBKY KOMIO3HIIIHY CcXeMy
Haue «HAKJIAJIAETCS» HOBa dopma, NpoiHsATa
KUTTEPANICHICTIO. bararoBikoBa TpaauIlis CHUMBOJIYHUX
300pakeHb, 3aKJIaJEHUX Y B’SA31 3aCTaBOK 1 KIHIIBOK, Yy
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repajibauill 300MOpPHUX IHIMIATIB, 30AETHCS, HAOIU3UIACS 10
BUYEPIAHHS CBOIX MOXKJIMBOCTEH. OOpa3-CUMBOII 3BOJAUTHCS 10
PIBHS JICKOPATUBHOI MpUKpacu. 3 OeperiB pyKOMHUCiB 3HUKAIOTh
3araJikoBi «TOTEMHI» 3HaKW, MPUBAOIUBI HE CTUIBKH CBOEIO
TaEMHHUYICTIO, CKUIBKM BIPTYO3HOI TEXHIKOI MAJIOHKY.
®irypHa MiHiaTIOpa CTBEP/PKYE JAYXOBHY MPHPONY CBATHX HE
CHUMBOJIaMH, a IICUXO0JIOT13aIlI€10, OMTOBITHUMHU (JOpMaMH, B IKUX
3aKJIJIeHI CHMIITOMHU 3allepeyeHHsl camoi OXYXOTBOPEHOCTI,
3aMiHU ii IEPCOHAXKHICTIO 1 TOOYTOBOIO CIOKETUKOIO [5].

PykomucHa kHuTa, KpiM TOrO, 10 Oyna JayXe A0pora,
opasy nepenucyaacs B OJHOMY HpI/IMlpHI/IKy JpykoBaHa x
BUJAaBajlacsi B COTHAX 1 THCSYaX HOpuMipHUKiB. CrodaTky
JpyKOBaHa KHHUTa HACIHiJyBaJla PYKOMHCHY — $IK y 3aco0ax
03/100JICHHS TUTYJBHUX apKymIiB Ta (POHTHCIHUCIB, TaK 1 y
upudToBoMy odopmIieHH] — KUPUIWYHI mpudT OIU3bKI 10
PYKOIHMCHOTO MiBycTaBy. IIparHyun HagaTu CBOIM BHIAHHIM
Kpacu ¥  OIIATHOCTi, MEpIIOApPYyKapi 3BepTalucCi [0
XYA0KHUKIB-MiHIaTIOPHCTIB, K1 PO3MaIbOBYBAIU
oOpamJIeHHs, 3aCTaBKH, KIHILIIBKH Ta 3aroJIOBHI JIITEPH.

Ha Bigminy Bin AaBHIX 4aciB, KOIW TEPENUCyBaHHS
KHUI OyJIO CHpaBOIO0 MOOJWHOKUX 0C10, MOHAaCTHPCHKHUX abo
KHSDKUX ~ CKPHUNTOpPIiB, BHUTOTOBJICHHS JIPYKOBaHOI KHUTHU
BUMarajgo o0’€IHaHHS 3yCHUJIb 3HAYHOTO YHCJIA JIFOJEH Pi3HUX
npodeciif, a 3acHyBaHHS JpyKapHi, CTalllOHapHOI YU
MEPECYBHOI, — IOJOJIAHHA YUCJIEHHUX TPYIHOILIB: MOTPiOHI
OyJi 3Ha4yHI KOLITH Ha MPUAOAHHS APYKApChKOro Bepcrara i
1HIIOrO OOJIaJiHAHHS, HA BUTOTOBJIEHHS WIPU(TIB, KYIIBIIO
narepy 4M HaJIaro>KeHHsI HOro BUpOOHMIITBA.

[[IBuKOMY CTaHOBJIEHHIO JpyKapcTBa B YKpaiHi
nepeayBaB pO3BUTOK peMece, sIKi MOTIM BUKOPHCTANIN JIpyKapi,
30KpemMa, 30JI0TAPCTBO 3 TUCHEHHSIM, JINTTS TapMaT 1 I3BOHIB 13
HamucaMu, KapOyBaHHS MOHET 1 IeYaTOK 3a JIOIIOMOIOIO
MIyaHCOHIB (BUpI3aHUX 13 KpULI JITep Yy 3BOPOTHHOMY,
HEraTUBHOMY 300pa)K€HH1) CHPHUSUIM  PO3pOOIl  METOJiB
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BUTOTOBJICHHSI JIpyKapchkux wpu@TiB. [HTpomiraTopcTBO
(ManmiTypHUIITBO) ICHYBAJIO 33JJ0BTO JI0 APYKapCTBa, 1 Horo 6e3
ICTOTHUX 3MiH BHUKOpPHCTaIM ApykKapi. J[aBHbOIO Oyiia Takox
Tpanuilis BUOIMOK, TEpEHECCHHsS 300paKeHb 13 JOMIKH Ha
TKaHUHM, fAKI O0auuMMO B 3HaxXigkKax BHOIWYaHUX TKaHuH Xl-
XIl cr. TlomibauMm crmocoOOM  BHUTOTOBISUTH  KOJTPHUHU
(mmanepu), rpayibHi KapTH. Tak 1 CTaHKOBI TPaBIOPH MMOYAIH
BUTOTOBJISITH PaHIIIe 32 KHIKKOBI [3].

Koxna mnepenomHa po0a JroACTBa BHCYBaja CBOIX
repoiB, Ha SKHX pIBHAJIMCS iHON. MHCTENTBO pPaHHBOTO
iTanificekoro Bigpomkenns — me Hacammepen JbxorTo i
Honaremno, Bucokoro Biapomxenns — Jleonapao ma Bindi,
Mikenanmxkeno i Padaens. [louaTok npyky i mosiBa rpaBiopu B
Vkpaini moB’s3ani 3 iM’sim IBana ®emopoBa. «AmocToiy,
Buganuii HuMm y 1574 p. y JIbBOBi, MOKIaB MOYaTOK
Oe3nepepBHOMY YKpaiHCBKOMY KHHUTOJIPYKYBaHHIO.
[IpukMeTHOIO pHCOIO (PETOPOBCHKUX IPYKIB € IX BHCOKA
BUKOHABCbKa KyJbTypa. BOHM CHpHIMAIOTBCA SK €IMHHUU
MHUCTEIIKUHN TBIP.

IBan ®enopoB MNpUALISAB BEIUKY yBary oprasizarii
CTOpPIHKH, 3alpoBaJiUB  HOBI  €JIEMEHTH  KOJOHUU(PH,
KOJIOHTUTYJIH, CUTHATYpH, PO3POOUB 11Ty CUCTEMY BUILICHD Y
TEKCTI1, HaruciB Ha 6eperax. [IIupoko BUKOPUCTOBYBAB YEPBOHY
(bapOy He TIIBKY TS 1HIIIaTiB, alle i 71 BUIIJICHHS 3aT0JIOBKIB
Ta TEKCTy, SIKOMY HaJaaBaB oco0iauBoi yBaru. He menmioro
3HAYEHHS HAJABAJIOCS JEKOPATUBHUM €JIEMEHTaM — CIOKETHUM
rpaBlOpaM, THTYJaM, 3acTaBKaM, KIHIIIBKAM Ta BEJIUKUM
iHiI[lamaM — yce Ile OpraHiyHo i rapMoHiiiHO 00’e€qHaHe,
TBOPHJIO HEPO3PUBHY LIIICTS [5].

HacrynHoro mocratTio, sika MiJHeca 1€ MUCTEITBO Ha
HOBUH cTyniHb, OyB IlaBno (B monamectsi), [lamBo bepunna.
I1. bepunga OyB mpuuYeTHUN OO0 HAWBUAATHININX SBUI] B
JiTepaTypi, MOBO3HABCTBI, OCBITI, KHUTOJPYKYBaHHI, rpadimi
Vkpainu k. XVI i I tpetuan XVII cr. [5]. ¥V wneit gac, kpim
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TOJIOBHUX CTalllOHApHUX JpyKapeHb, IO Aisiin y JIbBOBI,
Octpo3i, Kuepo-Ileuepcrkiii naBpi, BHHUKAIOTh MEPECyBHI
npykapHi — B [lepmani, Ctpsaruni, Kpuioci, YHeB1, apykapHs
[MaBna Tenumi, mo mnoOyeana B Yropusx, y [ammuunHi Ta
Jlyubky, YerBeptuni i Yopniii Ha Bonuni; npykapas Kupuna
Tpanksimiona CraBpoBenbkoro — B IlouaeBi, PaxmanoBi i
UYepnirosi; Tumodis Bepobumpkoro — B Kuesi, a motim — y
binopyci.

Pa3om 13 30UIbIIIEHHSAM KIJTBKOCTI JAPYyKapeHb 3pociia i
YHCENBHICTh KHUT Ta iX THpaxiB, mo gocsraun 600-1200, a
nigpyaHukiB — 6000 npumipHukiB. TemaTuka iX pi3HOMaHITHA.
Cepen HUX MOXHAa YMOBHO BHJIUTUTH HaBYaJIbHI, TOJEMIYHI,
ictopuuHi, ¢inocodcbki Ta OorocnyxeOHi. Bei 11 BumaHHs
CIPUSUIA  O3HAMOMIJIGHHIO  YKpaiHCBKOTO  CYCIHIJIBCTBA 3
aHTUYHOIO  JIiTepaTyporo, (inocodChkol0 1  HAYKOBOIO
cnammuao [3]. BoaHowac yKpaiHCBKMW peHEcaHC He
IPONHABCS Tak TIMOOKO IyXOM paLiOHATI3My, MpParHEeHHSM
00’eIHAaTH KHUBOMKC, Tpadiky, CKYIBITYpPYy 3 HayKoOIO, SIK 1€
criocrepiraiocs B KJIJaCH4HIN Kpaini Penecancy — Iranii.

3HaHHS MPONOPLIN Tija, JiHIMHOT MiIpHOCTI MalcTpu
VYkpainu uepnanu He 3 TpakTariB Jleona-barrictu AnbsbepTi,
IT’epo nenna ®panuecko, Jleonapno na Binui, AnbOpexrta
Hopepa, a 3 BHUPOOJICHHMX Ha TPAKTUI IKUTTEBUX
CIIOCTEpPEXKEHb. 3TrapMOHI30BaHI JIEKOpAaTHBHI Ta (QIrypHi
KOMITO3UILIi y JIbBIBCBKOMY «AmocTomi» 1574 p., OcTpo3bkiit
bi6mi 1581 p., sk 1 B IHIIMX MNEPIIOIPYKAaX BUPUTOBAHI
(HarpaBipoBaH1) 3 PUCYHKIB, CTBOPEHHX, HalBIpOTiHIIIE, «HA
OKO», 6€3 0COOIMBUX PO3PaxXyHKIB 1 0OMIpiB.

['paBropa yKpaiHCBKOTO peHEcaHCy BHpOCIa Ha TPYHTI
MiHiaTIOpu, 0arator Ha «peajizM YMOBHHUX JeTanei» 3 IHx
MIPUYMH BOHA HE MOIJIa yBIOpaTH BIABEPTOl paliOHaTICTHYHOL
KoHIenuii Hi y ¢popmi, Hi B 3micTi. [Iponopuii Tina, aHaToMi4Ha
KOHKPETHICTb, Kpi3b SIK1 ITATIHCHKI XYIO0KHUKU TPaKTyBalH
CIOKeTH, OyJIM HE B YCbOMY NIPUMHATHI 17151 MalCTpiB YKpaiHH.
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I He nuuIe 3 eTHYHUX MIPKYBaHb, a IIBUIIE 3 HEMOXKIMBOCTI
paMKaIIbHO TPOTHCTABUTH HOBUU XYAOXKHINA  CBITOTIIS
YCTAJICHOMY Bi3aHTHHI3MOBI [5].

BuchoBku. Jlocmipkyroun ¢ aHaJi3ylOud  IOIIYKH
XyJIO’KHIX PIIICHb B €BPONECHCHKIN IpaBropi 100U BigpomkeHHs,
MOXXEMO  3a3HAUWTH, IO  €BpONEiicbka TpaBOpa —
HaWMOJIONIUK BHJ OOpa30TBOPYOrO MHUCTENTBA. SKIIO
3apOJKEHHS JKUBOIIUCY, CKYJBNTYPH, PUCYHKY, apXiTEKTypH
I'yOUTBCS B JOICTOPUYHUX €110XaX, TO YaC BAHUKHEHHS I'PaBlOpU
giTKO Bigomuii — e mexxa X1V ta XV cr.

I'paBropa Mae 0coOMMBY BIIACTUBICTH, KA B HAWOUIBIIIN
Mipi Bifgpi3Hs€ I Big BCIX IHIIMX BHIIB 00pPa30TBOPUYOTO
MHUCTELTBA, L€ THPaXHICTh. Ll sAKicTp Maja BelUYE3HE
3arajibHOKYJIbTYpHE 3HAYCHHS, NAI0YH, TAKUM YHHOM, BEJHKIH
KUIBKOCTI JIIOAEH MOMJIMBICTh KOPHCTYBATUCh HAOYHUM
300pakK€HHSAM 3aMICTh CIOBECHOTO B COLIaJbHIM, XYTOXKHIH 1
KHIKKOBIH IpaBIOpax.

3a mobu BigpomkeHHs NOMIHYIOUHMMH TEXHIKAaMH OyiIH
oOpi3Ha 1 pi3lieBa rpaBiopa Ha aepeBi 1 metaini. 3 cep. XV cT.
Keuwiorpagis Maibke IUIKOM BIIXOAWUTh y Tray3b KHHUIH, a
pizlieBa rpaBropa HaOyBa€e caMOCTIHHOTO Mpu3HaueHHs. B Itamii
pO3BHBajiacsi MEPEeBaXKHO pi3lieBa IpaBlopa, Ha IIBHOYI, B
HimeuyunuHi, OuplIOl0 Miporo — Kcwiaorpadis. Y TexHIml
TpaBlOpY TpalOBAIA BioMi MaiicTpu BigpomkeHHs, Big
A. Tropepa, JIyku Jleitnencekoro 1 XK. [{roBe 1o I'. T'ons1iyca.

VkpaiHCbka TpaBlOpa, 3aKOpiHEHa B  KHHKKOBIH
MIHIATIOp1, PO3BUBANACA B 3araJlbHOEBPONEHCHKUX TPATULIAX,
BOJHOYAC MAIOYU HALIOHAILHI OCOOJIMBOCTI.

JlochipkeHHsT TOWIYKIB 1 JIOCSTHEHb TpaBepiB 100U
BigpomkeHHs a€e HOBMH IMIYJIbC MHUCTEUTBY Trpadiku, sKe
YaCTKOBO BTPATHJIO COLANbHY (PYHKIIIIO, IPOTE 3aJIUIIAETHCS
BOXJIUBUM €CTETUYHHM YHMHHUKOM CYYaCHOTO IUIACTHYHOTO
MUCTEIITBA.
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Abstract. The article examines the search for artistic
solutions in the European engraving of the Renaissance. The
technological, aesthetic and social reasons for the emergence of
this new art form are considered. The difference between edge

116


http://resource.history.org.ua/cgi-bin/eiu/history.exe?&I21DBN=EIU&P21DBN=EIU&S21STN=1&S21REF=10&S21FMT=eiu_all&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=TRN=&S21COLORTERMS=0&S21STR=Tarasevych_O
http://litopys.org.ua/cultur/cult20.htm
mailto:h.zadniprianyi@kubg.edu.ua

APT-npocTip. 2024. Bun. 1(4)

and incisal engraving techniques on wood and metal is
highlighted. The main features and mannerisms of famous
masters of various national schools of reproduction, creative and
book engraving are described. Engraving on the territory of
Europe arose at the turn of the 14" and 15™ centuries. It had its
own technological prototypes that existed before. For
xylography, these are stamps-seals and punches, for engraving -
the craft of jewelers, for etching — the skill of gunsmiths. But,
like a print on paper of an image cut on a special board or etched
on a metal plate, it appears only in our time. This coincided with
the collapse of the medieval highly synthetic type of art, the
growing desire for a more visually accurate depiction of nature,
interest in a scientific perspective, secular themes. Unlike
painting, engraving took on the qualities of symbolism and
abstraction. In addition, engraving differs from other types of
fine art by a special quality — circulation. In the second half of
the 15" century, books appeared with illustrations showing
various tools or the structure of the Solar System, the specifics
of certain plants, and city views. The circulation of the engraving
contributed to the rapid and convenient distribution of the
nobility. This continued until the middle of the 19" century,
when photography and photomechanics appeared, which in
many ways replaced engraving [4]. But until that moment,
thanks to its ability to reproduce, engraving itself can be
considered one of the tools for expanding knowledge. Today, in
the era of digital technologies, interest in traditional engraving
techniques does not disappear. Studying and rethinking the
achievements of previous periods makes it possible to expand
the expressive means of artistic works.

Key words: Renaissance, engraving, Xylography,
cutting engraving, book engraving
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HAM’SITHUK T. I'. LIEBYEHKY B M. IPIIIHb:
A0 ICTOPII CTBOPEHHA

AHorania. Crarra npucBueHa maMm sATHUKY Tapacy
leBuenky B M. Ipmins podotu O. Cunopyka ta b. Kpunosa
(2017 p.). Tapac I'puropoBuy IlleBueHko — mocrTaTh, sika BXKe
JAaBHO B ICTOpli JIFOJCTBAa CTajJla CHMBOJIOM HE JIUIIE
TeHIaJIbHOCTI, @ W MYKHOCTI, HECKOPEHOCTi, HaJA3BUYANHOI
YYTIUBOCTI JIO JIFOJACHKOTO TOPS 1 CTpayKJaHb, BEIUKOI JIFOOOB1
1o mojeil. Lle un He HaliOiIbIIe IaHOBaHA MTOCTATh Y CyYacHii
VYkpaini Ta nanexo 3a i Mmexxamu. CekpeT Takoi TITMO0KOi IITaHU
i€ HE3BUYAWHOI JIFOJWHY, 110 BUHIIIA 3 HAPOJIHUX TIIMOUH,
HOro yHIKalbHICTb y ToMmy, 1o B TBopax llleBuenka B
KOHIIGHTPOBAaHOMY BWIJIAJI BTUIMJAcS Jylla YKpPaiHCHKOTO
Hapo1y, IPUCTPACHA JIOO0O0B 10 PIAHOT 3eMJT1 — HEHBKH Y KpaiHHU.
Bemnu Tapaca I'puroposuua, ioro 3HaueHHs B O0OpoThOi 3a
BOJIIO, 3a JIIOJCBKY TiHICTb, Ui PO3BUTKY KYJIBTYpH, JUIS
BUXOBaHHS JIIOJSHOCTI SICKpaBO BHCBITJIIEHAa B CHOrajax
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0araTb0X MOro Cy4acHHMKIB Ta B BHUCJIOBIIOBAHHSIX  IHIIUX
BHUJIATHUX JIisT4iB KyJIbTypH. BigoMo, 10 cepen Ais4iB KyIbTYpH
CBiTY HaiiOuTbmie mam’sTHUKIB Mae came T. I'. IlleBuenko.
[TpupoaHo, 1m0 3HAYHA YacTUHA iX 3HAXOIUTHCA B YKpaiHi.
KinpkicTh rpomaja HaceleHUX TYHKTIB, sKi OaKalOTh MaTH
obpa3 Tapaca ['puropoBuda, MOCTIHO 3pOCTa€ HABITH 3apas,
0CcOOMMBO TicasA TOro, sk YKpaiHa 3700yiia HE3aJeKHICTb.
Takoro rpomanor crtamum 1 MemkaHmi wicrta IpmeHs Ha
KwuiBmuni, ne B ceprai 2017 p. Ha EHTpaNIbHIN TUIONT, TMepes
OPUMILICHHSAM  MICBKOi ~ paau 3 SBUBCS  MOHYMEHT
(CKyIBOTYpHHUI KOMILJIEKC) HA YECTh TeHisl OeTa 1 XyJ0KHUKA
Tapaca ['puropomua IlleBuenka. Merta pgaHOi cTarTi —
MPUTOPHYTH YBary A0 OJHOTO 3 HAWOUIbII BAATUX HOBHUX
nam’atHuKiB Tapacy llleBuenky Ha Teputopii Ykpainu.

Po6ota O. Cunopyka ta b. Kpuioa, sik i Bci monepeai
TBOPY MHUTIIB, BIJPI3HAETHCS BiJ ICHYIOUMX Ha LI TEMY
TIIMOMHOIO 33IyMY, OPUT1HATBHICTIO, MAHCTEPHICTIO BAKOHAHHS
1 3a BciMa XapaKTepUCTHKAMH BIJIOBiAa€ 0co0i, sKii
CTBOPIOEThCS MaM ATHUK. CTaTrTd MICTUTh XapaKTEPUCTUKKY
3arajbHOi KOHIENI] MmaM'sITHUKA, OMUC Ta TPaKTyBaHHS BCiX
OCHOBHHX JI€TaJIei KOMIO3UIIII.

Kurouogi cioBa: Tapac llleBuenko, Ipminb, mam’ ITHUK,
[IleBuenkiana, mocTamMeHT, 00pa3, OpoH3a, CKYJIBITYpa

Beryn. Tapac I'puroposuu IlleBueHKO — 11€ MOCTaTh,
sKa BXK€ JIaBHO B ICTOpii JIIOACTBA CTajla CUMBOJIOM HE JIMIIIE
TeHIaTbHOCTI, @ W MYXXHOCTI, HECKOPEHOCTI, HaJ3BUYaWHOT
YyTJIMBOCTI JI0 JIFOJICBKOTO TOpsl 1 CTpaXkJaHb, BEIMKOT JHOOOBI
no aroaent. e un He HaliO1IbLIe IaHOBaHA MTOCTATh Y Cy4YacHii
VYkpaiHi Ta naneko 3a ii Mmexxamu. CekpeT Takoi riau0oKoi maHu
1i€1 HEe3BUYANHOI JIIOJAWHY, 110 BUHIIA 3 HapOJIHUX TJIMOUH,
HOro yHIKalbHICTh y TOoMy, 110 B TBopax IlleBueHka B
KOHIEHTPOBAaHOMY BHIVISIII BTUIMJIACS Jylia yKpaiHCBKOTO
HapoJy, MPUCTPaACHA JIIOOOB JI0 PiTHOI 3eMJIi — HEHbKH Y KpaiHH.
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Bemuu Tapaca I'puropoBuya, 1Woro 3HaueHHs B OOpoThOi 3a
BOJIFO, 3a JIIOJICBKY TiHICTb, JUIS PO3BUTKY KYJIbTYPH, VIS
BUXOBAaHHS JIIOJSHOCTI SICKpaBO BHCBITJIEHa B CIIOrajax
0araTb0X MOro CYYacCHHWKIB Ta B BHUCJIOBIIOBAHHSAX  IHIIMX
BHJIATHHX JISYiB KylIbTypu. [IpuBenemMo nuie ae-sKi 3 HUX:

«lleByenko He OyB JHIIIE BUPA3ZHUKOM HApOJHUX AYM Ta
HaJii. Bin HIOM 30cepeuB y co0i TyXOBHI SKOCT1 YKPaiHCHKOTO
HapoJy — WOTo Millb, CHITy, CBITJIHI po3yM, Horo mo0pe cepiie,
MY’KHICTb, BOJIIO Ta HAMOJETIUBICTb. ..

«... Bipmn IlleBueHka — BHpa3 3araJlbHUX HaKHITLIHAX
Cli3: He BiH IJjade nmpo YkKpaiHy — BOHa caMa Iulade iHoro
TOJIOCOM.

«IleBueHKO B OIMH 1 TOW K€ Yac 1 HAWNOBHIIIUI
MPECTaBHUK HApO.Ty, 1 BOXK/Ib HOTO Ha NUIAXY 100pa, 1 Kpanmii
MOET LKB1II30BaHOT CYCHIIBHOCTI».

«Mansipcbka  Ta  rpadiuna  cmammumHa  Tapaca
I'puropouua IlleByeHka — oAHAa 3 HaWJOPOTOIIHHIMIKUX
Ha/I0aHb YKpaiHChKOTro Hapoxy» [3].

Uu wmoxke OyTH BHIIOK OIlIHKA OCOOUCTOCTI Yy
BHU3Ha4YeHHI ii poni B cycnuiberBi? CKigbku © cropid He
npoinuio, a reHid I[lleBuenka 3aBxau Oynae 3aTUIIATHCS
aKTyanpHUM 1 cy4dacHuM. Jlromu OyayTh 3BepTaTHCS 10
[IleBuenka, 000 HaBUMUTUCA 3 YCI€0 TIMOMHOK Iyl
CHpUiiMaTy Kpacy piaHOI MPUPOAU, BIAUYBATH HIMPY JFOOOB 10
piaHOT 3eMiTi — OaTHKIBIIUHU, O CaMOil OJU3bKOI JIOJUHU /10
piOHOI HEHBKH, JO JIIOJEH B3araii, HABYUTHCS HEHABUIITH
OpexHIo, OIO3HIPCTBO, THX, XTO OOMpaE CBIA HAPOJ, a TAKOXK
THX, 0 « ... Ha Kpai cBiTa 3a3Mpae 4yu Hema KpaiHu, 1100
3arapOaTh ...» Ta aKTUBHO, 5K llleBuenko, GopoTHcs 3a BOIIO 1
NpaB.y, 3a JIIOJCHKY T1JIHICTb.

[Ipo 3Hauenns IlleBueHka Ay HAWIOro CYCHIILCTBA
BIy4yHO cka3zaB II. A. I'paboBcbkuii, 32 TyMKOIO SIKOTO, OJUH
JUIIE CToraj MNpo TOMIOHMX JIOACH 37aTHUN 3BEITUYUTH 1
00JIaropoAUTH Haiy aymry... be3 Takux soneil 1TaBHUM-1aBHO
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3a4epcTBI0 O JTH0JChKE ceplle 1 3arioxia O HuBa KuTTA. Hexait
xKe X 00pa3 3aBXK/IM KUBE 1 Cs€ Mepe]] HAMH B HETIIIHHOMY BiHIII
JyXOBHO1 KpacH 1 MpuBaOIMBOCTI.

Came TOoMy ykpaiHmi xouyre Oauutu o0pa3 Tapaca
I'puropoBrua B KOXHOMY MicTi 1 ceni, 00 CTBOpeHUU
MalcTepHO, 3 JI000B’I0, BiH 3aBXIW Oyle HaraayBaTdh IPO
BEJIMY JyXy, YECHICTh, CAMOBIIJIaHICTh, IPO J>KUTTEBY CHITY
npaBIu 1 6€3MEXHOT TFOOOBI.

IlocTanoBka mpobjemu. Bimomo, mo cepen isdiB
KYJIBTYpH CBITY HaiiOinbie nam’ atHukiB mae T. I'. IlleBuenko.
[IpupoHo, 1m0 3HAYHA YaCTHHA 1X 3HAXOAMTHCSA B YKpaiHi. Ta,
HE3BAXAIOUM HA 1€, KUTBKICTh TPOMaJ] HACeJICHUX IYHKTIB, SIKi
OaxaroTh MaTu 00pa3 Tapaca ['puropoBuya, mocTiiiHO 3pocTae,
0co0IMBO TiCHs TOro, AK YKpaiHa 37100yia HE3aJeKHICTb.
Takoro rpomamol cTajiM 1 MeHIKaHIl Micrta IpneHs Ha
KuiBmmsi, ne B ceprai 2017 p. Ha HeHTpalbHiH oI, Tepen
NPUMIIICHHSAM  MICBKOi ~ paaM 3 SBUBCS  MOHYMECHT
(CKyIBITYpHUH KOMIUJICKC) Ha Y€CTh TEHIs TOeTa 1 XYI0KHUKA
Tapaca I'puroposuya IlleBuenka (puc. 1).

Puc. 1. Iam smuux Ta apacy l[leequKy y M. Ipniny.
O. Cuoopyx, b. Kpunos. 2017 p.
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AHaji3 mnomnepeaHix IOCHiIKeHb i myOJikamii.
bibmiorpadis muTaHHS M0BONI po3niora, 00 BMIIIae mpari,
IPUCBAYEH] I1aM’SITHUKAM YKpPaiHCbKOMY IIO€TOBI, SIKUX IIO
BCBOMY CBIiTi iCHye Oararo Tucsd. € JOCITIJUKCHHS, IO
BHCBITJIIOIOTh OKpPEMi TMaM’SITKH, 1 PO3BIIKH, B SKHX BMIIIEHO
aHaii3 o0pasiB KoO3aps sikoroch okpemoro micra, periony [1]
4yl KpaiHuW, sK, Hanpukian, Xapkosa [4; 7] uum IBaHo-
®pankiscbka [2]. Aje 3Ha4yHa KUIBKICTh HUX 00pasiB, IX
BEJIMYE3HE 3HAYCHHS I KYJIbTYPU BCE OJHO 3ajuIlae 0araro
MPUKIIAAIB 3 00pa3HOro psay MeraneBo-kam'sHol [lleBueHkianu
1o3a JeTalbHOI yBarow. He € BUKIIIOUEHHAM 1 MaM SITHUK y
M. Ipminb, Bigkputuit y 2017 p.

Tomy mMeTa JaHoT CTaTTi — IPUTOPHYTH yBary J10 OJJHOrO
3 HAOLIBII BAAMKMX HOBHUX 1aM’ iTHUKIB Tapacy llleBBUeHKY Ha
TepuTOopii YKpaiHu.

Pe3yabTaTn. Po6ora O. Cugopyka ta b. Kpunosa, sk i
BCI MOTEpeaHi iX TBOPH, BIAPI3HAETHCS B ICHYIOUHMX Ha IO
TeMy TJIUOMHOIO 3aJyMy, OpPHTIHAIBHICTIO, MaWCTEpPHICTIO
BUKOHAHHS 1 32 BCIMa XapaKTepUCTHUKaMHU BIANOBIAaEe 0co0i,
AKIM CTBOPIOETHCS MaM’ ITHUK. ABTOPH BIIMOBUJIMCH CITiYBaTH
3araJbHONPUMHATUM IUISXOM 1 300pa)kyBaTH IOETa CTapHM,
BTOMJICHUM, BUCHA)KEHHUM, SIKHM BiH OYB B KiHIII CBOTO KHUTTA 1
nokazanu [lleBueHka MOIOIUM, 3aXOIJICHUM, CIIOBHEHUM MPiit
1 CHofiBaHb TaKWM, SIKHM BiH JIHCHO OyB y MOJIOAlI POKH.
Kustau, npysi 1 3Haiiomi 3a akagemiero 3Hanu llleBueHka He
JUIIE SIK TEHIAIBHOTO XYJ0KHUKA 1 TI0eTa, IO BiAKPUB CBITOBI
oyury YKpaiHu, a ¥ K IiKaBy JIIOJWHY, BEIMKOTO TYMOPHCTA,
10 JTI0OMB PO3MOBIJAaTH T'YMOPHCTUYHI iCTOpIi Ta aHEKAOTH,
aBTOPOM SIKUX Hepiako OyB cam moeT. Ock 110 PO HbOT'O 3rajIye
M. L. Kocromapos: «becina 3 IlleBueHkOoM HIKOIM HE MOTJIa
HABECTH HYJIbI'y 1 0yJa HaJ3BUYatHO MPUEMHA: BIH YMIB JI0 peyi
KapTyBaTH, FOCTPUTH, MOTILIATH CHIBPO3MOBHHKIB BECETMMHU
OTIOBIJJAaHHSIMU 1 HIKOJIM Maif’ke B CYCHIUJIBCTBI 3HAHOMUX He
BUSIBJISIB Ti€i MeJaHXOJIHHOI BIACTUBOCTI, SKOIO TNPOUHSTO
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Oararo ioro BipmiB» [6]. Tapac ar00MB MOIHO OASTATHCA,
HaBiTh 13 TpeTeHsi€l0 Ha (PaHTIBCTBO, TOOTO BIH JKUB
(mpuHAMMHI B MOJIOJIOCTi) TTIOBHUM HAaCHYEHUM XKHUTTAM. [Ipo
nopy cBoe monoaocti cam llleBueHKO NHCaB: «... HIACTHBHMA
gac!», a Ipo CBOIO «BIpY 1 HaJiO» - « ... BOHA OyJia KOJIHUCh
9HUCTa 1 HEMOPOYHA, K JUTATOYKO, B3SATEE 3 KYIENi, YucTas 1
KpinKasi, SIK TOH caMmoIBIT KaMiHb oxuutipoBanuii» [6]. Bin
BIJIbHHIA, BUUTHCA skuBoNHCYy y 3Hamenutoro K. Bpronosa, mae
0arato BIUIMBOBHUX JPY3iB, Kl MIATPUMYIOTh HOTO B JKHUTTI 1 B
HEBCUITYIIIA TMparyi Ha >KUBOMHCHIM 1 MOCTHYHIA HUBi, Mae
HeaOUsIKui aBTOPUTET HE NUIle B YKpaiHi, a i cepen nepeaoBoi
igTenirennii Canxt-IlerepOypra. Boke Hamucani mMOETHYHI
tBOpu: «IIpuumnna», «Ha Biuny mam'ate KoTispeBchbkomy»,
«Karepunay, «Ilepedenms», «TapacoBa Hiu» Ta 0araTo iHIIHNX;
xuBonucHi: «Cmepth bormana Xwmenbaunbkoro», «lloptper
€.I1. I'pebinkmy, «lluranka-Bopoxkay, «Onanmmcka», «Mapisy,
«CoH 0abyci 1 onyku», «KarepunHa»; HapoJKeHI €CKi3M Ta
HAa4YepKH JIO TBOPIB: «YTOIUICHA», «XJIOMUUK i3 COOAKOION,
«Hapuwucy, Hayepku a0 kaptunu «Cmepth Maszenuy», ajie B
3ayMax yKe Taki meneBpH, sk: «CensHcbka poaunHay, «Ha
naciui», «CyaHa pana», «dapu B «Hurpuni»n, «Crapoctu» Ta
3HaMeHMTI cepii «KuBonucHa Ykpaina» i «bnyauuit Cuny».
OcHOBHa 4YacTHMHA CKYJBNTYPHOTO KOMILIEKCY, ¢irypa
Mmosogoro IlleBuenka, mojaHa He CTaTMYHO, K Yy OUIBIIOCTI
nam’sTHUKIB. Iloer Haue 3acTur y puBky. Bin Bech y pyci —
poOHUTH mepuuil pilmryuuii Kpok y cBoe MailOyTHe. Bupas
o0nnuust HaTXxHeHHUH. CTpyHKMH IOHaK OJSTHEHU 3a
TOroyacHoro Mojor. Ha Hbomy pak, kujaeTka, Ha IIHi
BenuKkUi OaHT. Bomoccsi po3kyHOBIKEHE JIETKUM BITEPIIEM.
ITonu ¢paka eneraHTHO BIJKUHYTI YW THM CaMUM BIiTEpIeM, YU
pI3KUM pyXOoM, IO JjJojae auHaMmizMy (irypi moera. Tapac
HAaTXHEHHUHU, EHepriiHui 1 pitryunii. ¥ mpaBuili — NEH3€b, JTiBa
BimxuieHa B Oik. Ile mo3a »uBOMHUCIST B BOXKIUBHA poOOUMit
MOMEHT. BiH Haue TBOpPHUTH KapTHHY CBOTO MXHTTS, HaHiC
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BaXXJIMBUI Ma30K 1 3p0OMB KPOK Hazajl, abK MEPEKOHATHUCS, 110
nocAr 0a)kaHoi MeTH.

300paxxyroun llleBueHka TakuM, aBTOpU TIparHyJu
MoKa3aTu HOro siK JIOAWHY — TeHialbHY, aje JIOAWHY, Ta
PO3KpHUTH YapiBHUN BHYTPIIIHINA CBIT, 10 KPHETHCI B HOTO
TBOpax, CIOBHEHUX HE JIUIIIe BUOYXOBOIO €MOIIi€l0, a i He abu-
SIKOIO €HEPTIE€I0 — CHEPTIEr0 AYIII.

Puc. 2. Ilam’smuux Tapacy ll[eequKy y M. Ipniny.
O. Cuoopyk, b. Kpunos. 2017 p.

VY ckynenTypHoMy Komiiekci IlIeBYeHKO pO3KpUTHA
CKOpIIlE SIK )KUBOIUCEIb, HIK 1MoeT. IIpo 11e CBIAYNTE 1 KOHTYp
naynitpu, Ha QoHi ko1 posramoBana ¢irypa Tapaca, 1 iioro mosa
(puc. 2). Axe B 11ei iepio/1 BiH JiHCHO OLIbIIIe YBard MPHUALISAB
KHUBOIHUCY, 00 came BumMBCs 1boMy MuctenTBy y K. bpronosa B
Akaznemii XyJ105)KeCTB.

Binmomo, mo wmamoBati IlleBueHko mOYaB 3HAYHO
paniuie, Hix nucatu noesii. llle B paHHbOMY TUTHHCTBI Manuit
Tapac BUKOpHCTOBYBaB OyAb-KY MOXIIUBICTB, 1100 3alHATHCS
yIIOOJICHOIO CTpaBoro. [HCTpymeHTaMu Toal Oyiu Kpeina Ta
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BYIJIMHKA, a 3aMICTh Ianepy — CTiHU OyAWHKY, JOJIBKa, CTIJ,
naBa Ta HaBiTh mpu3bOa. Moro mepmmii Bucokompodeciiinuii
Massipcbkuit  TBip «llorpynns kiHKW», JaTOBaHMM caMuM
eBuenkom 1830 p., konu Tapacy BunoBHuIOCS (a MOKe 111€ i
Hi), siume 16 pokis. Lle minkom camocTiitHui TBip, 00 B 1€l Yac
Tapac He MaB XOJHMX KOHCYNbTamii (axiBmiB. A 3arajiom
Bi1oMO (0my0J1ikOBaHO B TIOBHOMY 310paHHi) moHaza 825 TBOPIB:
akBapeseil, oQopriB, cemiil, omi Ta HAYEPKIB OJIIBIEM,
OMHMCAHUX 3a OpHTiHAJaMH, Ta 278 HE3HAWICHHX, alle BiTOMUX
3a apXiBHUMH JIOKYMEHTAMH, JITEPaTYpHUMH Ta IHIIMMH
mxkepenamu [3]. Lle Haa3BUYaiiHO HIHHMIA KYJIbTYPHHH cKapO
HAIIIO1 IepKaBH Ta, Ha JKaJlb, BIH MEHIIIE BiIOMHI YKpaiHCBKOMY
3araiy, HiX JitepaTypHi TBopu llleBuenka.

[Mam’ssiTHUK Takiii nroauui, sk Tapac ['puropoBuu
[leBuenko, y BUTIsSAl ofHiel Qirypu moera He BUKOHAE CBOTO
iHpOpPMATUBHOTO W MHCTEILKOTO IpHU3HAYCHHSA, 00 BIH HE
npuHece 6araTo emolii 1 crmoralaiB mpo TIMOOKI XYHOXHI i
MOETUYHI TBOPH i€l TeHIaNbHOI JIIOMUHH Ta HE HAJIacTh
iH(popMallii PO CTaBIEHHS A0 HbOTO CYy4aCHOI'O CYCHUIbCTBA.
Horo ¢irypa mae GyTM B Opeoli ClIaBM Ta HOro TIIHOOKO
eMOLIIMHOT 1 3MICTOBHOI TBOpUYOCTi. Tomy CKyJIblnTOpU
300pa3unu Qirypy llleBuenka Ha Ti1i KOHTYpY NaTiTPH, PO3MipH
SKOi Jemo OuIplni 3a TMocTaBTh TmoeTa. lLlel enemMeHT
CKYJBITYPHOTO KOMIUIEKCY BHKOHYE JIBI poJli — BIH
MiAKPECITIOE, M0 Tepel HaMH XYHAOXKHHK, pPa3oM i3 TUM €
OCHOBOIO Tia B ¢GopMi OCOOIMBOTO BiHKA, IO OOpamiltoe
¢irypy IlleBuenka. 11lo0 He 3aTiHMTH, a, HaBMNAaKW, 33Ul
BUJUJIGHHS ~ OCHOBHOTO KOMIIOHEHTY  CKYJBITYpHOTO
KOMIUIEKCY, o00pa3 camoro IlleBuenka, 0OcCOONMMBHN BIHOK
pO3TalllOBaHUM Ha JaJbHBOMY IUIAHI 1, Haye MiJCBIYYIOUYH
JIETKUM TBOPYHUM CSIIBOM, PpO3KpPUBA€E 3MICTOBHY CYTHICTh
OCHOBHOT'O KOMITOHEHTa — CKYJIBIITYPY XYAOKHHUKA 1 TIOeTa.
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Puc. 3. Iam smuux T apacy l[[eeqemcy y M. Ipnine.
O. Cuoopyx, b. Kpunos. 2017 p. [lemanw. Binok.

VYV HWKHIA YacTHHI OCOOJMBOrO BIHKA, OIS IITHIKKS
MaecTpo, OTOPTAIOYHM YAaCTUHY MOCTAMEHTY 1 HIDKHIO YaCTUHY
KOHTYpY TANITPH, KBITH: COHSIIHUKH, MaJbBH, KOJOCKHU
MIIEHUIII Ta 1HII, O[O0 POCTYTh B YKpaiHi 1, HEBHOIO MipoIo, € ii
cumBostamu (puc. 3). Lle nannHa manu i 11000B1 YKpaiHCHKOTO
HapoJy BEIUKOMY XYIOKHUKY 1 moery. Ha nanpHbOMY miaHi
mojiaHa xaTuHa B ceni KupwmiiBii, B sikiii HapomuBcs Tapac
['puropoBud i mpo Ky 3 CyMOM 3rajiy€ B TBOPi «SIkOU B 3HATN
MaHu4i ...»

3a wo, He 3naio, HA3UBAIOMb
Xamumny 6 eai muxum paem.
A 6 xami myuuecs koaucw
Moi mam civosu nponunucs,
Haiinepwi civosu.

CkynapnTYypHUI  BapiaHT XaTHMHH BIATBOPEHO 3a
mamtonkoM T. I'. [lleBuenka, BukoHaHoro ojiBiem B 1843 p.
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Puc. 4. Ilam’samnuux Tapacy Llleguenxy y m. Ipnine.
O. Cuoopyx, b. Kpunos. 2017 p. [lemanw. I'epoi meopie Kobsaps

Bumie posramoBaHi Tepoi KUBOMUCHUX Ta TMOETUYHUX
tBOopiB  IlleBuenka:  «lluranka-sopoxkay, «Katepunay,
«Ilepebenns». Bci BoHM repoi HOro paHHiX TBOpIB, WIO
3’SBUJIMCS KOJIM MOETY Iie He BUNoBHMIOCH 1 30 pOKiB 1 TOMY
BJIAJI0O TapMOHI3YIOThCA 3 MoJonoo (¢iryporo IlleBuenka
(puc. 4-5).

«lluranka-Bopoxka» — akBapeib, HanucaHa B 1841 p,
oauH 13 paHHiX TBOpiB Tapaca I'puropoBuua i BBaXKae€ThCs
nonepeanuero «Karepunny». l{luranka BOpOKUTh YKpaiHCHKIN
niBYMHI, 11 oOmMu4Ys, oxsIr, BOpPaHHS TOJIOBU, SIK 1 BCA
30BHIIIHICTh, MAIOTh LIJTKOM YKpPAiHCHKHUM XapakTep.
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Puc. 4. Ilam’smnux Tapacy Lllesuenxy y m. Ipnins.
O. Cuodopyk, b. Kpunos. 2017 p. [lemans. I'epoi meopie Kobzaps

llepebenos cmapuii, crinuil, -
Xmo iioco ne 3nae?
Bin ycroou eewimaemscs
Ta na ko03i epac

Kaptuna «Karepuna» — nepiie Benuke nosotHo IlleBuenka —
3’sBunocs B 1842 p. Ii wacTo crpuiimMaroTh, K aBTOLTIOCTpALiIO
70 OIHOMMEHHOI moemMH. Ajie 3MICT 1 3HaYeHHs Ii€l KapTUHU
BUXOJIUTh 3a paMKu Umoctpanii. Lle camocTiitHuii TBip, Xxo4a
iIeifHo 1 moB's3aHuil 13 moeMoro. CaM XYAOXKHHK Yy JIMCTI O
I'.C. TapHOBCBKOTO Tak OMHUCY€E CBOK KapTUHY «S HamanatoBaB
Karepuny B Toil uwac, sk BOHa TmoIpouiagacs 3 CBOIM
MOCKAJIMKOM 1 BEPTAETHCS B CEJI0, Y IIAPHHI ITiJT KYPEHEM J1yCh
CHJIUTB, JIOKEUKH CO01 CTpy>Ke i CyMHO AMBHUTHCA Ha Karepuny,
a BOHA cepJIelIHa T1JIb He IJIaue Ta MijliiiMae NepeIHIO YEPBOHY
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3ananrdyruny, 00 BXKe 3HAETE, TPOIIKHU TEE... a MOCKAJIb Jiepe coOi
3a CBOIMH TiIBKM KypsiBa Jisira — co0adka Ie MMOTraHeHbKa
JloraHs fioro ta HiOM raskae. ITo ogaiM 001l MOruiIa, Ha MOTHIII
BITpSIK, a TaM yKe cTell TiUTbku Mpie. Otaka mosi Karepunay [3].

- 2 ). .
Puc. 4. Ilam’smnux Tapacy Lllesuenxy y m. Ipnins.
O. Cuoopyk, b. Kpunos. 2017 p. Jlemano

v

OueBuano, 1o HleBuenko-xynoxHuk 1 [lleBuenko-moer
TICHO 3B’s3aHl MK €000, 00 Haa3BMuYailHa  OOpa3HICTh
MOETUYHUX TBOPIB TICHO MEPETyKYeThCS 3 MOro >KUBOMHMCOM.
KapTtuna — ne 3acturia mpekpacHa MHTh, SIKa B IMIOETHYHOMY
TBOp1 O’KUBa€, HaOyBae AMHAMIZMY.

BaximBa nerams — mnraxw (4 TO JIENICUYCHBKH, UM
Kypasii) (puc. 6), po3TalloBaHI HAa AAJbHHOMMY IIJIaHI Haj
ronosoro Tapaca. Ix posmip i wmicre BuGpami Tak, MmO
CTBOPIOETHCS BPAXKEHHS 1I€H{HO CUMBOJIIYHOTO MIPO/IOBKEHHS B
Hux camoro llleBdyenka, oro OEHTEKHOT Ay, sKa JUHE Ha
3eMJIelo, IIyKAal4M TMpaBay, InacTs, Jr00oBi abo xoya 6
3aTHINKY, a MOXe, I1e — 00epery, ki mociaB oMy BceBumHiii.
JlaHuit eeMeHT Mae Take BaXKJIMBe iHpopMalliliHe, eCTeTHYHE 1,
BIJIMIOBI/THO, €MOIIIi{HE 3HAYCHHS, 110 HEMOXKJIUBO YSBHUTH COO1
TBip 0€3 IIUX KPUIIATUX CUMBOJIIB CBOOOIH IyXY 1 AMHAMIYHOTO
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MOPUBY, SIKI 3MYIIYIOTh 3aMHCIUTHCh HaJl IUIMHOM Yacy Ta
3HAYEHHSM MHUTTEBOCTI.

Ckynentypa IlleByeHka 1 TJIO PpO3IUICHI  TaKOX
konbopoM. Komip ckynsnrypu Tapaca I'puropoBuua cBiTiio-
30JI0TaBUH, KOJIIp KOHTOPY MAJITPH TEMHIIINK, KOPUIHEBUH 13
30JIOTHHKOIO, 1HIII €JIeMEHTH YMOBHOI'O BiHKa MalOTh KOJIp
OKHCJIEHOT BiJ Yacy OpOH3M — TEMHHH, MICIsIMH — 3
rOJyOU3HOIO.

3acTOCYBaHHS  KOJIbOPIB TPH  BUAUICHHI  PI3HUX
KOMITOHCHTIB CKYJIBIITYPHOTO KOMIUICKCY TEX MAa€ BEIUKE
iH(opMaTUBHE W eCTeTUYHE 3HAYEHHS, II0 CYTTEBO BiApi3HIE
JTaHWW TBIp B ICHYIOUHX 1 € HagOaHHSIM aBTOpPiB. 30J0TaBHiA,
CBITJIIIMKA HIK 1HII KOMIIOHEHTH KOMILIEKCY, KOJIIp
ckynsnTypu llleBueHka poOHUTH 1i BUPa3HIIIO HA TEMHIIIOMY
TJI1 1 IpUae BpaXK€HHS >KUBOI CBITIIOT nymieto jroanau. Komip
OKHUCJICHOT BiJ 4acy OpoOH3HM JeTalied O0COOJMBOTO BiHKA
BIJICYBAE€ 110 YACTUHY KOMIUICKCY Ha JaJbHIH IJIaH HE TUTBKU B
MPOCTOpPI, @ W B Yaci, MiIKPECITIOIYN — Ie BXKE 033y, IIe
MUHYJIE, a TyMKa MHTIIS BXKE JITHE B MalOyTHE.

[TocTaMeHT CKyNBITYPHOTO KOMILIEKCY BUTOTOBJICHUH 13
POKEBOTO TPaHITY y (hopMi MipamMiIaTbHO HAPOCTAIOYOI CITIpali.
Bucorta #oro HeBenmka, 110 TapMOHI3YEThCSA 3 HABKOIHUIITHIM
apXITEeKTypHUM TIpocTopoM. Pa3om 13 TuM, HOro (ITOCTaAaMEHT)
MOXKHa pO3IJIsiaTH SK 1H(QOPMATUBHY JieTalb, TOOTO SK
JOPDKKY TBOPUOTO NUISXY II€ MOJOA0oro Tapaca: BiH Bxke
MiHSBCS Ha MEBHY, aje I11e Ha HEBEIUKY, BUCOTY Ta MOMepey
3HayHO OuUIpIIa BUCOTAa 1 3HA4YHO KpyTimud migiom. Ha
moctaMedTi Bubuto minmuc IlleBuenka, sgKkuii MoOXKHA
PO3TIIAIATH SIK 3TO/TY 3 TAKOKO TPAKTOBKOIO ITaM’ ITHUKA, 110 BiH
13aTBepAMB CBOIM HiANKCOM.

BucnoBku. 3aranpHa OlliHKa, 0€3YMOBHO, YHIKQJIBHOTO
TBOPY, CKYJIBIITYPHOTO KOMILIEKCY Ha YECTh T€HI1alIbHOTO MOeTa
1 XyZ10’KHHKa, CHUMBOJTYy YKpaiHCTBa Ta HOTO OJIBIYHOI OOpOTHOU
3a ceoOoay T. I'. [lleBueHka BIYYHO J1aHA OIHIEIO 3 TIIAJAYOK:
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«ITam’sTHUK B Ipmeni — ne moema mpo Tapaca I'puropouya
[lleByenka, BupakeHa 3acobaMu CKyiIbnTypm». «llam’aTHUK
Tapacy llleBuenky B IpneHi, Ha Haly AYMKY, HE TPOCTO OJIMH 3
Haiikpammx mnam’aTtHukiB IlleBuenky, a, B3arami, OguH 3
HaWKpaIux MaM’ aTHUKIB B YKpaiHi. [le He mpocTo 4osoBik Ha
MOCTAMEHTI, a CKJIaJIHA CKYJIBIITYpHa KOMIO3HIIIS 3 TIIMOOKUM
3MicTOM», BigMmidanmu misigadi.  MwupocnaB  OmiiHUK — Ha
cTopiHkax mxepena «ZeFt — mam’sTHUKU YKpaiHuy, 3a3HA4YaB:
«Ha moe rnmuboke nepekonanns nam atHUK T.I. [IleBueHKy B
Ipnieni € HaliBeNMMYHIIINM HE TUTBKH B YKpaiHi, ane i y BCboMY
cBiTi. llonmska TajaHOBUTMM aBTOpaM 1 BCIM MPUYETHUM IO
BCTaHOBJICHHS TIaM SITHUKA.

To, % mpuUBITAEMO aBTOPIB 3 IIUM BEIHKUM JOCATHEHHSIM,
a MenIkaHiiB IpmiHs 1 BCiX rpoMaasiH YKpainu — 3 pua0aHHIM
YHIKQJIBHOTO XYJ0KHBOTO TBOPY.
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MONUMENT TO T. H. SHEVCHENKO IN IRPIN:
TO THE HISTORY OF CREATION

Abstract. The article is dedicated to the monument to Taras
Shevchenko in Irpin by O. Sydoruk and B. Krylov (2017). Taras
Hryhorovych Shevchenko is a figure who long ago in the history
of mankind became a symbol not only of genius, but also of
courage, indomitability, extreme sensitivity to human grief and
suffering, great love for people. This is perhaps the most
respected figure in modern Ukraine and far beyond its borders.
The secret of such deep respect for this unusual person who
emerged from the depths of the people, his uniqueness lies in the
fact that in Shevchenko's works, the soul of the Ukrainian
people, passionate love for the native land — the motherland of
Ukraine was embodied in a concentrated form. The greatness of
Taras Hryhorovych, his importance in the struggle for freedom,
for human dignity, for the development of culture, for the
education of humanity is vividly highlighted in the memories of
many of his contemporaries and in the statements of other
prominent cultural figures. It is known that T.G. Shevchenko has
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the most monuments among the cultural figures of the world.
Naturally, a significant part of them is located in Ukraine. The
number of local communities wishing to have an image of Taras
Hryhorovych is constantly growing even now, especially after
Ukraine gained independence. The residents of the city of Irpen
in the Kyiv region became such a community, where in August
2017 a monument (sculptural complex) appeared in the central
square, in front of the city council building, in honor of the
genius of the poet and artist Taras Hryhorovych Shevchenko.
The purpose of this article is to draw attention to one of the most
successful new monuments to Taras Shevchenko in Ukraine.

The work of O. Sydoruk and B. Krylov, like all the
previous works of the artists, differs from the existing works on
this topic by the depth of the idea, originality, skillful execution
and in all its characteristics corresponds to the person for whom
the monument is being created. The article contains a description
of the general concept of the monument, a description and
interpretation of all the main details of the composition.

Key words: Taras Shevchenko, Irpin, monument,
Shevchenkiana, pedestal, image, bronze, sculpture
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VIRTUAL AND AUGMENTED REALITY
TECHNOLOGIES IN THE FINE ARTS OF THE FIRST
HALF OF THE XXI-ST CENTURY:
HISTORIOGRAPHICAL REVIEW

Abstract. The article analyzes the history of VR/AR
research in the field of art and design throughout 21% century
scientific publications. Use of virtual spaces for the presentation
of artworks and enhancement of visitor engagement is not a new
addition to cultural space and was experimented with by
multiple people, including the author of this article himself. VR
is also increasingly often, albeit, still being more of an
experimental novelty, used as a tool for teaching and/or learning
art and history, sometimes — technical disciplines like
engineering or physics. Solely art-focused research, however, is
quite lacking in numbers, in part because there aren’t many
examples of the use of VR/AR in art and design projects, at least
so far, yet there have been a number of different experiments
ranging from psychology-adjacent to ones being on the line
between art and IT. For the purpose of this article, questions of
distinction between “true VR (fully 3D interactive world
experienced through VR gear), virtual environments that do not
need VR gear and various types of artificial and mixed reality
and differences of between them, especially when it comes to
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artistic use, will likely be left out for separate discussion. We are
more interested in how the art world used, iterated upon and
ultimately accepted the freedom and new forms of expression
allowed by virtual, augmented and mixed reality technologies.
As most notable and expressive works and more importantly
scientific research of these works have appeared in the 21%
century, we will limit our overview of art-specific papers to this
time period. Papers reviewed in this article are divided into four
different categories, each with its own general research goal that
most of the articles inside the same group share between
themselves: virtual museums or galleries and preservation of
cultural heritage, artworks and immersive typography,
education, behavioral research on the basis of viewer-artwork
interactions. With first three categories being well understood,
when it comes to the usefulness of research results and
experiments themselves, fourth one is exceptionally useful as
relatively easy and universal way to “predict” viewer behavior
in different circumstances for both gallery owners and artists
(gallery layouts, lighting, artwork composition, color contrast
between artworks, etc).

Key words: virtual reality, augmented reality, virtual
gallery, historiography, immersive art history

Introduction. Virtual reality art has become, in a way,
one of the most exciting and novel ways of expressing an artist's
own thoughts, while giving viewers new experiences that
themselves could be considered art. As usage of virtual reality
(VR) in games and therapeutic experiences, which themselves
mostly resemble games, gave way to creation of visual art
forms, so the researchers noticed this new phenomenon and
started closely studying it.

Problem statement. Theoretical research of VR
technologies started in 1950s, usually Morton Heilig’s article
from 1955 “The Cinema of the Future” is used as a reference
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point for early VR research, with his own prototype of multi-
sensory theater, that in fact was what we now would call “arcade
machine” with the ambitious goal of providing realistic driving
experience similar to that of real life motorbike. Second
milestone is Ivan Sutherland’s work at University of Utah,
which culminated in creation of a fully-functional prototype of
head mounted display (HMD) connected to electromechanical
setup tracking movements of the user to present test 3D models
accurately from every potential viewing angle. Practical
creation of sufficiently advanced and comfortable for prolonged
use VR units can be traced back to the 1990s, but tech of that
time still was not advanced enough to allow viewing of
artworks, much less creation of one using VR tools only.

Analyses of recent research and publications. The
problem of the article can be considered unexplored, since only
certain aspects are studied in a small number of articles, even
foreign ones. For domestic science, this question is new.

The purpose of this article is to create an actionable,
albeit non-extensive, review of scientific papers throughout the
21%t century, that touch on the usage of VR in art and design
projects and can be used as a basis for research into how VR as
art technique has evolved and was accepted to various degrees
by artists.

Results. State of both experimental and consumer-grade
commercial VR tech improved after that and by mid 2000s
store-bought VR goggles and tracking setup were enough to
play games and watch movies compatible with the new
technology. Art exhibits could now be made relatively easily,
provided that tools for that are available at artist’s or gallery’s
disposal (mainly this means that one of game engines had to be
used and it itself had to be compatible with chosen VR gear) and
they could be interactive to some degree, moreover - they could
be experienced from the comfort of one’s own home. Creation
of art however was and in some ways still is a kind of semi-
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uncharted territory in a sense of it being underutilized, despite
artists technically having access to open-source ‘“creative
environments” and editors made specifically for VR.

A lot of previous discussions and articles on the topic of
VR or AR, especially in fields of art and artistic education,
usually focus on technical aspects like technologies and
workflows needed/employed in the creation of specific
environments or artwork.

Virtual Museums and Galleries. As odd as it sounds to
an observer of the artistic world’s trends and evolution, what
came first in the realm of virtual experience was not the act of
creation of artworks themselves but exhibits and restoration of
digital spaces. In part this was done because it was a lot simpler
and easier to put a 3D model of a building recreated by
traditional means and then scanned or already modeled in
professional software as “true to original” shape, rather than
create new art in a fully interactive environment. Early VR was
geared more for video-game-like experience, which meant that
any gallery could create, ideally an online, version of itself and
let visitors from all over the world have access to their
collections. An article from 2013 titled “The Herbert Virtual
Museum” (2013) describes one of the first attempts to create a
virtual exhibit using real museum’s halls as a backdrop [9].
However we have to adjust our expectation of how this virtual
museum itself looks like as if it was a computer game from 2013
and not a fully immersive “realistic” environment, where
potential visitors get roughly the same perceived value from
their virtual visit as they would in real life. In fact what Petridis
and team describe is closer to a set of games than fully
immersive VR, not discounting the fact that even a “simple” job
of recreating town square faithful to original still takes a lot of
work and experience.

Another article, this time from 2023 [8] is a continuation
and new iteration of the previous research (we intentionally skip
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years between these two publications because while technology
made significant progress, actual implementation did not
experience significant change), this time however authors are
more concerned with technical side of things rather than a
discussion about potential “product” or “activity” types that
users could engage in. Proposed VR assistants could, if
designed with specific audiences in mind, prove beneficial in
helping both museums and educational institutions (which not
infrequently have their own museums and galleries) to show
their exhibits in greater detail. For example technological
museums could show intricate works of early automobiles,
allow for “actionable” cut-away models as extra learning
examples or create environments where more experimentally
inclined audiences would have the chance to tweak historic
machines to their liking. Art exhibits could be set up in much
the same way as before, but with the added benefit of showing
step by step creation process for each of the works on display.
Historic sites can be augmented with AR/VR to show their
previous iterations. System proposed by the team does not have
too high or costly requirements (Intel Core i5-4590 or AMD FX
8350, Radeon RX 480 or NVIDIA GeForce GTX 1060, HDMI
1.4, DisplayPort 1.2, USB 2.0 and Windows 7/8.1/10), which
makes if easier to adopt as one of educational tools. However
Unreal Engine 4 (UE4) used in their experiment or otherwise
suggested as an editor and physics engine, may and frequently
is not the best choice for such projects as due to its internal
complexity it frequently suffers from lack of optimization and
system requirements for personal computers that will act as
editing stations far exceed those of “player’s” computer.
Another potential way of integrating VR and AR into
galleries was described in 2023 as well [2] as a research into
more practical ways of explaining intricate workings or general
role of exhibits that are frequently behind glass panels and are
inaccessible for visitors. AR, as one of proposed solutions to
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enhancing already present material’s quality and facilitating
easier and deeper understanding of certain topics, is more
flexible than VR and more dependent on personal choice as
visitors are free to use it if they decide to and are not tethered to
computers or need to wear VR goggles. Satisfaction from such
an enhanced visit was proven to be higher than the traditional
non-AR one. These results largely depend on the quality of the
exhibit itself and of AR content in particular.

Complete and through approach to the use of VR to
preserve historic sites and allow non-intrusive study was
described in detail in 2019 [3] as a part of their work on
recreating the complex of Santa Maria delle Grazie, in Milan as
one cohesive and true to original digital environment. Their use
of new technologies is what could be considered an example of
both digital preservation of historic sites and creation of realistic
architectural environments for educational or gaming purposes.

This technique is discussed further in a paper titled “A
Gaming Approach for Cultural Heritage Knowledge and
Dissemination” [7]. Their paper follows several different
approaches to gamified museum visits through the means of VR
as well as techniques for both static and procedural (real-time)
asset creation or application. Combined, these papers could
serve as a description of a general framework for creation of
virtual environments from real-life scans (by “virtual
environment” we mean a digital environment that could be
visited and interacted with using an ordinary computer with
mouse and keyboard, gaming console, VR gear set or even
smartphone). The only problem inhibiting wide adoption of
these spaces (besides the cost of the gear and development
resources) is inadequate level of detail born from a need to
optimize models and textures as much as possible. More
detailed assets require more powerful graphical processors and
the underlying game engine often has its own limitations as to
how much complexity it can deal with.
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Artand Typography. While we have, in a way, adopted
VR as part of our computer games experience and started
experimenting with its use as a way to show and preserve art
pieces, one aspect that is relatively elusive still is creation of
artworks solely in VR. One of main problems, more for artists
than researchers, is control over the environment and certain
limitations of what could reasonably be made in VR space,
using only VR gear. Most of what we can see in games or in
examples provided in previous section of an article, is made
using either of the game engines capable of creating VR-ready
levels: Godot, Unity or Unreal Engine. Environments are first
made in a “static” editor from premade meshes, scanned objects
and textures and only then experienced by visitor or player. This
allows creators to make art exhibitions but not create art itself
in real time.

One of fairly detailed research papers delivering into
matters of specific expression techniques and more specifically
— typography, is a 2021 work titled “Virtual Reality Art and
Immersive Experimental Typography” [10]. In it we can see
only three examples of interactive experiences, created almost
entirely from, for and in a way by the means of different letters,
numbers, fonts and hand-drawn ornaments. While they do
indeed create an experience that no other static “real-life”
showroom could ever accomplish, two out of them may have
been made by traditional means rather than fully created inside
a VR environment (at the very least we do not have explicit
confirmation of tools used). They are of exceptional quality and
serve as suitably good research samples, one of which was made
by Uyan Dur themselves, “in order to create a writing-based VR
Artwork and explore the potential of VR in terms of
experimental typography”. What sets this experiment apart from
the rest is that it was created almost entirely within Tilt Brush
— a Google-developed and for some time Google-hosted VR
art creation platform. Created “memory spheres” were later
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imported into Unity to be used as parts of one cohesive VR
environment. While their paper gives some insight into how
these spheres were created, it rightfully avoids all of the
specifics of how Tilt Brush operates and what exactly it does
“under the hood”. Problem with studying pure made-in-VR art
forms lies in the simple fact of VR not being used actively
enough and mostly remaining a novelty, however VR and to a
larger extent AR opened new venues for research of viewer
interaction with art pieces along with potential enhancements of
already existing artworks.

One of such art installations is discussed in paper by
Kristof Crolla and Garvin Goepel [5]. Work in question was
commissioned by Hong Kong Museum of Art as part of their
own project titled “Redefining Reality”. Actual sculpture,
accessible in open space rather than gallery halls, is made from
bent steel pipes later colored bright red and is a captivating work
of art by itself, but what sets it apart is extensive use of AR.
Paper discusses the process of creating AR component of the
installation in fairly great detail, sufficient to reproduce similar
experiment on the grounds of another institution, be it museum,
university or library. However we must note that one of the most
frequent issues with AR is not that of ease of use, but rather the
need to make and download separate app. This is not helped by
viewing area being much smaller, plus the entire AR
component’s complexity and as a result — user engagement,
relies on the power of ordinary smartphone’s CPU and GPU,
which further limits what artists can express through AR alone.

Art Education, Theory and Practice. When it comes
to another aspect of artistic world — education, we can employ
VR more than AR to help in studying theoretical disciplines (art
history as an example) and practical (perspective or 3D
modeling in real-time, though the latter may need extra
software) with potentially greater student engagement,
productivity and understanding of topics being studied.
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This idea was put to the test in real universities with real
students as participants, which of course is a requirement to
gather as realistic data as possible [4]. Their findings support the
theory of VR and oddly enough even AR being highly effective
at inciting interest in students, with VR being slightly more
useful, enjoyable and easy to use (these are subjective claims
made by experiment participants). These results may be skewed
by previous experience or lack thereof as participants who
have/had played VR/AR games, worked on VR/AR projects
either in spare time or in any professional capacity and
participants who have not had any prior engagement with these
technologies, the perceived value and “interest” for such lessons
will vary greatly. Nevertheless, in general, lessons with any kind
of (well designed) interactive elements are received better than
those without such additions.

We must note that augmented reality of any kind is more
suitable for lectures, although there were attempts to employ
mixed reality as part of the process, with easiest way to achieve
sufficient mixed reality setting being to utilize full-scale virtual
reality setup and replicate real-life environment in it through the
means of photogrammetry, 3D scan or even using placeholder
objects. Virtual reality is perhaps the best candidate for
educational environments because it is essentially detached
from the real world and can replicate Louvre halls as easily as
university lecture classrooms.

Viewer engagement research. Another venue where
VR may be of use to researchers is the study of behavioral
patterns, in our case these will be interactions with certain art
and/or design works. One of the markers of how viewers
perceive and, in a way, engage with the product, be it user
interface (Ul), artwork on canvas or a room, are gaze patterns.
Historically artists employed many tools, some of which are
intuitively understood, like contrast, shape, lines to guide the
viewer’s eye towards the areas of the sculpture, drawing or

144



APT-npocTip. 2024. Bun. 1(4)

painting, that artist thought of important. The same applies to
the design of interfaces where certain pieces or areas are more
important and should be made easier to access or notice. When
it comes to environments, especially designed with specific
goals in mind, examples of such environments may be a room,
garden, gallery, concert hall or installation. In theory, VR could
help to tailor the gallery visitor’s response according to what
authors of artwork(s) intended to accomplish. In part this may
be through the study of virtual prototypes, made before the
actual installation is made and assembled. This however poses
a question of whether the results obtained through VR will be
similar to what is experienced in real life? If they are indeed
similar, then how much?

To answer these questions we have at the very least one
thorough experiment, described in a 2021 paper “Similarity of
gaze patterns across physical and virtual versions of an
installation artwork™ [6]. The experiment was done a little bit
differently than the theorized use of VR — Instead of creating a
real installation from a VR prototype, the team copied the
existing one inside a VR program. The piece chosen for the
experiment was a room of Mondrian’s design, a physical
version of which was created by Heimo Zobernig. Participants
were divided into two groups, one of which first had unlimited
time to familiarize themselves with real room (term “unlimited”
time is used here very loosely to signify there being no hard
limits imposed on time spend) and then were presented with VR
copy of the same room, the other group had reversed order of
interactions. While we traditionally expect VR environments to
be worse than their real counterparts, here it had “actual”
furniture like a cupboard, instead of a symbolic rectangle on a
wall. This factor influenced visitor’s attention to certain parts of
the room, albeit very insignificantly, so observed gaze patterns
were mostly dependent on other factors like color and its
intensity. Location also played no significant role in changes, if
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any, of the visitor’s behavior, except for obvious change in
movements as VR “spawned” their avatars in the center of the
room instead of let them enter where the door should have been
(although this could have been accommodate if the level was
made slightly larger and had exterior environments added).
Results of the experiment prove that not only there is small
difference between patterns, but also that roughly the same areas
of the artwork, in this case a room, were interesting to different
participants, regardless of the order they were presented with
the VR copy of the room. As such, the use of virtual
environments either as stand-ins for real galleries or to test out
prototypes of designs, installations, sculptures and potentially
even regular 2D works is certainly possible and in some cases
recommended, even if artist’s or their client’s subjective view
of this practice is less than favorable.

Concerning potential role of such technologies as parts
of real-life education programs, we have active virtual gallery
used to showcase chosen artworks made by a group of students
[1] and however the practice was not “picked up” by university
at large or other educational institutions, it proved to be a
reasonable alternative to live project reports, progress checks
and exhibitions. One noticeable problem with such showcases,
especially ones where participants photograph their works
themselves, is that of consistent image quality. Subjective
quality of the artworks showcased may be on the same level, but
improper camera angle, lighting, image compression and even
resolution of camera’s sensor can and frequently do contribute
to general difficulty when working on such virtual
environments. Setting optimization and design challenges aside,
the more similar inconsistencies are made on what is essentially
the asset preparation stage, the harder it will be to create a truly
immersive experience, especially if it is supposed to be what we
can consider “true VR” — a fully interactive 3D environment
experienced through VR goggles. If students are to be involved
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in similar projects, they should all follow consistent rules
regardless if their work is created in traditional techniques or
digital, 3D or 2D, for example, the paper suggests using online
galleries as interactive showcase of graduate projects (which is
a good idea in regards to visual arts disciplines), in which case
all students would have to adhere not only to formal work’s
minimal requirements (size, techniques, materials, etc) but
gallery’s technical specifications to ensure as consistent quality
across images as possible (which translates to potentially less
bias in grading, should these photos be used for it).
Conclusions. Virtual and augmented reality and to some
extent mixed reality are becoming more widespread in art world
both as tools for artists and galleries alike, however not only
definitions of what is considered VR and to some extent AR are
different, the use of “pure VR as tool for creating artworks is
substantially less common than for purely demonstrative
purposes. When it comes to research on VR/AR in art-related
areas, it reflects the general state of how these technologies are
used throughout art and design fields, with archival, educational
and research uses being much more prevalent overall. Part of
the issue with the apparent lack of articles and publications
about projects created in VR (not just for viewing in VR but
entirely made in it) is the rather small number of such projects
at all, which is not helped by relatively harder access to VR gear
and editors. Despite this, modern researchers have a rather
complete picture and substantial amount of previously made
materials on which they can base their own theoretical and/or
practical research projects, with fields and industries related to
culture, art and entertainments being ones that would benefit
from such research the most. Worth noting that some concepts
discussed in this article and referenced materials can appear to
be mentioned out of order chronologically but in fact they are
usually well known and widely used in adjacent fields like game
development or computer-graphic effects imagery by the time
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they are brought into education, archeology, art and similar
fields.
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TEXHOJIOI'TI BIPTYAJIBHOI TA JOIIOBHEHOI1
PEAJIBHOCTI B OBPA3OTBOPUOMY MUCTEITBI
MEPLIOI IOJIOBUHU XXI CTOJITTS:
ICTOPIOT' PA®IYHUM OTJISI]]

AHoOTamifa. Y CTarTi MpoaHaTi30BaHO  ICTOPItO
nociimkenb VR/AR 'y cdepi mucrenrBa Ta [u3aiiHy B
HaykoBux myOmikamisx XXI cr. BukopucranHs BipTyalbHUX
MPOCTOPIB IS TIPE3CHTAIlll TBOPIB MUCTEIITBA Ta MiABUIIICHHS
3alliKaBICHOCTI BiJgBiAyBa4iB HE € YHUMOCh HOBHUM Yy
KYJIbTYPHOMY MPOCTOPi, 3 IIUM EKCIHEPUMEHTYBaJId Oararo
monei. VR Takox memaii dyacTiie, Xo4a BCe e 3aINIIaI0YNCh
paniie eKCepuMEeHTaTbHOI HOBUHKOI0, BUKOPUCTOBYETHCS K
IHCTPYMEHT JJi1 BUKIAJaHHA Ta/a00 BHUBYEHHS MHCTENTBA Ta
icTOpii, pilie — TEXHIYHUX AUCIUIUIH, SK IHXXEHEpis Yu
¢izuka. Ilpote nociimkeHb, OpPIEHTOBAHMX BUKIIOYHO Ha
MUCTELTBO, IOCUTh MaJio, YaCTKOBO 4epe3 Te, IO MPHUKIIAIIB
BUKopuctanHd VR/AR y Mucreupkux Ta JIu3aifHEpChKUX
MIPOEKTax He Tak 0araro, MpUHANMHI MOKU IO, MPOTE ICHYE
HU3Ka PI3HOMAHITHUX EKCIIEPUMEHTIB — BiJ CYMDKHHUX 13
IICUXOJIOTIEIO IO THX, IO 3HAXOMATHCA Ha MEXI MUCTEITBA Ta
IT. [ns mimedt 1wmiei cTaTTi NOUTAHHS BIAMIHHOCTI MIDK
«cnpaBkHBOI0 VR (1iikoM 3D-iHTEpaKTUBHUM CBITOM, SIKHIA
MOXXHa  BiJIBiaTM 3a  jgomoMoror  VR-o0iamHaHHSA),
BIpTyaJbHUMH  CEpeIOBHILAMHU, SKI HE  MOTpedyITh
VR-o0nagHaHHs, Ta PI3HUMHU THIAMU MITYYHOI 1 3MiIIaHOl
peanbHOCTI, a TAaKOX BIIMIHHOCTI M1 HUMH, OCOOJUBO KOJIHU
HAeThCcs PO XyJ0XKHE BUKOPUCTAHHS, IIBUIIIE 32 BCe, OyAyTh
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3aJIMIIEH] U1 OKpeMoro oOoroBopeHHs. Y ¢oKyci gaHoi cTaTTi
MUTaHHS, SK CBIT MHCTELTBA BHKOPHUCTOBYBaB, PO3BUBAaB 1,
3peIITOr0, IPUHHAB CBOOOMY 1 HOBI (pOPMHU CaMOBHUpAKEHHS,
JI03BOJICHI TEXHOJIOT1SIMU BipTyaJibHOI, JOMOBHEHO] 1 3MiIIaHO1
peanbHOCTI. OCKIIbKM HaWOUTBII TIOMITHI Ta EKCIPECHBHI
TBOPH 1, II0 BAXJIMBIIIE, HAYKOBI JOCIHIIKEHHS IIUX TBOPIB
'sBuucss y XXI cr., Mu OOMEKHMMO Haml OrJisia pooirT,
MPUCBAYCHUX MUCTELTBY, UM TepiooM. PoboTu, po3risHyTi
B IIi¥l CTATTi, HOAUIAIOTHCS HA YOTHPH Pi3HI KaTeropii, Ko>kHa 3
SKHX Ma€ BIIACHY 3arajbHy JOCTIIHUIBKY METY, Ky OLIBIIICT
cTateii BCepeAuHl OJIHI€T TPyHnu MOMUISIOTh MK CO0O0IO:
BipTyasibHi My3ei abo ramepei Ta 30epeXeHHsS KyJIbTypHOI
CHAIIMHN, MHCTEIbKI TBOPH Ta IMepcHBHaA THUHOrpadika,
OCBiTa, MOBENIHKOBI JOCIIIHKEHHS Ha OCHOBI B3aeMOii Iiisigaya
3 TBOPOM MHCTeNTBa. SIKIO mepmi Tpu Kareropii go0pe
3pO3yMiNi, KOJMM WIETbCA TMPO KOPUCHICTH Ppe3yJbTaTiB
JIOCTIDKEHb 1 CcaMUX eKCIEpPUMEHTIB, TO UeTBepTa €
HQ/3BUYAfHO  KOPUCHOIO  SIK  BIAHOCHO  TNPOCTHH i
YHIBEpCAbHUMN CHOCIO «IependaunTuy» MOBEAIHKY IUs1aya 3a
pi3HUX OOCTaBHH $K [UIsi BIACHHUKIB Talepeil, Tak 1 s
XYJOKHUKIB (IIJJaHYBaHHS Trajiepei, OCBITJICHHS, KOMIIO3MIIis
TBOPiB MUCTEITBA, KOJHOPOBHI KOHTPACT MK TBOPAMH TOIIIO).

KuouoBi cioBa: BipTyajabHa peaybHICTh, JOIIOBHEHA
peanbHICTh, BipTyadbHa raiepes, icropiorpadisi, iMepcuBHE
MHUCTELTBO3HABCTBO
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FEATURES, PROBLEMS, AND PROSPECTS OF USING
ARTIFICIAL INTELLIGENCE IN THE
CONTEMPORARY ART FIELD: WRITING, FINE
ARTS, VOICE ACTING

Abstract. This article describes most things related to the
rapidly developing Artificial Intelligence which use Neural
networks to create all sorts of stunning things. The article covers
what exactly Artificial Intelligence is, its short history of
development and some techniques it uses. Next comes Al-image
generation, which is quite popular right now as it opens
possibilities that artist have dreamt for a long time. In the world
of fine arts, Al algorithms inspire artists by offering fresh
perspectives, styles, and techniques. Here the main advantages
of using such Al is described, why it suddenly become popular,
roughly explained about its algorithm of work, how users can
actually use it and named the most popular tools. Also there
described weaknesses of such image generators such as actually
low understanding of word-object relationship, it is hard for it to
grasp abstract things such as figurative meanings and hard to
control what author exactly want to generate. The article also
describes usage of Neural Networks in writing field. In the realm
of writing, Al-powered tools assist in crafting plots, developing
characters, and even producing complete articles or stories.
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There it can be used both as a helper tool to find proper wording
or improve writing style, as well as writing complete stories or
at least helping writers to outline the first draft. It can also
present advanced writing techniques in easily editable visual
form by using experimental TaleBrush, which can greatly help
beginners in writing field but also professionals. Not just that,
but creating believable characters using Chat bots or enhancing
language translation. Al can revolutionize voice acting by
providing realistic and diverse Al-generated voices, opening up
new possibilities for character creation. VVoice acting is another
field that would greatly benefit from using Al, as it allows to
basically create entire songs and albums just using Vocaloids,
do voiceovers for films and games with VoiceVox and create
and edit podcasts with fast-learning Al text to speech
synthesizers. In conclusion the future of Al tools were described
such as advanced video editing, help with programming and
possibility to create an entirely generated and live imaginary
world in games with lively NPC which previously was just
impossible.
Key words: artificial intelligence, Al models, neural

models, fine arts, writing, audio, programming

Introduction. Artificial Intelligence (Al) has made
remarkable strides in recent years, permeating various fields and
leaving an undeniable mark on contemporary art. This article
delves into the features, problems, and prospects associated with
the integration of Al in these specific domains of the art world:
fine arts, writing, voice acting, programming, game
development and more. By examining the advantages and
challenges that arise from this fusion, we can gain a
comprehensive understanding of how Al is shaping the
landscape of contemporary art.

Al brings forth lots of features that improve modern art
field. Firstly, it serves as a catalyst for creativity, enabling the
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generation of innovative ideas and novel concepts that push the
boundaries of traditional art forms. In the realm of writing, Al-
powered tools assist in crafting plots, developing characters, and
even producing complete articles or stories. Similarly, in the
world of fine arts, Al algorithms inspire artists by offering fresh
perspectives, styles, and techniques. Additionally, Al can
revolutionize voice acting by providing realistic and diverse Al-
generated voices, opening up new possibilities for character
creation. Same with programming, in which tools like ChatGPT
allow programmers to rapidly prototype ideas before actually
implementing them, or even just consulting for resolving the
problem that is hard to find on the internet or hard to solve in
general. For video editing, it brings new features such as
automatic slicing and transitioning from one part of the video to
another. Not to mention functions like completely changing
scenery or adjusting colors on the fly. All of this can be
combined for game development with prospects for developing,
or at least prototyping, complete games from scratch just with
the usage of Al.

Furthermore, Al contributes to the art world by automating
and enhancing efficiency in artistic processes. In writing, Al
tools streamline tasks such as grammar and spell-checking,
content generation, and language translation, allowing artists to
focus on their creative vision. In fine arts, Al-assisted tools
automate repetitive tasks like colorizing sketches or creating
digital prototypes, enabling artists to devote more time to their
artistic expression. Voice acting also benefits from Al, as it
facilitates voice modulation and sound effects, reducing the need
for extensive post-production work.

Problem statement is that the Al and Neural networks,
although have a long history by now, is still a fairly new thing.
And the goal of this article is to overview this new technologies
and determine their strengths, their problems and potential
prospects for further development.
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Analyses of recent research and publications. This
essay can be called one of the first in our country dedicated to
this issue. Today, it is possible to find only fragmentary works
devoted to this problem, so it belongs to promising aspects of
research.

The purpose of this article is to provide overview of the
current Al technologies and most popular use cases for end users
that anyone can try out.

Results. The integration of Al in the contemporary art
field is not without its challenges. Ethical considerations come
to the forefront, raising questions about authorship and
creativity. Debates ensue in writing regarding the originality and
ownership of Al-generated content. In fine arts, concerns arise
regarding the attribution and value of Al-generated artworks in
the art market. Additionally, voice acting faces the challenge of
maintaining the uniqueness and authenticity of human
performances  when  Al-generated  voices  become
indistinguishable from those of real actors.

Despite these challenges, the prospects of Al in the
contemporary art field are promising. Al can serve as a
collaborative tool, augmenting artists and expanding their
creative process. In writing, Al suggests alternative ideas,
improves language usage, and aids in research. In fine arts, Al
assists in exploring new mediums, materials, and techniques.
Voice acting benefits from Al by providing additional vocal
effects and expanding the range of emotional expression.

Because of that, more and more companies are
implementing Al tools in their workflows to improve efficiency
of work and minimize expenses.

In the “Image Generation: A Review” [5] by Mohamed
Elasri, Omar Elharrouss, Somaya Al-Maadeed and Hamid Tairi,
the authors discuss the challenges associated with generating
images from different types of data in the field of computer
vision. They highlight the difficulties in manually capturing
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images from various perspectives to create objects or products.
However, with the advent of deep learning and artificial
intelligence, image generation from diverse data has become
feasible. The authors claim that significant efforts have been
dedicated to developing image generation strategies, leading to
notable achievements.

The main contribution of their paper is to provide a
comprehensive overview of existing image generation methods.
They aim to describe each technique based on the algorithms
employed, the type of data used, and the primary objective of the
approach. Additionally, the authors discuss each category of
image generation by presenting the proposed methodologies.
They also present information about existing image generation
datasets, offering a comprehensive understanding of the
available resources.

Furthermore, the authors address the issue of evaluation
metrics suitable for each image generation category. They
discuss the metrics in detail and compare the performance of
existing solutions to establish the current state-of-the-art. This
comparative analysis helps identify the limitations and strengths
of different approaches, contributing to a deeper understanding
of the subject matter.

Finally, the authors acknowledge the challenges currently
faced in the field of image generation. However, their text does
not explicitly mention what these challenges are, leaving the
reader curious about the specific obstacles that need to be
overcome in this domain.

In summary, the authors present a valuable contribution to
the field of computer vision by providing an extensive overview
of image generation methods. They outline the different
techniques, discuss the associated datasets, evaluate the
performance of existing solutions, and highlight the current
challenges. This analysis offers insights into the state-of-the-art
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and paves the way for further advancements in image
generation.

But the main goal of this article is to overview modern
tools in Al generation with some app examples and alternatives
for end-users to try it out.

Artificial Intelligence in general and its short history.
The origins of Al have long been debated, with various
contenders including Charles Babbage, Alan Turing,
McCulloch, Hebb, and Wooldridge in the late 1980s and early
1990s. According to Wooldridge, Al began with Turing's paper
on machine intelligence, marking the first wave of Al from the
1950s to the 1980s. This era, known as the Golden Age of Al,
introduced symbolic Al, ELIZA, SHRDLU, LISP, and the
concept of narrow Al.

However, this wave of Al faced a significant setback with
Lighthill's report, as it exposed the flawed assumptions and lack
of progress in Al research at the time. Subsequently, knowledge-
based Al systems, also known as expert systems, emerged. This
period witnessed the development of MYCIN, PROLOG, logic-
based Al, Cyc, knowledge graphs, knowledge bases, inference
engines, and knowledge engineering. Unfortunately, these logic-
based systems failed when confronted with common-sense
questions that didn't strictly adhere to logical reasoning.

Robotic systems came into play next, relying on logical
Al. However, their capabilities were limited to specific tasks in
controlled environments, as the symbolic and logical
representation of complex real-world situations proved
challenging. In response, Rodney Brooks proposed behavioral
Al, advocating for robotic systems situated directly in the
environment, with intelligence emerging from interactions
rather than preprogrammed rules. Although the idea was sound,
its implementation lagged behind.

The advent of agent-based Al systems followed, with the
emergence of technologies like Siri, Al assistants, reasoning
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under uncertainty, and Deep Blue defeating Gary Kasparov in
Chess. This occurred at the turn of the millennium, leading some
to believe that Al had reached its pinnacle.

However, with advancements in hardware, new
possibilities arose. Artificial neural network (ANN) systems
based on biological neural nets gained traction. This technology
evolved from perceptrons to connectionism and eventually Deep
Learning, culminating in DeepMind's AlphaGo defeating a
Korean Go black belt. Presently, self-learning systems have
surpassed human capabilities, as demonstrated by DeepMind's
mastery of Atari 2600 console games and AlphaGo's Go
strategies. These systems possess a self-programming nature
that surpasses mere Turing machines.

Wooldridge argues that despite these achievements, we
are far from achieving fully adaptive and lifelike Al. The
complexities of human intelligence and life cannot be equated to
games like Atari or Go. He introduces a section titled "Be careful
what you wish for,” cautioning that engineering systems,
including Al, often fail in unpredictable ways, leading to
unforeseen errors and unexpected actions. The paper clip factory
scenario serves as a paradigmatic example.

In reflection, all Al revolutions thus far have fallen short
of achieving the dream of AGI (Artificial General Intelligence).
Wooldridge emphasizes that the measure of Al's progress lies in
its ability to attain AGI, not just in exceeding human capacities
in specific tasks. The assumptions about the mind, reality,
reasoning, thinking, and human nature underlying previous Al
systems have proven incorrect. Descartes' and Turing's
perspectives on reality and human thought were flawed, and the
complexities of life cannot be reduced to clear, logical steps or
simplistic world models.

Knowledge cannot be reduced to deterministic, static
rules, as evident from the failure of knowledge systems in the
second wave of Al. The structure of artificial neural nets should
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not be conflated with the intricacies of the human brain.
Presently, we lack a comprehensive theory of the mind and an
understanding of its mechanisms. The failure of Al technology,
therefore, reflects our philosophical limitations and incomplete
knowledge of the mind. Al research feels like groping in the
dark, as we attempt to replicate something we don't fully
comprehend.

Wooldridge concludes by stating that while AGI is not
impossible, we are currently far from achieving it, and our
current trajectory is not leading us in the right direction.
Replicating something we don't fully understand remains a
significant challenge. [6]

Artificial Intelligence image generator. In the paper
titled "A Review of Image Generation™ authored by Mohamed
Elasri, Omar Elharrouss, Somaya Al-Maadeed, and Hamid
Tairi, the authors discuss the highly challenging task of creating
images from various types of data, such as text, scene graphs,
and object layouts, within the field of computer technology.
Thanks to the advancements in deep learning and artificial
intelligence, it has now become possible to generate new images
from different types of data. The paper provides a
comprehensive overview of existing methods for image
generation, presenting a description of each technique based on
the adopted algorithms, data types utilized, and main objectives.

Furthermore, the authors delve into each category of
image generation, elucidating the proposed approaches. They
also present an overview of existing datasets for image
generation, and discuss evaluation metrics suitable for each
category, allowing for a comparison of performance among
different solutions. This comparison serves to inform the state-
of-the-art in the field, while identifying the strengths and
limitations of each approach.

Finally, the paper addresses the current challenges that
exist within this subject, shedding light on the obstacles that
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researchers and practitioners face in the pursuit of further
advancements in image generation. [5]

This article dives deep into this subject, and is truly a
comprehensive overview of most techniques used for image
generation. But it is a bit hard to understand for a new readers in
this area and doesn’t give examples how users themselves can
try this thing out.

“Artificial Intelligence image generator” is an app for
creating images using neural networks, which in turn are trained
to create these images based on the works of other artists or real
photographs. [17]

This "training" is somewhat similar to how humans learn.
For example, you can imagine a toddler who is just beginning to
learn about the relationship between words/concepts and
objects/beings. Artificial intelligence operates on the same
principle, but the difference is that it has much more data and
trains much faster.

Compared to ordinary artists, such artificial intelligence
has the following advantages:

Relative ease of use. In comparison to a long and
painstaking art education, learning to use Al is quite simple.

Variability. Al can create up to four variations of an
image at one request at a time. If you create them again, another
four variations will appear, and so on until you find a good one.
Few artists, for example, will agree to create more than a
hundred high-quality and painstaking works on one topic, while
artificial intelligence doesn't care how many requests you ask it.

Quick creation and correction. Usually, it takes about a
few minutes to create an image by artificial intelligence, and
often even less. No human artist can physically create such
detailed works in such a short period of time. Also, if you don't
like something, you can simply clarify your request and fix it in
a matter of minutes. This is not even taking into account the
many variations of one image. The artist always needs to be paid
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extra for corrections, and such corrections often take as much
time as the image itself.

Cheapness. Compared to ordering from most artists,
where prices start at several tens of c.u. for a single image,
buying a subscription for the same price to create thousands of
such images seems much more profitable. Not to mention that if
you have a gaming computer at your disposal, you can create
many such images for free.

The diffusion technique was invented in 2015 by Al
researchers at Stanford University. The figure below (fig. 1),
taken from the Stanford team’s research, illustrates the two
phases of the diffusion process using training data in the shape
of a spiral [15].

t=0 t=1I t=T
_/,

/

Fig.1 How diffusion based neural networks work

The first phase in diffusion is to take an image (or other
data) and progressively add more visual noise to it in a series of
steps (This process is depicted in the top row of the diagram). At
each step, the Al records how the addition of noise changes the
image. By the last step, the image has been “diffused” into essen-
tially random noise.

The second phase is like the first, but in reverse. (This
process is depicted in the bottom row of the diagram,
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which reads right to left.) Having recorded the steps that turn a
certain image into noise, the Al can run those steps backwards.
Starting with some random noise, the Al applies the steps in
reverse. By removing noise (or “denoising”) the data, the Al will
produce a copy of the original image.

In the diagram, the reconstructed spiral (in red) has some
fuzzy parts in the lower half that the original spiral (in blue) does
not. Though the red spiral is plainly a copy of the blue spiral, in
computer terms it would be called a lossy copy, meaning some
details are lost in translation. This is true of numerous digital
data formats, including MP3 and JPEG, that also make highly
compressed copies of digital data by omitting small details

In short, diffusion is a way for an Al program to figure out
how to reconstruct a copy of the training data through denoising.
Because this is so, in copyright terms it is no different than an
MP3 or JPEG — a way of storing a compressed copy of certain
digital data.

The article “Testing Relational Understanding in Text-
Guided Image Generation” by Conwell, C., & Ullman, [4]
describes that as of right now neural networks still struggle to
fully understand the meaning of the objects they are trying
analyze. Even on primitives (fig.1) they generate unnecessary
noise. Same things of course will happen to much more complex
images.

For users it is actually easy to use Al image generator.
They just need to type a prompt in words, trying to describe it as
precise as they can. Users can choose the style they want to be
generated, or even try to ask Al to mimic some other’s artists
style. The simplest usage is — enter a word prompt, then either
choose among four generated variants (fig.2) or regenerate anew
altogether.

The word prompt should be as precise or as vague as user
desire depending on the results they want to get. In article “The
Creativity of Text-to-Image Generation” by Jonas Oppenlaender
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[10] author describes that Al image generators can actually
generate good artworks if prompt is precise and they were
trained on the objects they have to generate. For example, if
model is trained on pictures of “beautiful girls” and the author
describes exactly a girl of the dreams with precise adjectives,
there is higher chances user will get eventually what exactly
were imagined.

But if the model were trained on animals and were given
a prompt to generate image of human, it will not be able to do it,
of course, because it doesn’t even know that such thing actually
exist (for this specific trained model, there are plenty of them).

But with something vague, unspecific Al neural network
will try its best to guess what author wants, because author may
not himself know it and try to conceptualize his ideas.

The worse results comes with abstract or figurative
meaning. If human can somehow depict it with its vocabulary,
specific grammar slang or with its knowledge about
surroundings and traditions, the Al just don’t know this things.
It was trained to understand and depict objects “head on”
without any hidden sense. Even then, with direct and distinctive
words it can fail to understand the meaning, so it’s no surprise
that when asking something vague it will probably fail
altogether.

Users can then generate variants of the selected images to
get the details they want or upscale selected image to desired
resolution.

Of course, this is just the simplest method, which uses
online services or servers for free or with paid plans. The most
popular online paid services is Dall-E and Midjourney. The most
popular free one’s are mage.space, playgroundAi, NovelAl,
Wombo Dream, etc.
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Fig.2. Generated images based on a prompt in Discord server
“Niji journey”

Interestingly, the article “Text to image generation:
leaving no language behind” by Reviriego, P., & Merino-
Gomez, E [12] describes that Al image generators are also
sensitive to languages used to enter a word prompt. The best
results were achieved using English language as it was most
widely used language. With the less known languages, such
Spanish, Basque, Latin, the results were much worse. Most
probably, with asian languages which uses hieroglyphs in their
writing system, which has different meaning depending on the
context (like for Kanji in Japanese) Al image generator would
really struggle to understand what exactly it should depicture,
especially in cases where even humans can be confused.

But users can also install local Stable Diffusion Al image
generator for free if they have powerful enough PC or laptop.
With this option, they can choose which neuro-model they want
to use, download others models if they need specific style (for
example, from civitai.com) or they can even train their own
neuro-model for generating images in artist’s style from their
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pictures (recommended amount 20+ images for model training).
The most recent thing is ControlNet, which allows users to
further specify how should neuro-model generate image based
on example. Example can be some simple outline image (fig. 3),
human pose from sticks, some instructions on how anatomy
works etc. With this tool it is now possible to generate even
photorealistic images exactly how user wants with appropriate
style and details (Fig.4). Especially hands, which are now drawn
correctly.

Nvidia’s Canvas app actually lets users do similar things
that Control Net does — it turns rough sketch or outline into
finished painting using assigned attributes. For example, pick a
“sand” brush and draw sand area, pick “water” brush and draw
where waterfall and lake should be. All results will be displayed
after a short wait on the right part of the app (similar to fig.3, but
this time left area is a drawing area). This app does require
Nvidia’s GPU to work at all though.

Fig.3. Stable Diffusion in WebUI with ControlNet
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Fig.4. ControlNet can detect human pose and generate new
image based on that

But can images be generated exactly as authors wants?
Right now, Al artists must understand exactly which tech they
are using, which settings are best for which model and how
exactly type a prompt to get the picture they want. If they want
to be even more specific, they had to use Control Net or
otherwise neural network will not obey them.

Al storyteller assistant or novel generator. Al neural
networks can help humans achieve many things, and image
generation is only one example of them. Another logical
example would be Al assistance in writing or even generating
novels or poems from scratch. Same as with images, scientists
takes a large pool a data, literally billions and billions of raw text
from fiction and non-fiction, and then train the models from this
data. The end result is that trained neuro-model can now
understand the meaning of the words (object-semantic
relationship), can understand vocabulary and grammar of the
languages, can generate sentences with relation to one another
and even can imagine (or at least collage) new characters,
scenery and the general story for events.

Such thing is called Al-assisted writing or Al-storyteller.
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The most prominent examples of such tools are Novel.ai,
QuillBot Al, Kobold.ai, ChatGPT and Character.ai.

The most simple use case of such Al is just rephrasing and
helping finding the right word (synonyms) for the writers. The
interface is quite simple: writer just need to insert text in left
column and then Al will generate words replacements
suggestions in the right column (fig. 5). If needed, the writer can
click on suggested word to get some other suggestions
(synonyms) that are better suited for that text. However, such
“simple” things could be done even earlier, just with a bit worse
quality.

| somee

Fig.5. QuillBot Al Ul with words suggestions for better readable and
consistent writing

The new possibilities, which Al neural networks opens for
writers, is actually writing the whole story by itself, which was
impossible before. At the very least, it can greatly help writer in
shaping the plot for their first draft.

NovelAl is one of such Al-tools, and Kobold.ai is its free
local alternative. The writer have to define the genre of this
novel, choose neural model best suited for this task, fill some
broad details about this story like things Al should remember or
avoid, and finally enter the first few sentences (fig. 6).
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Fig.6 NovelAl Ul for generating and correcting stories

In this program, the text that Al generated will be white,
the corrections the author made to the generated text will be
pink, and the prompts or sentences author writes further will be
blue.

With this tool, writers can experiment with the story,
characters, environmental setting etc. It is arguable if the writer
can publish such a book without lots of rewriting or corrections,
but as for a first draft to help establish what the story is about
NovelAi is a great tool. It can even analyze writer’s previous
books (if uploaded) and adapt its writing style to match the
author’s writing style more correctly.

Before such advanced Al tool, more primitive widely used
Al text generator was voice assistant “Siri” by Apple [14].
Several other articles [18, p. 1] covers technical side of story
generation and gives suggestion on how it can be improved.

And another research tool called “TaleBrush [3] is aimed
to further advance tooling for Al writing app by allowing writers
to visually modify story events, pacing, character growth, scene
depiction etc. by using and editing visual graphs. These tools,
which visualize advanced writing concepts in such simple way,
could really revolutionize how story is written, or can greatly
help writers create better stories much faster.
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There is another related research paper named “Deep
Learning-Based Short Story Generation foran Image Using the
Encoder-Decoder Structure” by Kungbok Min, Minh Dang, and
Hyeonjoon Moon. [8] In that article authors describes captures
and story generation from image recognition. So it uses similar
neuro models that used for Al image generation, but in reverse:
image generation recognizes meaning from entered prompt and
tries to create an image; but in this case it tries to understand
what is actually presented on image and generate captions and
short story based on that as closely as possible.

Surprisingly, Novel Al can do both things very similarly:
it can help generate text for writers, but it also can generate
images based on these stories. It’s like a multi tool for writers:
generating both text for novel and illustrations for cover and for
placing it in chapters. Truly a dream come true.

In addition, such Al apps now can easily generate poetry
that is hard to distinguish from human’s writing. However, it still
struggle with understanding the writers’ techniques for writing
enjoyable books — sure, it can create a complete story from
scratch. But it is a question whether such story will be enjoyable
at all or even will be a complete mess with little to no
relationship in story structure...

Same thing also goes for ChatGPT is writer wish to use it
for helping shaping the story. For example, ChatGPT have
limited character memory, which means that after certain
character count it will just forget everything it wrote and write
something anew without slightest relation (or it can “lucky
guess” in best cases).

So, with that in mind, it is impossible to create a consistent
story using just ChatGPT. It is a great tool for prototyping ideas,
generating/asking some details and getting piece of advice how
to write better. Also, as the time will go, it will be even better
tool for spelling/grammar checking than existing ones,
Grammarly and ProWritingAid just to name a few.
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The other interesting concept of such Al models, however,
is the Chat-bot, but with pre-defined personality. Surely,
programmers now can even integrate ChatGPT into their games
for more interactive and believable characters... But they will
not sound or behave like the real characters. This is due to the
fact that ChatGPT have generic or neutral personality and it is
programmed to always reply to the user in polite and respectful
tone.

Character.ai was created exactly to solve this problem. It
behaves similarly to ChatGPT — user write some text, literally
anything they want (because it’s Al’s problem to recognize it),
and get response from Al-model (fig.7).

Sangenomlya Kokomi &

Y- yeal, | fesd the fiow of water
1S Nowing down i hat dicection
s flowing down into a very large pool of water

w, this pool of water is so large.

Fig.7. Character.ai Ul chat with fiction character Kokomi from
Genshin Impact

The biggest difference is that this Al replies with much
more emotion, much more character and role-play. It is not just
politely neutral, it can be happy, sad, crying, angry, surprised,
depressed etc. just like a very good actor or simply as a
charismatic person would. The best thing about this app is that
the users themselves create these characters, define their
character and then play/chat with them. Then this created
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character is further defined/corrected by the users who chat with
it via feedback. This feedback is a rating from one to five and
with commentary or tags chosen by users to further shape this
Ai-character. Moreover, users can choose which Al reply they
want to select — just scroll right-to-left or press arrow to choose
which reply is best suitable for the chat flow.

The article “Story Shaping: Teaching Agents Human-like
Behavior with Stories” [11] describes technical side of how it is
actually possible to character bot to mimic human thinking.

With such advanced Al neural network and perfectly
defined character, it is sometimes really hard to distinguish
whether is this Al or the real person you are chatting with. The
biggest giveaway is the same as with ChatGPT — forgetfulness,
repetition and common patters such as censorship. If after
several hours of chatting user ask Al to remember the thing the
discussed at the beginning of the chat — It just will not remember
that because of the character’s count limitation. Or if the user
ask something that is banned by model’s censorship rules (such
as extreme violence or NSFW stuff), the Al character will just
be confused, react aggressively or do something to avoid
replying directly to such prompt. And not just one of the defined
characters, but all of the Al characters will behave the same
when it comes to censorship, unlike humans who can actually
just ignore the rules, even severe ones.

Another honorable mention is DeepL language translator.
Its interface is similar to QuillBot and it also allows to choose
synonyms or just best variant for this translation. But it behaves
more like Novel.Ai, meaning it analyses the semantics of the
word and grammar of the languages. Based on this, it creates
much meaningful and believable translation that just word-to-
word translation, as it tries to mimic the way humans interpret
language when they think about something.
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Al text to speech generator. One of the most interesting
and hardest things is to replicate human voice. The simplest use
case for voiceover would be just recording separate characters
and play them accordingly to the written text. The problem is —
it would sound either robotic or eerie, most commonly both at
the same time. When humans speak, they take into consideration
how characters form syllables, what intonation they use (some
languages are pronunciation sensitive), what emotion they want
to convey (voice pacing and volume greatly differs based on
that).

The earliest good example of successfully implementing
such nuances of human speech was project “Vocaloid” led by
Kenmochi Hideki at the Pompeu Fabra University in Barcelona,
Spain, in 2000. It became especially popular in Japan with its
Vocaloid mascot called Hatsune Miku, which became the
singing idol for many audio fans in Japan and in world. It
reached popularity comparable to a real human star, with alboums
and singles releasing to this day and some becoming worldwide
hits. Not to mention popular merchandise and games based on
this Vocaloid idol.

This project finally brought emotions to otherwise boring
standard official-like text to speech generators. However, its
distinctive feature that it tries to cover some of its failures in
mimicking real human speech with robotic accent.

Another most recent text to speech synthesizer that users
can try for free is VoiceVox developed by Hino in 2021. This
speech synthesizer actually uses Deep learning neural networks
—the same ones that were described earlier for image generation
and writing.

Because these models are trained using full recordings of
human speech and analyzing every aspect of pronunciation:
intonation, pace, emotion, meaning; they can produce speech
that closely resembles humans voice.
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As a result — nowadays it is possible to actually create a
believable character using just an app without voice actor. At
least for non-extreme or very specific and distinguishable voice
acting.

The app itself is easy to use — just write some text, choose
the model you want to use, choose the mood of the model
(intonation differs based on that) and fine tune some settings to
get the voiceover you need (fig.8).

wRmE | Wa sy | woms

»

Fig.8. VoiceVox text to speech synthesizer based on neural networks
user interface (currently only in Japanese with Japanese voices)

Another great examples of such text to speech programs
are Eleven labs Prime Al for realistic human voice in English
and 15.ai for cartoon voices from popular TV shows or games.

From technical side, there are some articles that discuss
how exactly such models works [2, 7, 13, 19], how these models
can adapt to human characteristics and mood [16], and how
models such as VoiceVox can be adapted to English language

[9].

175



APT-npocrtip. 2024. Bun. 1(4)

But such models requires hours of recordings and tons of
data to produce such believable results. There is another
technology that uses deep learning neural networks but it
analyses data right on the fly without any prerecorded samples.

The earliest widely known demonstration of such
technology was presented by Adobe in 2016 and was named
Adobe VoCo.

It can analyze literally seconds of human voice and still try
to imitate it as best as it can, as it was showcased during the
Adobe MAX 2016 Sneak Peeks.

The Ul is similar to other text to speech synthesizers, but
with some differences: it firstly analyzes the human speech,
creates transcription and let user edit text to regenerate audio
using sampled voice (fig.9).

Open Project #0007 & + - X ress

o Md ur I kissed my m and my n'h‘
IR,

¥ o

play WUE

Fig.9. Adobe VoCo UI (tech preview, was not released to public)

Such technology could be used to generate voiceovers for
podcasts, film and games based on very little input data like
person talking for five to ten minutes.

And it is already implemented in tool for video and
podcast editing called “Descript”. In its “Overdub” feature users
can choose to voiceover text from pre-trained models, or choose
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to overdub their script using their voice from recording. This
way it creates model based on user’s voice, and then users can
either create overdub for text from scratch or edit pre-recorded
podcast audio to match their needs.

Conclusions. In conclusion, it is worth saying that Al
came a long road from continuous research with failures to the
products users can use right now. This article described possible
usage of Al for image generation, writing and voiceover, but Al
is not limited to just them. It can be used in film industry with
example of Adobe incorporating Adobe Firefly into its Premiere
for faster video editing or even changing the video itself, like
changing seasons from summer to winter. Programmers can
already use ChatGPT to help them prototype code faster, and
Unity game engine have Machine Learning agents package to
help game developers create Al-characters who train themselves
and trying to adapt to changing environment. Nvidia even
demonstrated a sneak peak of their Al called ACE tailored
specifically for NPC actions and dialogues. Some users even
manages to create short videos, small 3d scenes or even simple
3d games using mostly Al neural networks as their primal tool.

All the positive point that were described for image
generation, like relative ease of wuse, variability, quick
creation/correction and cheapness can be applied to Al models
in any creative or technical field. And because of that further
development of Al is inevitable, because right now even big
corporations, not just researchers, began investing in this field.
For artists in any creative field it means that more and more
convenient tools will be available for faster, better and cheaper
content creation.
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OCOBJIMBOCTIL, ITPOBJIEMHU TA IEPECIHHEKTUBH
BUKOPUCTAHHSA ITYYHOI'O IHTEJIEKTY B
CYYACHOMY MUCTELBKOMY ITPOCTOPI:
IIMCBMEHHUITBO, OBPA30OTBOPYE
MUCTELTBO, O3BYUYBAHHS

AHotanisa. Lls crarrs anamizye Oarato acmeKxTiB,
MOB'SI3aHUX 31 CTPIMKUM PO3BUTKOM IITYYHOI'O IHTEIEKTY, IKUH
BUKOPHUCTOBYE HEWPOHHI Mepexi Il CTBOPEHHsS OaraTbox
KOPUCHUX pedel. Y cTaTTi po3NOBIAAETHCS MPO TE, IO TaKe
IITYYHAH 1HTEJICKT, JJaHa KOPOTKa iCTOpis WOTO PO3BHTKY Ta
JesiKl METOJ, sIK1 BiH BUKopucToBye. Onucano Al-renepariiro
300pakeHb, fKa € JOCHTh THONYJSPHOIO 3apa3, OCKUIBKU
BIJIKpMBA€ MOXKIIUBOCTI, MPO SIK1 XYJI0KHUKH MPISUTA NIPOTATOM
TpuBajoro yacy. Y cBiTi oOpa3oTBopuoro mucreursa Al-
QITOPUTMHU  HAJMXAIOTh XYJOXKHUKIB, TPOMOHYIOUM CBIXKI
NEepCHEeKTUBH, CTWII Ta TEeXHIKH. TyT ONHMCAaHO OCHOBHI
nepeBaru BUKOPUCTaHHS Takoro Al, YoMy BIH panToBO CTaB
MOy PHUM, IPUOIU3HO MOSCHEHO aJrOPUTM HOTo poOOTH, 5K
KOPHCTYBa4i MOXYTh HHM KOPHCTYBAaTHCS, a TaKOXX Ha3BaHO
HalnmonynspHimi iHcTpyMeHTH. Takoxk onucai ci1adKi CTOPOHU
TaKMX TeHepaTopiB 300pakeHb, Takl SK (PAKTUYHO HU3bKE
PO3YMIHHS 3B'SI3KY «CIIOBO-00'€KT», HOMY BaXKO 3pO3YMITH
aOCTpakTHI pedyi, Taki SK TIEPEHOCHI 3HAYEHHS, 1 BAXKO
3pO3YMITH, 110 CaM€ aBTOP XOue 3reHepyBaTH. Y CTATTI TAaKOX
OIUCYETHCSI BUKOPHUCTAHHS HEHPOHHUX Mepex y cepi nmucpma.
Y cdepi mnucbMeHHMUTBA I1HCTpYMEHTH Ha oOcHOBi Al
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JI0NIOMararoTh CTBOPIOBATH CHOKETH, PO3POOIISATH NIEPCOHAXKIB 1
HaBiTh CTBOPIOBATHM LUTCHI CTarTi abo omoBigaHHsA. Bonu
MO’KYTb BUKOPUCTOBYBATHUCS SIK JOMOMDKHUN 1HCTPYMEHT ISt
MOIIYKY MPaBUIBHUX (HOPMYITIOBaHb a00 MOKPAIIECHHS CTHIIIO
MHACHhMa, a TAKOXX JJIsS HAIMCAHHS IMOBHOIIIHHUX IiCTOpik abo,
MpUHANMHI, TOTIOMOTH aBTOPaM y CTBOPEHHI MEPIINX HAYEPKiB.
3a onomororo ekcriepuMeHTanbHoro TaleBrush MoxHa Takox
MPEJCTaBUTH MEPEAOBI TEXHIKH MHCbMa y JIETKO peAaroBaHin
Bi3yalIbHI# (popMi, III0 MOKE AY>KE JOITOMOTTH SIK IMOYATKIBIISIM,
Tak i mpodecionanam y chepi nucbMeHHHUNTBA. | HE TITBKY 1I€,
ajie i CTBOPEHHS IMPaBJIONOAIOHIX MEPCOHAXKIB 3a JOIIOMOT 00
4ar-00TiB ab0 MOKpamieHHs MOBHOro mepekiamay. Al moxe
3pOOUTH PEBOJIOIII0 B 03BYUyBaHHI, HAJJAal0YM pEaliCTUYHI Ta
pI3HOMaHITHI TOJIOCH, 3TE€HEPOBaHI IITYYHUM IHTEIEKTOM,
BIIKPMBAIOYM HOBI MOMJIMBOCTI JJISI CTBOPECHHS IEPCOHAXKIB.
Os3ByuyBaHHA — Mme oaHa cdepa, sSKa 3HAYHO BUTPAE BiJ
BUKOpHCTaHHS Al, OCKIJIbKH JI03BOJISIE CTBOPIOBATH 111711 ITICHI Ta
anp0oMu e 3a gonoMoror Vocaloids, o3BydyBaTtu QinbMu
Ta irpu 3a gomomoror VoiceVox, a TakoXX CTBOPIOBATH Ta
pernaryBaTM MOJKacTH 3a Jornomoror Al-cuHTe3aTopis, IO
IIBUJIKO HaBYalOThes. Ha 3aBepiiienHs 0ysio onucano MaitOyTHe
Al-IHCTpYMEHTIB, TakuX SK TPOCYHYTHMH BiJJCOMOHTAaX,
J0TIOMOTa 3 MPOrpaMyBaHHSIM 1 MOXJIMBICTH CTBOPIOBAaTH
MOBHICTIO 3Tr€HePOBAHUH 1 KUBHH YSIBHHUM CBIT B irpax 3 *XUBUMHU
NPC, 10 paniiie 6ys10 MpOCTO HEMOXKITHBUM.

Kurouosi cioBa: mtyynuii intenekt, Al mozeni, Helipo-
Mepeki, 00pa30TBOpUE MUCTEITBO, TUCbMEHHUIITBO, ayAio,
IporpaMmyBaHHS
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XYJ107KHI OCOBJIMBOCTI CUMBOJII3MY B
SITOHCBLKOMY OBPA30TBOPUYOMY MUCTELTBI
MEPIOY EJIO

AHorania. CrarTs  [OpUCBSYEHA  JIOCHIJDKEHHIO
XYIOXKHIX  OCOOJIMBOCTEH  CHMBOJI3MY B  SIIOHCBKOMY
obpaszoTBopuomy muctenTBi nepiogy Emo (1603-1868 pp.).
3MiiCHIOIOYM  aHaii3 I1bOTO TEpioAy, aBTOp AOCHIIKYE
BUKOPHUCTAHHS IPUPOJIHUX CUMBOJIIB, 30KpeMa KBITIB 1 TaxiB,
y TBOPYOCTI MHUTIIB, a TAaKOXX PO3IJISANAE CHUMBOJIKY NEBHUX
CE30HIB Ta ii BIUIUB Ha 0Opa30TBOpUY MpPaKTUKy. Y pPoOOTI
aKIEHTYEThCS yBara Ha BUKOPUCTAaHHI KOJIbOPIB Ta 1X 3HAYEHHI1
B KOHTEKCTI mepenadi emoiiii ta atmocdepu. BuBuaroTbces
300pakeHHs Mi(OJIOTriUYHUX ICTOT, TAKUX SIK IPaKoHU Ta (ei, Ta
iX poib y BHUpaXEHHI JAyXOBHUX KoHUeNuUid. JlomatkoBo
PO3IIISIIAETbCS BUKOPUCTAHHS TE€OMETpUYHUX (opM 1 TXHii
CUMBOJIIYHUI 3MICT y @Qu1ocopcbKkOMy KOHTEKCTi. ABTOp
aHaJIi3y€e TaKOXK BUKOPUCTAHHS MPEAMETIB MOOYTY Ta iX BHECOK
y CTBOPEHHS aJeTOpHUYHHMX 300paxkeHb. lle mocmimxeHHs
CIPSMOBAHE HA PO3KPUTTS BAXIUBOCTI CHMBOJI3MY B
SAIMOHCBKOMY 00pa3oTBOpuoMy MHUCTeUTBl mnepiony Eno Ta
BUSIBJICHHS HOr0 BIUIMBY Ha KYNbTYpHHH, ¢inocodchkuil Ta
€CTeTUYHUH KOHTEKCT TOTO Yacy. AHaI3YIOThCSI BUKOPHUCTAHHS
INPUPOJHUX CHUMBOJIB, CE30HHOI Ta KOJIIPHOT CHMBOJIKH SIK
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3ac00u MeTaQOPUIHOTO BUPAKEHHSI IOHSATh. 3BEPTAETHCS yBara
Ha BILTUB Mi(DOJIOTIYHUX ICTOT Ha XYJ0XKHI TBOPH IIHOTO MEPioTy
Ta BUKOPUCTaHHS TIEOMETPUYHUX GopM i mepenadi
KOCMIYHHUX 1 JYXOBHHUX acCHeKTiB. TakoX AOCHIDKYETHCS POJIb
CUMBOJIIKH TIpeAMETIB Yy (OpMYBaHHI JOJaTKOBOTO 3MICTy B
mucreurBi. OCHOBHAa MeTa CTaTrTi — BUBYMTH 3HAYCHHA
CHUMBOJII3MY B SIIIOHCBKOMY MHCTEUTBI nepiony Emo Ta iforo
BIUIMB Ha KYJIbTYPHUH Ta XyI0KHIH KOHTEKCT TOTO 4acy. Takox
aHATI3YETHCS CUMBOJIIKA MPEIMETIB Ta ii posib y (popMyBaHHI
MOJBIMHUX 3HA4YeHb 1 JIOJATKOBOTO CMHUCIY B TBOpax
MUCTEITBA.

Kuarouosi ciioBa: Eno, Slnonis, cumBoinu, 00pa3oTBopue
MUCTENTBO, XYA0XKHI IPUHOMH, T0IATKOBI CMUCIIU

Beryn. MucrentBo SInoHii BBakaeTbCs OJHUM 13
HalIiKaBiMX 1 HaHyHIKAJIBHIIIUX Y CBITOBIH KYyJIBTYPI.
SINOHCBHKI XYJOXKHHKU PO3BUBAJIM CBOI Tpaaulii Ta CTHII
IPOTITroM 0araTb0X CTOJITh, CTBOPIOIOYH TBOPH, SIKi HE TUIBKU
3axXOIUTIOBAJIM CBOEIO KPACOI0, a i OyJIM BaXKJIMBUMU JIKepeIaMU
iHpopMallii Ipo SAMOHCHKY iICTOPiI0, KYJIBTYPY Ta CyCHiJIbCTBO.

OaHuM 3 HaAMBIAOMIIIMX Ta HAWNOMYJISPHIIINX KaHPIB
AMOHCHKOTO MHCTelTBa nepiony Eno € ykiiio-e — xuBonuc Ta
rpaBopu. Ykiio-e Oyno HaWMOMMPEHIIUM MHCTELUTBOM Y
SInoHil mpoTAroM MOHAJ JBa CTONITTA M Majio BeIMUYe3HUM
BILJIUB HA PO3BUTOK SIMOHCHKOI KyJIbTypH. O/IHI€IO 3 KIIFOUOBUX
XapaKTepUCTUK IbOT0 JKAHPY € BUKOPUCTAHHS CUMBOJI3MY,
SIKUH TpaB BaXXJIMBY pOJIb y Nepesiayl 11ei Ta eMoLii y TBopax.

ITocTanoBka npo0JjemMu. B ykpaiHCBKOMYy HayKOBOMY
CEpEeIOBUIL III€ HEJIOCTAaTHHO YBAaru MPUIUICHO JETATbHOMY
JOCHIJKEHHIO caMe XYHOXHIX OCOOJIMBOCTEH CHUMBOJI3MY B
bOMY JKaHpi, SKUU TPOSIBIABCS dYepe3 pI3HI MaTepiaid,
TEXHIKH, IOCTYIIOBOMY PO3BHUTKY 3aBJSKU PI3HUM ILIKOJIAM, 110
MaB BEJIMKHUI BIUIMB Ha BCIO MOJAJIBIIY €BOJIOLII0 SAMOHCHKOTO
MUCTELTBA Ta MUCTELTBA B LIIJIOMY.
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AHaJi3 oOCTaHHIX JocaiIKeHb 1 mnyoOJaikamin. Y
OUTBIIOCTI MOKEMO YMTaTH Ha L0 TEMY TIJIbKH 3apyOiKHI
HayKoBi po3Bigku. Takorw € pobOora Tityca bapro (Titus
Barthel), «Ukiyo-e: The Art of the Japanese Print» (1982 p.), sika
€ BOKIMBUM JOKEpEJIOM i1  JOCHIKEHHS  XYI0XKHIX
oco0aMBOCTEH yKiiio-€. B KHU31 JeTaabHO MOJAHO ICTOPIIO Ta
PO3BUTOK YKiif0-€, a TaKOXX aBTOpP PO3MVISIHYB XYAOXKHI
0COOJIMBOCTI JKaHPY.

Hocnigauk ['enpi JI. Cmit (Henry D. Smith) nanucas
kuury  «Ukiyo-e: Aestheticism and Entertainment in Early
Modern Japan» (2009 p.), npucBsiueHy aHai3y 3BSI3KY MiX
€CTeTHKOI0 Ta po3Baramu B Smnonii mepiogy Eno. Asrtop
JOCTIANB TepioJl yKiiio-¢ B opMyBaHHI €CTETUYHHUX 1€l Ta
crangapTiB y SnoHii Toro vacy.

Coro3zen Enrens (Susan J. Engel), sika Hanucana KHUTY
«Ukiyo-e: Images of Unknown Japan» (1988 p.), ne
JOCTIKYETbCA POJIb YKiiio-e¢ y dopMyBaHHI 00pa3y fmoHii B
oYax 3axiTHUX MOJOPOXKHHUKIB Ta MHUCTIB. Y Iiii KHHU31 aBTOp
TAaKOX pO3IJIAJae XYJOXKHI OCOOJIMBOCTI YKil0-€, 30Kpema
BUKOPUCTaHHS CUMBOJI3MY.

PoGept Tpeitbep (Robert Treat Paine) namucaB kKHHUTY
«The Art of Japanese Prints» (1939 p.), sika € oiHi€O 3 MEPIINAX
aHTJIOMOBHUX pOOIT Mpo yKiiio-e. Y 111l mpartii aBTop AOCHIIKYE
ICTOpiI0 Ta PO3BUTOK YKil0-€, a TaKOX pO3IJIsAa€E OCHOBHI
CHUMBOJIM Ta TEXHIKH, 1110 OyJIM BUKOPUCTAH1 y TAaHOMY KaHPI.

Merta crarTi — npoaHai3yBaTH OCHOBHI XYIOXKHI
0COOJIMBOCTI CHMBOJI3MY B SIIIOHCBKOMY OOpPa30TBOPUOMY
MUCTENTBI nepioxy Eno.

PesyabraTu. JlocnipxkeHHs: 00pa30TBOPUOTO MUCTEITBA
Ta loro ocoOnmBocTedl mepiogy Emo moumHaeThes 13 camoi
Ha3BM, a/Ke 1€ He HaszBa SKY BiJpa3y BMI3HAIOTh y HAIIUX
perioHax, mMpoTe BOHa Ma€ 3a co000 0araTo iCTOPUYHHX Ta
KYJIbTYpPOJIOTIYHUX ACTIEKTIB, 3aBISKU SIKHM 3aCIIyTOBYE Ha Te,
o6 npo Hel 3Hanu Oinmbine. Hasa crocyerbes sk micta Eno,
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sKe 3apa3 Ha3MBaeThcs Tokio, Tak 1 mepiogy vacy 3 1615 mo
1868 pp., Komu M'ATHAALUATH NOKOJiIHb ChOTyHIB ToKyraBa, abo
dheonainiB, mpaBuiu SmoHiero 3 miei micbkoi cromuitl. [TomiTnana
CTaOUIbHICTh TOTO TIEPIOAYy TO3BOJIMIIA PO3BUBATUCS SICKpaBiit
HapoJHIM KynabTypi. HOBI cTWII XyT0KHBOTO BUPAKECHHS
3’sIBUIMCSA 1O BCiil SIMoHIi, y CKiTagHux TpadapeTHUX KapTUHAX
1 CyBOSIX, JpaMaTHYHIA CKYJBIITYpPi Ta 00JIayHKaX, €JIeTaHTHIN
Kepamilli Ta JaKax, )KUBOMY TEKCTHJII Ta KOJTbOPOBUX IPaBIOpax
Ha nepeBi. Ilpeamern, siki Koauch Oyiau 3ape3epBOBaHi IS
apuCTOKpaTii 4u camypaiB, OyJaM TPHUBIACHEHI KYIISIMH,
HE3BAKAIOUU Ha JKOPCTKY 1€papXiyHy OpraHi3allito CyCIiibCTBa.

[lepion Eno € omuum i3 HailbaraTmumx B icTopii
STMIOHCHKOTO MUCTEITBA, aJie JIUIIE B OCTaHHI JECATUIITTS BiH
CTaB IICHTPOM BHUBUYEHHS icTOpii MucTenTBa B SAAnoHii. CroromHi
OUTBIIICTh JTOCHITHHUKIB 1CTOPIl SITTOHCHKOTO MHCTEITBA 5K B
SAnowii, Tak i B €Bpomi 30cepemkeHi Ha 001 Emo abo i1
MOJAJBIIOMY PO3BUTKY. YacTKOBO TOMy, IIO MU MOXKEMO
pO3TIIAIATH HOro 00’ €KTHUBHIIIE; TAKOX TOMY, IO TaK Oararo
3aXOIUTIOI0YOT0 Marepiady Iie He Oylno HaJe)KHUM YHHOM
BHBYEHO.

Ha nepmnit nornsz, nocnipkyroun oOpany 100y, MOxe
3naTHcs, mo chepa mucrentsa B AnoHii nepiony Tokyrasa 6yna
HaJ3BUYaitHO oOmMpHOI0. YacTKOBO 1€ BIANOBIAA€ AIMCHOCTI.
Benuuesna Hima KyJbTYpHMX BHMTBOPIB MHCTELTBA BHHUKIIA
came B Toi mepioa. OOMeXyroun JOCIIKEHHS TpaAuLliiHUMU
300pakeHHsAMH YKiiio-¢ (iHIIa OyKBajbHA Ha3Ba — «KapTHHU
IUTaBAalOYOr0 CBITY», TPABIOPHU PO3BAr i JO3BULISA), MOKEMO
JIMTH BUCHOBKY, III0 BOHU OYyJIM HaWOUIbII pernpe3eHTaTHBHUM
MHCTEIITBOM TOTO 4Yacy, ajie Ie TEeXK HE 30BCIM BIIMOBITAE
peanbHOcTi. Lli kcunorpadiyai BiIOMTKM HA OJHOMY apKylli
MpoJaBajucs JCImeBO, SK IUIAKaTH, 1 HE BBaKaIHCA
«vucteurBom». llIBujme BOHM cHpuiManucs CydacHUKaMHU
CBOEPIIHOIO peKiaMoI0 akTopiB TeaTpy Kalyki, KypTu3aHOK Ta
IHIIUX TOMYJISPHUX TeM. Y TOW Ke Yac HaHea, OYKBaJIbHO —
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«MIBJCHHI KAapTUHU», SKIIO OpaTu 3a KUTAHCBKUM CTHJIEM
nepiogy CyH, caMO HE BBaXKaBcsi O CIPaBKHIM MHUCTEITBOM
XyJoKHUKaMu 11koiu Kano, moB’s3aH01 3 CbOr'YHATOM, alie 1ei
KaHP, 1110 TAKOXK HAa3UBABCS OYHO3IHed, «ITUCEMHUN JKUBOIIUC,
O3HaKa KyJbTYpHHX aMOiIliid, 0 Biajajise HOro Bia yKiHO-€.
OTxe, COPUNHHATTS YKil0-€ € 3aJIe)KUTh Bifl 4acy Ta CBITOTJIISAY.

XapaktepHuii npukian: konu xynoxHuk [1ln6a Kokan
(1747-1818 pp.), BuUpimmB, IO BiH T[OBUHEH IUJIKOM
BIJIMOBHUTHCS BiJl YKilO-€, 100 HOro CpuiiManu Cepro3HO K
XyAo)XHUKA. [HTEepmperyroun 1ei (akr, MOXKHA CKa3aTH, IO
ykifio-e Oyno Ommkye 10 KHUT XOKycas 3 BHUIQJKOBHUMHU
eckizamu (MaHra) i, TaKMM YUHOM, B O4axXx OYH/3iHIB a0o
miTeparopiB, Oyl0 MHCTEUTBOM poOodoro kinacy. OpHiero
IPOOIJIEMOTO 3 TOCIIHPKEHHS MUCTEIIBKOTO CepeIOBHINA OYJIO0 Te,
10 HE 3pO3yMLJI0, JIe MPOJIATal0Th HOro Mexi. SIKIIo B3SATH 10
yBaru XyIOKHUKIB CTHJIO HaHra, TO  BOHH MaJIOBAJIA
nepeBakHO it cebe. OCHOBHOIO 3a7jauel0 I[bOTO HAMPIMKY
OyJl0 BHpPaXEHHS CBOT'O BHYTPIIIHBOTO BiTYYyTTS CIOKOIO,
BIIJIAJICHICTh BIJ TOBCSIKAECHHUX TypOOT Tomio. BracHa
TeMaTHhKa, SKy MNOAULUIM mnpodeciiHi XyToXKHHUKH, Oyna
MIPOJUKTOBaHA TIEIO COLIAJIbHOIO JUCTaHILI€0, sKa Oyna
HEOOXITHOIO  YMOBOK  JUIi  JIOCATHEHHS  BHYTPIIIHBOI
MICUXOJIOTIYHOI ~ pO3KYyTOCTI. HampukiHii  BiCIMHAAISTOTO
CTOJITTS KapUKAaTYpUCTH YyKili0-€ Ta XYIO0KHUKU HaHra Oynu
npodecioHasiaMy B TOMY CEHCl, IO iXHI BUpOOU MpoJaBajncs
ab0 HAAXOAMIM Ha 3aMOBJICHHA. lnes XynoKHHKa-amatopa
HaHra, SKAWH HamaraBCs BHPAa3UTH CBOE OYTTs, HE Maja
3HAUeHHS ISl OUIBIIOCTI XYMOKHUKIB ernoxu TokyraBu, due
ICHYBaHHS 3aJIeXalo BiJl MpojaxiB ixHiX poOiT. Te, mio
BIJIPI3HSIO YKi0-€ Ta HaHTa, MOXKEMO MIPUITYCTUTH, OLIbIIe HIK
OyIp-110 1HIIE, 1€ — MPEeAMET 1 MOKyMIll. TakuM YHWHOM IIe
MEPETBOPIOE YKil0-€ Ta HAHr'a Ha AHTArOHICTIB Y MUCTEIILKOMY
CEepEeIOBHUILII TOTO Yacy.
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Ase He € 00’€KTUBHHMM PO3IJISI YKiO-€ 4epe3 MpHu3My
CBIJJOMOTO TPOTECTY MPOTH HaHra. [IpoTe IIIKOM OYeBHHO,
110 CTUJIb YKiii0-€ BioOpakaB 1 BiJi3HA4YaB came Te, 1[0 HaHTa
3amepedyBaB. 3a TEMATHKOIO, CTUJIEM, BUKOHAHHSAM 1 eeKToM
€CTeTHKa YKil0-€ CTOITh aHTUIIOJIOM BHCOKOi €CTETUKH HaHTa.
KapTunu «MiHJIMBOTO CBITY» PO MiChKE KUTTS Ta 3alIOBHEHHI
JIIOIBMH BYJIHIII, TIPO «IIPOCTOJIIOJIMHIB» y TIpalli — I BiIoMi
KHBI Ji5191 KyJIBTYPHOTO HAMIBCBITY — OOPIIi CyMO, KypTH3aHKH,
aktopu TeaTpy Kabyki. 300paskeHHs Ta TpaBIOPH YKIHO-€ HE PO
«riepe0yBaHHSI B CTaHi THUIII», MO 300paXCHO Ha KapTHHaX
HaHTa yepes i7eani3aliro, a mpo 300pakeHHs AisIbHOCTI, TIpali,
MOBCSIK/IGHHOTO YKHTTSI.

Arne ykiiio-e He yHUKae MOYyTTiB. 300pa)K€HHs L[bOTO
KAHPY YaCTO 300pa)kylOTh IPHCTPACTh; BOHU CTOCYIOTHCS
YyTTEBOI HACOJOAW Ta Tijla, aje HE B IJIOMY IPO IYXOBHY
BUTOHUYEHICTb. IX KONBOPH OCBAYYIOTh cdepy IIOUYTTiB,
MOYMHAIOYU BiJ TPUEMHUX JO YYTTEBUX 1 TIJICCHHX; BOHHU
O3HAYaIOTh MPOCTE 3aI0BOJICHHS, a HE CAKPAIbHY HACOJIOY, SIK
y HaHra. Ykiiio-e po3noBijae mpo peajbHl MoAll — ICTOpUYHI,
emizognuHi (ectuBami, CBATKYBAaHHSA, TMOJOPOXKI JOPOTOIO
Toxkaiimo) abo mnpupomni (cueHu pgomy um cHiry). L
300pak€HHS PO JIOJCHKY, COoLiaidbHy MNpPakTUKy. OCKUIbKU
OCHOBHUM IHTPEJIIEHTOM Y HUX € HapaTUB, PO3IOBi/ib, BOHU HE
CIIOHYKAIOTh IUIfJaya A0 IUO0Koro crorisaadHs. HatoMicTs
BOHH NPOOYIKYIOTH €MOIIil, BUKJIMKAIOYA OTOTOKHEHHS 3
300paXeHUMH  Cy0’€KTaMM, HaOMIDKalo4yu Tasgada g0
COLIIAJIbHOI Ta €MOLINHOI MHOXHHHOCTI pPEabHOTO CBITY.
VYkiiio-e 0ys10 BKIIOUEHO Y chepy MUCTEITBA, MOXKEMO CKa3aTH,
10 JIMIIIE BUIIAJIKOBO, 1 JIUIIE MICHsl 3akiHYeHHS mnepiony Eno,
KOJIU TBOPH YKili0o-¢ OyiM BHsBIIEHI MHUTLSMHU 3 €Bpori, sKi
HaMarajaucs 3MIHUTH CBOE MUCTeIIbKe rosie Hanpukinii XIX cr.
I, oTpumaBmIM MiATBEp/KEHHS BiJ €BPOIEHIB, MO IIe
BB2XAE€THCS MHUCTEITBOM, IBO3HAYHICTH, SIKA B MHHYIOMY
OTOYyBaja XYyIOXKHIM CTaTyc SMOHCHKUX KCHIOTpadidHIX
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rpaBiop, Oyna ycyneHna. Po6otu Ykiiio-e ctaiau penpe3eHTyBaTH
muctenTBo Efo — i e 3acimy’XeHO, OCKUIbKH I1e OyB Tepiof,
KOJIW MPOCTI MIIIaH! 3aJTMIIAIN CBIiH CII1J] IIOJI0 CBITY KYJIBTYPH
BIIepiIe B icTopii SAmnoHii.

Came TOHATTS «yKIHO-€» MPOUIILTIO Yepe3 3HAUHI 3MIHH
B crHpuiHATTI. BOHO 3’sBHiiocs B gaBHUHY, Yy ¢imocodii
Oyanu3my. B HbOMY BOHO IO3HAuYajaO «CBIT CKOPOOTH», IIO
MO’KHA PO3TJIYMAUUTH JaJi SIK CBIT TIIHHUHN, IIBUIKO MiHIIUBUH,
Ta HEMOCTIHHICTh JIIOJICBKOTO OYyTTS, SK€ HAlOBHEHO
OUIKYBaHHSM Ta CTPXIAHHSIMH. 3rOJOM CEMaHTHKA I[OTO
3HAUEHHS II0Yajla 3MIHIOBATUCS, 1 CBIT, SKWI DOCTIMHO
3MIHIOETHCSI, TOYaB BBAKATUCS TPUIUHOIO JUTSI 33/I0BOJICHHS Ta
IacTs, a CaMUM CIIOBOM «YyKil0» CTalM MO3HAYaTH Cy4acHH
peanbHUiA CBIT. CBIT, 110 HAIOBHEHUI KOXaHHSIM, PUCTPACTIO
Ta 3aJ0BOJICHHSIM. YCIM IIMM JIOAWHA XUBE Ta KepyeThcs. B
pe3yNbTaTi Takoi 3MiHHM MOHSTTS, OYEBHUIHO, IO 3MIHUIOCH 1
CHPUMHATTS PEajbHOCTI JIFOJWHOIO, 11 CTaBIEHHS 10 CBITY Ta
MOpaJIbHI I[IHHOCTI.

AHani3 XyaoXHIX TBOpIB ykifo-e mnepiogy Enmo 3
MOTJISIAY CUMBOJI3MY € BaKJIMBOIO CKJIAJOBOIO Y BHMBUYEHHI
L[bOTO >KaHPY Ta MEpiofy SIMOHCHKOI ICTOpli Ta KylIbTypH. Y
XYJOXKHIX TBOPAX >KaHPY CHMBOJH BiJirpaBaiid Ba)JIUBY pPOJIib
y CTBOPEHHI €CTETUYHHMX 00pa3iB Ta mepenadi NeBHUX 3HAYEHb
Ta 1IeH.

OnHiero 3 0cOOIMBOCTEHM YKINHO-€ € 3BHYKA PaIMKaIbHO
aJanTyBaTH CTHJIb /10 3MicTy. HaBiTh Taki mi3Himn Maictpu, sk
XapynoOy, Kiitonara, Eiici, Xokycaii 1 Xipocire, cTBOpwIn
0araro rpaBiOp 1 KapTUH, SIKi TIOBEPTAIOTHCS J0 apUCTOKPATUIHHX
TEM 1, BIIMOBITHO, BIAOOPaXat0Th TPaAUIIIHHI CTHII KoM Toca un
Kano, a He cmpaBxkHe ykifio-e. 3 TepUIMMH JIECATATITTIMU
CIMHA/IISITOTO CTOJIITTS , HAPEIITI BUHUK CTHJIb YKIHO-€. Horo Kparri
XYJIOKHUKH BCe 1€ Oy BU3HAHMMH MaCTpaMHl CTapIIMX KL
[Ipote cepen HUX OAWH XYAOKHUK BUILUTIETHCS SIK KITFOUOBa (irypa
B PO3BUTKY YKIiif0-€ Ha IboMy KJIrouoBoMy ertarti. Le [Baca MaraGeit
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(1578-1650 pp.). Im’st MaTabeii HaCTiIBKHM 100pE BiOME, 1110 KOJIHChH
y SInonii O6yio NpUIHATO MPUMKCYBATH BCi paHHI TBOPH KaHPOBOTO
)uBonmcy omy. Hacripani, gakruana podora Marabest BUSIBIISIE
NIeBHUI 1HMBITyaJbHUN CTHJIb, ale BOHA Oymk4a 70 pobit Tocu
MinynoOy 3a 1oro (opMaTbHIM HAaBYaHHSM, HIK JIO CIIPABKHBOTO
CTIJIIO YKiif0-€, IKUi MaB OyTH MOBHICTIO PO3KPUTHI JIMILE TICIIS
rioro cmeprti. Mara0eli 3B KUTbKOX ITOMITHHX TIOCITiIOBHUKIB;
MpOTEe HANHOLIBIINIA BIUTMB MaJIO IOKOJIHHS MICIIst HOTO CMEPTI, KOJIU
MopoHo0y Ta iioro cydacHuku B Ej10 HaperiTi KOHCOJTTyBaiv CTHITb
yKifio-¢ B yHi(ikoBaHy (opMy, SIKy HaM 1 BIIOMO CHOTOAHI.
[Ipenmerom B poGorax Marabess Bce 1ie OyB MEPEeBaXHO CBIT
KJIACUYHOI'O SAIIOHCBKOIO MMcTelTBa. HacTynHuil eram po3BUTKY
TIEPEHOCUTH HAC y pealbHe CEPEIOBUILIE YKIH0-€ — CBIT KYpTH3aHOK,
aKTOpiB, CBIT cTapoi SmoHii.

XyH0KHUKY 3BEPHYJIN YBary Ha OLIbII KOMEPIIiiHI po3Bary,
JOCTYIIHI SIK JUTS TIPOCTOJFOJIMHIB, TaK 1 I camypais. Bumaraum
cepen Hux OyB Teatp KaOyki, sixuii BuHuK Hanpukidii X VI ct. Bin
OyB TMOXiTHUM BiJ TIOEIHAHHSA KJIACHYHOTO TeaTpy, pPI3HUX
CUHTOICTCBKMX 1 TMOMYJISPHUX TaHLIB Ta NaHTOMIM. [HImm
HaMsICKpaBIiIlIMM PEMETOM 1IHOTO €TaITy PO3BUTKY YKii0-€, B3ITHM
13 HapOJHUX po3Bar, OyB KBapTal KypTU3aHOK, TOJIOBHUM LIEHTP
posBar [yt 4osoBikiB. Lli KBapTanu, sKi peTesbHO PeryIroBaIUCT
BJIAJI010, OYJTH XapaKTEPHOIO PHUCOI0 BCIX BEJIMKHUX SITIOHCHKUX MICT.
Ta y Kioro OyB Haifposkimmninmm 3 ycix. He nmuBHO, mo 1m
pO3BaXKaIbHI KBapTaiM 3 iX PO3KIIIHO BOpaHMMHU Ta YapiBHUMU
KypTH3aHKaMU MaJIi 3a4apyBaTH Xy/I0)KHUKa YKilo-€ Tak camo, SIK 1
00MBaTeJIsl, HE3AJIEXKHO BiJI TOTO, MIT' BiH JO3BOJIUTH cOO1 iX JIOpOTi
3aJIOBOJICHHS YH Hi.

[Ticnmst tBOpuocTi IBacm Marbest mepexomumo 10 podiIT
3aCHOBHHMKA IIKOMM YKiio-e — XicikaBa MoponoOy (Kiuibeit).
[eprmii STOHCHKUIA XYIOKHUK, SIKHHA O€3MOCepeTHhO TIOB’ I3aHUH
13 KHIJKKOBOIO 1TFOCTparli€to, OyB ypo/bkeHlleM Xoxaa B borriy,
CHHOM BIZIOMOIO BHIIMBAJILHAKA MIiYicire, 1 B FOHOCTI HABYMBCS
pemecity cBOro 6aTbka, a TaKOX CTBOPIOBAB IS HHOTO JIM3aiiHU. Ajie
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1 paHHBOMY BIIll BIH 3aMIIMB SIcy1y B TIpOBIHILT ABa, /i BiH TO/I
XKWB, TI00 TPOIOBXKUTH CBOIO TOpriBmio B Eno; ame, Bxke
PO3BHHYBILIM TalaHT 10 >KUBOMUCY, BIH IIOCTYOBO IOBHICTIO
NPHUCBSITUB ce0e 00Pa30TBOPIOMY MUCTELTBY. Y I1iii HOBIi TOHUTBI,
OyIlydd CaMOYYKOO, BiH, MOJIMBO, TIPUPOHO, PUIHSAB CTHJIb 1
npuHIMM  Ykiio-e. Hanpukiami XVI cr., npucestuBmm cede
MIEPEBAKHO UTFOCTPYBAHHIO KHUT, BIH CIIPABUB BEJIMYE3HUH BILIMB Ha
MaiOyTHE LHOTO MHUCTENTBA. Y CTApOCTi BIiH BIAPIKCS BiI CBITY 1,
npuiHaBIM HOBE iM'st — FOdiKy, MOrosmB rosoBy, sK 1€ OyJ0
NPUAHATO Y SIBHUX caMiTHHKIB. Bin momep y nepion Crotoky (1711-
1715 pp.) y Biui 6;m3bk0 70 pokiB.

[lpodecop  AHmepcoH y  Kartajo3i  SIIOHCHKOTO
00pa30oTBOPYOro MHCTEITBA bpuTaHChKOro Mysero, 3a3Hauae, 110
SHEepriiHa IHAWBIAYaIbHICTh, IO TPOSBISIETBCS B YCIX HOrO
MIPOEKTaX, HOro BATOHYEHE BITUYTTS KOJIHOPY Ta IIMPOKHH JTiaria3oH
MOTHUBIB BKa3ylOTb Ha HBOTO SIK Ha OJHOIO 3 HAWSCKPaBIIINX
XYJIOKHUKIB B icTOpii Horo mkomi. KpiM Toro, BiH MpOK/IaB MUISIX
JUTSL CBOIX HACTYITHHKIB YKilO-€ HE JIMIIE SIK BUPA3HUK CY4acHOTO
(MIHJIMBOT'O) KMTTS, ajie i y TIyMaueHH1 XyJOXKHBOI JITEpaTypH,
noesii Ta ceHTMMeHTIB. loro poGOTH BiNbHI BiJl ByILrapHOCTI, SKa
3arIsIMyBajla TBOPH OararbOX HalKpalxX MpeJCTABHUKIB KON
Mi3HIIMX Yacis» [1].

Crumb  MopoHOOY — BHUpPI3HSIETBCS  MPOCTOTOKO  Ta
KairpaiyHo JOCKOHAIICTIO JiHiM. [l 06auy cBOiX KIHOK BIiH
BUKOPHCTOBYE TIPUEMHHINA, X0Ua W 3BMYAWHHUNA THUII, OKPYIIIINH 1
TIOBHIIIWH, HIK Ti, IO Oy B MOJ Mi3HIIIE, 1 3 XapaKTePHOIO IS
TOTO TepioTy 06poGKOI0 Bomoccs, 3ibpaHoro B nero. Koro dirypy,
SK TIPaBUJIO, CTBOPEHI 3a pealbHUMM TUIIAMH, 1 JEMOHCTPYIOTh
0ararto TMHAMIKH Ta XapakTepy.

MopoHoOy BHBYAB >KMBOIHWC Tifl KEPIBHUIITBOM MAMCTpiB
ko Kano 1 Toca, mpote 3Mir cTBOpUTH CBIif BiacHUi CTHIb. Bin
caM pi3aB JIOMIKK [T TPABIOP 13 300paKEHHSIM CIEH 13 JKUTTS
«BECEMX KBApPTATIBY» 1 KyYpTU3aHOK, Y TIITOTOBYMX €CKi3axX Hajae
CBO€EMY TIEH3IIIO TOBHY CBOOOY B 3apHCOBKAX IIOJICHHOTO KUTTS
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Eno. MopoHoOy CTBOpHB HampsIMOK y JKHBOIIHCI, SIKMH BIH caM
Ha3BaB «fImaro VYkiiio-e». XicikaBa MopoHOOy Ta ioro ydHi
Mopodyca i Mopocire akTHBHO IPaIFOBATIM B POKHU IpaBJiiHHs EHITO
(1673-1681 pp.) i npotsirom npasiinds ['enpoky (1688-1704 pp.). V
TOM Yac TEXHIKa BUTOTOBJICHHSI TPABIOP Ha JIepeBi 11ie Oyr1a BiTHOCHO
npoctoro. I'paBtopu Oyl YOpHO-OLITMMHU, HA3UBATUCS CyMIIBypi-€ 1
JIOTIOBHIOBAJIUCS] TOHYBAaHHSIM BiJl pyku. He3pakaroun Ha BiTUyTTS
NPOCTOTH, HEIOCKOHAIOCTI 1 HAaBiTh JEsIKOi TIpydoCTi, SKY
MIPOIYKYIOTh CYMIJI3ypi-€, BOHH € )KUBUM BiJIOMTKOM ITOBCSIKICHHOTO
KHTTS CepeIHiX KiaciB Efo B enmoxy opmyBaHHS MicTa.

Y TBOpuocTi MOpOHOOY MEpeBaKaIOTh EPOTHKO-TIIPHYHI
KOMITO3uIIii. ICHYrOTh HaBITH 11111 30ipKH HOTO aBTOPCTBA, JIe 3i0paHi
HaMBIABEPTIILI CIICHH IHTUMHOT'O JKUTTS JTtojiei. [IpoTe B melt mepion
PO3BUTKY VYKilio-¢ HOro Xymo)KHI OCOOJIMBOCTI TPOSIBISUIACS B
CHMBOITI3MI HE TaK BUPA3HO, K Y XY/I0’KHUKIB HACTYITHUX POKiB. Tak
B Horo umoctpari «3akoxaHi Ha BEpaHI» MU OAuMMO TPUKIIA]T
KPUBOJNIHIMHOT ~ KOMIIO3WINi,  CKPIIUIGHOI  apXiTEeKTypHHUMH
eneMeHTamMu iHTep’ epy. CTOCOBHO (iryp JIFOEH, TO X JOCUTH TSKKO
BUIPI3HUTH 3 MEPLIOro MOIVISTY, 1 JIMIIE 3a4iCKHU, CTBOPEHI 3
aKIIeHTaMHU TJIMOOKOTr0 YOPHOTO, 1 Bi3epYHKH KIMOHO JO3BOJISHOTH
BIJIPI3HUTH YOJIOBIKA BIJT KIHKH.

[TpooBxyroun po3MOBY Mpo Tpaauiii Maiictpa MopoHoMYy,
MIEPEXOJIMMO JI0 OJTHOTO 3 HAMIPAIIbOBUTIIINX XYI0KHHUKIB [ '€HpOKY
Hicixasa Cykeno6y (1671-1751 pp.). oro nepura po6ora natopana
1699 p. Mutenp po3BUBaB CBOKO MalCTEpHICTh y IIKoiax Toca Ta
Kano. B #ioro TBopuOCTi MOMITHO, 1110 XY/I0’KHHK HajaBaB (irypam
peaictTiyHicTh. MOXKHa BIUYTH peajibHy Bary Tijla, a HE IPOCTO
300paKeHHsI JIIOIMHY, SIKa BUIVIAAE€ HeHaue Jisuibka. CykeHoOy
IIKaBUBCS 00pa3aMu JKIHOK PI3HUX CTaTyCIB, BiJ] 3HATI JI0 MPOCTUX
JOZEH.

loro (irypu kpyTaThCsi, 00epTaIOTHCS T BUKOHYIOTh PYXH,
K1 € IPUPOTHUMU Ta PEATICTHYHUMH. XYI0XKHSI OCOOTMBICTD JIHIN
y TBopyocTi CyKeHOOy Tako)X BIIPI3HSEThCS Bl TPAKTYBAHHSA
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TIOTIEPETHHKIB. Y HOro po0oTax € mMaibke KamirpadiuHa sKiCTh, sika
crae HabaraTo OLTBII OYEBUAHOIO Y HOTO MOCIIJOBHHKIB.

Haui 3ragaemo mipo aga sisuia noyatky XVIII cr. 3 Eno, sxi
3aBEpIIYIOTh «IPUMITUBHI» TBOPU NOYaTKy YKido-e: mxona Topii,
sKa JIOMiHyBaJla Yy CBITI SIIOHCHKOTO JPYKY IOHaa /5 POKIB 1
criemiaizyBaiacs B rpaBiopi Ha o0pa3ax akTopiB Tearpy. Tak, mkona
Kaifremyno Hacammiepen BiJioMa CBOIMH TI'paBIOpAMH KpPacHBUX
KIHOK, OJISITHEHHX Y KIMOHO 3 BUIIIYKaHHM Bi3€pPyHKOM.

Moxna norogutucs 3i cioBamu Enpapma @. CrpeitHmka
foro kHurm «SmoHceka imoctpamis. Icropis kcmmorpadii Ta
KOJIbOPOBOI I'paBrOpH B SIMOHI», Jie ckazaHo: («<...> CyKeHo6y cIiz
BBXATH OJHWM i3 MPOBITHMX KHIKKOBHX UTFOCTpaTopiB SmoHii.
Moro miamasoH By3bKHii, ale B HOro MeXax BiH JOCATAE JyKe
BHCOKOTO PiBHS JJOCKOHAIOCTI. OcOOIMBA BUTOHYECHICTB, 3 KOO BiH
HAJIJIsIE CBOi JKiHOYI (irypu, HUIKOM oMy BiacTuBa <...>») 1
OCTaHHI, sIK Kake podecop AHIEPCOH, («<...> Oynu mo30aBieHi sk
nepeOUTBbIIIEHHST PUC, SIKI MOXKHA T00aYuTH B POOOTaX IMi3HIMIOLN
HAPOJTHOT IIIKOJIH, TaK 1 6€3)opMHOCTI Ta OE3TITy30CTI, SIKi, 31A€ThC,
TIPEICTABIISUIN 1/1€a)T Kpacu CTapvX MUTIIIB; ajie, Ha *aJlb, 11l YapiBHI
MaJieHbKI €K3eMIUISIPU SIMOHCHKOTO JIIBOYOTO BIKY OynH Maibke BCl
CXO>K1 1 HaBPSTYM BUSIBIISUIN OUTBIITY 1HIMBIAYaJIbHICTb, HIXK KIHKU B
MapU3bKii MOHIN Tapimi <...>») [1].

3 kiHg XVII cT. 3HauHy poib y PO3BUTKY SIIOHCHKOI
IPaBIOpU MTOYMHAE BijlirpaBaTy Ikosna Topii. 3 i€l MUCTeIBKOT CIMT
HaWOLTBIIINI IHTEpeC MPeJICTaBIIsiE TBOPUICTh IBOX HAHOUTBIL paHHIX
TMPEe/ICTaBHUKIB 11i€i MucTelbKoi mkomu: KiiionoOy I Ta KiiionoOy 11
VY 1MX paHHIX NpeICTaBHUKIB MIKOIU Topii TakoK Kpi3b €l1eMEHTH
(heonanbHOrO MUCTEITBA MPOOMBAETHCS OYyprKya3Ha TEHICHIIIS, 110
TIO3HAYAETHCS HAcCaMIIepe]] y TeMaTuIll. AJie B CTHJI XYIOKHUKIB
rpym Topii JOMIHYIOUMM € BJIAaCTHBHHA ili KOHCEpBaTHBHUI
xapaktep. Cnig makpecauTd B poOoTax i€l rpynu (1 HaBITH Y
OiBHIIMX il  TPEACTaBHUKIB) pPUCH  TPa(iqHOCTI, CHIBHOTO
CXEMaTU3My, IUIONIMHHOCTI, YMOBHO-Y3araJlHeHHH XapakTep
300pakeHb, YMOBHO-TPAKTOBaH1 (POHH, HA MPOTHBAry pealiCTUYHIN
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TeHeHIi y MoponoOy Ta mi3HImmX peaticTiB. OCHOBHOIO TEMOIO
rpaBiopu 1koau Topii Oyno 300pakeHHsI TeaTpy: TeaTpabHUX
BHCTaB, IOPTPETIB aKTOPIB, TEATPATHHHX TUIAKaTiB (adilr), mporpam.
3razaemo npo TBopyu 3acHoBHMKA Ikomw Topii KilioHoOy
(1644-1729 pp.). Horo Haiimepuioo pobOTO, SK MPUIHATO
BBaXaTH, € imocTpaiii B kHu31 «CTo akTopiB ycix BikiB» (Kokon
shibai hyakunin isshu) 3a 1693 p., i paxyerbcs, 110 BiH TOYaB
CKJIazaT! TpaBiopu aktopiB y 1698 p. Bin OyB mepmmmM, XTO
PO3pOOMB  OHOAPKYIIHUK TPUHT 13 300pOKEHHSIM AaKTopa, IIo
BIIOOpakatoTh BUPasHy 103y (Mie) 1 rpy0y MaHepy Ipu (aparato)
aktopiB Toro 4acy. Hampukinii 1710-x pp. BiH Ta Garato iHIIMX
30CepPeIIINCS HAa MAJICHBKOMY Ta BY3bKOMY (hopMmati xocoOaHa,
SIKUM crpusiB OUTBIIINA TPOAYKTUBHOCTL. BBaxkaeThes, 1m0 KiitonoOy
crBopuB 0m3bK0 100 epoTHYHIX TpaBIop, SIKi 3a3BUYAid IPOIAFOTHCS
Habopamu 1o 10 a6o 12 1 MOHTYIOTECS B alTbOOMM a00 Py4HI CYBO.
Binomo, 1o 36epirocs moHaiiMentre 8 Takux Haoopis. o 1760 p.
ICHYIOTb IpaBtopH 3 minucoM «KioHoOy». 3 1725 p. ctuinb mimucy
JIy’Ke BIIPI3HAETHCS, TOMY BBOKAETHCS, 110 KilfOHOOY TOIi TIIIOB Y
Bi/IcTaBKY, a KilioHoOy I mpoioBkyBaB BUKOPUCTOBYBATH 1€ IM 5.

Ha mmpmi poboru Topii KilioHoOy 300paxeHo akTopa
Itikaa Jlanmstopo I, TBOpis amrurya «aparatoy». Tyr scHO
BituyBaeThcst atMocepa KalOyki Ha Tol yac, BIacTuBa came MicTy
Eno.

BianoBimHo 10 cMakiB 1 ymogo0aHb TOPOISH, Cy4acHUK
Hanstopo, xynoxuuk Topii Kiemacy, cTBoprB 0cOONMMBHI CTHIIb,
KU Ha3zuBaBcs «ikycs-e-HO Topii». Lleit cTwiib craB movyarkom
CaMOCTIMHOTO KaHPY SIKYCSI-€, 1110 O3HAYA€ «300paKEHHSI aKTOPIBY.

bmusbko 1700 p. xynoxkauku Topii moyanu po3gapooByBaTH
TPaBIOPH Bl PYKH BOXpO — (papOoro TaH (Lied THIT TpaBIOpU
Ha3MBABCS TaH-€), 1110 MU 1 MOTJIM TIOOAYUTH HAa PUCYHKAX; 1HOI JI0
BOXPH JIOJIABATM CIIOKIMHIIT TOHU — OJIMBKOBHM 1 MPUTITYIICHUA
#oBTHH. DapOo0 MOKPUBAIM BEJMKI IUIOMIMHH, IO HAraxyBajo
MIPUITOM, XapaKTepHUH J1s 3a0apBIIEHHS CBITKOBOIO OJITY XaKaMma.
Komip Ha mux rpaBlopax, sSK 1 Ha KapTHHAX OLly-€, HE Iepeaae
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JUACHOTO KOJBOPY TMPEIMETIB, HE OOMEKCHHH KOHTYPOM; BiH
SICKpaBHIA, CTPIMKHIA, eKCIIPECHBHHUI 1 HEOOX1THUH Xy0’KHUKY JIHIIIE
JUIsl TOro, MO0 mMepenaTtd CBATKOBICTh Ta OJMCK TeaTpabHUX
BUJIOBHUIII. AKTOPH 3a3BHYaii 300pakeHi y AMHAMIYHOMY OJ1s131, SIKUH
NpYBa0ITIOE CAMBOM TKaHHMH, B 0OpaMyICHHI TeaTpalbHUX Jpariepiii;
BOHH YIOJIOHIOIOTECSI A0CTPAaKTHOMY OpPHAaMEHTAILHOMY 3HAKY,
YOCOOJTIOFOTB ITOPHB Ta CTPIMKICTb.

PosrnsiHemo po6otu KilioHoOy neranbHine. Tak, Ha OqHOMY
Horo pucyHKY 300paskeHO MPEKPACHOr0 MOJIOAOTO akTopa [3abypo y
BUIJISII FOHOTO camypasi B CTHJTI30BAHOMY TaHIIi TIepel COCHOK. Y
MPaBUIll BiH TPUMA€E BIIO, a JIIBOIO PYKOKO — CBill JIOBIMA Med.
[Iupoki pykaBu HOTO BepXHBOI MAHTIi Ta KIHYMKH [IEPEMOHIATEHOL
CHIHUILI 3YMUHSIOTBCS B MHTh 3aTPUMAHOTO PYXY, KOIHM BIH
npriiMae HEeBIIEBHEHY, aJie BPIBHOBaKEHY 1103y. EcTtamrt, naroBaHmit
1726 p., migmucanuit Topii KifloHoOy, 1 € abo HaifkpaIor
30epekeHoro podororo KiiiornoOy I (sxuii mparroas 3 1720-x pp.
npuo3HO 110 1760 p.), a00 OfHIEIO 3 OCHOBHUX ITi3HIX POOIT HOTO
Oatbka. MOXIHMBO, 1€ TAKOXK O3HAUYae CIIBIPAIO, ale 3a
pe3yabTataMd JOCII/DKEHb, MIANNC HAISKHUTh CHHY. XYHOXHI
0COOJIMBOCTI CUMBOJTI3MY Ta MPOOIMCK cTUito Topii B HOro 3eHiTi B
CepelHI POKM — II€ TPUMITHBHA <(CKUTTE3IATHICTHY PAaHHBOTO
KiifonoOy 3HMKia, 1 Ha 1i Micli MM 0auuMO KBIHTECEHILIO (Y
MIHIATIOpl) BUTOHYEHOi, CTPUMAHOi CWJIM, SiIKa OyJa BHECKOM
Kiifomacy no cBoei momu. Ilpore nemo Bi NHIIHOTH Ta
muHamigHOCTI KaOyki Bee 111e 30epiraeThest, a TpaBlopa OHOYACHO €
YaCTMHOK KapTHMHM Ta  1€ajli30BaHOTO  3alUCy  BEJIMKOIO
taHiopricta Kabyki y Horo Haiikpatiomy nposiBi. Bognouac neit
NPUHT € ILIEeJIEBPOM JKaHpy po3(hapOoBaHOTO BpYy4UHY YpyILi-€
(JTakoBOTO JIPYKY), MIPUHTIB, IEKOPOBAHUX HAa MAaHEP MIHIATIOPHUX
JakoBaHUX BUPOOIB. OcOOIMBUM € OIIMCK KOTBOPIB, 1 BUOTHMCKYIOTh
BOHM MaibKe TaK caMo SICKpaBO, SIK 1 B JICHb, KOJIW BOHU Oyiu
HaMaJIbOBaHI; HACWYEHHH YOPHMI IMIMEHT Ha IUledi aKTopa Ta
30JI0THI MUJT BHU3Y MPaBOpY4 HaJAl0Th KOJIOPUTY JTUBHOI TITMOUHU
Ta 1wrticHoCTI. LI caMi mirMeHTH 1HOAI MPU3BOAMIM O SICKPaBUX
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HEBJaY, ajle TYT, y pyKax Maiicrpa, pydne po3hapOoByBaHHS, sIKE
3a3Buyail Oyso poOOTOI0 peMiCHMKA B CIyXOl BHIABIIS, CTBOPIOE
e(eKT HACHYCHOCTI Ta KUTTEBOI CHITH.

Hacrtyrmauii BasxmBuiA erar po3BUTKY IIPOCTO HEMOMKIIUBUI
0e3 obroBopenHst ocoorcrocti Oxkymypu Macano0Oy. Y 1720-x pp.
MacanoOy Bnajgocss BIOKpUTH BlIacHE BHIABHULTBO B Eno.
Hanpukinmi 1730-x pp. Moma 3MiHMIAcs (YaCTKOBO TIiJT BIUTMBOM
Ypsi/Ly) BiJl BEIIMKHUX TTOMapaHYEBHX MPUHTIB 1 a7TbOOMHUX IIACTUHOK
CEpPEeHBOrO PO3MIPY JI0 MEHINMX 1 IHTUMHINIMX JIAKOBUX TPUHTIB
po3mipom niprbmmzHo 30 x 15 cm. Leii mpoctwii popmar nomiHyBaB
y JApyKoBaHii mpoaykuii MacaHoOy MNpOTSIroM MEpIIMX IBOX
JECATHIITh, KOJIM BiH OyB BIIACHUM BUJIABIIEM, 1 B HLOMY BiH CTBOPHB
BpaXKarourid BIJICOTOK JPIOHMX ImeneBpiB YKiko-e. BimmosigHo 110
cMaky vacy, MacaHoOy, SIK 1 HOro Cyd4acHUKH, MalCTPH TOPIi, 9acTo
6paB 3a TeMy notousi apamu Kabyki. Moro maneHski Ta Teruio-
IHTHMHI JIAKOBI BiIOMTKH aKTOPIB CTBOPIOIOTH IMPUEMHHIA KOHTPACT
13 OUIBII TpaaUIIIHHUMK KapTuHamMu XynoxHuKiB Topii. [Ipore, Ha
BiZIMiHY BiJ 0ararbOX CBOiX Cy4acHHWKiB, MacaHoOy HOrIMOIeHO
IIyKaB TeMH, 1 0arato 3 HOro HalKpammx TIpaBlOp 300paXyIOTh
CIOXeTH, He MoB’s3aHi 3 Kalyki: ClieHM 3 KJIaCHYHOi Ta CydacHOi
JTepaTypu Ta JieTeH[, 300paKeHHsS MTaxiB 1 TBApWH, MeH3axi,
JiBYaTa, KYpTU3aHKH, a TAKOXK 300pakeHHs (DecTHBAIIB Ta TMOii,
3aXOIUTIOIOYMX BYJIMUHMX clieH Eno. BiH Tako ekcrieprMeHTyBaB 13
I[IKaBUMU BIIOUTKAMU <«KaMiHHsD» (1Ii3ypi-e), BiOMTKamMu Ha
JIepeB’STHUX JOIIKaX, Y SIKUX JIHII 300pakeHi peBepcoM, OUTMMH Ha
rpyOOMy YOPHOMY TJIi, Ha 3pa30K KUTAMCHKHUX BIJIOUTKIB KaMEHIO.
Macano0y 3poOHB BEMKHIA BHECOK Y KaHp CIOHTa.

MacanoOy mparffoBaB TakoX 1 B T. 3B. «CIIIOMY JIpPYIIi»
(TcHeHH$) 1, HapewTi, Omu3bko 1741-1745 pp. HajpyKyBaB nepiii
KOJTbOPOBI TpaBiopy 3 NBOX jomiedok. Lli rpaBropu (Oenimsypi-e)
JPYKYBAJIUCS CIIOYATKy JIMIIIE B JBa KOJbOPU: pokeBwil (OeHi) i
3eneHuit (aoif), Omusbko 1758-1765 pp. 40 HUX JNOAATM CHHIN 1
»oBtii. OHouacHO 3 Okymypa MacanoOy B TexHilll OeHia3ypi-e
npargoBay Topii Kiexipo, Topii Kiomirty, Toeno0Oy, Cirenara ta
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neski iHmn rpadiku. [loemHyroun oOMexeHy KUTBKICTH (apO, i
XYJIO)KHUKH JIOCSTAITN, OHAK, CKJIQJHUX KOJOPUCTUYHHUX €(EKTiB,
OCKLIBKY aKTUBHMM KOJIbOPOBHM ITOYATKOM Y 1X TPaBIOPAX BUCTYIIAE
TaKOXX YOpHE Ta Oisie; KOIBOPOBI JIiHIi, CIUTTAIOUNCh Y XHMEpPHI
POCIIMHHI Ta TEOMETPUYHI BI3PYHKHM Ta BIITIHEHI YOPHUMH Ta
OUTMMH OpHAMEHTAMH, CTBOPIOIOTH TIOBHE BIIUYTTS IMOTIXPOMIi.
['onoBHMME JpKepenaMy  TOJIXPOMHOI TPaBIOPH, CTBOPEHOI B
cepemuHi 1760-X pp., cTaim, Ho-nepiie, KUTaHChKi IPaBIOPH, 3 IKHMH
B Il pOKM BIIEpIIe IO3HaHoMuwMcs B SmoHii, 1, mo-Apyre,
HALIOHAIBHUHA SAIIOHCHEKHAN YKUBOITUC SIMATO-€.

IcikaBa ToenoOy (1711-1785 pp.) cTBOprOBaB IpaBIOpH 3
300paKEeHHSIMH KpacyHb Oi/3iH-Ta y TeXHIll OeHiI3ypi-e y CBOEMY
ctuii. Y oro repoinb HiXkHI 00MyYs Ta TH4KI Tita. Came 3aBIsSKu
ToeHoOy 300pakeHHS KpacyHb HAOyJIHM CTaTycy CaMOCTIHHOTO
KaHPy, MalO4M KOJIOCAJIbHUI BIUIMB HAa XYJOXKHHUKIB HACTYITHHX
TIOKOJTiHB. Y KHU31 «YKiiio-e-Pyiiko» Mu unTaemo: «OCKLUIBKH ST BCe
K TaKN HE BCE CBOE JKUTTSI MPOBIB Y «BECENIMX KBapTAIax», y MEHE
OyB "yac Ha Te, 00 BIIOOPA3UTH iXHE KHUTTS B TIOIPOOHITIXY.

Topii Kiemiy (1735-1785 pp.) OyB mpencTaBHUKOM
TPETHOro MOKOJIHHSA MCIs 3acHOBHMKA mmkomu Topii. Horo
TBOPUICTh, TOpsi 13 poboramu ToeHOOy, O3HAuYanma 3aKiHYCHHS
nepioy CTaHOBJIeHHs Ykiio-e. Kiemilly cTBOPHB UKCIIEHHI IIE/IEBPU
B TexHIll OeHiA3ypi-e, aje BIIMOBUBCS BIJ] I'€pOiYHMX O0Opa3iB
aparoto, momyisipHux y mkoni Topii. Kiemilly BHKOpUCTOBYBaB
GBI IeTiKaTHY Ta J0CKOHany TexHiky. Moro yuni Kiocire, Kierryse
Ta Kiexipo Takoxx nepeBaxHO MPAIFOBAIIH B JKaHPi AKyCs-€.

3BepHEMOCSI 1 10 CyMi-€, a00 MOHOXPOMHOI'O JKHUBOIHCY
TYILIIIIO, 110 Mae CTOpiuHYy icropito. ['paBropa Ha nepeBi crana
MIOMYJISIPHOIO  cepex miHuTemB. Y 1764 p., 3a 4YaciB TpaBIiHHA
MeiiBa, Oarari BOiHM Ta MemIKaHIl En0 cTaaM 3aXOILIFOBATHCS
HOBOIO MOJIOI0 — KaleHmapsMu 3 KapTuHkamu. Lli xanennmapi,
BUJIaBaHI IIOPOKY, B1I0OpaXaJIH JIOBT1 Ta KOPOTKI MicsAIll MICSYHOTO
KalleHaaps. ['paBiopm Ha JepeBi, BHUKOPUCTOBYBaHI JUISl LIUX
KaJIeH/1apiB, CTAJIM MOMYJSIPHUM TIPEAMETOM OOMiHY, PO3IIMPHBIIN
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PHHOK OpHTIHAIBHUX MHCTEIBKHX TBOpIB. Camypai Okyoo I3icipo
TamanoOy (Bimommii sik KeraBa) ta Abe XariHomse Macaxipo
(mceBmoniM — Cakeif) Oyiu iHIIIAaTOpaMyd MOJM Ha KaJleHTapl 3
KapTHHKaMU. BOHM HE TUTHKH I[IHYBAJIM TPABIOPH HA JEPEBI, e i
aKTUBHO Opalmyd ydacTh y iX CTBOpPEHHI, 3aly4ar0dyd BiIOMHX
XyIOKHUKIB, pi3bOsApiB Ta apykapi. lle mo3Bommio iM martu
BHCOKOSIKICHI BIJOUTKH Yy CBOIX KOJIEKIISIX. | 3aBISIKM 1X TTiATPUMIIL
MUCTEITBA Ta peMece 3'SIBUJIacs MOiXpoMHa Kcuitorpadisi, Bijoma
SIK HiCIKi-€ (HiImKi-€) a00 «aap4oBi kapTuHm». Cymsyki XapyHoOy
(1725-1770 pp.), BUmaTHA XYIOKHUK, SIKUH BUITYCKaB KaJICHIapi 3
KapTHHKaMH Ta aKTUBHO KOJIEKI[IOHYBaB iX, 3p00HB 3HAUHUIT BHECOK
Y PO3BUTOK Hiciki-e. Ioro TBOpuicTh Oyi1a HAI3BUUANHO BaXKIIHBOIO
JUTSL IIbOTO AKUBOIHCHOTO CTHITIO.

Pobotn Cymsyki XapyHOOy BiIpi3HSIOTBCS BiJ PaHHIX
rpaBioOp 3a po3mipoM Ta (opmatoM. XyIOKHHUK BiIIa€e TMepeBary
HEBEJIMKUM, TPOXH BUTSATHYTHM IO BEPTUKANT (hopMaTaM apKyIiB.
AJe 0 111e BaKJIMBIIIE, 3MIHIOETHCS i7eal JKIHOUOi Kpach Ta BIK
300paKyBaHUX JKIHOK. BiH 3aMiHS€ TOPIOBUTHX 1 BIICBHCHUX
kpacynb XVII ct. maibke miyunTkaMy — MOJIOZMMH JIiBUaTaMH. Y 1IHX
JiBYaT TEHAITHI Tija, KPUXITHI PyKH, TOHKI 3am'scTd. Bonn maroth
I0Ch ITPAIIKOBE Y c001, HArayIOTh JSUTHOK, a IX PyXU BUKJIMKAIOTh
acorjaniro 3 yapiBHUM TaHieMm. L{i diBuara rynsroth, 30MparoTh
MYIIUTI, HACOJIO/KYIOThCSI MY3HKOIO a00 KBITaMH. BoHH, 31a€Thes,
Haye He WIyTh, a IUMBYTh BUIbHUM TaHLIEM, BUKOHYIOUM 33JJaHUI
TEMII 1 PUTM, HEMOB ITiIKOPAIOYMCh 3aKOHaM >KUTTS 3eMil. Ha iibomy
erami MU 0auuMo, IO 3 SIBISIOTHCS IS BCIX BIOMI XYIOXKHI
0COOJIMBOCTI CTUITIO YKIiH0-€, a caMe CUMBOJII3MY, SIKUI IPUCYTHIN y
30BHIIIHOCTI KpacyHb. Tak, HalpuKIIa, MOPIBHABIIN JIBa MAJTFOHKH,
MU 0auMMo, IO XYHAOKHUK BUKOPUCTOBYE OJIMH 1 TOM caMuil pyx
TOJIOBU, MIMIKY OOJTMYYS Ta JIMIIIE TPOXH 3MIHIOIOUH 1103y TiJia.

XyNOKHUKM  BBAKAIM CBOEKD METOK  CKa3aTd HE
SAKHANOLIbIIe, aje SKHAMMEHIe, JIMIIe HATAKHYTH, BUKIIMKATH
crioraau. Ll sikocti XapakrepHi 1 st TBopiB KitaraBu Yrtamapo,
OfIHOrO 3 Hail3HamenwuTinmx rpadikis Eno. TBopuicte YTamapo —
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HOBA I'paHb YKii0-€ 1 BOIHOYAC CBOTO POAY IMiJICYMOK, 3aBEpIICHHS
mucrentsa XVIII ct. YTamapo nmoyas i3 Toro, 1o MaoBaB JKIHOK Y
crwi Kienara. Y MosoocTi BiH 3po0OHB TaKOXK KLUTbKA TeaTPaTbHIX
TpaBiop, e, MoMioHO /10 XapyHOOH, HIKOJIH 3r0JIOM HE TIOBEPTABCS
JI0 ITi€1 TeMU; BiH LTFOCTPYBaB TaKOXK HAPO/IHI, TaK 3BaHi )KOBTI KHUTH
(xibioci), a B 1786 p. BHIaB CBOO MEPIY €POTHUYHY KHUTY (CIOHTA).
OHOYACHO BiH 3aXOIUTFOETHCS IPUPOI03HABCTBOM: Y 1788 p. Bu1aB
«KHury xomax», Hezabapom — «KHUTY pakoBUH» («/lapH BiITIHBY»)
1 «Knaury nraxiBy («Cto kpukyHiB»). LI KHUTM Bpa3wiIn Cy4acHUKIB
HE3BUYHOIO JIOCTOBIPHICTIO 300pa)KEHHS Ta JTOCKOHATICTIO JPYKY.
YTtamapo omHuM 13 mepumx B YKio-€ pOOUTH MAalFOHKU
0e3rmocepeTHbO 3 HaTYpH, 1 IS BIITBOPEHHS P Iy>KHOTO OIIEPEHHS
TITaxiB, MPO30POro MaHIMpPa KOMaxX Ta OIMCKY4IOi MOBEPXHI MYIILTL
3acTOCOBYE (hapOy 3 KOJTBOPOBHUX METAITIB, CPIOHMH 1 30JI0THI HATIHI,
paliy>KHUI [1epIaMyTPOBHIA MOPOLIKU Ta YOPHUM JIaK. AJIe JIUILIE /10
1790-x pp. BiH 3HAMIIOB CBOIO TEMy, CBill CTWIIb, CTBOpPHB
crieriiivHO SIMOHCHKUI YKaHp KIHOYMX HamiBQIryp (MOrpyaHUX Ta
TIOKOJIIHHKX 300pPaKeHBb ), IOCh CEPETHE MK MOOYTOBHUM >KaHPOM Ta
TIOPTPETOM.

VYramapo, BUIaTHUH Tpadik, 30CepeauB CBOIO YyBary Ha
KIHOUMX (Irypax, poOisuu iX LHEeHTpaIbHUMHU NEPCOHAKAMHU CBOIX
TBOpIB. BiH BIpHO JOTpUMYBaBCS CEpeIHBOBIYHOI TpPajIMLLii,
(hOKyCYIOUMCh Ha OOJTMUYSIX Ta PyKax *KIHOK 1 Maibke He 3BepTatodn
yBary Ha iXHeE TUIO, sike OyJ0 mpuxoBaHe mmijJ BOpaHHsaM. OJsr cTaB
LEHTPATbHOIO TEMOIO JJIs1 YTamMapo, 1 BIH BUBYAB PUTM CKJIJIOK Ta
PI3HOMaHITHICTb ~ Bi3epyHKIB.  ['paBiopn  YTamapo  yacto
BHUKOPHCTOBYBAJITUCS SIK PEKJIaMa MOJTHUX TKaHHH Ta KIMOHO. BiH OyB
NPUCTPACHUM CIIOCTEpirayeM 3a 30BHIIIHIM BUIVIIOM SKIHOK, 1X
pyxamu Ta xectamu. [leski 3 Horo poOIT MiMUCYBAUCS SIK
«YTamapo, 1110 CrocTepirae». YTamapo 3BepTaB yBary Ha 3arajJbHUi
PUTM, KOJBbOPOBE PILIEHHS Ta CHIBBIIHOIICHHS 300pakeHHS Ta
¢oHy. BiH TakoX yBa)KHO PO3TallIOBYBaB (irypy Ha IUIOIIMHI Ta B
mpocTopi. Y CBOIX 300paKEHHSIX KpacyHI XaHaazyma, YTamapo
BJAJIO TIE€peJaBaB pYXJIMBICTb Ta JIETKICTh, BHUKOPHCTOBYIOUH
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CXpeILLIeH, TPOTHIIEKHO CIIPSIMOBaHI PyXU PyK, HOBOPOTH I'OJIOBU Ta
topcy. OOpa3 kpacyni TakiraBa, HaTOMiCTh, BIAPI3HIBCS
KOHIIGHTPALII€I0 Ta yBarow. YTaMapo J10/1aBaB »KaHPOBUI XapakTep
CBOIM KIHOYMM IEPCOHAXKAM, SIKI 3/aBATUCS BUTIKAIOUMMHU 3
HOBCSIK/ICHHOTO JKUTTA. BOHM TpuManmu B pykax jucT abo KHHUTY.
HesBakarouu Ha 3pOCTaHHsI 1HIMBITyaTbHOCTI Ta KOHKPETHOCTI, BCl
o0pasy YTaMapo 3aJUIIAIUCA MPSAMO MOB'SI3aHUMH 3 HPUPOIHUM
KUATTSIM.

IHTepec 1o cHeH 13 JKUTTSA «BECENUMX KBapTaliBy OyB
XapakTepHUH IMIe Ui XYJAOKHHKIB, IO CTOSUTH Ol BHTOKIB
VYkiito-e. 300paXKeHHs] KYpTU3aHOK y PO3KIIIHUX KOCTIOMAax Majd
HE3BHYAlHY MOMMyIspHICTh. [IpoTe Ti miBYara, siki B €moxy Y Tamapo
npocnapuwmmcsa sk «Tpu kpacyHi mpasminas Kanceit», Oymu He
KPUIIMA KOXaHHSA, a 3BHYaHHUMHU TOpOAsSHKaMH. l[locTynoBo
O(DIIIaHTKK Ta TeHIlll TaKOXK CTaIW IMPEAMETOM IHTEpeCy TBOPLIB
Vkiiio-e. Ha 1iif rpaBropi 300pakeHi Tpu kpacyrni Emo: HanOas
O-Kira, Takacima O-Xica i Tomimoto Torioxina. O-Kira npairoBana
TaHIIIBHUIICIO B YaiiHOMY OyIMHKY, SIKMH PO3TAallIOBYBAaBCS TEper
BopoTtamu JI3yiiciamoH 10 Acakyca. O-Xica Oysa TOUKOIO BIaCHUKA
qaifHoro OyMHKY B paiioHi Peroky Sren6opi. @yn3imoto Toloxina
Oyna revimoro B EciBapi. Ha mepumii nmorsa repoini YTamapo
CIIPABJISIOTh BpaKEeHHs 1neani3oBaHux oOpasziB. [Ipore BoHM
B1100pakar0Th TPU Pi3HI AKIHOYI TUITH TI€T €IOXU: JIBYMHA 3 YAHHOTO
OyIMHKY, 3BUYaifHa JKIHKa 1 TeiIa.

[Tepi 3a Bce, HEOOX1THO YTOUHUTHU TEPMIHOJIOTIIO 11100
NPaBUIBHO «UUTATH» YKiO-€ Ta MPOBOJUTU JOCIHIIKEHHS.
Xoua 6araro 13 crapux KOJEKI10HEPIB CIOYaTKy TOBOPATH PO
rpaBlOpy Ha JepeBi, aje el TEepMiH € TEXHOJIOT1YHO
OMaHJIMBUM.

[{ixaBuuM € TEXHOJOTIYHUH AacleKT CTBOPEHHs
SAMOHCHKOI ~ IrpaBlopu.  SIMOHCBKI  JepeB’sHI  JOLIECUYKHU
BUPI3alOThCS 3 IO3J0BXXHBO, a HE IONEPEYHO PO3pi3aHUX
NepeB'sHUX OpYCKiB, SIK IPU TPaBIOpi MO JIEPEBY, 110 rapaHTye
KOMIIaKTHICTh JIPYKapChKoi MOBEPXHi, ajieé BOJAHOYAC BHCYBA€
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IIJIBUIIICHI BUMOTH JIO «CITIBIpaIi» pi3b0spa 3 moBepxHero. |
HEMae CYMHIBY B TOMY, MO pPa3oM 3i 30UIbLICHHAM
BUPOOHUIITBA Kcwiorpadii SMOHI JOCATIM  CHPaBXHBOT
MaNCTEpHOCTI B 00pOOIIi MITAMITIB aX J0 HAUTOHIIUX JIIHIN, K
e MoXHa modauntu B poboTi «bopui cymo mepen Goem».
TexHoNOriYHO SAMOHChKA Kcuiorpadis € BUCOKHM JPYKOM,
KOJIbOpOBa Kcujiorpagis CTBOPIOETHCS CHUIBHUM JPYKOM
KUTPKOX OKpEMHX JOUIOK, IPU IIbOMY iX KUIBKICTH BiJIOBIiJIa€
KUTBKOCTI BHUKOPUCTAHMX KOJbOpiB. Komip HaHOCHTBCS Ha
JOMIKY KPYTOBUMH pPyXaMH 3a JOIOMOTOI0 TaMIIOHA, SKHA
Ha3uBaeTbes OapeH. SIKicTh nanepy, 3BM4aiiHo, Ma€ BUpIIIAIbHE
3HaueHHs M pe3yabpTaTy. JlepeB’sHa jgouieuka (MaTpHLs)
Ha/IpyKOBaHa Ha PYy4YHOMY Iamepi Ballli, BUTOTOBICHOMY 3
Ty0’SIHUX BOJIOKOH, BIJIOKPEMJICHHX BiJl BHYTPIIIHBOI KOPH
JiepeB KO3a 3 POAUHU TyTOBUX. [licis mpomaproBaHHs 3 KOPOIO
JepeBa Ko3a (SMOHChKA IIIOBKOBHWIIS, IMANepPOBE JIEPEBO)
MEXaHIYHO 3HIMAalOTh BEpPXHIM IIap, a MOTIM LI CHUPOBUHY
BapsATh Yy JYy)KHOMY po3scori [...]. Po3aM'skiieHy mosioBUHY
B1JIMHUBAIOTh BiJl 3JIMLIKIB JIYTY, & IOTIM BiIOMBAaIOTh CUPOBUHY
JepeB'THUMHM NAIULSAMH, $KI HE pO3pi3aloTh BOJIOKHA, a
pPO3MYIIYIOTh 1 POOJATH MIOPCTKOIO iX MOBEpxHIO. BoiokHa,
00poOJIeHI TaKUM YMHOM, JYX€ JJOBI1 — BOHM MOXYTb OyTH B
Mexax 6-20 mm. Po3TepTi BHUCIBKM pPO3MIIIYIOTH Y BOJII 3
JoJlaBaHHSAM clu3y 3 KopeHs ridickyca (Hibiscus abelmoschus).
BrnacTuBOCTI MiJABICKH 1 MPUCTPI HACOCHOI BAHHU JI03BOJISIOTH
PEMICHUKY pOOUTH TOHKI, OJHOPiIHI 1 Ay)Xe MIIHI apKyIli
JIOBFOBOJIOKHUCTOI'O ~ Mamepy, fAKi  Micid  NpPEecyBaHHS
BUCYUIYIOTHCS MPUTITAKEHUMHU Ha ACPEB'sTHUX JIOLIKAX Mif €0
COHAYHUX TMpoMeHiB. Tum mnanepy, SKUA TpagULiiHO
BUKOPUCTOBYETHCS Uil JPYKy VYKiilo-€, Ha3MBAa€ThCS XOIIO.
[lanmip, sKkUi BUKOPUCTOBYBABCS MJI JIPYKY OKpPEMHX
300pakeHb, 3a3BU4ail OyB  IIUIBHIIIMM 13  BHCOKOIO
HETPO30PICTIO, IO JOCITAIOCS JOJaBAaHHIM CHPOTO PHCOBOTO
KpPOXMaJIIO JI0 MarepoBoi cycneHsii.
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{06 3amo6irTv TIaBJICHHIO APYKapChKOi dhapOwu i yac
IpyKy, TIOBEPXHIO MOXXHAa OYUCTHTU MOKPUTTSIM JI03H,
pPO3YMHOM JKEJIaTHHY HiKaBa 3 JOJaBaHHSAM raiyHul...].
BuHSTOK, OHAaK, CTAHOBIISITH TPABIOPU HA JIEPEBI ITiJ] HA3BOIO
CypiMOHO (BIZOWTKM Ha CIEIiaibHE 3aMOBJICHHS), JUUIS SIKOTO
9acTO BUKOPHCTOBYBABCS TMAamip XOIIO HAWBHINOI SKOCTI,
HECKJICEHMH ab0 Iyke CIabKo CKJICEHHH, MO0 JTaTH 3MOTy
ApyKapeBi  JOCATTH  crnenudiuHoi TEXHIKM JApPYKYy Ta
mactTuaHoro pensedy [2; 3; 4].

3 [OUMX XapakTEepUCTHK SMOHCHKOTO TMamepy CTae
OYEBHJIHMM, 10 TUIBKM 3a HHM MOXXEMO BIJIPI3HUTH,
HaNpUKJIaa, HOBHHA BIZOMTOK BiJl OPUTIHAIBHOTO BiJOWTKA Ha
OCHOBI TaKTHJIBHOTO BIAYYTTS, CTPYKTYpPH Ta IIIIBHOCTI
narnepy. Mu Tako MOXKEMO 30CEPEANTHCS Ha KOJIbOPI BiIOUTKA
Ta ioro ¢opmarti. ll{o crocyeThCs KOIBOPY, HA MEPIINI MOTIIA,
Bi/IMIHHOCTI TIOMiTHI B 1HTEHCHBHOCTI NMPUPOIHHUX, a 3T0JIOM
IMIOOPTHUX WITYYHUX MIrMeHTiB. By3bkuii ¢opmar rocobdan
(mpubmmsHo kinenp X VIII ct.), Benmukuii popmar, od6an (mpuor.
39 x 26,5 cM) HanexXuTh A0 Mepiogy po3KBiTy, To0TO [ mo.
XIX ct., a cepenniit popmar, uyban (26,5 x 19,5 cm) HaneKUTH
710 Tepioy BIAPOJKEHHS TEXHIKM Kcuorpadii micias pedopm
Temmo, TooTo II mon. XIX cT.

I me ogHMM GE3MOMMIIKOBUM 1 CYTTEBUM KIIHOYEM INPU
imeHTudikamii Ta JOCHIDKeHb XYIOXKHIX 0OcCOOJIMBOCTEH
OKpeMHUX Kcwiorpadgiii € SmoHCbKE NUCHMO. XapaKTEpHHI
npuksaa — noprpetr Karaoku I'ano 11, 3pobnennii Xipocana y
posi Hyperami Hopo. Tyt Xipocanga mianucanuil Jumie im's.
Ane micias miIOUCy aBTOpa  4acTO  CTAaBUThCS — 3HAK
«300pakenHs» (IH]) abo «menszenb» (%), a iHOAI TaKoX
MIPUKPIIUIIOETHCS YEpBOHA NevaTka 3 iM'aM aBTopa. HasBa cepii
BKA3Y€TbCA BEIUKUMH JIITEPAaMU YEPBOHOT'O KOJIbOPY — CHHE
MoJIe BTOpi JIIBOPYY 1 HAJ TOJOBOIO aKTOpa iM’sl TIEpCOHAXKa,
SKOTO aKTOp 300paxye. IM’s1 akTOopa BiICyTHE, MOKIIMBO, Yepe3
3racaHHs 3aXoO/iB LIEH3ypH 3 mepioay Temmo, oJHaK MOKYIIII
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IpaBIOp HA JEPEBl 3MOTIIM 1IEHTU(DIKYBATH aKTOpa y 3B’ SI3KY 3
KOHKPETHUMH BUCTaBaMHu ab0 BII3HATH X 3a 3HAKAMHU Ha OJIs31.
Le#t BiZOMTOK TakoX Mae mevatky BugaBHUITBa «Kigkamo»,
Xo4a BiH Tpoxu oOpizanuii. [lewatka pi3sOsapa Yuitopu
CBIJTYUTH TIPO T€, III0 HE TUIBKH 1M'sl XyJIO’)KHHKA, a i pi3posipa 3
9acoM CTaJIO TapaHTI€I0 SKOCTI JJIsl CIIOKHUBAYiB.

[lle oquH MpUKIAg — aKTOPCHKUN MOABIMHUN MOPTPET
Karaoku I'ato I aBropa Homitaki Ta mnoprper Iuikapu
Vaanmki 1. Y mpoMmy BUmagky cUMBOJI «300paskeHHs» (IH])
JOJA€ThCS MICHA IMEHI aBTOpa, TOMY Mepekiaa miamucy I3ze
BHTJISIIAE SIK «300payKEHHS Womitaxi». Bogrouac el BigouTox
CBIIYUTH MPO BAXKIMBY POJb LIEH3YPHHUX TEYATOK Yy NaTyBaHHI
kcunorpadii. Ha apkymi cTOiTh mTamm «epeBipeHo B piK
BiBmi» (Ximymki aparame). [Homi meyaTkd IEH30piB HABITH
iMEHHi, a TOMY MOXHa MPOCTEXHUTH MEPioA AISUIBHOCTI JaHOi
neH3opH, [3e Moxe maryBaT 1i Kcwitorpadii me TouHime, i
3aBASKH I1IbOMY € MOJKJIUBICTh YABHUTH, SKHH BiIOUTOK
JTOKYMEHTY€ETBCSI.

BuchoBkn. @opmyBaHHA cTwI0  YkKiilo-e  Oyno
MOB'I3aHE 3 ICTOPUYHUM KOHTEKCTOM po3BUTKY fAmownii. Ilicus
nepioay BiliH Ta pyiiHyBaHHs KioTo y cep. XV cT. HacTanu HOBI
icropuuni ymoBu. lleil mepiog y MHUCTENTBI BIIOMHH SK
«Momosma». Came TONI Toyanu 3 SBISTHCS BCl yMOBU IS
3apojKeHHsl YKiio-e. BIIMB LIHHOCTEHW KyJIbTypu caMypaiB
MIPOHUKJIN 10 MUCTEILITBA TOTO Yacy. My»HICTb, O€3CTpalIHIiCTh
Ta BOJISI caMypaiB CIIPHSUTA CTBOPEHHIO BETMYHUX Ta MOTYKHUX
obpa3iB. Braga d¢eomaniB Ta mnpaBiasdyoi YacTUHU KpaiHU
BIUIMBAJIM HA 3aMOBJIEHHA Ta 3MICT KapTuH. {Deomanm
3aMOBJISUTM  BENUKI  KapTUHU  HA  [IUpPMax, 1100
MIPOJIEMOHCTPYBATH CBOIO MOTYTHICTh Ta Benmd. DopMyBaHHs
Vkilio-e Oyno 3acHOBaHE Ha MeEH3a)KHOMY JKMBOIHCI Ta
BUKOPHUCTAaHHI KapTUH Ui mepedadl iHpopmarllii npo MUHYIE,
KUTTS MilmaH Ta TUmoBi mneksaxi. lle Oymo cmocobom
3aTBEPAMTH By Ta PO3MOBICTH 1CTOPIIO.
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Xya0KHI OCOOJIMBOCTI CHUMBOJII3MY PO3KPHBAIOTHCS B
KOXKEH Iepiof] pO3BUTKY YKil0-€ mo-pizHoMy. Tak B KOKHOMY
MiDKaHpi MOKHA 3HAWTHM Taki OCOOJMBOCTI, sKI HE
PO3KpUBAIOTHCS B IHIHMX. Bce 1€l ke CUMBOII3M SIKUH,
HATPUKJIIAl, TPOSBISIBCSI B KOJIbOPY OOYMOBJICHHU TEXHIKOIO
BUKOHaHHA. B 3amexxHocTi Bi pPO3BHUTKY Kcuiorpadgii
3MIHIOBAIMCH 1 XYJIOKHI OCOOJMBOCTI T'paBIOp, SKI CIIOYATKY
Oynu 4OpHO-Oimi ¥ 1 TUTBKK 3rOZOM XYIOXKHUKH Ta Pi3p0Ospi
3MOTJIM YCKJIaJHUTH TEXHIKY Ta BUKOPUCTOBYBATH OLIBIIY
KUTBKICTh KOJIBOPIB, IO ¥ TMPHU3BENO YKil0-€ J0 «30J0TOTO
nepioay». 3 BXKIMBUX Ta OCHOBHUX TBOPIIIB MOXXHA BUIUTUTH
XicikaBa MoponoOy, I'enpoxy HicikaBa, CykenoOy, KiiionoOy
I ta Kiitonodoy II, Oxymypy Macano0y, IcikaBa ToenoOy,
Cymyki XapynoOy, Kiraraa Yrtamapo, YrtaraBa Xipocire,
Kamycika Xokycaii — BOHM 3pOOWMIM BEIMYE3HUH BKIIAJ
3apOJPKEHHS Ta PO3BUTOK YKii0-€.
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ARTISTIC FEATURES OF SYMBOLISM IN
JAPANESE VISUAL ART DURING THE EDO PERIOD

Abstract. This article is dedicated to exploring the
artistic characteristics of symbolism in Japanese visual art
during the Edo period (1603-1868). Through an analysis of this
era, the author investigates the utilization of natural symbols,
particularly flowers and birds, in the works of artists.
Additionally, the article examines the influence of seasonal
symbolism and its impact on artistic practice. Special attention
is placed on the use of colors and their significance in conveying
emotions and atmosphere. Furthermore, depictions of
mythological creatures such as dragons and fairies are studied,
along with their role in expressing spiritual concepts.

The study also delves into the utilization of geometric
forms and their symbolic meanings within the context of cosmic
and philosophical aspects. The author further analyzes the
incorporation of everyday objects and their contribution to
creating allegorical imagery.

The primary objective of this article is to uncover the
significance of symbolism in Japanese visual art during the Edo
period and to reveal its influence on the cultural, philosophical,
and aesthetic context of that time. The article examines the
utilization of natural symbols, seasonal, and color symbolism as
means of metaphorically conveying profound concepts. It
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highlights the impact of mythological creatures on artworks of
that era and the use of geometric forms to convey cosmic and
spiritual dimensions. The role of object symbolism in generating
additional meanings in art is also explored. The central aim of
the article is to comprehensively comprehend the significance of
symbolism in Japanese art during the Edo period and its effect
on the cultural and artistic milieu of the time. The research is
focused on investigating the role of symbolism in Japanese art
during the Edo period and its impact on the cultural and artistic
context of that period. Additionally, the article examines object
symbolism and its role in shaping dual meanings and additional
layers of significance in artworks. The study is aimed at
unveiling the essence of symbolism in Japanese visual art during
the Edo period and deepening the understanding of the impact
of these artistic techniques on the cultural context of the time.

Key words: Edo, Japan, symbols, visual art, artistic
techniques, additional meanings
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JIN3AWH IHTEP’EPY B JOIIKLJIBHOMY
HABYAJIBHOMY 3AKJIAII

AHoTanigs. Meta cTarTi — JOCHIAUTH OCOOJIMBOCTI
BIUIUBY JAM3aiiHy 1HTep’epy Ha OCOOHUCTICTb JUTHHU
JOWIKITFHOTO BiKy. JIOUIKITPHUI HaBUANBHHMA 3aKiajg — I
YVHIKQJIbHE MiCIle, JIe JITH TMPOBOJATH OUTBITY YaCTHHY CBOTO
yacy. Tyt BinOyBaroTbcs HaBYaHHS Ta BiAMOYMHOK, PO3BUTOK 1
CTaHOBJIEHHS 0cOOMCTOCTI. JliTH MPOBOJATH 3HAUHY KIJIbKICTh
yacy B JAUTAYMX CaJKax, 1 CepeloBHILE, B SKOMY BOHHU
3HAXOJATHCA, MOXKE MaTH 3HAYHHUH BIUIMB HA IXHIM (Q13M4HUN Ta
IHTEeNeKTyalbHUN PO3BUTOK. J[oOpe crpoeKTOBaHUM AWUTSUMN
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CaJIoK MOXE CTBOPUTH MPUBITHY Ta MIKIylouy aTMochepy, sika
MOJKE 3a0XOTHTH J0 HABYAHHS, JOCIIPKEHHS Ta po3BUTKyCame
TOMY BaXJIMBO CTBOPHUTH 3aTUIIHE, KOM(OpPTHE, a TOJOBHE —
O0esneune — wmicie. OnxHa 3 OCHOBHHX TpobiIeM — 1Ie
BHCBITJICHHS O€3MIE€YHOTO Ta MPUBAOIMBOTO IHTEP €PY, TKUH HE
3aIIKOJIUTH 0COOMCTOCTI AOMIKIIBHOTO BIKY T2 HABKOJIHIITHHOMY
cepenoBuily. 3’sicoBaHo, IO npu (opmyBaHHI iHTEp'EpIB
JOUIKUTBHOTO — HABYAJIBHOTO  3aKiangy, JUTAYOrO  Cajka,
HEOOX1HO KepyBaTHCs BUHATKOBO SIKICHUMHU Ta €KOJOT1YHUMHU
MaTepiallaMd Ui HaBKOJMIIHBOTO CEepeAd JUTHHU  JUIS
3amo0iraHHs pI3HUX BHJIIB 3aXBOPIOBaHb, aJepridi Ta s
3pyYHOTO 1 TPHEMHOTO TiepeOyBaHHA B JaHOMY 3aKJIafi.
Jluzaiin iHTep'epy B OUTAYMX CaJKaX € JyK€ Ba)XIJIUBOIO
CKJIAJJOBOIO ISl 3a0€3MEYeHHS 3]I0pPOBOTO Ta IIACIHBOTO
po3BuTky miteil. Ilpu BuOOpi auTsSUOro caaky OaTbkKu
3BEpPTaIOTh yBary Ha Oarato (akTopiB, BKIIOHalOUM OE3MEKY,
KOM(DOPTHICTh, HABYAJIbHY IPOrpaMy Ta 3pyYHE PO3TALTYBAHHS.
I nu3aiin iHTEp'epy TaKOXK BiJIrpae BaXJIMBY POJIb Y CTBOPECHHI
CTIPUSITIIMBOTO CEPEAOBUIIA JJISi PO3BUTKY JWTHUHH. IH3AHH
1HTep’ €py JOLIKIIbHUX HaBYAIbHUX 3aKJIAJIB BiIrpae BaKIUBY
pOJIb y CTBOPEHH1 0€31eYHoro0, (YHKIIOHATFHOTO, €CTETUYHOTO
Ta KOM(pOPTHOTO cepeloBHIa s JiTed. BpaxoByroun Taki
¢dakTopu, SK OCBITJIIEHHS, KOJip, MeOJl Ta IJaHyBaHHS,
JOLIKUTFHI HABYAIIbHI 3aKJIaId MOKYTh CTBOPUTH TTO3UTHBHHM,
MPUBAOJIMBUI Ta CHPUSATIMBUHN MPOCTIp I HABUYAHHS TA POCTY
MaJeHbKUX JITEH, sIKE€ MOXKE MaTHU 3HAYHUH BIUIMB Ha PO3BUTOK
Ta 6J1aronoJIyyysi IUTUHHU.

KuarouoBi cjioBa: [MOIIKIIBHUN HaBYAaIbHUN 3aKiaf,
JU3aiiH  1HTep’€py, MAWTSIYMA CaJo0K, TIMOAJEPreHHl, IiTH,
OCOOMCTICTh  JIONIKIILHOTO  BIKYy, Oe3meka 03700JCHHS,
MOKPUTTS, OCBITJIEHHS, KOJip, MeOdl, (YHKIIOHAJIBHICTD,
MIPUPOIHE TTOXO/KEHHS, HATYPATbHICTh
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Beryn. [luzaitn iHTEp ’€py BiAirpae Ba)IJIHMBY pOib Yy
CTBOPEHHI CIPHUATIMBOIO Ta OE3MEYHOro CepeloBHINA IS
HaBYaHHS MayneHbkux Jited. Lle Moxke cTuMmymoBaTu
KOTHITHBHHM, COIIaIbHUNA Ta €MOI[IHUI pPO3BUTOK MiTeH, a
TaKOX pPO3BUBATU IXHIO TBOPUICTH Ta ysBY. TOMy CTBOpEHHS
IH3aiiHy 1HTep €py JOUIKIIBHOTO HaBYaiIbHOTO 3aknany (JAH3)
BHUMarae peTejbHOro BpaxyBaHHS pPi3HUX (aKTOpiB, TAKUX SK
Oe3neka, (DYHKIIOHAIBHICTh 1 €CTeTHYHICTh. Y I CTarTi
JOCTIKYETbCS BAXKIJIUBICTh JIU3aiHY 1HTEP €pPY B JIUTAYUX
calkax, KIIOYOBI (DaKTOpPH, SKI CIIiJl BPaxOBYBaTH NpHU
MIPOEKTYBaHH1 1 OCTaHHI TeHIeHIiT Au3aiiny B J{H3.

IToctanoBka mnpoOjemu. JliTM NpoOBOAATH 3HAUYHY
KUIBKICTh Yacy B IUTAYHMX CaJIKaX, 1 cepeloBUIIe, B IKOMY BOHU
3HAXOATHCS, MOXKE MAaTH 3HAYHUI BIUIMB Ha iXHil (i3WIHUAN Ta
IHTEJIeKTYaIbHUN pO3BUTOK. J[0Ope CrpoeKTOBaHUN IUTSIYUN
CaJIOK MOK€ CTBOPHUTH NPHBITHY Ta MIKIyIO4y atMocdepy, sKa
MO3K€ 3a0XOTHUTH JI0 HABUAHHS, IOCIII)KCHHSI Ta PO3BUTKY.

AHaJi3 momepeaHiX JocCHixKeHb 1 myOsikamii.
[lutanHs ocobmuBOCTEM [u3aliHy 1HTEp €py JOMIKUIBHUX
HaBYAJIbHMX  3aKJIaJiB BUBYAJIMCA 1 3apyODKHUMH, 1
BITYM3HSAHUMHU aBTOpamH, aje mnpobiieMa JIeKUTb Ha CTUKY
KUTBKOX HayK — KYJbTYypoJIOTii, Ju3aifHy, €CTeTHKH,
MHCTELTBJIO3HABCTBA, 1 KOMIUIEKCHUX HOCIIIKEHL HAaBITh
ChOTOJIHI OOManb. Pi3HUMH acmeKkTaMu MUTaHHS OMIKYIOThCS
yKkpaiHncbki  gociigHuku  B.  Bacumenko, JI ['Hatiok,
A. Kosane-IlemoBa  [3; 4; 5], H.  Komocosa,
O. Kpwxkanisebkuii, Omiiinuk [7], B. MapkoBchkuid,
B. UepnsiBchkuii, iH. AJe mNWUTaHHA 1 CHOTOJHI MOTpeOye
M0/1aJIBIIOTO BUCBITIICHHS 3 YpaxXyBaHHIM crieln(Diku BUKIIAKIB
BOEHHOTO MIEPiOy.

Tomy mMeTa naHOT PO3BIIKM — aKTyai3yBaTu mpodiemMy
CTOBPEHHSI HEOOXIJHOTO JJIi HOPMAJIbHOTO PO3BUTKY JUTHHU
CepeNIoBHUIIA, TIEpPEyCIiM — 3aco00amMu TH3alHy.
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PesyabTaTn. [uzaifH iHTEp’€py MOXKE JOIMOMOITH
CTBOpPHUTH Oe€3leuHe CepeloBHILe, SKe MIATPUMYE (Gi3UnIHUN
po3BHUTOK mitei. Hampukiam, meOm Ta CBITWIBHUKA MAarOTh
OyTH BIAMOBIAHOTO PO3MIPY 3 3aKPYIJIEHUMH KpasMu, 1100
3ano0irtu TpaBMaMm. KpimM TOro, BUKOpUCTaHHS HETOKCHUYHHUX
Matepialis i papd Moxe 3a0€3MEUNTH 310POBE CEPETOBUILE IS
mite. JluzaiiH TakoXX MOJKE€ BIUIMBATH Ha KOTHITHBHUH
PO3BHUTOK aiTel. JlocmiKeHHs TOKa3alu, 0 KOJIip 1 Bi3yajabHa
CTUMYJIALIISL MOKYTh BIUIMBAaTH HA HACTpid, KOHLIEHTpALIO Ta
nam’ate aitedl. [loOpe crpoeKToBaHMN AWTSYHNA CalOK MOXKE
BKJIIOYATH KOJIbOPM Ta BI3EPYHKH, SKI 3a0XOUYyIOTh J0
HaBYaHHSI, TOCIIKSHHS Ta TBOPYOCTI [1].

KpiMm Toro, nuzailH iHTEp’€py MOXKE CTBOPUTH
CTIPUSTIINBE CEPEAOBHUINE U COILIaJbHOTO Ta EMOIIHHOTO
po3BUTKY. I[laHyBaHHS NMPOCTOPY MOXKE 3a0XOTHTH COLIAJIbHI
B3aEMOJIT Ta APYkKOY, TOJI K THX1 30HU MOXKYTh HAJIaTH JITSIM
MOJKJIMBICTh IOMIpKYBaTH Ta BimouuTH. [IpoexTyBaHHs
IUTSAYOTO CAAKy BHMAara€ peTeilbHOTO pO3MIAY pPi3HUX
(GakTopiB AN CTBOPEHHS O€3MEYHOro, (yHKIIOHAJIBHOTO Ta
NpUBaOJIMBOTO cepefoBuila s aAiTedl. OKpecaIuMo OCHOBHI
(dakTopu, sIK1 CIiJ] BpaXOBYBaTH IMPHU MPOEKTYBAaHHI JUTAYOrO
caJiKy:

. Oe3neka: MOBHMHHA OYTH TOJIOBHUM IMPIOPUTETOM IPHU
NpOEKTYBaHHI  auTsayoro caaka. Ilpoctip Mae Oytu
CIPOEKTOBAaHMM 13 ypaxyBaHHSAM Oe3nekd, 3 MeOasIMH Ta
CaHTEXHIKOI0, 0e3MeYHUMH 7S JiTel, 6e3 rocTpux KpaiB abo
JpiOHUX YACTHH, SIKI MOXKHA IPOKOBTHYTH;

. (GYHKIIOHATBHICTE: JAM3aiiH TOBHHEH BpaXxOBYBaTH
PI3HOMAHITHI BHJM IISJIBHOCTI, SIKUMHU 3ailMaTUMYyThCS [ITH,
Taki sIK Tpa, HaBUaHHA Ta BiAMounHOK. [Ipoctip Mae OyTu
CIPOEKTOBAaHMM TaKUM YHHOM, MI00 3a0e3MeyuTH Jerkun
HarJsi1 1 IepecyBaHHs M pI3HUMH 30HAMH;
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J MPUCTOCOBHICTh: JM3alilH TOBHHEH 3abe3rneuyBaTu
THYYKICTh BUKOPUCTaHHS, OCKUIBKH MOTPEOH JIITEH 1 TepCoHAITY
MOXYTh 3MIHIOBATUCS 3 4acoM. [IpuMIIEHHS MAalOTh JIETKO
aZanTyBaTHCS I PI3HUX BUIB AISUTBHOCTI Ta LLJIEH;

J JOCTYIHICTD: AM3aiH Mae OyTH MOCTYIHHUM Ui BCIiX
TITEH, y TOMY YHCII JUISL AiTel 13 0OOMEXEHUMHU MOXKITUBOCTSIMH.
[Ipoctip Mae OyTH CHpPOCKTOBAaHWW TAaKUM YHHOM, III00
3a0e3MeUnTH JIETKE TIepeCyBaHHs Ta JOCTYI JI0 PI3HUX 30H;

. eCcTeTUKa: Nu3ailH Mae OyTH Bi3yalbHO MPUBAOIMBUM
U JiTed, 13 KOJIbOpaMH Ta Bi3epyHKaMH, sSKi BiAIOBIZAIOTH
BIKYy Ta CTUMYJIOIOTH [1].

Tennenuii au3aiiHy B JIOIIKUTBPHUX — HaBYAJIBHUX
3aKiIagax MOCTIHHO PO3BUBAIOTHCS, 1 BAXKIUBO WTH B HOTY 3
OCTaHHIMHU iJIeMH, 00 CTBOPUTH TNPUBAOJIIMBE Ta CY4acHE
HaBYallbHE CEpeloBUINE MAJs JiTell. AKIEHTYyeMO JesKi 3
OCTaHHIX TCHJICHIIIN MN3aliHy TUTSINX CAOKIB:

. MIPUPOJIHI MaTepiaiu: TakKi K JEPEBO Ta KaMiHb, CTAIOTh
BCE OLIBIN MOMYISIPHUMH B AUTSYMX cangkax. L[i marepianm
CTBOPIOIOTHh TEIUTYy Ta MPHUBAOJMBY aTMocdepy, siKa TaKOX €
CTIHKOIO Ta €KOJIOTTYHOIO;

o O0io¢inbHMIA 1M3aliH: BKIOYae B cebe MNpHUPOIHI
€JIEMEHTH Y BHYTPIIIHBOMY CEpPEJOBHUIII, TaKi SIK POCIMHU Ta
BOJIHI eneMeHTu. JloBefieHo, 110 L Anu3aifHepchKa TEHICHLs
MO3UTHUBHO BIJIMBAE Ha 3/10pOB’sl Ta OJaromnoyryyyds JiTei;

. THYYKI MPOCTOPH, SKI MOXHa aJanTyBaTH JUIsl PI3HUX
BUJIIB AiSUTBHOCTI, CTalOTh yce Oinpin nomupenumu B JIH3. Li
MPOCTOPU J03BOJIAIOTH JIETKO MEPECyBAaTUCS Ta B3AEMOJISATH
MIDX JITBMH Ta TIEPCOHAIIOM;

J IHTerpamisi TEXHOJIOTi: TexXHoJorii Bce OuIblIe
IHTETpYIOThCSl B JM3alH UTAYMX CaJAKIB, 1€ IHTEPaKTUBHI
nucriei Ta 1u@poBl 3acO0M HABUAaHHS CTAlOTh BCE OUIBII
MOIIUPEHUMH [2];
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o BIUIMB KOJbOPY B JAW3alHI 1HTEp’€py AUTAYOIO CaAKY
TaKO0X MO>KE 31rpaTv 3HaYHY POJib y CTBOPEHHI KOM(POPTHOTO Ta
CTHUMYJIIOIOYOTO CEepeAOoBHINA s JiTel. SIckpaBi Ta CMITUBI
KOJIbOPHU MO>XHA BUKOPHUCTOBYBATH JAJISi CTBOPEHHs I'pailiiMBoOi
Ta 3aXOIUTIOI0Y0i aTMocdepH, TOIl SK M’SKi Ta 3aCHOKIHIMBI
nacTeiabHl KOJBOPH MOXKYTh [JOINOMOITH CTBOPUTH OUIbII
CrnoKiliHy armochepy. BaxmuBo 3Haiitm Oamanc 1 He
NEePEBAaHTAXKYBATH X 3aHATO ACKpaBUMM BiATiHKaMu. Konbopu
TaKO>K MOXKYTb BIUIMBATH Ha HACTPIH 1 MOBEAIHKY AUTUHH, TOMY
BAXJIMBO MiAOupatu iXx i3 po3ymoMm. Bubuparoum Koiabopw,
Ba)XXJINBO BPAaXOBYBATH BIKOBY KaTETOPIIO JITEH, OCKIIBKH JITH
MOJIOJIIOTO BIKY MOXYTb Kpallle pearyBaTH Ha sCKpaBilli
KOJIbOPH, a JITH CTapIIOro BiKy MOXYTh BiJIaBaTH IEpeBary
OLIBLI MPUTITYILIEHUM TOHAM.

Kosbopy MOXyTh MaTH BEIWKHN BIUIMB HA JUTHHY B
IUTAYOMY CaJKy, OCKIJIbKM BOHM MOXYTb BUKJIMKAaTH pI3HI
emollii Ta HacTpoi. Hanmpuknan, sickpaBi Ta HaCH4EH1 KOJIbOPH,
Taki SIK JKOBTUH, YEpPBOHUN Ta CHHIM, MOXYTb CHpPUATH
MIJIBUIIICHHIO €HEeprii Ta CTUMYJIIOBATH IUTHHY A0 [ii, aie
BOJIHOYAC MOXYThb OyTH HAATO HAJMIPHUMHM Ta BUKJIMKATH
JIPATiBIUBICTb.

3 iHmoro 00Ky, TEIUIl Ta MPUTIYIIEHI KOJbOPH, TaKi sIK
3eNeHUl, KOpUYHEBUN Ta ONMIIUIl JKOBTHM, MOXYThb CHpPUATH
CTBOPEHHIO CHOKifHOI Ta 3acmokiinuBoi artmocdepH, 10
CIpHsi€ peflakcarlii Ta 30CepeIKEHOCTI.

OkpiM TOTro, KOJIBOPU MOXKYTh BHUKIMKATH acowliarii 3
MIEBHUMH pedaMu abo cutyauisiMu. Hanpukinaz, 3eneHuit Komip
MO>KE aCOLIIOBATHUCS 3 TPUPOIOIO TA CIIOKOEM, a YEPBOHUH — 3
HeOe3MeK0I0 Ta EeMOLIHHUM Halpy>KEHHSIM.

[Tpu BUOOPI KOMBOPIB Ul AUTAYOTO CAAKy BaKIMBO
BpaxoBYBaTH MeETy KOXXHOTO TpUMIIIEHHS Ta  HOro
¢byHKUiOHaNBPHE Tpu3HaueHHs. Hanpuknan, ang  irpoBoi
KIMHaTH MOXXHa BHKOPHCTOBYBaTH SCKpaBl Ta HacCH4EHI
KOJIbOPH, 110 CTUMYIIOIOTh aKTUBHY ASUIBHICTB Ta PyX, a JJIs
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KIMHATH BIAMOYMHKY MOXKHAa BHUKOPHUCTOBYBAaTH TEIUN Ta
NPUTIIYIIEHI  KOJIbOPW, WIO CHPHUSIOTH  peiakcamii  Ta
3aCMOKOEHHIO.

BaxxnuBo BpaxoByBaTH BiK IUTUHU Ta 11 iHIUBITyaTbHI
noTpebu Ta ocobnmmBocti. Hanpukian, ais aitei i3 ocooMBUMU
norpebaMu MOXYTh OYTH BUKOPHCTaHI CIeLialbHI KOJIbOPOBI
CXEMH, L0 CHPUSIOTH CTBOPEHHIO 3PYYHOIO Ta KOM(OPTHOIrO
CepeIOBUILA JIJIsl HUX.

Kpim BHOOpY KOJIBOPIB, BA)KIMBO BPAaXxOBYBATH W 1HIII
eJIEMEHTH JM3aiHYy, TaKi K popma, TEKCTypa Ta MaTepiaiu, 1o
BUKOPUCTOBYIOThCS. Hampuknaa, okpyrm ¢opMu COpUsiOTh
CTBOPEHHIO 3aTUIIHOI Ta Oe3meyHoi aTMoc(epH, a TeKCTHUIIbHI
MaTepiaau MOXYTh CTBOPIOBATH €(PEeKT M'AKOCTI Ta KOMQOPTY.
KoskeH koutip Mae cBOi BIACTHBOCTI Ta MOKE BUKIIMKATH ITEBHY
peaxiito y AiTeil. 3aralbHOM MOXHa OKPECIUTHU BIUIMB PI3HUX
KOJIbOPIB HA TUTHHY B JUTSYOMY CaZKy TAKUM YNHOM:

. YepBOHUI  KOMIp: MOXE BHUKIMKATH MiABUIICHY
aKTUBHICTh Ta HEPril0, a TAKOXK CTUMYIIOBAaTU aneTut. [IpoTe
BeJIMKa KUTbKICTh YEPBOHOTO MOXKE OYTH HA/JTO CTUMYIIIOIOUOIO
U JIiTe, ToMy HOro BapTO BUKOPUCTOBYBaTH Yy IOMIpHHUX
KIJIbKOCTSIX;

. JKOBTHM KOJIIP: MOXKE€ CTHUMYJIIOBATH ONTHMI3M Ta
MIJBUIYBaTH HAcTpiii. BiH TakoX MOXe MIABUIILYBATH
KOHIIEHTPALIIIO Ta CIPHUATH KPaloMy CIIPUHHATTIO iHpopMartii.
OnHak, >KOBTMHM KoJlip MOke OyTH HaATO SCKpaBUM Ta
HQJIOKyWIMBUM, TOMY BapTO BHKOPHUCTOBYBATHM Horo y
MOMIPHHUX KUTBKOCTSIX.

. 3eJIeHUIl KOJIp: MOXKE€ CTBOPIOBAaTH CIIOKIHHY Ta
po3cnabiieny armocdepy, MiABUIIYBATH KOHIEHTpAIIO Ta
CHPUATH BIAYYTTIO TapMOHII, aCOLIIOETHCS 3 MPUPOJIOI0, LIO
MOJKE€ CTUMYJTIOBATH IHTEPEC 10 HABKOJIMITHHOTO CEPEIOBHIINA,
J CHHIM KOJIp: MOXKE€ CTBOpIOBAaTH CIOKiiiHY Ta
penakcyrouy atMmocdepy, MOXKe MiABUIITYBaTH KOHIICHTPAIIIIO Ta
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CIIPUSITH 3aCMIOKOEHHIO TUTUHU. AJie BeIHKa KUTbKICTh CHHBOTO
MOJKE€ BUKJIHMKATH BITUYTTS XOJOIY Ta BiJCTOPOHEHOCTI, TOMY
Kpallle 3aCTOCOBYBAaTH MO0 y HE Ty’KE€ BETUKUX KUTbKOCTSX;

. (bioNeTOBUI KOJNIP: MOXE CTBOPIOBATH TAEMHUYY Ta
CIOKIMHY aTMOc(epy, CTUMYJIIOBATH TBOPUICTh Ta ysBY. [Ipote,
BeJIMKa KUIbKICTh MOK€ OyTH HAaJTO IHTEHCUBHOIO Ta BUKJIUKATH
BIUYTTS Aerpecii, ToMy HOro BapTo rpaMOTHO J103yBaTH;

o IIOMapaH4YeBUH KOJIIP: MOKE CTBOPIOBATH E€HEPriiHy Ta
Becelly armocepy. BiH Takok MOXe CTHUMYINIOBAaTH
KpEaTWBHICTh Ta MiABMIIYyBaTH HacTpid. [Ipore Benmka
KUIBKICTh ~ [IOMapaH4eBOro  TeX  MOXe OyTH  HaaTo
CTUMYJIIOIOUOIO JJIs JiTe, TOMy 3 HHUX Tpeba MOBOJIUTHCA
00epeKHO;

J POXEBHI  KOJIp: MOXKE CTBOPIOBaTH M'AKy Ta
3aCMoKiinmBy armocepy, CTUMYIIOBATH MOYYTTSI HIXKHOCTI Ta
poMaHTUKH. PokeBH KOJIIp TaKOX aCOIIOETHCS 3 JKIHOUICTIO
Ta JIBOYICTIO.

[HIIMM ~ B@XJIMBUM acleKTOM € pPO3MILICHHS Ta
KOMOIHaIIis KOJIbOPIB. 3a3Buyaii PEKOMEHIYETHCS
BUKOPHUCTOBYBATH He O1IIbIIIE, HIX TPU KOJILOPH B iHTEp'epi, 11100
YHUKHYTH TIepeHacu4eHHs Ta 30epertu Oamanc. Takox
Ba)XXJIMBO BPaxOBYBATH, L0 JEsKI KOJIBOPU Bi3yaJlbHO MOXYThb
3MiHIOBaTH 00’eM KiMHaTu. Hampukiiag, TeMHI TOHH MOXYTb
3MEHIIYBaTH BITYYTTS MPOCTOPY, TOMAI SK CBITII MOXYTb
CTBOPIOBATH BITUYTTS OUIBLIOL TPOCTOPOBOCTI.

1100 cTBOPUTH i€alIbHY KOJBOPOBY CXEMY Ul AUTAYOI
KIMHaTH,, MOXXHa BHUKOpPHUCTOBYBAaTH KoJIO KoubopiB. Koo
KOJIbOPIB — 1€ IHCTPYMEHT Ju3aiiHepa, SKUH JomomMarae
Mia10paTH KOJIbOPHU, K1 TapMOHINHO MOEIHYIOTHCS MK COOOI0.
Hanpuknan, moxxHa BHOpaTH TOJOBHHUM KOJp Ta J0JaTU 10
HBOTO KOJBOPH, SIKi JIEKATh TMOPYY Ha KOJBOPOBOMY KOJIECi,
1100 CTBOPUTH FapMOHINHY CXEMY.
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TakoXk MOXHa BUKOPUCTOBYBATU PI3HI TEKCTYypH Ta
Matepiany, 1mo0 CTBOPUTH Bi3yalbHHUH IHTEpeC Ta J0AaTh
rmMOMHYy A0 KoiabopoBoi cxemu. Hampukimaa, MoxHa
MOEHYBATH MaTOBI Ta OJMCKYYl MOBEPXHI, TIaKi Ta TEKCTYpHI
Marepiaim.

BapTo 3a3HaunTH, 10 BIUIMB KOXXHOTO KOJBOPY Ha
JTUTUHY MOK€ OyTH 1HIMBIIyaJbHUM, OCKUIBKH BiH 3aJICKHTh
BiJ O0aratboxX (pakTOpiB, TAKUX SK BIK AUTHHHM, ii Xapakrep Ta
HacTpiii. ToMy BaXJIMBO BUKOPUCTOBYBATH KOJIBOPU Yy
TUTSYOMY CaJKy 3 ypaxyBaHHSAM MOTped Ta o0coOauMBOCTEN
KO>KHOT IMTHHM, a TaKoX 30aJaHCOBYBATH iX y Takui crocio,
100 CTBOPUTH MIPUEMHY Ta 3aCMOKIIINBY aTMOCchepy.

[Ile onuH BaxJIuBHUIl acrekT oQOpMIIEHHS iHTEp €py
JOIIKUTFHOTO HABUYAIBHOTO 3akiaay — migbip meOmiB Ta
oOnanHanHsa. Mebii MOBUHHI OyTH O€3MEeYHUMH Ta 3PYYHUMU
JUIS  JiTed, 13 3aKpPyIJICHUMH KpasMH Ta HETOKCUYHHMHU
Matepianamu. Bubip Me611iB Takok MOBUHEH BiNOBIIATH BIKY:
MEHII CTUTBI Ta CTOJIM YIS TITEH MOJOIIIOTO BiKy Ta OibIi
JUTst iTeH ctapiioro Biky. Cinijl TaKoK PO3TISIHYTH MPOCTIP IS
30epiraHHs, OCKIIbKH y AiTeHl 4yacTo € 6araTo 0COOUCTUX peyeid,
SK1 TIOTpiOHO 30epirati B O€3MEYHOMY Ta OpPraHi30BaHOMY
MOPS/IKY.

OCBiTJIEHHS B JUTSYOMY CaJIKy Ma€ BEJIWKE 3HAYCHHS
1151 3a0e31edyeHHs] KOM(POPTHOTO 1 6€3MeYHOr0 cepeIoBUINA JUIs
nited. OCBITJIEHHS TTOBUHHO OYTH JOCTATHIM 1 IPUEMHUM ISt
30py IiTeH, a TaKOk MAKCHUMalIbHO OJIM3BKUM JI0 MPUPOIHOTO
cBiTiia. HepocTaTHe OCBITIIEHHS MOXKE€ CHPUYMHUTH 3HM)KEHHS
HACTPOIO Ta MPOAYKTHUBHOCTI AISUIBHOCTIAITEH, a TaKOX MOXeE
OyTH MNPUYMHOIO moripuieHHs 30py. HaamipHe ocBiTJIeHHS
TaKOX MOKe OYTH MIKIIJIMBUM JJIsl 30py JiTeH Ta BUKIMKATH
rOJIOBHI 0OJII.

Jlis ONTHUMAJIBHOTO OCBITJIEHHS B JUTSYOMY CaJKy MOTPiOHO
BUKOPUCTOBYBaTH SIK NPUPOJHE, TaK 1 IITY4YHE CBITJIO.
ITpupoaHe cBITIO MOKHA 3a0€3MEYUTH UIIXOM BUKOPUCTAHHS
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BIKOH Ta IPO30pHUX JABEpEH, a TaKOXK PO3MIIIEHHAM poOOUYnX
Micip O Hux. [lITydHe ocBiTiieHHST MOXe OyTH 3a0e3MedcHe
JaMIlaM# 3 TPUPOAHUM OutMM cBiTIOoM abo LED-mammamu 3
TEIJIUM CBITJIOM, IO CTBOPIOIOTH IPHEMHY aTrMmocdepy B
npuMitienHi [2].

KpiMm TOro, BaXJIMBO BpaxoOBYBaTH 1HIUBIAyasbHI
MOTpeOu ITEH, SIKI MOXKYTh BUMAraTu JI0JaTKOBOTO OCBITJIICHHS,
HANPUKIAJ, OIS AiTed 31 3HMKEHUM 3ipoM. Takok MmOTpiOHO
YHUKATH OJMCKYYHX ITOBEPXOHb, SIKI MOXKYTh BiJOMBATH CBITJIO
Ta BUKJIMKATH HE3PY4HOCTI [uist AiTedd. OCBITICHHS B AUTIIOMY
casiky IIOBUHHO TaKOX BIJIIIOB1JIaTH BUMOTaM
eHepro3oepekeHHs Ta Oe3neku. Tomy ciii BUKOPUCTOBYBATH
JaMId 3 HU3BKUM  CIHOXHMBAHHSAM  €JEKTPOEHeprii Ta
3a0e3neuyBaTy X MpaBUIIBHE ITiIKIFOYEHHS JI0 €IEKTPOMEPEKIi.
Takox BaXXJIMBO PeryJisipHO MPOBOAUTH NEPEBIPKU OCBITICHHS
Ta 00CITyrOBYBaHHSI CBITHJIBHHKIB, 00 3a0e3MeunuTH Oe3neKy
JUTSL TITEH.

OnTuManbHe OCBITIICHHS B JUTSYOMY CaJIKy Ma€ BEIIUKE
3HaueHHs g 3ale3neueHHs KoM¢popTHOI Ta Oe3neyHoi
atMocepu g gitedd. [lpaBunbHuii  BuOip Jamm, iX
po3ramryBaHHS Ta e€(QEKTUBHE BHKOPHCTAaHHS  MOXYTb
NO3UTUBHO BIUIMBAaTM HA HACcTpii Ta MNPOAYKTHBHICTbH
TUSTBHOCTI JITeH, a TakoX CIPUATH iXHBOMY 3JIOPOBTO Ta
PO3BHTKY.

3aranbHe TUIAaHYBaHHS Ta OpraHizalis AUTAYOrO CajiKy
MaloTh BUpilllajdbHE 3HAUYEHHS Ul CTBOPEHHS MO3UTHUBHOIO Ta
(YHKI[IOHAIBHOTO CepeloBUIA SK [ JiTe, Tak 1 A
nepcoHainy. [InanyBanus mae OyTu po3po0IeHO TaKUM YHHOM,
o6 copustu Oe3neni Ta OJaromnoixy4uro AiTeH, 3 YITKUMHU
JOPIKKaMU Ta JISTKUMHU JJIs1 HaBiranii npocropamu [2]. LlenTtp
TakoX Mae OyTH OpraHi3oBaHHN TaKUM YHMHOM, HI00
3a0e3MeunTH JIeTKUH Harisg 3a JITbMH, 3 BIAKPUTHMHU
npoctopaMu. [TOKpUTTSI MiAJOTH B JOMIKUTBHUX HaBYAIBHUX
3aKJIa/1ax NOBUHHI OyTH Oe3meyHUMHU. AJKe, BOHO IOBUHO OyTH
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CTIIKMM 10 KOB3aHHS, aMOpPTU3YBaTH YyAapu Ta JIETKO
qucTUTHCA. KUIMMOBE MOKPUTTS YacTO BUKOPHUCTOBYETHCS B
JOLIKUTEHUX YCTAaHOBAX JIJIsl CTBOPEHHS M’ SIKO1, 3py4YHOT irpoBOi
30HM, aje 3a HUM MO)X€ OYTH CKJIaJHO JOTJIAAAaTH, YHUCTUTH
Horo, i BOHO MOXE MICTUTH MIKpOOM Ta ajepreHd. TBepiaa
MiJI0Ta, TaKa sIK BiH1I a00 ryMa, Mo)ke OyTH KpaliuM BapiaHTOM
yepe3 11 JOBTOBIUHICTD 1 JIETKICTh Y JIOTJISII.

Oxpim Oe3nexu Ta GyHKIIOHATBHOCTI, AU3alH IHTEp €py
JOIIK1TFHOTO 3aKJIaly Ma€ OyTH IIIKaBUM JIs JiTel. [IrpoBi 30HH
MOBHHHI OYTH CHPOEKTOBaHI TaKMM YHHOM, MI00 3a0X0YyBaTH
TBOPUICTh, 3 MiCIsIMU 175 OydiBHHUIITBA, MAaTIOBaHHS Ta
nocmimkens [6]. Kyroukm pgns uuTaHHS MaioTh OyTH
3aTUIIHUMH Ta NPUBAOIUBUMH, 31 3pYYHUMHU MICUSIMH IS
CUIIHHSI Ta PI3HOMAHITHUMH KHUTAMH, 1[0 BiJIITOBIIAOTH BIKY.
Imroctpanii Ta ngexopamii MaroTh OyTH OapBUCTHMH  Ta
CTUMYJTIOIOUYMMH, a TaKOX BiJOOpa)kaTw IHTEpPEeCH Ta JOCBiJ
JITEH.

OpHiero 3 TEHACHINN AU3aiiHy 1HTEp €pY JOMIKIILHOTO
3aKJIaqy € BHKOPHUCTAaHHS HATypaJbHUX MaTepiaiiB Ta
€JIEMEHTIB JJIs1 CTBOPEHHS 3aclOKIMIMBOI Ta 3BOPYLUIMBOI
atmMocdepu [2]. Lle Moxke BKIIOYATH POCIUHHU, MPUPOIHE
OCBITJICHHS Ta JiepeB’siHi a00 kam’siH1 akieHTH. Jlekop Ha TeMy
NPUPOJM TAKOXK MOXKHA BUKOPHUCTOBYBATH, MIO0 CTBOPHUTH
BIQUYTTS JMBa Ta JOCIIJKEHHs, 3a JOMOMOrow (pecok abo
TBOPIB MHUCTELITBA 13 300pa’KEHHSM TBapHH 1 Nei3axiB.

BucHoBku. IlincymMOBYIOYM, MOXHa 3ayBakKUTH, IO
IU3aiiH 1HTEep €py NOLIKUIBHUX HaBYAJbHUX 3aKjajiB BlAIrpae
BaXJIUBY POJb Yy CTBOPEHHI Oe3Me4Horo, (pyHKI[IOHAIBHOTO,
€CTETUYHOTO Ta KOM(OPTHOTO CEpPEeJOBHINA JUIsl JTITEH.
BpaxoByroun Taki (pakTopu, SIK OCBITIEHHs, KOJip, MeOi Ta
IUTaHYBaHHS, JOIIKUIbHI HaBYaJIbHI 3aKJIaH MOXKYTh CTBOPUTH
MO3UTUBHUM, TPUBAOIMBHIA Ta CHOPUSTIMBHMA TMPOCTIp IS
HaBYaHHS Ta POCTY MAICHBKHX JIITEH, IKe MOXKe MaTH 3HAYHUH
BIUIMB Ha PO3BUTOK Ta 0Jaronoayyus AUTHHU.
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INTERIOR DESIGN IN A PRE-SCHOOL
EDUCATIONAL INSTITUTION 202400092

Abstract. The purpose of the article is to investigate the
specifics of the influence of interior design on the personality of
a preschool child. Preschool is a unique place where children
spend most of their time. This is where training and recreation,
development and personality formation take place. Children
spend a significant amount of time in daycare, and the
environment they are in can have a significant impact on their
physical and intellectual development. A well-designed
kindergarten can create a welcoming and nurturing atmosphere
that can encourage learning, exploration and development.That's
why it's important to create a cozy, comfortable, and most
importantly, safe place. One of the main challenges is to
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highlight a safe and attractive interior that will not harm the
personality of the preschool age and the environment. It was
found that when creating the interiors of a preschool educational
institution, a Kkindergarten, it is necessary to use exclusively
high-quality and ecological materials for the child's environment
to prevent various types of diseases, allergies, and for a
comfortable and pleasant stay in this institution. Interior design
in kindergartens is a very important component for ensuring the
healthy and happy development of children. Parents look at
many factors when choosing a daycare center, including safety,
comfort, curriculum, and convenient location. And interior
design also plays an important role in creating a favorable
environment for a child's development. the interior design of
preschool educational institutions plays an important role in
creating a safe, functional, aesthetic and comfortable
environment for children. By considering factors such as
lighting, color, furniture and layout, preschools can create a
positive, engaging and supportive space for young children to
learn and grow, which can have a significant impact on a child's
development and well-being.

Key words: preschool, interior design, kindergarten,
hypoallergenic, children, personality of preschool age,
decoration safety, coating, lighting, color, furniture,
functionality, natural origin, naturalness
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TEHAEHIIA «ICKPABOI'O MIHIUMAJII3BMY» ¥
CYYACHOMY I'PAGIYHOMY JU3ANHHI

AHoTauis. [u3aitH ¢popMye HABKOJIMIIHE CEPEIOBHIIE,
IpUHAliMHI Bi3yallbHE OTOYEHHs. BruBae Ha Bce, 0 MHU
0aunMo: BynuIi, iHTep’e€pH, TeneOavyeHHs, JITEparypy,
coliaNbHI MEepexki, TOPTriBelIbHI IUIOIII, 30BHIIIHIO pekiiamy. Tak
3aBk1u OyJlo, Tak € 1 Tak Oyze. SKIo o4l BIAKPUTI, MU OaunuMO.
Yac MiHs€ CHOPUHHATTSA, 3 IUIMHOM Yacy 3MIHIOIOTBCS 1
TeHAeHHil. Y TpeHal aHTHOpeHAilHr. BiH Moke 31aBaTHCS
HEpO3yMHUM, ajie 0arato OpeH/liB MPUIMAIOTh 110 TeHICHIIIIO,
o0 TPOJEMOHCTPYBATH AaBTEHTHYHICTh 1 PEJICBAHTHICTb.
Google B ocTaHHI pOKH HE JapMa CIPOCTHB CBill IOTOTUIIH 32
nornomoroto  1mpu@TiB, aAu3aiiHepu OpeHAiB 1 1udpoBi
XYA0KHUKH OJIHOYAaCHO EKCIIEPUMEHTYIOTh 13 KOJIBOPOM Ta
tunorpagiko. [HCTpyMEHTH IITYYHOTO IHTEIEKTY 3’ SIBUIIUCS
B 0araTboXx raiyssx, BiJl OXOPOHH 370pOB’sl 1O PO3Bar, i BOHU
TaKOXX TOYa M BIUIMBAaTH Ha CBIT nu3aitHy. lllI-renepatopu
TEeKCTY Ta 300pa)keHHS Temep MOXYTh CTBOPIOBATU
MIPUTOJIOMIILIMBI TBOPH MHUCTENTBA. | came uepes 11e paxiBIri mo
NPaLIOIOTh Y PI3HUX Taly3sX TBOPYOI [ISUIBHOCTI TPOXH
Halpy>XWJIUCh, TOMI SK JIHUBII 3paalid. 3axOIUTIOIYi
JOCHIJKEHHST MOXJIMBOCTEH TpalieHTIB 1 po3poOoK i3
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HEPETYJISIPHUMHU Ta OaraTOKOJIPHUMH CyMIIIaMH aKTyalabHI
3apa3 y CepeOBHIII TBOPYOi CUTBHOTH. SICKpaBUil MiHIMaITi3M
MPUBHOCUTH TPANIMBY EHEPril0 B MPOEKT 0e3 MIKOAU JUIs
mu3aiiny. g TeHmeHmis — MOenHye — MiHIMANi3M 13
MaKCHUMaJi3MoM, JTO3BOJISIIOUU Iu3aiHy 30epiratu
BUTOHYEHICTh, BOAHOYAC MAIOYH YHIKAIbHY BiIMIHHICTb. AJle €
e OJMH AacleKT, [0 BIUIMHYB Ha MPOILIEC OCTaHHIX POKIB.
[Tannmemis mpuiiIa 3 UMM PSIOM MPaBHI 1 OOMeXeHb. Ale
KOJM MM, HapellTi, MOBEPTAEMOCH 10 HOPMAIBHOTO KUTTS,
IU3aiHEepH  CKCICPUMEHTYIOTh 13 HAIIUM  KOJICKTHBHHM
BIMYYTTSM HOBOI cBoOonu. CTBOpeHHs [Au3aiiHy OpeHzIy
BHMarae IpOCHTH CBOIX KITI€HTIB 3alIOBHUTH aHKeTy. CaMme BOHa
il 3amuTaHHs Tpo Oi3HEC-LIl, HIHHOCTi, XapakTep, IIbOBY
ayJTUTOPII0, KOHKYPEHTIB 1 BCE, IO JOMIOMOXKE HaM 3PO3yMITH
ixHIO cTparerito. MeTor JaHOi PO3BIOKU € aKIEHTYBaTH
OCHOBHI TEHJCHINI Cy4acHOTO TpadigyHOro IU3aiHy 3
ypaxyBaHHAM OCOOJHMBOCTEH MEpiofy OCTaHHIX KUTBKOX POKIB
Ta BUKJIAKIB Cy4aCHUX PEaii.

KarouoBi caoBa: rpadiunuii  1u3aiiH, ITY4HHUH
IHTENeKT, XyA0XKHUKA, Tpadika, OpeHAUHT

Beryn. I'padiunuit  auzaiin  GopMye HaBKOJIUIIHE
cepeoBHILE, TPUHANMHI Bi3yajbHe 0TOUeHHs. BrimuBae Ha Bce,
0 MM 0auuMo, BYJIHI, IHTEp €pH, TenebaueHHs, JiTeparypy,
coIliayibHI MEPEK1, TOPTiBeIbHI MIoIi. Tak 3aBxau O0ys0, TaK €
1 Tak Oyme. Sxmio oui Biakputi, Mu Oaunmmo. Yac MiHs€e
CHPUMHATTSA, 3 IUIMHOM Yacy 3MIHIOIOTbCS 1 TEHJAEHLII.
OCKiTbKM MU JKHBEMO Y CBITI Ticls TNaHiemii, Ju3aiiHepu
JUBIISATHCS B MAOYTHE 3 ONMTUMI3MOM 1 BUKOPHUCTOBYIOTH O1TBIIT
IHHOBaIIHMIA Tiaxia g0 nudpoBoro qu3aitHy. MoxHa CMiIMBO
MPOrHO3YBaTH, M0 TeHAEHMIi rpadiuyHoro nuzaiiny 2024 p.
JIEeMOHCTPYBAaTUMYTh KpPEaTUBHICTb, byTypusm i
Oe3CTpalIHICTh. 3HHMKA€ 3alllOPEHICTh, IPUTAMaHHA MOCT
pansHcbkoMy Tmepiony. HoBomy moOKosiHHIO —JAM3aiiHEpiB
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HEBiJIoMe TMOYyTTA cTpaxy. Habarato Oinbmie 3’SBISETHCS
COPOLICHOTO  JU3aiiHy, IO  IIAKPECIIoe  TyMaHi3M,
ABTEHTUYHICTh Ta 1HAMBIAYaJbHICTh. Yce OUIbIe AU3aiiHEPIiB
3BEpTa€ yBary Ha aHTHOPEH/IIHT, IO CTa€ TPEHAOM IpadiyHOTO
mu3aitny 2023-24 pokiB.

IMocTaHoBKa nmpodJjeMu. Xoua «aHTHOPEHIIHT» MOXeE
3MaTHCSI HEPO3yMHUM, Oarato OpeHIiB MPUAMAIOTh IO
TEHJEHI[II0, 1100 TMPOAEMOHCTPYBAaTH ABTEHTUYHICTh 1
peneBaHTHICTh. MiHiManbHUN, Oa)kaHWW 1 OpPIEHTOBaHMHA Ha
MalOyTHE aHTHOPEHJIHT TICHO TIOB’S3aHUNA 13 «HOBUM
€KOJIOTIYHUM» TPEHIIOM, SIKUH, SIK OYIKYETbCSA, JOMIHYE Y
opennuary y 2023-24 pa. Tpena mpoTu OpeHIMHTY YacTO
BKJIIOYa€ MOHOXpPOMAaTHYHE IaKyBaHHsS, JielAb IIOMITHE
OpeHIyBaHHS Ta MiHIMaJIICTUYHE TOBIJOMIJICHHS MICTSTH yce:
BiJl HEUTPAIbHUX TUCHEHUX JIOTOTHUIIIB J10 TOYEPKY T HETOYHOI
tunorpadiku. JlnzaiiHepu BHKOPHCTOBYIOTH AaHTHOPEH/IHT,
11100 HaJaTu AU3aiiHy JII0JICBKOTO BUpasy.

AHaJi3 ocTaHHIX JociailzkeHb 1  myOJjikamiii.
I'padiunuit guzaitn — cdepa, sxa AyxKe MIBUIKO, CTPIMKO
3MIHIOE CBI XapakTep, JAOMIHYIOYl TEHJCHILII MIiHSIIOTbCS
CTPIMKO, 3arajlbHHUil TpOIEC € IIBUIKOIUIMHHUAM, MiHJIHBHM.
Tomy akTyanbHi JOCHIIKEHHs K 3arajJbHOr0, KOMILJIEKCHOTO
XapakTepy, TaK 1 BHUCBITIIOIYI OKpeMi acCIeKTH, JIOKAJIbHI
npobiemMH, 3HAHTH JAyXe BaXKO — BOHM MOMEHTAJIBHO
3acTapiBalOTh, BTPAYAON aKTyalbHICTh. BapTo KOHCTaTyBaTH,
o 3apyOikHI JOCHIMKEHHS 1 BITUM3HSIHI TaKOX JIyKe
pI3HATHCSA, 00 TPHUCBSIYHHI (eHOMEHaM, sIKi (OPMYIOTHCS Y
pI3HUX COMLIi0-KyAbTYpHHUX Imapax. CTaHOM Ha CBHOTOAHI
COXXEMO BHIUIATH PO3POKH 3arallbrOTEOPETUIHOTO XapaKTepy,
AKl XapaKTKpU3YIOTh JU3aiiH SIK SIBUIIE KYJIbTypH Yy HOro
3arajJbHUX pHCax PO3BUTKY Ta MUHaMiku 3MiH [1; 9], 1 Oinbin
MPAKTUYHO-OPIEHTOBAHI IITYi1, SIKI MalOTh IPUKJIAIHI PYHKIIT
[2; 3; 4; 5; 6; 7; 8]. Tomy KOKHA HOBa PO3BiJKa B ramysi
TeHJIEHII TpadiuHOro AM3aiiHy € O4iKyBaHOIO Ta MOMMT HA Iii
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LITYZ1i HOBCAKYAC 3pOCTAE Uepe3 HIKUAKY BTpATy aKTyaJlbHOCTI
Ta CTpiMKi 3miHE B Tamy3i. To x, mera miei crarti —
aKTyali3yBaTH IIONMT Ha TEOPETU3all0 Ta OCSAIE€HHS
CHOTOIHINIHIX aKTyaJbHUX MpoOieM rpadidHoOro AM3aiHy Ta
HOro NepcreKTuB.

Pe3yabTaTn. Yce Oubiie OpeHIiB BUPIIyIOTh 0a3yBaTu
CBOIO 1JICHTMYHICTb HAa TPOCTOMY JHU3aiiHI Ta PYKOIHCHIMH,
He'iTKii Tunorpadimi. Y neskux BuUMaakax OpeHau B3araii
BIJIMOBIIIFOTBCSL BiJl OyAb-SKOrO BITI3HABAaHOTO BUIIAAY. Lls
«aHTHOPEHJ0Ba»  TEHIEHI[S TOBOPUTH MPO  BIABEPTY,
HEBUOAIrNIMBY KOMIIAHIIO, 4YWi MPOAYKTH CTBOPEHI pyKaMu
JIOJMHU Ta MOTUBOBAHI CIPaBKHBOIO MPUCTPACTIO. Xoya IeH
CTUJIb JU3aiiHy HEHMOBIPHO MpPOCTHH, BIH MOXE CIpPAaBUTH
3HAYHU{ BIUTUB. Y BHIAAKY 1I€HTHYHOCTI OpEHIIB 3BUYANHUIA
YOPHUI TEKCT 1 yucTe Oijie TJIIO MUTTEBO MEPEAA0Th MOTPIOHY
iH(popMaIlif0 CIoXHBayaM — 0€3 JKOJHUX BiJIBOIIKAIOYUX
IU3aiHEPChbKUX €JIeMEHTIB. 3BUYaiiHO, 3HAMIyThCs 1 Taki, LIO0
CKaXyTh, Ha4e YOpPHE Ha OUToMy 0’€ 1o oYax, aje Iie MOKHA
CHpUiMaTy SIK nepeOiIbIICHHS.

Crpobyemo 3aCTOCYBaTU ¢inocopcrruit
IHCTpYMEHTAapii €CTETUKH 1 IPOTUCTABUTH 11 OPEHIUHTY Y CBOIX
MmakeTax. OTpUMaeMO Cy4acHICTb. XoOuya TakKi TiraHTH, K
«Google», cipocTHU CBOI JIOTOTHITK 32 JOTIOMOTOK0 MIPpH(TIB
B OCTaHHI POKM, Tu3aiiHepu OpeHiB 1 IU(POBI XYIOKHUKU
OJIHOYACHO €KCIIEPUMEHTYBAIIU 3 TUIOTPa]iKoIo.

ExcniepumeHTanbHa TUIOrpadika — 11e po3IMUPEHHS MEeX
TpaauLiiHOT TUnorpagiku Ta TMONIYK HOBHMX CHOCOOIB
CTBOPEHHS TeKCTOBUX AM3aiHIB. OCKUIBKHM TEXHOJIOTIS IIBUAKO
pPO3BUBAETHCS, TrpadiuHi Tu3aliHEpH BHUKOPUCTOBYBATUMYTh
nenani Oiiblle eKCHePUMEHTATbHUX METOMAIB JJIsl CTBOPEHHS
VHIKaJIbHUX 1 NMPUBAOJIMBUX AU3ANHIB, SKI BUAUIATUMYTHCS 3
HaTOBIy. BapTo mocniauTu excrepuMeHTalbHy THIOTrpadiky,
SKIIO HJe TOIIYK YOTOCh HOBOTO Ta 3aXOIUTIOOYOro, 00
cipoOyBaTu y cBoOill poOOTi Haj rpadiyHUM JU3aiHOM.
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Sk mpukIitag — KapKOJIOMHI IPUHTH W3aiiHepa AHzpea
Pobecky (puc. 1). Koxxna ¢paza B i TBOpi 3 BIAMOBIIHOIO
Ha3Bolo «Words Matter» HacuueHa KOJBOPOM 1 CTBOPIOE

Puc. 1. «World mtter» Anopea Pobecky

3apa3 momitHa THmorpadika B TIO€IHAHHI 3 TpaHXK-
UTFOCTpalliIMU, KOJlaxaMH Ta TeKcTypamu. L{eit cBixuil miaxin
J03BOJISIE AU3aliHEpaM JI0/1aTu BUPA3HUM, rocTpuit ctuib. 1106
TBOPYO MiIHTH 10 TUMOrpadiky, MOXKHA CIIpoOyBaTH MIPUQPT
Retroma Vibes, nHatxHenHmii konaxamu. lleit mmpudTt
CKJIaJa€ThCsl 3 Ta3eTHUX BHUPI3OK 1 TEKCTYy CTapOBHUHHOI
JAPYKapCchKOI MAIIMHKH JJISI CTBOPEHHS XAOTHYHOTO E€(QEKTy.
[lepemukaro4yuch MK BEpXHIM 1 HMKHIM PETICTPOM, a TaKOX
0e3 3aciuok, au3aiiHep OTpUMaEe KOMOIHOBAHHMM BHIJIS
300pakeHHS, IKMI MUTTEBO 3a11aM’ ITOBYETHCSL.
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['msgau yacto moxe OauuTu oOpas3u, ajie He 3HATH, SIK
HA3MBAEThCA CTWIb. MiHIMATICTHYHI 1 BOJHOYAC SICKpaBi
(doTocecii 3 mocunanHsAM Ha cBiT «bap06i» Ta [lepic XinToH, 110
3aIoJIOHWIIH [HTepHEeT KijlbKa POKiB TOMY, 00’ €1HYyIOThCsa Y 2K.
Sk ne po3mudpoByeThCS 1 LIO0 BKIOYAE TaKa ecTeTHKa?
HacnpaBai tepmin «Y2K» BHKOPHUCTOBYBallM PO3POOHUKH Ta
MPOTpaMiCTH I1ie OJIM3bKO TPUALATH POKIB TOMy. AOpeBiaTypa
Y2K po3ummdpoByetsest sik Y — year (pik), 2 Ta K — kilo (1000)
1 mo3Hauvae T.3B. «lIpobnemy 2000 poxy». Bona momsrana B
ToMy, mo a0 KiHig 1999 p. B maHux i3 4OTHPU3HAYHUMHU
YHUCJIAMH, 1110 TT03HAYAIOTh PiK, 00pOOISUIHCS JIMIIE Bl OCTaHHI
nudpu. Tak, mpu HaCTaHHI HOBOT'O TUCSYOJIITTS CTapi IPOTpaMu
mormau npuitastu 2000 3a 1900 pp., i B ubomy (axiBii Oauniu
PHU3MKH BETMYE3HUX 3001B.

HynboBi pokH NpOAOBXKYIOTH BIUIMBAaTH HAa OCTaHHI
TEHJCHII Ju3aiiHy, 1 ©Oarato rpadiuHUX JU3alHEIB,
XYIOKHUKIB Ta UIIOCTPAaTOpiB BUBOAATH ecTeTHKy Y2K Ha
HOBWIA piBEHb. Y pe3ylbTaTi MIKpOTPEHH, K T'PaHK, HacTeIbHI
KOJBOPU Ta KOJBOPHU KYBaJbHOI T'YyMKH, KiOep-300pakeHHS,
3D-dopmu Ta MeTaneBi TEKCTYPH, 3’ IBISIFOTbCS BCIOJH.

[ToBepTatoTbest MonHi TeHAeHIi nmoyatky 2000-x pp.,
teHneHuii auzaitny Y2K. MoxmuBo, Y2K mnpomoBXHUTbH
pPO3BUBATHUCS, BKJIIOYAIOUU B ceOe OLIblIe I'paHX-eIEeMEHTIB,
SCKpaBUX KOJIbOPIB, CITYACTOr0 (OHY, KPHKAHO-OJAKUTHHUX
BIJITIHKIB 1 TPUBUMIPHHUX (OPM.

Kommawnist «Pinteresty HaBiTh HEIIOJABHO 3amyCcTHIIA
«Shuffles-mporpamy», 10 6a3yerbcst Ha BUpI3aHUX ITUGPOBUX
KOJIaXKaxX — JOBOJSYM, III0 HOCTAJbIis BCE IIE € B Cy4YaCHOMY
byTypucTHYHOMY, MIBUAKOIUTMHHOMY CcBiTi. «Shufflesy Bix
«Pinteresty — e HaiiHoBima nporpama st iI0S y comiambHUX
Mepexkax, po3po0seHa, mob T0MOBHUTH 010J110TEKY 300paKeHb
«Pinterests»,  0gHOYAaCHO  BHUKOPUCTOBYIOUM  TCHJCHIIIIO
uudpoBUX KosaxiB. Xoya Kojax — 11e (opMa MUCTENTBA, sSKa
Oepe cCBili MOYaToK 3 MoOYaTKy XX CT., BOHa HEMIOAABHO
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BIIpOIMJIacS Yepe3 MOMHUPEHICTh BUPI3aHUX KOJAXKIB Ha TAKUX
comianbHux Tatgopmax, sk «Instagramy» i «TikToky», mo
IT1IBUIIMAJIO TTOTUT Ha IIU(POBI KOJAXKI.

Hocransriuanii U3aiH JoroMarae Openiam
BHJIUIATHCS cepen OB byTYypUCTHUHUX,
BUCOKOTEXHOJIOTTUYHHX, SKI ITOCTIMHO 3’ABISIOTHCS. L{el cTHIIb
rpadgigyHOro AW3aiHy iACaIbHO MAXOAWTH I OpeHdiB, sKi
XOYyTh MEepeJaTH Cy4yacHy YyTTEBICTh, HE BTPAUYalOUH yBaru a0
cBO€1 icTopii. Y CBITI, IO cTa€ BCe OUIBII 3alHATAM 1
XaOTHYHUM, HOCTaJbTis Ja€ HEOOXiIHUH KOBTOK CBIXKOTO
noBiTps. BiH Takox € gyxe yHlBepcaanHM n00pe mpaloe Ha
pi3HuX 1uppoBUX 1 JpyKoBaHMX HOCiAX. Llg TeHmeHmis
rpagi4HOro Iu3aiiHy HaBpsA YU CKOPO BHJIE 3 MOJH.

VYHiBepcalbHUM, Bi3yaJbHO MNPUEMHHM Ta MPOCTUM
e(EeKTUBHUM CIIOCOOOM JI0IaTH KOJIp 1 TEKCTYpy OYyIb-SKOMY
nu3aiiHy € rpagientd. HesBakaiounm Ha Te, IO BOHU Oyin
HOMYJISAPHI HIPOTATOM JAEAKOIo 4acy, AM3aiHepH MOCHIMIM iX
eeKT 3a JOMOMOror OUTBII EKCIIEPUMEHTAIBHUX BUKOHAHb.
I'pagienTn mnOpoMmuiM AOBrUM  OUIAX 13 TOYKH  30pYy
MoknuBocTed. Lle mpu3Beno 10 3aXOIUTIOIYUX JTOCTIIKEHb 1
po3po0O0K 13 HEpEryasipHUMHU Ta 0araTOKOJIIPHUMHU CyMIIlIaMHu
cepesl TBOpPUOi CHUIBHOTU. Lle excriepuMeHTyBaHHS MPU3BEIO
70 CTBOPEHHS HAJ3BUYallHO IMBHUX IOEIHAHB, SKI MICTHTbH
TEMHO-POXKEBI IUIIMH y CTHI1 crpeii-papou. baratoGapsHi
CYMIIIl TaKOXX MaroTh Micue. SIKImo aBTop Xode MOKa3aTu
TEHJEHIII TpaJieHTa y CBOid  poOOTi, BIH  MOXe
BUKOPHUCTOBYBAaTH MIA0NOHH, IO € 3PYYHUM ISl TOYATKY.
3aBIsgKkM  MIa0JIOHaM  HAJA3BHYAHO JIETKO KOMOIHyBaTu
BIATIHKY, HAaKJagaTH (OPMHU Ta J0JIaBaTH CydacH! mpuQTH.

Toxai gk sckpaBuil  MiHIMami3M  OyB  0COOJIMBO
MOMYJISIPHUM y TAaKyBaHHI MPOAYKTIB mpoTsirom 2022 poky,
Ternep sl TEHAEHIs MOIMIMPIOEThCA 1 Ha 1HIN chepu Au3aiiHy.
TenneHuis AcKkpaBoro MiHiMani3My MOEIHYE MPOCTI €IEMEHTU
JU3aiHy 3 ICKpaBUMU CMUTUBUMH KOJIbOPAMH, BPIBHOBAXKYIOUH
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CTPUMAaHICTh 1 TPalIuBICTh. SICKpaBUi MiHIMaII3M IPUBHOCUTH
rpailliuBy €Heprito y MpoekT 0Oe3 mKkoau Juis Auzaiiny. Ls
TCHJICHIIISI  TOEAHYE  MIHIMATII3M 13  MaKCHMali3MOM,
J03BOJISIIOUM  AM3aiiHy 30epiraTM BHUTOHYEHICTh, BOJHOYAC
Mal4M YHIKaJIbHY BIAMIHHICTb. bamanc «crpumaHoro» Tta
«TOJIOCHOTO» POOUTH JW3alH BOAHOYAC IIMKApPHUM Ta
MIPUBAOIUBUM.

3a OCTaHHE JAECATWIITTS I1HCTPYMEHTH IITYYHOTO
IHTEJIEKTY 3 SBUJIMCS B 0araThOoX Trally3siX, B OXOPOHU
3I0pOB’sl IO pO3Bar, i BOHU TaKOXX MOYaJld BIUTMBATH Ha CBIT
nu3ainy. llII-renepaTopu TeKcTy Ta 300paskeHHs TeTep MOKYTh
CTBOPIOBATH MPUTOJIOMIILTUBI TBOPH MHCTEIITBA 32 JIOTIOMOT OO
anroputMmiB 1 HabOopiB maHmx. I, poOisum 11e, BOHHU
MPUIIBUALIYIOTH pOOO0Yi MPOIECH Ta BiIKPHBAIOTH OE3MEKHI
MOXJIMBOCTI. bararo  au3ailHEpChKMX  areHIii  modaau
BUKOPHCTOBYBATH IIaTGOpMu Ha 6a3i IITYIHOTO IHTETEKTY JUIs
po3poOku  OpeHmiB 1 MapkeTHHroBux kKammanid. IIlo0
BUKOPHUCTOBYBATH IIF0 TIEPEAOBY TEXHOJIOTIIO JIJIS TT1PKUBIICHHS
CBO€1 TBOPYOCTI, MO’KHA BBECTH MiAKa3Ky B iHcTpymeHT IIII,
takuii sk «DALL-E», «Midjourney», «Stable Diffusion» tomro
1 TOJTUBUTHUCS, IO BiH CTBOPIO€. KisIbKa KIIFOYOBHX CJIIB MOXKYTh
CTBOPUTH 300pakKeHHsI, SIKE MOKHA 3aBaHTAXKUTH, MOJIITUTHUCS
abo o0pobutn nami. Xoya pe3yabTaTH PI3KO BiIPI3HAIOTHCS,
I[iKaBO 0auMTH, HA 110 3/IaTHUH MITYYHUN 1HTENEKT.

[HKOIM BUCIIOBIIOIOTHCA II00OIOBAaHHS MO0 3aMIHHU
MPOrpaMHUM 3a0€3MEeUYeHHSIM HaBUYOK mu3aiiHepiB. [Ipote y
JOCBITYCHUX pPYKax INTYYHUH IHTEJIEKT MOXKE PO3BHBATHCS
TaKUM YHHOM, IO JOMOMOXE CIUIBHOTI AW3aifHEpiB, a He
3alIKOAUTh 1. BuOyx mMOMyNnspHOCTI IITYYHOTO IHTENEKTY B
IU3aiiHi BOJHOYAC HEMMOBIPHUH 1 )KaxTUBUN. Mu Bxke 6a4nMo
BEJIMYE3HI areHTCTBA, sIKi rparTh i3 mwiatgopmoro DALL-E 2
JUISL CTBOPEHHS Bi3yalbHUX 300paKeHb IITYYHOTO IHTENEKTY
st pobotu 3 6pernoM. OaHAK € 1 TPUBOXKHI aCIEKTH, TaKi SIK
pillICHHST CKacyBaTh 3a00pOHY Ha peJaryBaHHs CIPaBXKHIX
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0014, 0 BIAKPUBAE NUISAX ISl HAJI3BHYAWHO MPOOIEMHOIO
KOHTEHTY.

3aranom, y 2023 p. criocTepiraeTbcsi MIBUIKA €BOTIOLIIS
HITYYHOTO iHTENEeKTy. BpeHnu HamaraloThCsi BIPOBAKYBAaTH
IITYYHUH 1HTEJEKT y KaMIlaHii Ta MPOeKTH, OCKLIbKHU 1€ HOBa
ONMMCKydYa irpaimika, TOMy MOXHa OyJe OauuTH Ha eKpaHax
Oaratro  «cMiTTs». Aje  Haiikpamy — KpeaTHMBHI  yMH
(GbopMyBaTUMYTh IITYYHHUH IHTEIEKT 1 BUKOPUCTOBYBATUMYTh
Horo i1t poOOTH, SIKOT HIKOJIM paHille He Oauniy, 1 e JOCUTh
3aXOIUTIOI0Ya TIEPCIICKTHBA.

[TangeMis mpuiIIUIA 3 [UTAM PSAIOM ITPaBUJI i 0OOMEKEHb.
Ane, TOBEpPTAIOUMCh JO HOPMAIBHOTO JKHUTTS, AM3AHEPH
€KCIIEPUMEHTYIOTh 13 KOJIEKTUBHUM BITUYyTTSIM HOBOi CBOOOIH.
Pesynpratom 1i€i «HOBOi CBOOOIM» CTald MO3UTHUBHI TBOPHU
MHCTCIITBA, SCKPaBi, ONTHUMICTHYHI MAaJiTPH KOJbOPIB 1
pO3IIMPEHi TOPU3OHTH Ju3aiHy. Lle i onTHMICTHYHI KOJNipHI
MaJiTPH, CKCIepUMEHTaAIbHUN T, (oTorpadii mig BILUIMBOM
MOJIOPOIKEH, TBOPUHIA PO3BUTOK Ta 1HJMBIAYyabHICT, BIAUIYTTS
aTMocdepH BIIITYCTKH, Becele Neplie BpaKeHHs 3a JIOTIOMOT 00
0aps.

Xoua 3apa3 fCKpaBl KOJbOPU B TPEHIl, HEBMUpYyYa
MOMYJSAPHICTh MACTEIbHUX KOJILOPIB JJOBOAWTH, IO M’SKi Ta
CIOKIMHI TOHH TEX 3aBXIU 3HAWIyTh CBOE€ Micie. [neanbHa
IPOTHOTPYTa BiJl SICKPAaBUX 1 CMUIMBUX KOJbOPIB, COJOJIKI
XOJIOJIHI BIATIHKU JOJIAIOTh €CTETUYHOI MpUBAOIMBOCTI OYb-
SAKOMY JU3alfHEpCBKOMY TMPOEKTy — BIiJ TAaKyBaHHS 0
MapKeTHHTY Ta rpadiyHOro Ju3aiHy.

M’sKki, 3acTOKiMNMBI Ta TpailiMBl IyKEpKOBI MacTei
171eabHO MABUILYIOTh HACTPIN. 3 yIOCKOHAJIEHHSIM LU(POBUX
OUCTieiB 1 30LIBIIEHHSM  HACHYEHOCTI  KOJBOPIB I
3aCTOKIMINBI TOHU Bce OUIbIIE BUKOPUCTOBYIOTHCSI B aKTHBaX
colLlilambHUX Mepex 1 BeO-mu3aiiHi. BoHHM €  igealbHOIO
AQHTUTE3010 710 SICKPAaBUX 1 CMUIMBUX KOJBOPIB, SIKI TaKOXK €
TPEeHIOBUMH. PI3HOMaHITHICTb — IIe HE TPEH], LIe MPAKTUKA Ta
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3000B’A3aHHs. AJle TeHAeHIIis «)yHAaMEHTaIbHOTO PO3MAITTS»
Mojisirae B TOMY, IO OpeHau poOniATh pi3HOMaHITHICTH
OCHOBHOIO I[IHHICTIO Ta BHUKOPHUCTOBYIOTh PI3HOMaHITHI
MPAKTUKHA B YCHOMY, IO BOHH POOJISATH, BKIIOYAIOUU OPEHIMHT
1 au3aiiH. XodYa BHUCBITJIEHHS PI3HOMAHITHOCTI B pealbHUX
300paXeHHSIX 1 BiJICO HE € HOBOIO TCHJICHIIIEIO, HA JKajb, y
rpadimi e meHm nomupere. Y 2023 p. OpeHau modanu
BUKOPHCTOBYBATH LTIOCTpallii, 3HaYKH Ta aHIMAIlio, sIKi Oy1yTh
Habarato OUIbIN 1HKJIIO3WBHHMH, HIK Yy TIIONEPEAH] POKH,
0co0IMBO OpeHaM, SKI XOYyTh MIATPUMYBATH COIIaJIBHO
CBIZIOMHH IMIIIXK.

[Ipu cTBOpeHHI OpeHOy CcHoYyaTrKy Kpamie MpOCHTH
3aMOBHHKA 3allOBHUTU AaHKETY: IOCTAaBUTU 3allUTAHHS MPO
Oi3Hec-IMi, IIHHOCTI, XapakTep, IIbOBY AayAHTOPIIO,
KOHKYPEHTIB 1 BCE, 10 JOMOMOXKE 3PO3YMITH iXHIO CTpPATEriio:
MOTIM 3a7aTW 3amUTaHHSA MPO iXHE OadeHHsS Ta TBOPYMU
HampsIMOK: KOJBOPH Ta MIPUQPTH, SKAM BOHHU BIJAAIOThH
nepeBary, KJII0UOBi CJI0Ba Uil OTIMCY CBOTO OpEeHITy, EIIEMEHTH,
SKI BOHHM XOYyTh BKJIOUWTH, CJIOTaHU TOmmO. bpenn,
noOy/JOBaHUH JIUIIIE HAa €CTETULl, HE TPOTPUMAETHCS; CTpaTeTis
€ KI1o4oBor0. OTpuMaBmIM BCIO 110 1H(OpPMALIO, MOXHA
MOoYaTu PO3POOIATH KpEaTHMBHUI HAMPAMOK, MOYMHAIOYU 3
JIOLIKA HACTPOIO, sIKa NPEJCTaBISITUME BI3yaJbHY 11€I0 IJIs
Openny. Ilicms cxBaneHHsS NepeXoauMO A0 HaMIiKaBimiol
YaCTUHU: PO3POOKH (IPMOBOTO CTHIIO. Y  KIIEHTCHKHX
MPOEKTaX 3py4YHO BUKOPUCTOBYBATU METOJ OJHI€1 KOHLIEMIII,
SIKAW TIOJIATAE B MPEJICTABICHH] KIIEHTY JIUIIIE OHIET KOHIISTIIIIT
Ta 30CepePKEeHH1 Ha Hill yciel eHeprii. SIkio crparterito OpeHay
CTBOPHTH I KJTIEHTA TEepe]] IPOLecoM po3poOKH, BOHA Oyjie
OupIl e(eKTUBHOW. 3BHYAWHO, 3aMOBHHMK YacTO BHMMarae
JIEKIIbKa BapiaHTIB 1€l JIOTOTUITY, 1 TOJI JOBOJUTHCS
CKOpHUTHCA, 00 3a 3BUYHOIO IMPAKTUKOIO, 3aMOBHHMK 3aBXIU
npasuil. [licns cxBaneHHs HaOOpy JIOTOTHITIB, OCTAHHIM KPOKOM
€ po3poOKa T0JJaTKOBUX aKkTUBIB. [10TpiOHO CTBOPUTH Bee: Bix
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malJIoHIB ISl COI[AIbBHUX MEPEeX Ta BI3UTHUX KapTOK [0
YIIaKOBKM TPOAYKTIB Ta OpeHamayepiB. Komm kiieHT yce
CXBAJIIO€, CKIIAJAIOTHCS MPUHLUINU OpeHIy Ta HaJCHIAIOTHCS
OCTaTOYHI (haitnu.

OnuH 3 aOCOMIOTHUX 3aTPHHOYBaHMX must-have — maket
«Adobey. «Adobey» ocraTouno chopmyBaBcs i Tenep MOCTIHHO
OHOBJIIOETHCS Ta PO3BUBAETHCA, MOXXHA BHKOPHUCTOBYBATU
nporpamue 3a0esrnedeHHs «Adobe» s KOXKHOTO acHeKTy
mpolecy npoekTyBaHHs. barato nuzaiiHepiB BUKOPUCTOBYIOTH
«Canvay Juis HeBelMKUX 3aBaaHb, ane « lllustrator» 3a cBoim
(YHKI[IOHAIOM HACTUIBKH 3pYy4YHUH, 10 HOro MOXKHA HaBiTh
BUKOPHUCTOBYBAaTH Ui CTBOPEHHS 3BUYAWHUX JIOKYMEHTIB
3amicTb «Word».

Photoshop — me omun 3 Haiikpamux MOMIYHHKIB Yy
CTBOPEHHI MakKeTiB JJIs COLIaJbHUX MEpEeX 13 TEeKCTypaMu M
epexTamMu, a TaKOoX I poOOTH 3 pacTpoMm, sKHid Oyxe
IHTETPOBAaHUM B MaKeTdU i APYKY. BakKUMH BHAAIOTHCA
3yCTpidi 3 KIIIEHTaMH, KOJIM BOHH HAJITO 30CEPE/IKEHI Ha CBOEMY
OadeHHI W HE NPUCIYXAaIOThCA 1O TOpaJ YM BKa31BOK
¢axiBud. Jleski 3aMOBHMKM HE pPO3yMilOTh, 110 poboTa
JU3afHEepIB TMOJsTaE B TOMY, MO0 OpeHauHT OyB Bi3yaJbHO
NpUEMHUM 1 KOpUCHMM jns  OizHecy. Komum  kiieHTH
HaJallTOBaHI Ha T€, YOTO BOHU XOYYTh, TU3AMHEP MaJIO MIO
MO>Ke 3p0OUTH JUIs ycmixy. [HO/I 3aMOBHUK 3aHATO X0oue OyTH
NPUYETHUM [0 CTBOPEHHS [U3aiiHy, XOYe TaKUM YWHOM
caMopeani3oByBaTHCh. Toal pe3yiabTaT MOXe 3aldIlaTH Ha
Kpaiie, 00 3aMOBHUK 3aX0TIB OyTH CIIBaBTOPOM, HE MAIOYH IS
IBOTO JIOCTaTHbO 3HaHb. KOMM 3aMOBHUK MOBHICTIO OBIipsi€
JTU3aifHepy 1 po3yMie€, 10 BiH I0ar0 JUIIE MPO MOTo 1HTEpPEeCH,
pesyabTar Oyzae BaamuMm, 00 ¢axiBelb MOXeE INEepPEeTBOPUTH
OaueHHs KJII€HTa Ha MOBHICTIO peai30BaHy 1IeHTUYHICTh came
TaK, K BiH IILOT'O XOTIB.

BucnoBku. 3ragaemo 1 €Ki 3 OCHOBHHX TPYAHOIIIB.
«CHHIpPOM CaMO3BaHI» € CYMYTHHUKOM KOXXHOT'O KpeaTuBa —
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yoro 0 He nocsr (axiaBellb, BiH HIKOJIW He 3HUKAE. YuM paHimie
aBTOp mouHe Oyt co0or0, TUM Kpaie. MeTo npod i HOMUIIOK
3aCTOCOBYETHCS O KOXKHOTO acIekTy i€l pobotu. PobuTu
MMOMIJIKH — 11€¢ HOPMAJIBHO: II€ Te, [0 3MYIIyE HAC POCTH Ta
PO3BHUBATHUCS.

[Ile omHa BakiIMBAa JE€Talb: HETaTHBHI KOMEHTapi
MOXYTh BIJIYyTHO BIUIMHYTH HA AHM3aiiHEpa, OCOOJIMBO, SIKIIO
BOHU HE MICTATh KOHCTPYKTUBHOI KPUTHUKH. JIIOM 3aUIIIAf0Th
3] KOMEHTapi, mo0 BiAUyTH ceOe BHUIIMMH, 1 1€ 3PEIITOI0
3aBJa€ MIKOAM aBTOPY Oe3 mpuuuHU. AJie HaBITb HETaTUBHUMN
KOMEHTap B peKJIaMi — I1€ KOPUCHHI JOCB11, 60 MaKeT modavymnin
1 moyayim 0OroBOPIOBATH.

[osioBHa mOpanma, sSKa MOXKE JOMOMOITH MOJIOJUM
nu3aiiHepaM, — Oinbmie BipuTH B cebe. Kap’epa mae Oyru
pe3yabTaTOM HAIOJETIMBOI Tpalli, MOCIiIOBHOCTI Ta MIHPOL
MO0OBI Ta MPHUCTPACTi A0 aU3akHy. SIKMIO i SIKOCTI HasBHI —
JM3aifHep, OMAaHyBaBIIW a3d CBOI mpodecii Ta OTpUMAaBIIU
JOCTaTHIN JTOCBiZ, OyAe CIPOMOKHUI BUKOHATH BIAJIO OY/b-
SIKAW TIPOEKT.
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THE TENDENCY OF “BRIGHT MINIMALISM” IN
MODERN GRAPHIC DESIGN

Abstract. Design shapes the environment, at least the
visual environment. It affects everything we see: streets,
interiors, television, literature, social networks, shopping areas,
outdoor advertising. It has always been like that, it is like that
and it will be like that. If our eyes are open, we see. Time
changes perceptions, trends change with time. Anti-branding is
in trend. It may seem counterintuitive, but many brands are
embracing this trend to demonstrate authenticity and relevance.
It's not for nothing that Google has simplified its logos with fonts
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in recent years, with brand designers and digital artists
simultaneously experimenting with color and typography.
Artificial intelligence tools have appeared in many industries,
from healthcare to entertainment, and they have begun to
influence the world of design as well. Al text and image
generators can now create stunning works of art. And precisely
because of this, specialists working in various fields of creative
activity tensed up a bit, while lazy people rejoiced. Exciting
explorations of the possibilities of gradients and developments
with irregular and multi-colored mixtures are current in the
environment of the creative community. Bright minimalism
brings a playful energy to the project without compromising the
design. This trend combines minimalism with maximalism,
allowing the design to maintain sophistication while still having
a unique distinction. But there is another aspect that has
influenced the process in recent years. The pandemic came with
a number of rules and restrictions. But as we finally return to
normal life, designers are experimenting with our collective
sense of new freedom. Creating a brand design requires asking
your customers to fill out a questionnaire. It is her questions
about business goals, values, character, target audience,
competitors and everything that will help us understand their
strategy. The purpose of this survey is to emphasize the main
trends of modern graphic design, taking into account the
peculiarities of the period of the last few years and the current
realities.
Key words: graphic design, artificial intelligence,

artist, graphics, branding
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AHoranis: [lana cTaTTs € OpraHiuHUM IPOAOBKEHHIM
NoTIepeIHIX IUTY/il, NpUCBAYeHUX KapTorpadii sik OKpeMoMy
cnenuigyHOMY  PI3HOBHAY  MHUCTEINTBA,  CaMOCTIHHOMY
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MaHoi poOOTH € aHaji3 OCHOBHUX THIIIB Ta OCOOJMBOCTEH
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(GbyHKIIIOHYBaHHs aleropu4yHux Mar. OCHOBHY yBary mnepiogy
0apoKo SK HAMOUIBII IUTiTHOMY €TaIly KOHIEHTpAIlii MOJIbChKO-
YKpPaiHChKHUI ICTOPUYHHMX 1 KYJbTYPHHX 3B’S3KiB, CIIOCOOY
HAJIarO/DKEHHs Jianory ¥ BHOYIOBYBaHHS cIHiBIpami. Taka
KapTa  TO3WIIIOHYEThCA  SIK  IHCTPYMEHT  30epeKCHHS
HaI[lOHAIBHOI Ta KYyJAbTYPHOI 1IEHTHYHOCTI YKpaiHIIiB.
BucBiTiieHo aHajIoOru Ta MPOTOTUIHN ICTOPUYHUX ATIETOPHUUHUX
KapT, [0 TPE3EeHTOBaHI K apTe(akTH, MPOSB XYI0KHHOTO
TeHil0 MHTIIIB MuHYNIOro. IIpoaHami3oBaHO HHU3KY TBOpIB
rpagiqyHOTO MHCTENTBA Ta MEBHHUX MPHUKIAMIB Kamirpadii —
€CTaMIIiB, kaprorpadiqHux KaymirpagiyHUX  HAIMKCIB,
PO3TIISIHYTO 1X pPOJb Ta OCOOJMBOCTI 3aCTOCYBaHHS IPH
CTBOpPEHHI Ta 037100JICHHI aJerOpUYHUX KapT, K1 aKIEHTYIOTh
0COOIMBOCTI, CHENU(iKy TOTO0 YH IHIIOTO PETIOHY, MOXYTh
CIOPUATA CTBOPEHIO IMOBHOTO  XapaKTEpHOTO MOPTPETY
0COOHMCTOCTI  mMpaBUTENA.  AKIEHTOBaHO, IO  CHHTE3
CTHJII30BaHOI Mamu  MmicTa, rpadgidyHuX 300pakeHb 1
KaprorpagiuHux KamirpadiyHMX HamUCiB 3a JIOTIOMOTOIO
IHCTPYMEHTApil0 CUMBOJIIYHOI MOBH IPE3EHTYBATU KapTy SIK
CBO€piJIHE 1H(OpMalliiiHe CBITOLUTBO Mpo reorpadivyHi 3HaHHA
JIOACTBA, BOJHOYAC Ja€ MOXJIMBICTD CIpUAMATH Mamy sK
BUTBIp  TpadiuHOro  MHCTEUTBA. XPOHOJOTIYHI  Mexi
nocaikenHs — XVII-XVIII ct., onuH 3 HalIui AHIIINX Tep10/1iB
3 OIJIsly Ha BUHMKHEHHS HOBUX ()EHOMEHIB Y MOJIi MUCTELTBA,
aKTUBI3allll KyJIbTYpPHO-MHUCTELIKUX 3B S3KIB Ta B3aEMOBILJIUBY
KUTBKOX HAIllOHATBHUX Tpaauiliid. CTaTTs € OqHUM 3 HeOaraTbox
eKCKypciB 'y Kaprorpadito sk camoOyTHIH BHJ MHCTEITBA,
SKOMY HaJlaHO CaMOCTIMHOIO 3Ha4eHHs, 1 cepel MOJAJIBIINX
MEPCHEeKTHB  BHBUEHHS  MOJYKHA  IMOCTaBUTH  ITUTAHHS
HaI[IOHAJILHUX OCOOMMBOCTEN YKpaiHCHKOTO AOPOOKY B raysi
kaprorpadii, sika MOCTa€ CHHTE30M MHUCTENTBa Tpadiku Ta
kamirpadii.

KuarouoBi cioBa: kamirpadis, rpagidyHe MHCTEUTBO,
ectami, mpu@T, kapTorpadis, ajeropuuHa mMara
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Beryn. [Jlo6a XVII cr. — XVIII cr. € ogum i3
HalsICKpaBilIKX 1 HAliIpaMaTUYHILINX MIEPIOAIB Y MOTITHIHOMY,
ICTOPUKO-KYJIbTYPHOMY  PO3BUTKY  YKpaiHu eTarnom
CTaHOBJICHHS HAllOHAJIBHOI 1IEHTUYHOCTI. B cuiy icropuko-
HOJIITUYHUX MOJI1M CbOIOZICHHS CYYaCHUM YKPAiHIAM SK HIKOJIH
ONM3bKI HACTPOI, 110 MaHyBaJlu Ha Toi yac y CxinHiil €Bpori,
NUTAHHSA, [0 XBWIIOBAIM TOrOYACHY CHUIBHOTY, LIO
¢dopmyBanacs B Ti OypemMHi poku. 3aimikaBieHHS 10000 MiX
Bigpomxennsm 1 IIpocBITHUIITBOM, HOBI  TpaKTyBaHHS
CBITOTJIIAHUX OCHOB XYAOXXKHBOI KYJIBTYpH TOTO 4Hacy
NpoOyIMIM I[IKaBiCTh JI0 HAI[IOHANBHUX TPAIMINHA, icTOpii,
KynbTypu. A. AHIbsn y cBOild mpami «CBIT CJIOB’STHCBKOTO
0apoKO» AKIIEHTY€ €JHICTh TOTOYACHOI ICTOPUYHOI KapTHHH,
sKa BUHHKIIA JUIs Kpain nporo periony B XVII cr., Bu3Havae ii
K «CBIT MPUKOPAOHHUX (opTerb» [6].

IMocTtanoBka npodaemu. Cepen HAMIIHHIIIMX MPOSBIB
KYJIBTYpH LIbOTO Yacy € eHOMEH capMaTH3MYy, 1110 PO3BUBCS Ha
semisix  Pewi  [locmomwmroi. IlepedHsATHII Yy aHTHYHOCTI,
Tpanc(OpMOBAaHUN BIAMOBIAHO 1O JIOKAJIBHUX peami wmid
i1eabHO HakIaBcs Ha nmputamaHHui [lonbmi i YkpaiHi KynbT
JTULAPA-XPUCTUSHUHA, OXOPOHIIS BIpH 1 OITbKIBCHKOI 3€MIII BiJ
30BHIIIHBOTO  Bopora.  IcTopuko-mosiTH4Hi  OOCTaBUHH,
KYJIbTypHE MIAIPYHTS CYCIIJIbCTBA chopmyBanu
6araTOMOBHICTbh TOTOYaCHOI YKPATHCHKOI KYJIbTYPH, CXHIIBHICTD
0 BIATBOpEHHS MipiB Ha T OapOKOBUX CTEPEOTHUIIIB.
OcHOBHUM 3aco00M CHiUIKyBaHHA Oyla JaTWHA, 11O
CHIBICHYBaJIa 3 IIEPKOBHO-CJIOB’STHCBKOIO 1 TOJBCHKOIO, il
YHIBEpPCAJIBHICTh ~ JO3BOJsIa  30aradyBaTh IPUBHECEHUMHU
JyMKaMH, JOpOOKOM HaI[lOHAJIbHUMN IPYHT.

AHami3 ocTaHHIX JocaigkeHb 1 myOJikamii.
biGmiorpadito 3 o0O3HauUEHOro TMUTAaHHA MOXHA YMOBHO
po30LIMTH Ha KigbKa OJOKIB, BHOKPEMMBIIM THpali 3
Kaprtorpadii, kaiirpadii, icTopuko-KyapTypHoro cnaaky XVII-
XVIIl cr., ane KOMIUIEKCHUX TPYHTOBHUX JOCHI/KEHb Ha
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ChOT'OJIHI MaiXe He 3rax0AMMO, TOMY (PEHOMEH 1110 € Ha CTUKY
KUTPKOX HayK, MOXEMO BBaXaTW IEPCIEKTUBHUM IS
MOJAJIBIIUX PO3BiOK. | MeTor0 Ii€i craTTi € akTyami3aiis
MUTAaHHS HAIIOHATBHUX OCOOJIMBOCTEH YKPATHCHKOTO JTOPOOKY
B rairy3i kaprorpadii, sika mocTae CHHTE30M MHUCTEITBA rpadiku
Ta Kaiirpagii [2; 8].

VYkpainmi HalcWIBHINIE 3 YCIX CXIIHHX CJIOB’SIH
BiZIUyBaIM MPOTHICKHICTh MK Pumom i Bizanrtiero [2].
TpuBane mepeOyBaHHS YKpaiHCBKUX 3eMelb y ckimani Peui
[TocnonuToi CHOpUANIO CUHTE3Y YKPAlHCBKOI Ta IOJBCHKOI
KYJBTYP. CrocyHkH MK UMH CerMEHTaMu
3arajibHOKYJIBTYPHOTO TIIa Oy HETPOCTUMH,
KOMIUTIMEHTapHUMHU: BOHU OyJIU CBOrO pOJYy aHTaroHiCTaMu
OJTHa BIJIHOCHO OJIHOi, BiJYyBalO4YM B3a€EMONPUHUKHHHHHS 1
BIUIMB OJIHOTO KOMIIOHeHTa Ha iHmui. Kozalpka crapuuHa
nepeimara rmoJibChKi i71eanu KyJnbTypH, YKpaiHCEKUN (OTBKIOP
aKTUBHO BIUIMBaB Ha IOJbCbKE MUCTELTBO, 1 1l BIUIMB OYB
3HauymmM. lle sBume BapTro CcHpUMMaTH  KOMIUIEKCHO,
ram’siITal04y Mpo €BPONEHCHKUNA KOHTEKCT.

PesyabTaTn.  3B’A30K  Tpamuuiii  odopmieHHs
PYKOIIMCHOT KHUTU Ta 00pa30TBOpPYMX 3ac00iB B O0(OpMIIEHHI
KapT Mae JaBHE KOpiHHA. Buam pykomucHOro mucbMa Juis
MMO3HAYEHHSI TOIMOHIMIB Ha TreorpaiyHuX pPYKOIMUCHUX Ta
NepuIMx JApPYKOBAaHMX KapTax 3axiHoi €Bpomu BpaxkaroTh
INIAJa4iB  CBOEK JIOCKOHaiicTio. Bmopomosxk 400 pokis
BIATBOPEHHIO Ta TOLIMPEHHIO KapT CIyXHJIa €Bpomeichka
rpaBiopa. ABTOPCHKI Ta PENpPOAYKLIHHI €CTAMIIU BUITYCKAINUCA
BUJABISIMU, KOJIEKI[IOHYBAJHMCS 3HABISIMH $K aOCOJIOTHO
piBHOLIHHI TBOpHU. YacTo KapTorpadu BUCTYMAIN OJHOYACHO 1
rpaBepaMu, 1 BHJABISAMH. THpakoBaHI B €CTamIli, KapTH
OTPUMYBAJIM HOBE JKUTTSI, CTABAIN JOCTYITHIIIIMH, IO CITPHSLIIO
JeMOKpaTu3aLii IIbOro BU1y MUCTELITBA.

Y kaprorpadii 0co0IMBO LIHYETHCSI TOYHICTh, 3pyYHICTh
JUIs  BU3HAUEHHS pO3TAlllyBaHHS, Opi€HTalii Ha TEBHIN
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Tepurtopii. Ane kapTorpagu 4acTo CTBOPIOIOTh MAIX HE JIHILE 3
niero Metoro. Kapra 3 BHIIYKaHUM OpPHAaMEHTOM, SCKPaBUMH
UTIOCTpaIisiMi,  JIGKOPOBaHOIO, aiie 1  (DYHKI[IOHAIBHOIO
KOMITaCHOIO 03010 OiJIbIle acyBaa K MpuKpaca Ha CTiHYy, HDK
JOTIOMIKHHM 3aci0 1 MaHApiBHUKA. ToOTO TakiBUTBOpHU OYIIH
HE MPUKIATHIMH, a CKOPIIlle MUCTCIIbKIMH.

Ha meprux kaprax 300pakeHHs 1 TEKCTH OyJIM BUKOHAaH1
BpY4YHY Ha mneprameni. HaTOMICThb pyKOIMCHI HAalUCH Ha
[anepoBUX KapTax IMOCTYNOBO 3MIHIOBAJIUCS Ha IpaBiiiOBaHI,
SK1 TOYHO BiITBOPIOBAIN PYKONHUCHI popmu. JliTepu TOMOHIMIB
Ha Malax MaloTh HE MEHII BaKJIMBE 3HAYEHHS, HDK cami
300pakeHHS. 3a JIOMOMOTo0 MpU(Ty BHIUBUIUACS TOJOBHI 1
OpyropsiiHi eneMeHTH Ta 00’ektu. CpOrojmHi cuctema
MO3HAYeHb, KOJbOPIB, THUITy HIPUQTIB TPU CTBOPEHHI KapT
yHipiKOBaHa, TMPOTe  XYAOXKHE, 30Kpema  MIpUQTOBE
oopmienHs mnepmux KapT OyJao BTUICHHAM CTHIIO, SKHA
NaHyBaB y ckpunropisix. OpHouacHO 3 KajirpapiuyHUMHU
IIKOJIAMH ICHYBaJM 1 Kaprorpadiddi, sKi 4acTO Majd TiCHI
3B’SI3KH 1 CIUTBHY TpaiYHO-CTUIIICTUYHY MOBY.

SIckpaBUM MpPHUKJIAZAOM Takoi B3aeMOJIl € JiSUIbHICTb
BHJIaTHOTO (prramMaHIcChKOTo KapTorpada, HayKOBI 1 Kairpada
I'epapna Mepkatopa, sikuit y 1540 p. BuUrpasiroBaB Ta BHU/IaB
MOCIOHMK 3 HaBYaHHS [MUCbMY KYPCHUBOM, /i€ OOIPYHTYBaB HOro
YiTKICTh, 3PYYHICTH Ta MBUAKICTE IS HAINUCAHHS
reorpaiyHuX Ha3B. MepkaTop 30cepenuBCs BHUHATKOBO Ha
iTaniichKOMY KypCcHBI i aJipecyBaB HOro BUEHUM Ta TpaBepam.
KypcusHi niTepu 3 BULIyKaHUMHU pOo34epKaMU CTaIH IpadivyHO0
03100010 HOro KapT, BOHM BIANOBiadM OCHOBHHUM pHCaM
KYPCUBHOI'O KaHILEISPCHKOTO Ta KHMXKKOBOTO mnucbma XIV-
XV crt., a caMe MOo€eTHAaHHIO KYPCUBY 1 PO3BUHEHOTO PO3YEPKY —
0COOJIMBICTh MOMEPETHHOTO MEPIOy PO3BUTKY €BPOMEHCHKOL
PYKONHMCHOT KHUTH. BuKopucTaHHs O1IbIINX 32 pO3MIPOM JITEP
PUMCBKOTO KaIiTaJbHOTO IHChMa TaKOX TEPETYKYEThCS 3
TBOpUicTIO KanirpagiB Toro yacy. ChOrofHi came KypCHUB €
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OJIHMM 13 OCHOBHHMX THIIIB HabipHOTO MpU]PTy HaA KapTax.
Bukopucransas Horo pykonucHoi Bepcii B MPOEKTI MiAKPECIIIOE
TATIICT TpadigHOT TpaauIIii.

[Topyd i3 TyMaHiCTHYHHM KypcHBOM Ta (opmamu
PUMCBKOIO  KaIliTAJIbHOTO ~ Ha  €BPONEHWCBKUX  KapTax
3ycTpivanucs i iHIII THIHM PYKOIMCHOTO MUChbMA: POTYHJIA Ha
kapti 1563 p. mopryraneus Jliory Omena, 1ini ¢ppasu it okpemi
CJIOBa 3 JOMOapJICHKUX BepcaliB Ha Kapri-mopronani 1375 p.
ABpaama Kpecku, npenctaBHMKa iCIaHCBKOI KapTorpadiuHoi
mkonu [3]. B mimomy Ha Kaprax, BUKOHAaHMX BpY4YHY, Ha
BIIMIHY BiJ TpaBiiOBaHUX, MOKHA CIIOCTEPIraTH BEIUKHIA
niama3oH ¢GopM JliTep, HANMMCAaHUX MAaHYIOYMMH Ha TOW dYac
BujamMu nucema. Kaprorpadu nparHyiu 30epertu 3arajibay
Y3TOKEHICTh,  €IHICTh, HUIICHICTH 1  TapMOHIWHICTb
obpaszoTBopunx 3aco6iB [4].

TayanT xapTorpada MposBISIBCS HE JIMINE Y CTBOPSHHI
reorpaiyHO TOYHOTO 300paxKeHHs, a W y BHUBYEHHI
MOJKJIMBOCTEH MamM sIK PI3HOBHJY MHCTELTBA, IHCTPYMEHTY
KOMyHIKamii. Jlilama3oHu  BUKOpHUCTAaHHS Mal HE €
B3a€MOBHMKJIIOYHUMH, B pSAYy 3 TOYHHMHU TreorpadiuHumy,
ICHYIOTb KapTH ITpOBi, y BUIVIAAlI TBapuWH YW JIIOJEH, Ha
00’€KTax, aleropuyHi — T. 3B. «KaprorpadiuHi Kypio3u». B Hux
B1JI0OpakeH1 KyJbTYpHI, COLIaJIbHI Ta MOJITHUYHI MpoOieMu
CBOT'O 4acy.

AntporioMoppra mama Moramma Ilyrua «Koponepa
€spona» («Europa regina») 1533 p., sxka yocoOmoBaia
€BpONEHCHKIIT KOHTUHEHT SK KOPOJIEBY, HAJUMXHYJIA HA 3aHSTTS
KapTorpadieio Ta CIPOBOKYBaja CTBOPEHHS HU3KH KapT, SKi
300pakyBalii 3€MHY TOBEPXHIO y BWTJISII JIFOJEH, TBapuH 1
pociuH. D'enpux brontunr Hanpukinoi XVI cr. BuaaB
reorpadiuHuii onuc 616mifiHUX Micup [lanecTuHu, 0cobIUBO
L[IKaBUMHU B SIKOMY € eMOJieMaTu4Hi Manu: €Bpona HojaHa y
BUIJISIII KOoposieBH, A3isi — B oOpa3si [leraca, mana cBiTy — fK
JMCTOK KOHIOWMHM. €Bpora BIOHTHHra Haciiye op-TiHAIbHY
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kcunorpadito Ilyrya, mMae yci cUMBOJM BIagy MOHapxa: Ha
rosioBi kopoHa (Icranist) ik BU3HAHHS BaKIMBOCTI Ta MEPUIOCTI,
31 ckimerpom y JiBii pymi ([anis) 1 mepxkaBoro (Curwtisi) B
npasiii pyui (Itamis), Kpainu neHTpanbHOT €BPOIU YTBOPIO-IOTh
BOpanHsa. Kapra cuMmBoOi3ye mepeBary €IHOCTI B MOHapXii
I'abcOypris.

Opmni€eito 3 HaWBIZOMIMMX 300MOPGHUX Mall €
«benprivicekuii neB» («Leo Belgicus») — kapra Ttepuropiit
cyuacHux HinepnanaiB ta benprii y dopmi repasbIudHOro
neBa. AOpucH 1UX TEPUTOPIM HaAraayBajld CHIIYET JieBa, IO
4acTo 3ycTpiuaBcs Ha repbax mporo periony. Ilepma mama y
BUIIsI JieBa Bitoma 3 [l moi. X VI cr., 3anymana Mixaenem hoH
AlimiHroM 1 HarpaBiioBaHa ®paniem XoreHoeprom. JIeB sk
CUMBOJI CWJIH, MYXHOCTI W BigBarw, rocrojaap CBO€l Joi,
HE3aJeKHUM BiA BOPOriB, MaB OCOONUBUN BIATYK Yy
TOTOYACHOMY CYCIIUIBCTBI, 3’ IBUJIACh BEIIMKA KUIBKICTh BepCiit
miei mamu mik 1583 1 1648 pp., moku TpuBaiza 6oporprba 3a
CaMOBHM3HAYCHHS 1 He3aleXHICTh Bia Icmanchkol immepii. o
i€l TEeMH 3BEPTAINUCh BIJOMI €BPOIEHCHKI TIpaBepu M
xaprorpadu Homgokyc Tonziye ta Knac Slucon ITickarop.

BucnoBku. [locnimxeHHs, BiAOip 1 Yy3arajabHEHHS
iHpopmanii, cuHTE3 BiZOMOCTEH 13 BIAMOBIAHUX JKepel
JIO3BOJIIIOTH CTBOPIOBATH 1 3apa3 aJerOpUYHI Mamu MICT SK
TBOPU CTAaHKOBOI rpadikd Ta IHCTPYMEHTH HE TUIbKH JUIs
Bi3yamizauii iH@opMmallii, MOB’A3aHOI 3 MICLIEpO3TaIlyBaHHIM.
AneropuyHa Mama TOKJIMKaHa BUKOHYBAaTH W KOMYHIKaTHBHI
GyHKIII: OCBITHIO, COLIalbHY, pO3BaXalbHY, PpEKIaAMHY,
CIPUSATH B3a€MO30araueHHIO YKpaiHChKOI Ta TMOJbCHKOI
KyapTyp. OcobmuBO HaguxarouuM € mepiof 6apoko. Taki mamu
MOJKHA TO3UIIIOHYBATH SIK 3Pa30K TBOPIB, JIe SICKPABO JAETHCA
B3HAKU CUHTETHYHICTh yKpaiHcbkoro mucrenrsa nepiogy XVII
cr. — XVIII cr., amke ykpaiHcbke 0apoOKO PO3BHBAJIOCH IiJT
BIUTMBOM €BPOTIEHCHKOI M OJJHOYACHO HAI[IOHATBHOI €CTETHUKH,
[0 TMOSICHIOE HOTO CKIAIHICTh 1 y CHMBOIIIII, 1 32 (OPMOIO.
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CyuacHuMH MUTIISIMA YCBiJIOMJICHA i aAKTUBHO
BUKOPHUCTOBYETHCS 0COOIMBA BUPA3HICTh OAPOKO, KA MOCUITIOE
BIUIUB TBOpY. «baratuii apceHan acoriaTuBHUX 3aco0iB 6apoko
CIIPUSIB MUTISIM y TIEPEHECEHH] aKIEHTIB 3 KUTTA Y Mpito, i3
IIOZICHHUX JIFOJICBKUX MPHCTPACTEH Yy CBIT BIYHHX IIIHHOCTEN)
[5, c.11].
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ALLEGORICAL MAPS AS A CULTURAL AND ART

PHENOMENON OF THE BAROQUE ERA

Abstract. This article is an organic continuation of

previous studies devoted to cartography as a separate, specific
type of art, an independent, original cultural and artistic
phenomenon. The purpose of this work is to analyze the main
types and features of the functioning of allegorical maps. The
main focus is on the Baroque period as the most fruitful stage of
the concentration of Polish-Ukrainian historical and cultural ties,
a way of establishing dialogue and building cooperation. Such a
map is positioned as a tool for preserving the national and
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cultural identity of Ukrainians. Analogues and prototypes of
historical allegorical maps presented as artifacts, a manifestation
of the artistic genius of artists of the past, are highlighted. A
number of works of graphic art and certain examples of
calligraphy — prints, cartographic calligraphic inscriptions are
analyzed, their role and features of use in the creation and
decoration of allegorical maps are considered, which emphasize
the features, specifics of a particular region, can contribute to the
creation of a complete characteristic portrait of the ruler's
personality. It is emphasized that the synthesis of a stylized city
map, graphic images and cartographic calligraphic inscriptions
using the toolkit of symbolic language presents the map as a kind
of information certificate about the geographical knowledge of
mankind, at the same time it makes it possible to perceive the
map as a work of graphic art. The chronological boundaries of
the study are the 17"-18" centuries, one of the most fruitful
periods in view of the emergence of new phenomena in the field
of art, the intensification of cultural and artistic ties, and the
mutual influence of several national traditions. The article is one
of the few excursions into cartography as an original form of art,
which is given an independent meaning, and among the further
perspectives of the study, one can raise the question of the
national peculiarities of the Ukrainian development in the field
of cartography, which appears as a synthesis of the art of
graphics and calligraphy.

Key words: calligraphy, graphic art, print, font,
cartography, allegorical map
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MUCTEILTBO HA 3AXHUCTI YKPATHU
(10 TBOPYOCTI OJIEKCAH/IPA JIMXOLIEPCTA)

AHoTamig. Y cTarTi poO3MISIHYTO BIUIMB CYYaCHOTO
HapOJHOT0 MUCTENTBA HAa (OPMYBAHHSI MATPIOTUYHHUX HACTPOIB
Ta TICHXOJIOTIYHOI MiATpUMKH OiiiiiB 30poitHuX cun YKpaiHwy,
Ha KOPIHHSA Ta MMOXOJPKEHHS HapOJAHOI0 MUCTELTBA y 60pOTHO1
3a HE3aJIe)KHICTh YKpaAiHU Ha MPUKJIIAA1 TBOPUOCTI XyI0KHUKA
Onekcanzapa  Jluxomepcra.  CbOroAHIIIHSA — KYJIbTYpHO-
MHUCTEIIbKa apeHa € Jy>Ke€ HEOJHOPITHUM SIBUIIEM — JTOMIHAHTH
XYIOXKHIX TIPOIECIB Pi3KO 3MICTHINCH. BilickkoBuil cTaH,
BOEHHI JIii Jep’KaBU CHOHYKAJIH TBOPUY CHUIBHOTY 3MIHUTH
CHCTEMY LIHHOCTEH — MepenalmTyBaTHCS Ha 1HIIY CIOXKETHKY,
oOpasuuii psia. JlomiHnye aritarfiiiHe MHUCTEUTBO — IIOJCHHA
peaNbHICTh JUKTYE TBOPYUM OCOOUCTOCTAM HEOOXITHICTh
UIYKAaTH HUISAXHU TICUXOJIOTIYHOI MIATPUMKU THX, XTO OOpPOHUTH
KOPAWHU JiepkaBu 3 KiHI mororo 2022 p. 3aBgaHHIM
JOCITIJDKEHHSI € MOJKJIUBICTh TIO3WIIIOHYBAaHHS MHCTEITBA Ha
MPUCKOPEHHS TepeMorn YKpaiHu Yy BilHI 3 poOCiiiCbKMMHU
3arapOHUKaMM, pO3MJIAJ MHCTEUTBAa SK METOAYy HiaioMy
MaTPIOTUYHUX HACTPOIB HACENIEHHsS, Ha aritaiito, MOpaabHy
MIITPUMKY YKPaiHCHKUX BOIHIB, IO aHAJI3YETHCS Ha MPUKIIAI]
poOIT  KHiBCBKOTO  XyAOKHUKa-kuBonucus  Omnekcanapa
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Jluxomepcrta. AKIEHTOBAaHO 3MiHU JIOMIHAHT Yy KYJbTYpHO-
MHUTCELBKOMY IOJIi Cy4acHOT YKpaiHW, NPUYHMHOIO SIKUX €
BilicbkoBa arpecis. AKIIEHTOBaHO BIMHY SK NPHYUHY
KapJWHAIBHOI 3MiHU CIO’)KETHOTO Py TBOPUOCTI YKPATHCHKUX
XyJI0)KHUKIB. BUCBITIIEHO TTPOBIAHI XapaKTEPUCTUKH TBOPUYOCTI
Onekcangpa Jluxomepcra, JaHO CTHCIHM  E€KCKYpC Yy
CTaHOBJICHHS #oro TBopuoro muisixy. HasenmeHi okpemi
MPUKJIAAA TBOPYOCTI MHTIS, XapPaKTEPU30BAHO BIUIMB THUX
(heHOMEHIB, SIKI MaJIi 3HaYeHHs JIsl JOPMYBaHHS HOTO TBOPYOL
MOBH. AKIIEHTOBAHO CIOXETH, 00pa3W, NMPUHIIUITA CTBOPCHHS
OCHOBHUX KOMITO3UIIi}, IO MAIOTh MOMUT Y CEPEAOBUIII BOiHIB,
0 € OCHOBHMMH 3aMOBHUKAaMH O0OOIT  XYJOOpPXKHHKA.
[IpoBeneHo mapaineni 3 TBOPYICTIO MUTLIB, IO BILUTUHYIU HA
(dbopMyBaHHS CTWJIICTHKH TBOpPYOCTI J>KuBomucis. Hapomna
KapTUHA, HAIB MO3UIIIOHOBAHI K JOMIHYIOYl SIBHINA, HA SIKUX
riekaB cBoe mucrenTso O. Jluxomepcer.

KalouoBi cjoBa: HapoaHe MHUCTEUTBO, HaiBHE
MHUCTELTBO, HApOJHA KapTUHA, aritamiiiHe MHCTEUTBO,
Onexcannp Jluxomeper

Beryn. CproronHimHs KylabTYpHO-MHUCTEIbKA apeHa €
Iy’Ke HEOJHOPITHUM SBUIIEM — JOMIHAHTHU XyJO0XKHIX MPOLIECIB
pI3KO 3MICTUIUCH. BIMCHKOBUW CTaH, BOEHHI il JepxkKaBu
CIMOHYKAJIM TBOPYY CHUIBHOTY 3MIHMTH CHUCTEMY LIIHHOCTEH —
MepeaTyBaTUCs Ha HIILY CIOKETUKY, 00pa3Huil paa. lominye
aritaliiine MUCTELTBO — IIIOJICHHA PEAJbHICTh AUKTY€E TBOPUUM
0COOMCTOCTSIM HEOOXIAHICTh IIYKaTH LUISIXU ICUXOJOTTYHOI
NIATPUMKH THX, XTO OOPOHHUTH KOPAMHHU JEpKaBU 3 KiHIA
motoro 2022 p.

IMocTanoBKa mpo6JeMH. 3aBJaHHAM JOCHIIKEHHS €
MOJKJIMBICTh TO3MIIIOHYBaHHS MUCTEITBA HAa TPUCKOPEHHS
nepeMoru YKpaiHM y BiiHI 3 pOCIMCBKMMHU 3arapOHHKaMH,
pO3TISIT MHUCTENTBA SIK METONy MiAHOMY MaTPIOTHYHHX
HACTpPOiB HACeNIeHHs, Ha ariTalilo, MOpajlbHY MHIATPUMKY
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YKpaiHCbKUX BOiHIB, 110 aHATI3YEThCA Ha MPHUKIAII POOIT
KHIBCBKOTO XyI0’)KHUKa-)kuBonucis Onekcanpa Jluxomepcra.

AHaJi3 OCTaHHIX JOCHiIKeHb 1 myOJikamii.
BiTun3HsHE MHCTELTBO3HABCTBO HE pa3 CTABUJIO OCHOBHOIO
poOJEMOI0 BHUCBITJIEHHSI MHUCTELTBA, CIPSIMOBAHOI'O IPOTU
BiliHM, — IIOpa3y, KOJW JepkaBa IMOTepHaja BiJ YeproBOro
HamecTs3arapOHukiB. IlemaroriyHi Haykd MarOTh YHMAJIO
npanb, CHOPSAMOBAHMX HAa BHUXOBHI (yHKIIT MHCTENTBa,
KYJIbTYPOJIOTIYHI Ta €CTeTUYHI Tpalli BUCBITIIOKOTh 3araIbHUI
KOHTEKCT XYIOXKHIX TpoueciB 1o0u, 1 Oinblma dYacTHHA
MHUCTEITBO3HABYMX PO3BIIOK, MalyTh, Mae MoOHOTpadiuyHuil
xapaktep [1-6]. Ane moaHs 3’SIBISEThCS BCE OLIbIIEC MHUTIIIB,
TBOPYI MOLIYKHU SKUX CIIPSIMOBaHI Ha MOPaJIbHY, IICUXOJIOTTUHY
JOTIOMOTY [TIOZSIM, IO TOTEpHaroTh BiJX BiliHH, 1 1i BCe HOBI
CBOEPIAHI apT-TepameBTHUHI IITYAll MOTPeOyloTh aHami3y.
Cepen MaicTpiB, SIKi HaJEXaTh J0 LBOTO psxy, 1 Onmekcanap
JIuxomepcr.

MeTa cTaTTi — TOCTIANTH BIUTUB Cy4aCHOTO MUCTELITBA
Ha MOpaJbHUM, IICUXOJOTIYHUM CTaH BOIHCTBA Cy4YacHOL
VYKpaiHH, MOXIJIMBOCTI PO3MNIAJATH «HAPOAHY KapTUHY» SK
CTUMYJ JJIs MIATPUMKHN 30pOHHUX CUIT YKpaiHu, YKPaiHChKOTO
Hapoay y 60poTh0i 3a HE3aJIEeKHICTh KpPaiHU MPOTH POCIHCHKUX
3arapOoHukiB. Cepea 3aBIaHb PO3BIIKM — aHal3 OCHOBHHX
i1eHUX TOCHIIB, TpaguLiiHUX o00pa3iB y (opMyBaHHI
KOHIIETITYaJIbHOTO  3MICTOBOTO HANOBHEHHS  ariTarliiHOTO
MHCTELTBA Cy4YaCHOI BOEHHO1 Y KpaiHu.

PesyabraTn. VYV cCcKiIagHi BOEHHI 4Yach POCIHCBKOT
arpecMBHOi HaBaJu Ha YKpaiHy, OKpIM MaTepiajbHOI Ta
BIMCHKOBOI JIOMOMOTH BOIHH-3aXMCHUKU BITYM3HU MOTPEOYIOTH
nocTiitHoi emomiifHOi Ta MopanbHOI MiATPUMKH. IX cyBopuii
noOyT Ha JiH11 31TKHEHHS, PeryJIIpHi aTaku Bopora, 00cTpiiu Ta
MOCTiHI epeaucioKanii He J03BOJSIOTh MAaTH IIPU COO1 IKOHH,
cBATI 00pasu Ttomo. [Ipore, moan B WX HAJIBAKKUX yMOBaXxX
MparHyTh MaTH I0Ch HaauXaro4e, MPOCTi Ta 3po3yMisi o0pasu

252



APT-npocrtip. 2024. Bun. 1(4)

Boromarepi Ta cMMBONIM HE3J1aMHOCTi, CHMBOJIM OOpOTHOM Ta
nepemoru. biiini mparHyTb OauyuTH BTIJICHHS CBOiX Mpiii,
MICUXOJIOTIYHY MATPUMKY Ta HaJll0 Ha TIepeMory y 60poTh0i 3
BoporoM. Came TOMYy BHHHMK IIONMUT HAa HAiBHI IOJIOTHA

Onekcanpipa Jluxomepcra (puc. 1-9).

Iaryneuska 60 oMBpP
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Puc. 1. Aeimayitine mucmeymeso Onexcanopa Jluxowepcma

Cepen ykpaiHCbKMX BOIHIB HAaOyJau MIMPOKOI MHOMYJISPHOCTI
CIO)KETH HapOJIHOTO MHUCTELTBA, TPAAMLINHI B YKpaiHCBKOMY
JKUBOIKCI, 300pakeHHS KO3aKiB, HaWBIIOMIIIUM € 00pa3
«Kozaka Mamasy, mo 6yB nonyiaspauM 1me B XVII-XVIII cT.
IIpocti Ta 3po3ymini oOpa3u boromarepi, mo 3axuiiae
YKpaiHChKe HAaCEJICHHsI, PI3HUX CBITHX, ICTOPUYHUX TEPCOHANTIN
BIJIOMMX 3aXHCHHKIB Haponay, Takux sk Creman bannepa ta
Hecrop Maxno, Poman IlyxeBuu Ta IBan Masena ta me
BEJIMYE3Ha KUIBKICTh IOCTaTed, SKI CTald CaKpaJbHUMHU
BOpOTaMH MOCKOBII.

[Tpamtoroun Hax cBoiMu mosnoTHamu, Onekcanap
JluxomepcT HaMaraeTbCsl peanizyBaTH i€  «HApOJIHOL
KapTUHUY, MPOCTY Ta JOCTYINHY y CIPUHHATTI IJsgadyamMH Ta
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3aMOBHHKAMH, BUKOPUCTOBYIOUM E€JIEMEHTH HaiBy, HEXTYHOUU
AQHATOMIYHUMH OCOOJIMBOCTSMHU PHCYHKY CBOIX IE€PCOHAXIB,
JIOTAI0YM eKCIpeccii Ta JUHAMIKM B KOMITO3HUIIISIX CHOXKETIB,
JIOTIOBHIOKOYM ~ TOJIOTHA  TEKCTOBHM  CYMPOBOAOM, IO
TPaIUIIITHO BUKOPUCTOBYBABCSl Y HAPOJIHUX KaPTHHAX.
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Puc. 2. Aeimayitine mucmeymeso Onexcanopa Jluxouwepcma

Came momiOHI «HapOAHI KapTHHW» HAOYIH MIMPOKOTO
Y)KUTKOBOTO CEHCY Ha (poHTax YKpaiHu, Cepex BOiHIB, II0
OOpOHSTH CBOOOIY Ta HE3aJEeKHICTh HaIol Aep>kaBu. [IpocTuii
a”aii3 ¢oromarepiaiiB Mpo MOOYT HAIIMX 3aXUCHUKIB Jae
OYEBHJIHY KApTHHY TOTO, SK PO3BHBAETHCS MHCTEITBO
Ilepemoru, 110 Mae MONUT y TUX ymoBax. Cepen TBOPLIIB I[bOTO
moOyTy, criBaBTOp TOro mporecy — nan Oyekcanjap i3 CBOIMHU
MOJIOTHAMH.

VYkpaiHcbKuii HaiB — HAPSMOK Y KUBOIHKCI, TOITUPEHUN
y Il mon. XIX cT. — cep. XX cT., cTaB y Haroji AJis CTBOPEHHS
cepii poOIT, MPHUCBIYEHUX OOPOTHOI YKPaiHCHKOTO HapOAy
MpOTH  pociiickkux 3arapOHuUKiB. Came OCHOBHI pHCH,
MpPUTAMaHHI LI MaHepl, MOCWIIOITh CIPUNHATTS TJIgJaueM
BI3yaJIbHOTO Ta €MOIIIHO-TICHXOJIOTIYHOTO cTany. Mu 3HaeMo
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06araTo XyJOXHHKIB, 110 CTBOPHUJIM BJIACHUN HETIOBTOPHUU Ta
BITI3HABAHUI CTWJIb, TOMY IO TBOPUJIM 3a TIOKJIIMKOM cepIis. Ix
TBOPH CIIOBHEHI IUPUMH Ta YECHUMHU JTyMKaMH.

— s i
Cnaa Boni! PoweRr OF FRE aomiy

QBUREMO MWP Neremoran |

Puc. 3. Aeimayitine mucmeymeso Onexcanopa Jluxouwepcma

OnnuMm 13 Haguxatouux (akxropiB mius OrexcaHzpa €
TBOpuuii nopobok Mapii [IpuiiMadenko, BiJOMOi yKpaiHCHKOT
MUCTKHUHI. TakoX XyHOXHUK 3aXOIUTIOETHCS HAJI3BUYANTHOIO
CHJIOIO eKcIIpecii Ta Koabopy poOiT Bincenrta Ban ['ora.

TeKCTOBKH 3 YKPaiHCHKOIO KO3albKOro (OJIBLKIOPY, 110
CYIIPOBODKYIOTh KapTUHH, HAOYIN BEIUYE3HOT MOMYISIPHOCTI.
[Tepconaxi ykpaiHCBKMX T€pOIB HAJMXaIOTh Ha 3yXBaJIICTh Ta
BIa4y MaiOyTHIX mepeMoxIiB. llutatu BiIOMHX BOpPOTIB
MOCKOBIi TIEpPENOBHIOIOTh TMOJIOTHA aBTopa. PoboTtu maHa
Onekcanmpa MarOTh 3allO3WYCHHS BiJ ariTalifHUX IUJIaKaTiB
gacis YHP, 3YHP, OVH ta VIIA, cioranu Bijg 4aciB T. 3B.
«rpomansHebkoi BiitHN» 1919-1922 pp. Bonu cnioBHeHi 60eM
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Ta PO3YMIHHAM 0araToBiKOBOIO HACWJILHHULILKOTO
NPUTHIYYBaHHS MOCKOBI€IO YKPaiHCBKOTO HApody, HOro
MparHeHHs A0 cBoOo M Ta Boui, 10 HezanexxHocri!
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Puc. 4-5. Aeimayiiine mucmeymeso Onexcanopa Jluxowepcma

Binomi aritamiiini po6otu I'epris HapOyra, Hina
XaceBrya Ta IHINMX YKPaiHCBKUX XYJOXXKHHKIB HAJWXAIOTh
O. Jluxomepcta. He BHMagkoBOlO € 3ycTpid 3 BCECBITHBO
BIJIOMUM XYI0KHHUKOM-MypajicToM beHkci, mo 3aBiTaB [0
Kuesa ta o6nacti Bocenu 2022 p., 3aIUIIKMBIIM KiJIbKa MypaiB,
BOHA TaKOX Jiaja TOIMITOBX JI0 HOBOTO OAYeHHS MHCTEITBA Y
BO€HHI yacu. Onekcanap 3po0OHB AEKJIbKA [TOJIOTEH 1 PO3MICTHB,
MPOCTO Ha TMapkKaHax OUId PO3TPOIIEHUX JOMIBOK y Bopsen,
Ipneni ta B pinHiit ['openui. Ha nuBo, sikack KuibkicTh Oyna
npuadaHa 3ai3KUMH 1HO3eMUSMHU (TPOIL MUK Ha BiIOYI0BY
MOMENIKaHb MICIIEBUX JKUTEINIB), SKUM IOKa3yBald PO30OHTI
MicTa Ta ceja, fKach HaBITh BKpajJeHa HEBIIOMHMH. Aje
MOIITOBX TBOPUTH IIOCh KOPUCHE 3aIJIsl IEPEMOTH KHUTTS Hall
cMepTio OyB criibHEM. OCOOJIMBO BKIIMBHM CTAJIO Oa’KaHHSI
JIOTIOMOT'TH apMii.
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Puc. 6-7. Aeimayiiine mucmeymeso Onexcanopa ./Yuxomepcma

BaxumBum acnektom y monotHax O. Jluxomepcra €
HAaHECEHHS BJIACHUX AaTpuOYTIB MiAPO3JLTY, JUISL  SIKOTO
BUKOHYETBCA po0O0Ta, TakuX, sIK eMOnema abo meBpoH. biimi
OTPUMYIOTh 3HaYHUH €JIEMEHT MepCcoHali3alii CBOro BJIACHOIO
yrpyIyBaHHS, BHCTYIIAIOYH 3aMOBHHUKAaMH Ta CIiBaBTOPaMHU
nojotHa. CrOKeTH Majarouoro Kpemiis Ta TOHY4oro kpemcepa
«MOCKBa» CTaJldi 3HAKOBUMH IS YKPAiHCHKOTO HApOIY
MPOTSTOM OCTaHHBOT'O POKY HAaOYJIM HOBOT 3HAKOBOCTI.

VY TBOpax TakoX MPHUCYTHI KAPTHHU OUTB 31 3MieM abo
rigporo (BIAMOBIAHO — ato3ii Ha MYTIHCHKUH peXUM abo
POCIMiCbKY HaBally), IIO0 € TMPOJOBKCHHIM 3BHYHUX JUJIS
YKpaiHIIB Ka3KOBUX 00pa3iB BOPOTiB Ta MpurHoO;roBauis. 1o
CyTi, CHO)KETH 3aMOBIISIIOTH OE3MOCEPEIHBO OIHIl, THM CaMUM
BIJTUBAIOYU HA CTUITICTUKY POOIT.

Ockinbku Onekcannp Jluxomepct maB 6e3mocepeHii
J0cBig 60poThOM 3 BOpOrom, rnepedyBaioyuu B JaBax MiCIEBOi
TPO, 3Haxoas4yuch M 0O0CTpilaMd MIHOMETIB Ta apTUiepii,
3axMIIAIYX pijiHE ceno [opiHKy, JomoMarawyu cycijiam
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Puc. 8. Acimayiiine mucmeymso Onexcanopa Jluxowepcma

pPATYBAaTH CBO€ JKUTTS Ta MAaiHO, BUTATYIOUM CTapux i3
po300MOIEHNX XaT, BUCTEKYIOUM JAMBEPCAHTIB Ta BOPOTiB,
TPEHYIOUH MOJIOIUX OINIIiB, BUITYKYIOUH 30UTi BOPOXKI paKeTH
fioro nymeBHe MparHeHHs BOTHA Ta XYIOKHUKA HAJAUXHYJO Ha
HamMCaHHS cepil MOJOTeH JUIs MiATPUMKH OIHIIB Ta
MICUXOJIOTYHOT I0TIOMOTH.

Bubip Marepiary OOyMOBIIEHHII TNPOCTOTOK  Ta
HajilHIcTIO. ['py0i a00 CMHTETHYHI TKaHUHH, 10 HE OOSThCA
BOJIOTH Ta TOM'SITOCTi, aKpwJoBi (apOw, IO enacTH4Hi, He
TPiCKarOThCS Ta HE 3MUBAIOTHCS.
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Puc. 9. Acimayiiine mucmeymso Onexcanopa Jluxowepcma

OcHOBHa BJIACTUBICTH MOJOTEH MOJSATAaE B TOMY, IIO
01l MOXYTh y OyIb-KMI MOMEHT 3ipBaTH CBiil Iparmop
(TTIOJTOTHO) 31 CTiHM, 3aITXaBIIHN B PIOK3aK YM KUHYBIIH B MAIIUHY
Ta HEraHO €BaKylOBaTHCh, Ha HOBOMY Miclli 0€3 MXOIJHHMX
npoOjieM HATATHYTH Ha CTiHY OJiHZaXy 4YH  iHIIOTO
MOMENIKaHHs, 3a JOMOMOIoK MiIpydyHuXx MarepianiB. Came
TaKkWd, YKUTKOBHH, NMPHHIUI MiAOOpy Marepiady Haramye
TBOPYICTh BCECBITHBO BIJIOMOTO TPY3MHCBKOTO XYIOXKHHKA
Hikono [Ilipocmani, mo € 1me OJHUM B3ipHeM s
O. Jluxomepcra. Sk Bigomo, Ilipocmani 3po6uB OGaraTo
YKUBOITMCHUX POOIT Ha CKaTePTHUHAX Ta IHIIUX HE TPATUIIHHUX
UL KMBOIUCY Marepiajax, o Oyl1o 0OYMOBIEHO IeIo
IHITUMU TTPUYMHAMH, ajie BIUTUHYJIO Ha TBOpYicTh OJeKcaHpa.
BiH 1 po3nucye CyMKH, CTBOPIO.€ XOPYI'BH, CIIOBOM, OO TBOpHU
HEPiIKO MaIOTh MPHUKIIATHUHA XapaKTep.

Haiikpammum  Biarykom Ha TBOpUicTh OnekcaHapa
JluxommepcTa € 6e3mi4 MOASK Bij OIWIIB Pi3HUX IMiIPO3ALIIB, iX
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Oa’kaHHS TIepeMaraTtu Bopora il HeCTH B co0l1 171e10 He3aJIe)KHOU
VYkpainu (puc. 10-11).
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Puc. 10. Ilepedaua poboomu O. Jluxowepcma 6ib7

Puc. 11. loosiku O. Jluxowepcmy 3a tio2o meopuicmo
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BucHoBKH. 3BICHO, OKPECIHMTH 1 KOJIO CIOXKETIB, 1
METOJIM XYIOKHBOI BHUPA3HOCTI ariTaliiHOTO MUCTENTBA
O.JIuxomepcra B OJIHIA CTHCIINA CTaTTI HEMOXJIUBO. Tomy 1is
pO3BigKa € JHIE ITOCTAHOBKOI MPOOJIEMH, SKy BapToO
pO3BHMBATH B  MMOJAJBIIMX  JOCHIDKEHHAX, AaKICHTYIOYH
3HAUEHHS apT-TEPAleBTUYHOTO BIUIMBY TBOPYOCTI MHUTIIA,
XapaKTEePU3YIOUYH BILIUB HOTO pOOIT HAa €MOLIIMHUI CTaH BOIHIB,
3BEpTAIOYM YBary Ha poJib 1 3HAUYEHHTS] MECTEIEKOTO MPOIECy
11 9ac BifiHU 3arajioM.
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ART IN DEFENSE OF UKRAINE
(TO THE CREATIVE WORK OF ALEXANDER
LYHOSHERST)

Abstract. The article examines the influence of modern
folk art on the formation of patriotic attitudes and psychological
support of the soldiers of the Armed Forces of Ukraine, on the
roots and origins of folk art in the struggle for the independence
of Ukraine, using the example of the work of the artist Oleksandr
Lyhosherst. Today's cultural and artistic arena is a very
heterogeneous phenomenon — the dominant artistic processes
have shifted dramatically. Martial law, military actions of the
state prompted the creative community to change the system of
values — to readjust to a different plot, a figurative series.
Agitation art dominates — daily reality dictates the need for
creative personalities to find ways to psychologically support
those who defend the borders of the state from the end of
February 2022. The task of the research is the possibility of
positioning art to accelerate the victory of Ukraine in the war
with the Russian invaders, considering art as a method of raising
the patriotic mood of the population, on agitation, moral support
of Ukrainian soldiers, which is analyzed on the example of the
works of the Kyiv painter Oleksandr Lyhosherst. Emphasis is
placed on changes in the dominant forces in the cultural and
artistic field of modern Ukraine, the cause of which is military
aggression. Emphasis is placed on the war as the reason for a
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radical change in the storyline of the work of Ukrainian artists.
The leading characteristics of Oleksandr Lyhosherst's work are
highlighted, a brief overview of the formation of his creative
path is given. Individual examples of the artist's work are
presented, the influence of those phenomena that were important
for the formation of his creative language is characterized. The
plots, images, and principles of creating the main compositions
that are in demand among the soldiers, who are the main
customers of the artist's works, are emphasized. Parallels are
drawn with the work of artists that influenced the formation of
the painter's stylistics. Folk painting, nayiv positioned as
dominant phenomena, on which O. Lyhosherst nurtured his art.

Key words: folk art, naive art, folk painting, propaganda
art, Oleksandr Lyhosherst
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VISUAL CULTURE OF DIRECTING AN
AUTHOR'S FILM

Abstract. The purpose of the article is to define the
director's toolkit of frame design in the visual culture of the
author's film. A comprehensive approach was used in the
development of the topic, methods of systematization,
comparison, verification, comparative and textual analysis were
used. The analytical method and the method of figurative and
stylistic analysis in their unity were directed to the consideration
of the art history aspect of the problem. The articles and
monographs of scientists who studied the peculiarities of the
visual culture of screen arts were analyzed. The articles and
monographs of scientists who studied the peculiarities of the
visual culture of screen arts were analyzed. It has been found
that the researchers are inclined to the opinion that the directors
of author's films carry out experiments in the field of pictorial
form. The relationship and mutual influence of photographic and
audiovisual art is considered. It was found that images in screen
arts are the result of collective work and have collective
authorship. The features of the visual culture of the author's film
are traced on the example of the films of Yuriy Illenko. It has
been proven that the visual culture of an author's film directly
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depends on the worldview of the director. The characteristic
features of an author's film are identified, the dominance of the
attention of the directors-authors to the artists' specific view of
the world, the creation of their own subjective picture of the
world, the search for their own visual language, and the
presentation of the author's screen form is substantiated. The
visual culture of the author's film is analyzed and it is shown that
the image, frame design is the main carrier of cinematic
expressiveness. It is clarified that the system of expressive
means and methods of visual culture of the author's film consists
of: compositional construction of the shot; dynamics of motion
of the film camera; filming angles; assembly steps; sound, light,
color solutions; subject-material environment of the frame;
mise-en-scene; frame design. The scientific novelty of the
research lies in the fact that the director's creativity is
investigated in the context of the visual culture of frame design
and became the subject of a special study for the first time; the
appropriateness of using the system method in studying the
features of the author's plastic film language has been proven; a
comprehensive analysis was carried out and the features of
frame design in the author's film work were revealed.
Key words: visual culture, screen arts, director, visual

arts, design, author, designing, frame

Introduction. The first steps of cinematography were
connected with “attempts to record works of theatrical art” [11,
p. 154]. Cinema emerged at the end of the 19™ century from
photography, which then became its subjective, essentially
“substantial basis” [24, p. 80]. Today, according to D. Balakina's
conviction, photography “finally defined itself as a separate and
independent direction of modern art and art that internally
develops, complicates, transforms and absorbs both the
achievements of modern society and its needs, reacts to them”
[1, p 18].
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In the second half of the 19th century, photography tried
to approach painting. And that is why, as noted by
V. Kukorenchuk and O. Pryadko, a trend — pictorial realism —
emerged in it, the supporters of which strove for a pictorial —
photographic image similar to painting [15, p. 121]. N. Zhukova
enters into a polemic with the above-mentioned researchers,
who notes that due to the appearance of photography in the early
20th century, the question of the boundaries between painting
and photography became especially relevant and even dramatic,
because artists believed that the artist should no longer
overburden itself by transferring small details, because for this
there is a photo, with the help of which a similar effect can be
achieved faster and better [29, p. 146].

Cinematographers adopted the possibilities of
“photographic interpretation of the world” [22, p. 23], and
cinema quickly overcame the “low” status of attraction and
entertainment. In a fairly short time, cinematography has formed
its own language, its own visual and expressive means. It turned
into an independent and quite ambitious art form, which began
to claim a special role in human life.

Problem statement. In the early period of its existence,
cinema borrowed from photographic experience, in which “the
distance between the original and its interpretation is no less than
in all visual arts” [22, p. 24]. For about three decades, cinema
accumulates a variety of visual and expressive means,
techniques, forms its visual culture through frame design,
changes the “general principle of the relationship between the
truth of art and life” [3, p. 132] and acquires the full status of an
art form only in the mid-1920s x years It was quite difficult for
cinematography to develop the possibilities to become an art.
Cinema was originally born as “moving photography”, a
technical trick with little variation; then as a circus-type
attraction, spectacle and entertainment for the public.
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The visual culture of auteur cinema is of interest to many
researchers today. Let us remind you that the author's cinematic
worldview model is a means, a form of knowledge of the world
by the director, his reproduction of the picture of the world with
the help of film language, the main structural element of which
is the frame. The image, frame design is the most important and,
undoubtedly, one of the most difficult spheres of cinematic
expressiveness, and the creation by an individual author of an
artistic image (and its cinematic variety) necessarily contains an
imprint of the personal nature of perception and feeling of the
picture of the world.

Analysis of recent research and publications. Such
scientists as Z. Alferova, O. Astryuk, D. Balakina, R. Barth,
L. Briukhovetska, J. Butler, L. Bryukhovetska, G. Cherkov,
G. Chmyl, O. Dobroskok, K. Holden, V. Horpenko, Ya. Gazda,
Zh. Epstein, S. Kholodynska, V. Kondrashov, Z. Krakauer,
V. Krylova, O. Lebedev, U. Lidwell, H. Lutzeler, I. Manokha,
M. Murashko, O. Priadko, V. Skurativskyi, K. Stanislavska,
K. K. Fetisova, I. Zubavinaand others.

O. Krylova in the study “The Hero as the Personification
of the Human Self in Film Art” points out that the specific nature
of film art became the subject of discussions at the beginning of
the 20th century, and its visual culture “enables a person to
artistically embody the myth of himself on the screen” [14].
G.Cherkov in the article “Transformation of reality in the era of
digital technologies” says that cinematography has a specific
technical ability to “photographically accurately record the
external image of reality, as well as freely transform the image
of the created world” [3, p. 129].

Researchers 1. Manokha and K. Fetisova believe that “all
art forms known at that time did not reproduce objective reality,
but a subjective image of the world and appeared as a reflection
of reality in the mind of the creator, its copy” [17, p. 167 ].
V. Skurativskyi in his study “From the Cinematographer's
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Notebook™ indicates that film art “from his first French and
German abstract films resolutely created its own, aesthetically
high-quality avant-garde alternative to the real world” [25,
p. 21].

The purpose of the article — to determine the director's
tools for creating the design of a cinematographic frame in the
visual culture of the author's film.

Results. Thanks to the special “effect of the authenticity
of the screen image” [6, p. 149], cinema made it possible to
visualize everything that “for a long time was only in human
consciousness” [23, p. 69]. Screen means, which have
established themselves as a creative experience of artistic
cognition, made it possible to present the audience with the
opportunity to “see the essence of another person through the
screen” [23, p. 70].

Figurative screen systems have become evidence of a
qualitatively new disclosure and reflection of reality as a vision
and creation of a living new reality, which is “primarily a
prepared model, accordingly serves as a tool for understanding
the world” [5, p. 22]; made it possible through a unique method
of sensual objectification of the movement of consciousness in
sound-visual images to embody the concepts that define
worldview ideas.

The result of the collective creative process over the
dramaturgical material is synthesized in the plasticity of the
screen image. Each participant in film production (director,
cameraman, artist) operates with different systems of expressive
means. The film is essentially a visual conglomerate. Sometimes
it turns out to be so integral and indestructible that it is a difficult
task to accurately determine the contribution of each participant
in the creation of the screen image. The creative contribution of
the operator, for example, is quite simple to analyze. The roles
of the artist and director are not so clearly and expressively
manifested, they dissolve in the screen space. The contribution
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of the artist and the cameraman as authors of visual images
should be considered from the point of view of expressing the
pictorial concept of the film and the main stylistic principle of
its solution through the frame design.

We believe that the system of visual means and
techniques serves the author-director to embody certain life
events, important themes and problems in the artistic fabric of
the film. Visual means of expression play the role of a kind of
bridge between the author and the viewer. In the author's
cinematographic model, the director is the bearer of certain
personal qualities. He not only can, but to a certain extent is
obliged to strive for such unique self-expression through the
unique form of the work. This would give grounds to talk about
a specific, peculiar only to him display of the artistic picture of
the world in each screen frame of an audiovisual product.

The director-author produces in his own work socially
significant ideas, ideals and meanings in the context of the
corresponding artistic worldview model. He embodies his idea
in the screen images of the visual culture of the author's film. It
should be noted that artistry as a sign of the quality of
cinematographic works involves a harmonious combination of
deep content and the corresponding perfect form. This
combination is not manifested in the demonstrative “visuality”
of the film and should not become an overt goal of the director,
it should serve as a powerful means of achieving a certain artistic
result, emotional and educational impact on the recipient.

We will remind you that screen arts synthesize and
transform the artistic experience of literature, theater, music,
choreography, visual arts, photography and circus art. At the
same time, audiovisual art uses only its own visual means,
reproduces the world in artistic and artistic-documentary
images, expands “both the sphere of artistic exploration of life,
its new sides and phenomena, and the sphere of aesthetic
experience” [21, p. 205] . Researchers O. Lebedev O. and O.

270



APT-npocTip. 2024. Bun. 1(4)

Pryadko in the article “The plasticity of the cinematographic
image and its components” note that “an expressive image on
the screen is not just a “beautiful” and technically competent
picture, but also harmoniously fits into the composition of the
film, its style and drama” [16, p. 161].

We can assume that the cinematic image of the world is
materialized in an audio-visual image. It grows out of the
montage of shots, design of shots, composition of constituent
parts of the image and acquires a deep dimension. In addition,
the only condition for the existence of screen art is a real
environment. It is interesting that audiovisual art creates an
original (cinematic) reality, but does not actually reflect the
world, but only materializes the illusory, imitates it. In the article
“The time of the text and the space of the picture in
cinematography: on the construction of the discussion of
cinematic reality” A. Puchkov and O. Chervinsky point out that
“cinematic reality is an invisible variety that cannot be
subjugated by concepts”. The researchers are convinced that “no
moment of cinematic reality is similar to another, everything real
is a continuous heterogeneity (the degree of difference between
the members of a certain population), a heterogeneous
continuum” [19, p. 276].

We consider it expedient to specify those important
complexes and elements of visual means that are included in the
pictorial structure of the film. The basis of the film image is the
subject-material environment of the frame design. The
organization of the frame design is carried out not only by the
production designer, but by a whole team of artists whom he
manages. In addition, composition is considered to be another
important means of expressiveness in cinema as a stylistic
principle of organizing a film image. The composition of the
staff has undergone major changes in recent decades. The
director, cameraman, and artist in close cooperation work out the
basic principles of compositional construction of the frame
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design, provide the overall stylistic solution of the film. There
are also such visual means that are the prerogative of the
cinematographer only and are in the plane, in particular, the
organization of the intra-frame mise-en-scene, camera
dynamics, lighting, etc.

The figurative language of an author's film depends on
the nature of the talent of the author-director, on his attitude to
the world, other arts. Directors with an active authorial
beginning most often focus their creative potential precisely on
the visual means of the film. They demonstrate a high level of
freedom of self-expression, try to organize cinematic material in
an original way. Sometimes the text of the script appears to such
film authors as the initial source material of maximum self-
expression, as can be seen, for example, in the work of F. Fellini,
M. Antonioni, P. Almodovar, D. Lynch, S. Parajanov, Yu.
Illenko, and others.

We can state that the specific construction of each shot
by the director (whose language is always unhurried, verbose,
thorough), as well as the use of rather complex and intricate
camera movements create something like a diaphragm around
the filmed object, which at the same time complicates this
object, allows to connect it with the surrounding reality in the
most irrational and even magical way, and at the same time it
makes it possible to extract living, authentic materials from
reality.

Ukrainian director-author Valentin Vasyanovych has a
first degree as a cameraman, which is why he calls himself a
director-cameraman. He usually writes the script and relies on
his own “view" in terms of frame design, location of filming
equipment and background. The director builds a cinematic
story, screen mise-en-scenes and relies primarily on the images
in the frame, not only on the script and dramaturgical material.
The artist does not give the drama of the film the main role. He
usually does not create a cinematic story on paper, but operates
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with carefully constructed, clearly constructed frames and forms
a narrative from a powerful conglomerate of mise-en-scenes
created in the author's imagination. This creative method is more
valuable for the author-director, as it provides an energy core,
sensuality, emotional coloring and a unique chronotope.

It is obvious that the foundations of the visual culture of
his films (appreciated by the international audience and crowned
with awards from various prestigious film forums of the world,
in particular, the Venice International Film Festival) are laid
precisely in the environment of real shooting locations and
carefully selected interiors. V. Vasyanovych, together with the
artist, looks for creative tips on how to build cinematographic
scenes, shots directly on the set, on locations, in expeditions. It
is this creativity that brings him international success.

The figurative language of the film in the frame arises
first of all from that original artist who is able not only to
reproduce a certain phenomenon, but also to feel and notice the
most essential and important things in it together with creative
like-minded people. In the monograph “Cinema Paradigm” Yu.
Illenko wrote: “It seems to me that the language of cinema is the
primary language of the world. Like all other languages of
various arts, film language can do a lot of nonsense, but its
esoteric role is aimed at the main activity, justified and nurtured
by one goal: to capture, “express”, create an image” [8, p. 199].

According to the Italian director and theoretician Pier
Paolo Pasolini, “cinema, or the language of images-signs, has a
dual nature: it is at the same time extremely subjective and
extremely objective (within the bounds of irresistible and crude
naturalistic fatality) . These two moments, different in nature,
are closely adjacent to each other, they cannot be separated even
in a laboratory” [18].

We will remind you that in the 1960s, the development
of cinematography in tandem with directorial research was
marked by discoveries in the field of pictorial decision of the
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film, primarily through frame construction. So, for example, the
desire for life-like authenticity of the shot, the desire to capture
the relaxed atmosphere of life in its deliberate natural
“unstructuredness”, filming that is similar to chronic-
documentary shots, determined and long-term fixed the main
principles of “documentary style” in game cinematography,
which remain to this day with variable success are used by
directors, in particular, Ukrainian ones (M. Slaboshpytskyi,
I. Tsylyk, S. Loznytsia, V. Vasyanovych, M. Vroda,
Yu. Rechynskyi, D. Sukholitkyi-Sobchuk).

The influence of documentary in the 1960s and 1970s
was manifested, first of all, in a change in the principles of the
compositional construction of frames, namely in the desire for
loose, unfinished compositions, at first glance careless (as, for
example, in the films of representatives of the French and
German “new wave", as well as Czech and the Polish “new
wave”), which immersed the events of the films in an apparently
accidentally and unexpectedly caught life. To the same extent,
the indicated approach in the organization of an outwardly
“disorganized” frame was related to the creation of the light
atmosphere of the picture. So, for example, even deliberate
“illuminations” in the image (which is an obvious technical
defect from the point of view of the generally accepted and until
now cinematographic aesthetics) turned into those powerful
stylistic elements with the help of which the illusion of real life
was achieved. This led to the expansion of professional operator
terminology, in which the term “functional lighting” appeared.
Thus, already in the second half of the 20th century,
cinematographers and, above all, directors-authors quickly
mastered the basic principles of “documentary aesthetics” of
frame design in feature films, and at the same time, the palette
of cinematic visual aids was divided into two groups.

Film directors of the “documentary” style used sharp
techniques in their creative arsenal that transformed the

274



APT-npocTip. 2024. Bun. 1(4)

surrounding reality. The authors of the paintings of the so-called
“poetic-painting” direction, on the contrary, tried in every way
to overcome the asceticism of the “chronic-documentary” frame.
For this purpose, they used a wide range of color palettes — from
frankly decorative, ornamental to refined painting. This was
largely facilitated not only by artistic and aesthetic factors, but
also by technical factors, primarily related to the quality of color
reproduction on film and the use of close-ups of the image
(which led to the search for a more perfect cinematographic
language that would correspond to the new, as at that time, type
thinking).

In the second half of the 1960s, the new cinematic space
of the image in the frame influenced the change in the nature of
the use of light and color by filmmakers and caused the search
for new principles of compositional construction of the frame,
opened up attractive prospects for the implementation of the best
traditions of fine art. This can be seen in the Ukrainian model of
auteur cinema (better known as poetic cinema). The directors of
poetic cinema presented in the visual culture of the frame a
specific color range, an exquisite composition, a refined plastic
expressiveness, a unique stylistic form.

In the article “Serhiy Parajanov's Cinema Painting and
Fine Art”, O. Yamborko points out that “in the conditions of the
Soviet era, the accusation of decorativeness had a double
meaning”, because decorative art at that time “became the
territory of a certain creative freedom for artists and gave them
the opportunity to work with conventional forms and speak in a
symbolic language”. The researcher notes that such a
“breakthrough led to the expansion of the stylistic platform, the
deepening of visual semantics, in particular the visual arts, and
the appearance of a number of non-conformist works, as
happened in poetic cinema, whose “Aesopian language" of
associative images revealed diametrically opposed ideas and
contents” [20, p. 49].
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Director and cinematographer Yuriy Illenko was closely
associated with Ukrainian poetic cinema. His subjective camera,
as well as “the play of light and shade and colors, dynamism and
an attempt to capture the mood and its smallest changes with the
camera” [20, p. 17] in the film “Shadows of Forgotten
Ancestors”, despite the difference of opinion with the director
Serhii Paradzhanov, really gave the artists “the universe to own”
[10, p. 38].

Y. lllenko demonstrated his “special attention to form, to
intellectually complicated film image, metaphor, hyperbole”
[13, p. 296] already in his first independent work “The Well for
the Thirsty”. He sought to film not a scripted text, but to “create
adiscourse” [10, p. 116]. The young director not only confirmed
his mastery of well-learned and personally invented methods of
visual expressiveness, but in each new film he increased the
richness of the cinematic language in the structure of the frame.
The screen language of his films was closely related to the
national experience of the past, absorbed centuries-old traditions
of national culture. Yu. Illenko was convinced that the toolkit of
screen language includes “image focusing, or sharpness, depth
of field, bleaching, flooding, double exposure, zooming,
darkening, displacement, contrast, filtering, blurring, diffusion —
all of these are actualized in the text techniques become
linguistic moments, create an instrumental style of expression”
[8, p. 224].

Yu. lllenko made his debut as a director, co-author of the
script and cameraman of the film “The Well for the Thirsty”. He
adopted such an important principle of poetic expressiveness as
the materialization of the image of the sphere of human memory
and thereby made a successful attempt to develop an avant-
garde, as for the 1960s, line of associative-poetic
cinematography. The Polish researcher Janusz Gazda in the
article “Ukrainian School of Poetic Cinema” noted that the
master's imagination “does not easily obey the rules, it is crazy,
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agitated, as if baroque, easily crosses the boundaries of realism,
uses poetic and fairy-tale visions, is unrestrained in its
metaphorical and symbolic” [7, p. 18]. We can say that the
components of the avant-garde of that time were present in
Yu. lllenko's film in the entire frame structure: the deliberate
destruction of traditional drama (the screenplay by I. Drach), the
presence of an impressively sensitive passionate subjective
camera, the use of associative montage, an almost provocative
demonstration of amazing plastic freedom in the frame, the use
of the most diverse, rich in content visual intonations, flexible
rhythm, the creation of a unique color range (rather unusual in
its colors), striving for maximum compositional saturation of the
frame plane.

In the monograph “Cinema Paradigm” Yu. lllenko noted
that the creative act is the summation of the director's personal
abilities and professional level into a single cinematographic
system. He defined the editing of the film as the main goal that
the artist sets before himself and that forms his attitude to the
idea of the work and the choice of means of its realization. The
artist attached special importance to the motivation that prompts
the director to certain arguments in the context of visual culture.
The director was convinced that “the choice of cinematographic
material, the use of creative tools to create an artistic image, the
adaptation of the artistic apparatus to the realization of the
director's goal — all this is directly related to the design of shots
and their montage, which exists in the imagination of the
director” [8, p. 52] .

Yu. lllenko actively reformed screen language as a
director and cinematographer. In his own films, he turned the
film camera into a full-fledged participant in the action, “a kind
of character” [20, p. 19]. The director defended (or renewed) the
right of cinematography to be the art of “the moving image with
an emphasis on the image itself” [2, p. 50]. It is important to
point out that the poetics of Yu. lllenko's films are determined
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by his worldview and worldview. In addition, the artist preferred
those visual means that adequately conveyed his personal view
of reality.

We will remind you that in the second half of the 1960s
characteristic changes took place in the system object — camera
— frame in the image structure of films of the Ukrainian model
of auteur cinema. Cinematographers essentially created a new
conditional reality of the image in the frame, operated with
powerful means of reality transformation, resorted to
subjectivation not only of the camera's gaze, but also of the
filmed object. It is not by chance that in every tape (as in the
early period - “The Well for the Thirsty”, “Evening at Ivan's
Bath”, “The White Bird with a Black Mark", and in the later
period — “Swan Lake. Zone", “Prayer for Hetman Mazepa”)
Yuri lllenko, showed his own understanding of the world and
consistently asserted “the right to reflect personal empathy in
search of personal meaning, the right to reevaluate universally
significant traditional canons, value norms and ideals on the
basis of one's own world experience” [4, p. 345]. It is interesting
that the master recreated his own sense of the world on the
screen, but used well-known forms of screen language that had
already developed in the art of cinema. He creatively
reinterpreted them and offered his author's palette of visual
means: pictorial, compositional and sound. The director
believed that “the search for an impeccable form is always a
conflict with the usual form” [9, p. 52].

In accordance with such a creative position, Yu. lllenko
sought to “intensify” color in the frame design. He used special
methods of color illumination: solarization, color filters, smoke,
burning and repainting of natural nature. The artists with whom
the director collaborated sometimes repainted the landscapes in
the films (with the aim of enhancing the color, turning it into a
tougher and local one). In this way, the director achieved not
only the sharp allegorical color, but also, desperately searching
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for ways to overcome the naturalistic rendering of color on the
screen, forced the viewer to “actively participate in the drama
not only with the help of narration, but also with the beauty of
images, stylization of composition and color”. [12, p. 26],
presented its rich imaginative possibilities. Thus, we can assume
that “the screen as a generalized model of imagined reality” [26,
p. 265] is actually the entire unlimited surrounding world.

Yu. lllenko saw the world primarily in frames, and this
is the uniqueness of his peculiar, so to speak, “constructive”
screen work of a cinematographer. Today we can talk about the
paradoxical combination of two principles in his films: on the
one hand, an unstoppable thirst for life, the sensuality of sight
and hearing — the source of powerful plastic and musical images;
on the other hand, attempts to convey the material element with
the help of ancient patterns and stable ritualistic forms of life.
The director actively overcame the traditional system of
imagery, characteristic, for example, of literary prose, which
sometimes replaced cinematographic thinking. After all, in
cinema, the medium of artistic information is a multifaceted
audiovisual system of exploring the world and man in the
compositional elements of frames, built according to the laws of
painting and photography and exquisitely combined into
episodes, scenes, meaningful parts of the film.

Yu. lllenko was looking for his own visual form of films
for a long time. This complex creative process flowed through
the careful (sometimes paradoxical, in some ways unrestrained)
construction of each frame. Of course, the artist's work was not
without unfortunate defeats, since in the synthesis of cinematic
means of expression, the process of building and preserving the
overall intonation line of the film work occupies a special place.

We are talking about such a conventional line that
enables the distribution of a peculiar force of “sound” and the
most successful location of dramatic accents, dynamics and
range of action, a diverse system of tonalities, tempo, rhythm,
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etc. According to the conviction of the American researcher D.
Stone, in the course of creative experiments, the new visual
means in the artist's works were far from always in the optimal
unity with the content for the audience's perception, despite the
“powerful meditative manner of the director, which opened
unexplored spatial perspectives, dissolving conventional
boundaries between “external” and “internal”, between real and
imaginary [27, p. 24].

In view of the above, we consider interesting the
reasoning of the Ukrainian philosopher and culturologist S.
Krymskyi, who in the article “People's Dolls” makes a bold
assumption that today the visual arts, in particular the art of
cinema, is “in the same situation in which it was in the 1860s th
year when photography appeared”. The researcher is convinced
that it was at this time that the fact that such an “objective,
devoid of subjectivity image of the external world has no
meaning of its own became obvious. At the same time, it was as
if the realistic quality of painting was compromised, since
photography still achieves this better”. The scientist points out:
nowadays it is possible to ascertain the phenomenon of such a
cultural and artistic situation, which is quite closely “connected
with virtual reality”. In our opinion, S. Krymskyi's emphasis on
the original meaning of the term “virtual”, which in translation
from English should be interpreted as “actual” is also correct.
And this gives reason to consider virtual reality not as a probable
or imaginary reality, but as an actual reality. So the researcher
comes to the conclusion that “virtual reality has now become an
alternative to cinema, and cinema must look for its new ontology
in the same way that fine art once looked for a new ontology
after the emergence of photography. After all, the
cinematography of the inner world arose — virtuality” [28,
p. 221].

Conclusions. In our research, we have shown that the
formation and development of visual language in cinema is
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influenced by such factors as: the nature of the talent and
individuality of the director-author; genre laws; historical
regularities of the film process. It has been determined that the
plasticity of the screen image is one of the most important and
complex spheres of cinematic expression. It is indicated that the
result of collective creativity over dramatic material is
synthesized in the plasticity of the screen.

It has been clarified that in further scientific research, the
unique author's cinematography of Yu. Illenko must be
considered in the context of the latest technological processes
that have been taking place in the last decades in the national
cinematography. Changes in the visual culture of modern screen
images are evidenced by the significant expansion of the range
of expressive means, the intensity and sharpness of visual
intonations, the bold introduction of peculiar “dissonant”
combinations, the emphasized graphic design of the frame and
the contrast of the image, powerful growths and unexpected
declines of action, opposition of rhythm, dynamics and statics ,
which in the context of relentless mastery by young Ukrainian
directors (V. Vasyanovych, M. Vroda, M. Slaboshpytskyi,
D. Suholytkyi-Sobchuk, 1. Tsylyk, N. Aliyev, A. Lukich,
Yu. Rechynskyi, M. Stepanska, I. Strembitskyi), the aesthetics
of the space of the cinematographic image should reveal
interdependent forms of communication with the audience, in
particular, through the mastery and free mastery of filmmaking
technologies.
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AHoTamis. MeToro cTaTTi € BU3HAYCHHS PEXKUCEPCHKOTO
IHCTpyMEHTapilo Ju3ailHy KaJIpy y Bi3yalbHIH KyJIbTYypl
aBTOPCBKOTO GinbMy. Y po3pobui Temu Oylno 3acTOCOBAHO
KOMIUIEKCHUM MiAXiJ, BUKOPUCTAHO METOJM CHUCTeMaTH3allii,
NOpiBHSHHS, Bepu(ikaii, KoMIapaTUBHOTO i TEKCTOIOTTYHOTO
aHami3iB. AHaJNITHYHMA METON Ta  METoa  OoOpas3Ho-
CTHJIICTUYHOTO aHaJli3y Y CBOiM €IHOCTIi, OYyJIO CKEpPOBAHO IO
po3TIsIIY MHUCTELTBO3HABYOTO acIIeKTy poOIEMH.
IIpoananizoBano crarTi 1 MoOHorpagii BYEHHX, SKi
JOCTIKYBAJIM OCOOJIMBOCTI BI3YyallbHOI KYJIbTYpU EKpaHHHUX
MUCTEUTB. 3 sICOBAHO, IO JOCIIJHUKU CXWJIBHI 10 TYMKH, IO
peXHUCEpPH aBTOPCHKOTO KIHO 3AIMCHIOIOTH EKCIEPUMEHTH Y
chepi 300paxanbHOi ¢Gopmu. Po3risHyTo B3a€MO3B 30K 1
B3a€EMOBIUINB doTorpadigyHoro Ta  ayJioBI3yaJIbHOTO
MucTeUuTBa. BusBneHo, 1o 300pakeHHS B  EKpPaHHUX
MUCTETBAX € pe3yJbTaTOM KOJEKTHUBHOI Ipami 1 Mae
KOJIGKTUBHE aBTOPCTBO. OCOOIMBOCTI Bi3yaJIbHOI KYJIBTYPHU
ABTOPCHKOTO (DUTBMY TPOCTEKEHO HA TPHKIAAl KIHOCTPIYOK
IOpis Innenka. JloBeneHo, 1110 Bi3yanbHa KyJIbTypa aBTOPCHKOTO
¢bipMy Oe3nocepeHbO 3aleKUTh Bl CBITOIVIAY pEXucepa.
BusiBneHo  XapakTepHi O3HAaKM  aBTOPCBKOrO  (uIbMY,
OOIpYHTOBaHO  JIOMIHYBaHHS YBaru peKUCEPIB-aBTOPIB [0
crier(iyHOro MOIJISy MUTIIB Ha CBIT, CTBOPEHHS BIJIACHOI
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Cy0’€KTHBHOI KAPTUHHU CBITY, TIONIYK BJIACHOI Bi3yaJIbHO1 MOBH,
npe3eHTalii aBTopchkoi ekpanHoi (opmu. I[IpoananizoBaHo
Bi3yaJlbHy KYJBTYPY aBTOPCHKOrO (iIbMy Ta IOKa3aHO, IO
300paXeHHs,  OU3aiilH  KaApy €  OCHOBHHM  HOCIEM
KiHemarorpadiqHoi BHUPA3HOCTI. YTOYHEHO, M0 CHUCTEMY
BUpa3HUX 3aco0iB 1 MpHIOMIB 300pakalbHOI KYyJIbTYpHU
aBTOPCHKOTO (IIbMY CKJIQJAa0Th: KOMIIO3HMIIIiiHA TMOOYI0Ba
KaJpy, JAMHaMiKa pyxXy KiHoamapaTy; 3HIMalbHI paKypcu;
MOHTQXH1 XOJIH; 3BYKOBI, CBITJIOBI, KOJOPHUCTHUYHI DIIICHHS;
MpeIMETHO-MaTepiaibHe CepeIoBHILE Kajapy;
Mi3aHCIICHYBaHHs, Ju3aiiH  kaupy. HaykoBa  HOBH3HA
JOCIIKCHHSI TOJISiTa€ B TOMY, IO PEKUCEPChKAa TBOPYICTH
JOCIIJKYETBCS B KOHTEKCTI 300paXKallbHOI KYJIBTYpH TU3aiHY
Kagpy 1 BHepme TmocTaja MpeaIMeTOM  CIHEIialIbHOTO
JOCITI JKCHHS; JIOBEJICHO  JIOPEYHICTh  BUKOPUCTAHHS
CHCTEMHOTO METOJly y BUBYECHHI OCOOJMBOCTEW aBTOPCHKOT
IUTACTUYHOI KIHOMOBH; 3/IHCHEHO KOMIUICKCHUH aHalli3 Ta
BUSIBJICHO OCOOJMBOCTI IU3ailHy Kajapy B aBTOPCHKOI
(b1IbMOBIM TBOPUOCTI.

KarouoBi cjoBa: Bi3yanbHa KyJIbTypa, €KpaHHI
MHUCTEITBA, pEXHUcep, 00pa30TBOpYE MHUCTEITBO, U3aiiH,
aBTOp, KOHCTPYIOBaHHS, KaJp
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OBPA3 CMEPTI B POMAHI ' KAHA-ITOJISA CAPTPA
«HYJOTA»

AHoOTaNisA. Y cTaTTi MU PO3IIISAAEMO HU3KY BOXKIUBUX
KOHUENIi TpakTyBaHHs cMepTi B poMani JKana-Ilons Caprpa
«Hynora». Posrmsgaroun NOHUTaHHS CMEPTi, MU 3BEPHYJIU
0CO0JIMBY yBary Ha HEMOKJIMBICTh BIOBHI PO3KPUTH MPUPOAY
BOTO SIBUIA 3 TMO3UII 3BUYAWHOTO YW Yy3arajibHEHOTO
JIOJCHKOTO JocBiny. B Hamiii crarTi nmpuaiiseTscs yBara
eK3UCTeHIIabHIM KOHIENii cMepTi, Ky moyacTu c(hopMyBaB,
MOYacTH CIOBiAYyBaB 1 BipoBakyBas caM JKan-Ilons Captp y
cBOixX TBopax. [IpeacraBneni Hu3Ka uTar i3 pomany «Hymnoray,
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1o UTroCTpyroTh (pistocoderki norysau XKana-Ilons Caprpa Ha
3JIaTHICTB JIIOJUHH IEPEOCMUCIIUTH 1HIUBIAYyalIbHI, KOJCKTHBHI
Ta TPAHCLEHJEHTHI YABJICHHS IPO NPUPOAY MEPEXOoay 3 KHUBOI
npuUpoau y HEXUBY. IlopylnyeTbecs MUTaHHS TPO CBOEPITHY
€TUKY BOMBCTBa Ta camoryocrTBa B pomani «Hynorta». OcobauBa
yBara NMpHUAUTETHCS KOHIENIi caMoryocTBa, 1o Mae J0BOJI
HE3BUYHY aBTOPCbKY IHTEpPIpETalil0 Yy IpeACTaBHUKIB
eK3UCTEeHIIAII3My, SCKPAaBUM IpeICTaBHUKOM sikoro € JKau-
[Tons Captp. Ilokazano, mo caMoryocTBO B I1HTepIpeTarii
MUCHbMEHHUKA HE MICTUTh 3BHYHUX OOPHCIB, OCKIJIBKM BOHO
TIYMauuThCs 3 HO3MLIT HE3/1aTHOCTI YHUKHYTH «3aiBUX pedeii»
y cBirti. llle OimpIn peBorOLiiiHA TO3MIIS MIOA0 BOWBCTBA —
BOHO TMIO3UIIIOHY€TbCSI 3 TOKHU 30py «BUBUIBHEHHS BiJ
ICHYBaHHS», SK <«ONarofiifHuii BYMHOK». AOCYpAHICTh
tBepkeHb JKana-Tlons CapTpa cripyunHeHa IepeoCMHUCICHHIO
MapajurMi  «3apydyHUKIB OyTTs», MO0 HE3ATHI CaMOCTIHHO
3poOUTH TIPAaBUIBHUN BUOIpP 1 MAIOTh «OyTH BASYHI» THUM, XTO
BKOPOTHTH iM BiKy. Lls mapagurma Mae eK3HCTEHI[IaJbHY
NPUPOJY, IO TEPEOCMHUCITIOETHCS Yepe3 IePeOCMHUCITCHHS
TATapsi BUOOPY JIFOJUHOI0. AKTYaJIbHICTh HAIIOTO JOCIIJKEHHS
3YMOBJIEHa HEMHUHYUYICTIO NMPOOJIEMH CMEpPTI HPOTATOM BCi€l
ictopii moactea. JloBeneno, mo XKan-Ilons Captp 3xilicHUB
3HAYHUI NPOPUB B OCATHEHHI Ta€MHUII cMepTi. [IpononyeTbes
HU3KAa AaCHEeKTIB OCMHUCJIEHHS TEeMH CMepTi: CMepTh B
ICTOPUYHOMY MHUHYJIOMY, CMEPTh y MaiOyTHbOMY, BOMUBCTBO,
cyinua Tomo. BUKOHaHO orisa AesKUX HayKOBUX PO3BIIOK MPO
KHUTTS Ta TBOPYICTh NMHUCPMEHHHMKA Ta MIOJO0 TEMH CMEpTi.
ITpogeMoHCTpOBAHO, 110 CMEPTH [1030aBIEHA CYTO HErATUBHOTO
3BY4YaHHs, OCKUIbKHM ii NMpUpoa JHIIE BIATBOPIOE 3arajbHy
HeBHoOpsiiKoBaHicTh.  CapTp  BBaxkae, 10 caMa XK
HEBIOPSIKOBAHICTh 0a3yeThCs HE Ha TMPHUPOJI Xaocy, a Ha
HECTIPOMOKHOCTI  JIFOJJUHOIO OXOIUTH BECh MAaCUB TOMIM.
3a3HavaeThCs, IO MPUMITUBI3AIIS CMEPTI HE CHpHUsE
OCSATHEHHIO 11 Mpupou, a auie poOuTh ii GLIBII HE3PO3YMIJIOKO.
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KmrwouoBi caoBa: Caprtp, cmepTh, JiTeparypa,
KyJIbTypa, OyTTs

Beryn. Tema cMepTi BBaXKA€THCS OAHIEIO 3 KITFOYOBUX
y dimocodii ek3ucreHmianizmy. He BumaakoBo, 1Mo B CBOiH
tBopuocti JKau-ITome CapTp HEOTHOPA30BO TOPKABCS Ii€i
00JIF0Y01 TEMH, HAIIOBHUB 1i OCOOJMBUM 3BYYaHHSIM Yy HU3II
SACKpaBUX XYAOXHIX o0pasiB. ¥ pomani «Hynorta» (1938 p.)
CMepTh HaOyBa€ HE TIIBKH MEPCOHATI30BaHMK 00pa3 — BOHA
MPOTJISIAETHCS B PI3HUX MEPCOHAXKAX 1 00CTaBUHAX CIOKETY,
nepeciiye TOJOBHOIO Tepos Ta CTBOPIOE BiJMOBIAHY
CTPYKTYpPY XyIOKHBOI peanmbHOCTi. HaBpsim BoHa Mmoria 0

iATH CaMOCTIHHO, 00 ¢imocodcepka CKJIAIOBa
eK3HUCTEeHIIIai3My MOBCSIKYAC «3araHse)» CMEPTh B Ja0ipUHTH
abeypay.

IToctanoBka mnpoOsemu. Came 1el HENOBTOPHUI
«OAMX CMepTi» HamoBHIOe pomaH «Hymota» poBomi
CYNEpEeWIMBUMH  TBEPIUKCHHSMH,  XHUTa€  IIiJBAIUHU
JIOJICBKOTO OYTTs Ta JO03BOJISIE HaM 1 JOCI HaMmaraTucs
«3uutatu koa» Captpa. besyMoBHO, 10 sICKpaBl XyHJOXHI
o0Opa3u cMepTi JONMOMOIIM MUCbMEHHUKY BUPIIIUTH YUMAJIO
npobiieM 3 JUHAMIKOI CIOKETHOI IiHIi Ta MIAKPECIUTH
IHTEJIeKTyaJIbHE HanpyXeHHs pomany «HynoTay.

AHani3 ocTaHHiX aochaigkeHb i myOaikaumii. Mu
ChOT'OJIHI 31IITOBXHYJUCS B YKpaiHi 3 HaJA3BUYalHUM CIUIECKOM
3alliKaBJICHHSIM TEMOIO CMEPTi — BilfHA CIIOHYKaJa JTOCIIiTHUKIB
OCMUCIIUTH «HOBY peabHICTb». MUTbHOHN YKPaTHCHKUX POJUH
TaK YW 1HAKIIEe 3IMTOBXHYJIUCS 3 TEpeIYacHOI BTPATOIO
pLOHMX, NIpy3iB, KoJjer, 3Hailomux. YopHi *KHHBa POCIHCHKOL
arpecii CTBOPWIIM PeabHICTb, Y SIKil y JKOJHOTO 3 HAC HEMae
IMYHITETY J10 3yCTpiyl 3 TpariyHUMU HOBHHAMHU, Y KOKHOTO B
Halllii Jep)kaBl «3arMHYB XTOCh 13 3Hailomux mig baxmyrom».
BiamoBigHo, 1151 TeMa BIICTEKYETHCSI B HAYKOBUX MYOJTIKAITISX.
[i acmekTu BincTexkeHHi B pocmimkenHi H.B. 'apkaBenko Ta
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C.C. lockau. Bonu paasTe 3BepTaTUCS 10 PEIIriHHUX BUTOKIB
y HamaraHsi 370JaTh cTpax cMmepTi: «OCHOBHUM HAaIPSIMKOM
YCBIZIOMJICHHSI OMIaHYBaHHA CTPaxy CMepTi B MOJOJl B yMOBax
BIliHU €, HAcCaMIIepe]l, PeryJiALlis piBHA IbOTO cTpaxy. Bin Moxe
3M1IACHIOBATHCA 32 JOTIOMOTOK0 OCMUCIICHHS — HaJlaHHS IEBHOTO
CeHCY cuTyarlii, (OpMyBaHHS Y MIUPOKHUX COIIAIbBHUX MOTHBIB
(y1r060B 10 61M3bKUX; Bipa B bora, cripaBeyInBICTh, IEPEMOTY;
HEHABHCTH JI0 BOPOra; MOYyTTs 000B 53Ky ToIIo). OcMucieHa
TUSTTBHICTE «Oepe Topy» HaJl CTpaxoM CMEPTi PIBHO CTIUJIBKH,
CKUTBKH HOTO OTPiOHO, 1100 30€perTH CeHC )KUTTENISIIBHOCTI B
yMoBax BiiiHu» [3, ¢.49].

Y cBoiii crarrti B.I. ManiMOoH TOpKaeThCs OBOJI
00JI0YOr0 Ta CYMEpPEeUMBOTO acleKkTy CMepTi — caMoryocTBa.
Leit penomen myxe mikaBuB XKana-IToms Captpa Ta 3HaimoB
3HayHe  BigoOpaxkeHHs B  #oro pomani  «Hymoray.
B.I. ManimMoH peTenbHO aHaji3ye pi3Hi BUSBH CaMOTyOCTBa Ta
JOXOJIUThH J0 HAaCTyMHUX BUCHOBKiB: «Consequently, it can be
argued that loneliness is often the cause of the suicide thoughts
arousement along with further execution. The idea of suicide
circulates in the public consciousness and is reproduced by
various means of culture. The attitude to suicide at both social,
and individual levels of consciousness, is close-ly linked to the
ethical attitude to life and death. Measures to prevent suicide
require the coordination and cooperation of a wide range of
sectors of society, including law, education, health sector,
intrafamily work and the media. Such efforts should be
comprehensive and complex, aimed at creating a healthy picture
of the world, delivering a sense of security and avoiding
destructive negative loneliness» [6, ¢.294].

VY nitepaTypHUX IHTEpIpeTamisix CMepTi IiKaBi
cnocrepexkeHHs T. Jlerepko: «Jlecst Ykpainka cBiioMo rpae Ha
CeHCax, 3HAUEHHSAX 1 HaBITh CTEPEOTHUIIAX, MOBIISAB, TPOSHAU
YEpBOHI — CHUMBOJ JIFOOOB1 1 JKWTTA, aj€ >X HEBIIOMO, YU
MparHyTh BOHU IIACTS, YU CMEPTI Y CBOEMY BimuailylIHOMY
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ropinHi. HampouryeTbcsi nymka: skara 0 KHUTTS, IparHEHHS
mi3HATH 1 yBIOpaTH BCi Horo pajouii i O1ara skoMora HiBHIIIIe
— YM HE € HACHIPaBi BIPHOIO JOPOTOIO JIO CMEPTi 1 IMIBUIKOTO
sracanun?» [4, ¢.84].

Hocmimaumst M. II.  JIyk’SHYEHKO  peTeIbHO
mpoaHajizyBajla CKJIAIHICTh mepekiany pomany «Hymora»
yKpaiHCbKOIO MOBOI0. BoHa 3’sicyBana, 110 3HAa4HAa YacTHHA
JHTBICTUYHOTO MaTepiay TICHO MOB’S3aHA 3 «TOTOXHICTIO Ta
BIZIMIHHICTIO» TIOTJISIIIB aBTOpa Ta TOJOBHOTO repos. Bona
3a3Hayae, 1o poman «Hymora» imocTpye  BHpasHY
MeTadOpUYHICTD MOBJICHHEBUX CTPYKTYP. Cucrema
JTIHTBICTUYHUX 00pa3iB Bpakae CBOIO CKJIATHICTh, OCKUIBKH
BOHA BIATBOPIOE OE3MEXHUK TMOTIK EK3WCTEHIIOHAILHOT
CBIZIOMOCTI TOJIOBHOTO Teposi AHTyaHa PokaHTeHa i 0IHOYaCHO
BioOpaxkae cBitorisaa camoro JKana-Ilons Caprpa. ABTOpchke
eK3WUCTCHIIaJbHE CIPHUHATTS CBITY CTBOPIOE HE3BUYHICTH
MeTtadopu3zallii Ta KOHTPACTHICTh B CIOBECHOMY 300paKeHHI.
Lleii HecTaHmApTHUM  CTWIIICTUYHUH  MIXiH  HOCHIIIOE
KOHIIENTYaJIbHICTh TEKCTOBOTO MPOCTOPY pomany [5].

VY cBoto uepry pocminnuns [. A. PeBa 3ymina skicHO
po3i0paTH TBip MUChbMEHHUKA 3a JOMOMOTOIO JIHTBICTUYHOTO
aHamizy. Y CBOiM pO3BiALI BOHA MAifIUIA BHUCHOBKY, IO
«...TIpOBEJIEHUN JIHTBICTUYHUM aHami3 pomany «Hymnora»
XK.-II. Caprpa nae 3mory XiHTH BHUCHOBKY, IO TEKCT €
HaWBUIIOI OJWHUIICI0 MOBHOI cuctemMu. Y pomani «Hymorta»
XK.-II. Captp pO3KpHUBa€E MOHSATTS «TEKCT» 5K CYyO €KTHUBHY
MoJieTb 00’ €KTUBHOTO CBITY. Uepes 1ie MUCbMEHHUK Yy CBOEMY
TBOpl BHCTYNA€ SIK MOBO3HaBellb, IO LIJIKOM Ja€ IPaBoO
CIPaBEUIMBO PO3IIISIIATH TEPMIH «TEKCT» SIK SIBUIIE MOBH a00
okpemy cucremy. 3aBsaku maiicteprocti XK.-I1. Captpa aBTopa
YuTa4 BIJYYBA€ BIUIMB E€K3WCTEHIIAJILHOTO HAaBIIOBaHHS.
BxomKkeHHS y «IIOTIK CBIIOMOCTI» TOJOBHOTO Te€posi CTBOPIOE
CUTYaIlil0 CBOEPITHOTO CIIBEK3UCTEHIIIIOBAHHS, TPAKTUKU
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IHTYITUBHOTO  ITi3HAHHSA, HEOOXIAHOI JJIT  OCMHCIICHHS
capTpiBChKHX inei» [7, ¢.75].

Mu Tex IOCHIDKyBaIHM JEsIKI OCOOJIMBOCTI pOMaHy
«Hymora». 30kpema, MU BKa3zadl Ha «CJIa0Ky IMO3HUIIII0»
TOJIOBHOTO T'epOsi POMaHy B paMKax IMOIIYKY «CYTHOCTI OyTTs»:
«Y Caprpa rojoBHUH repoil Takox nepedyBae B KpyroBepTi
€K3HUCTEHIIIaJIBHOTO TONIYKY, HOMY «HEMa€ 3a M0 3aYCTTUTUCS
B «mopoxHeui OyTTs». [lepeOyBatoun B O4iKyBaHHI «HAmajiB
HYZOTH» (3yCTpiul 3 «CIPaBKHBOK peaIbHICTION), AHTYyaH
PokaHTeH moOCTIifHO 3IIHCHIOE CHPOOM «3auenmUTHCS» 32
ICTOPUYHI Ta JKUTTEBI JOCHIIKEHHS, BITHAUTH «CYTh OYTTSI».
BiH HaBiTh TOTOBHIA TIOTOJIUTUCH 3 OCOOUCTHM OOKEBIILIAM — IIe
Oyna 6 mpocTa BiAMOBI/Ib HA HEHATIArOXKEHICTh CBITY (HIOU SIK
3 CBITOM BCE€ OUTBII MEHII rapasi, a mpobiemMa 0COOHWCTO B
AmnTtyaHi PokanTeHi, o O0yno 0 A7 HbOTO «MEHIIHM 3]I0M»)»
[2, c.152-153].

Hamu  gocmimkena W mpupoma  je30pieHTarii
ocobuctocti B pomani: X-II. Captp y pomani «Hymora»
(1938 p.) meMoHCTpye HE3MATHICTH JIOACHKOI  CBIAOMOCTI
CIPUHHATH  CYTHICTh HaBKOJIMIIHBOTO CBITY 0e3 pyHHarii
0CcOOMCTOCTI, NpHHAWMHI THUMuacoBoi. Tak, 3ycTpiu 31
CIPaBKHBOIO peanbHICTIO AHTyaH PokaHTeH (TOnoBHUMN repoit
TBOP)Y OTOTOKHIOE 3 HalaJaMH 3allaMOPOYCHHS, HECTEPITHOT
ne3opieHTanii. s HbOro iCHye JBa HIUIAXHU KUTH «IK yCi» B
ycTalieHuX  (alblIMBUX paMKax OyTTs, Yd HaMaraTHCs
JOTOPKHYTHUCS 710 «HEpBiB» icHyBaHH:. Konn danbu BitxoauTs
Ha JIpyTui I1aH, peajbHICTh PO3YaBIIFOE€ OCOOUCTICTh. [HTENEKT,
JOCBiJ, TOOpOTa, BOJIA Ta iHINI YECHOTH HE B 3MO31 3aBaJUTH
pyWHauii mMiABaJMH ICHYBaHHS OCOOMCTOCTI, H€ 3/1aTHi
MPOTUIISATH IAJIGHOMY TUCKY MIPO3PIHHA. A caMme IPO3piHHS He
HEce HISIKOTO MOPSATYHKY — BOHO TIJIBKHM MOCHJIIOE pO3Iay
roJioBHOTO Teposi» [1, ¢.45].
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Y crarti okpemMo po3riamaeTbcs (EHOMEH CMepTi B
pomani «Hymorta», mo € BaxiauBUM (HAKTOPOM Cy4aCHOTO
MIPOYUTAHHS TBOPY.

Meta cTraTTi — npoaHani3yBaTH MEPEBaKHY OUIBIIICTH
acmekTiB cMmepTi, ski Oynu BucBiTieHHI JKanowm-Ilonem
Captpom y pomani «HymoTay.

PesyabtaTn. Jlna XKana-ITons Captpa Tema cmepTi He
BUKIIMKAE Bigpa3u, OOypeHHs 4Yu ocTpaxy. bimemie Toro —
rojioBHUM repoil «HymoTn» BOayae B cMEPTi PATIBHE CHACIHHS
BiJ HecTepmHUX XBWJIb OyTTs. [loniOHa eTuka (Ta i ecreTHKa)
He 3po3ymisia 0e3 3HalOMCTBa 3 JOKTPUHAIBHUMU IT1/IBATHHAMU
¢binocodii exksuctenmianmizmy. Came 1ier0  (HimocoCchKOr0
Teyiero MNpociakHyTud poman «Hymora», a modacTu BiH
BUCTYNA€ W «iJCHHUM HAIOBHIOBaYeM» IOAIOHMX PO3BiJOK.
CMepTh EK3UCTEHLIATICTaMH CHpUUMAaEThCS (DAKTOpPOM, IO
3HAaXOAWTHCS 1032 BUIBHUM BHOOpPOM JIOAWHU (K 1
Hapo/pKeHHA). BinmoBigHo, M10M HE HECYTh BiMOBIAAIBHOCTI
3a ii mpuxij 1 He 3/1aTHI 11 HAOJU3UTH YH BiITAJIUTH.

SKII0 MOMEHT HapOJDKCHHSI TIPUPOTHO 3HAXOIUTHCS
«I1032 HAIIOK KOMIIETEHIII€I0», TO MOKJIIMBICTh BKOPOTHTH COO1
BIKY JUISl YaCTHHU JIIOJACH VYSBISETHCA IIIJIKOM HMOBIpHUM
¢inanom. Ane ¢inocodis ek3uCTeHLiami3My JHILIE UTIOCTPYE,
10 BapiaHT camMoryOCTBa Jiiie TJIMOIIE HaM BiJIKpHUBAE MPOIIEC
KHUTTSI — KOJIU MU 3HaXOTUMOCS Ha Kparo 0€30/THi, TO BiJl HAIIIOTO
KpPOKY 3aJIe)KMTh NPUIMHEHHS YM 3aBEpLICHHsI 010J0T1YHOTO
xuTTs. Came  1meit  BuOIp  TOPOCTO  CIpUHAMAETHCS
HaWMOKAa30BIIIMM — BiH B110yBAa€ThCs MOCTIHHO, MU MOCTINHHO
«YHUKA€EMO» WOTO Ta MU HE TOBUHHI YHUKATH BiJIOB11aJIbHOCTI
3a KUATTS. TOOTO MOXKJIMBICTH 3MIACHUTH CYIIIUJ PO3KPHBAE
MIPUPOIY JKUTTS, alie 3ajHIlae TaK caMe 3arajKoBOI0 MPUPOIY
cmepti. XKan-ITone Captp 3acymkye «BTeuy y HEOYTTs», 00
BOHA € I1e OTbIl aOCypAHOIO («3aliBOIOY), HIXK CaMe KHUTTS.
[TapagokcanpHO, 10 JOBOJI JenpecuBHUNM pomaH «Hymora»
YMOBHO Jlali BIAKHJA€ KOHIIEMIII0 caMory0cTBa  HIX
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CEHTHUMEHTaJIbHUI poman «CTpaxkgaHHs moiogoro Beprepa»
(1774 p.) Morann Bonbgranr dou I'ere, 110 HABITH CIIPUYHHUB
«Edext Beprepay.

Uomy Ttak? bo, Ha mepmuil mNOTsA, HAKOLIBII
«crokycnuBuM»  (diHagoMm i AHTyaHa Pokantena €
CaMOTyOCTBO, OCKUIBKM BOHO «I1030aBIIsi€ CTpaKIaHb». Y
pomani «Hymotay» imes caMory0CTBa BHUXOAWTH 13 SKHUXOCH
JUBOBIKHHUX MPUYHH — 13 «IPO3PIHHA». Y KyJbMIHAIIHHUX
po3nymax AmnHTyaHa PokaHTeHa 1€l CTaH oOmNHMCaHUH 13
Ha/I3BUYANHOI eMOLIHHICTIO. |'0JI0OBHUI repoil poMaHy «IiHIIOB
JI0 PO3YMIHHS» CHPAaBXKHBOI MPUPOAN peuel — «S1 AUBIIOCH
YHH3 Ha cipe MepexTiHHs bysins... Bonu i He BifarTh, IO B
iXHe MICTO, B iXHI OCell ¥ KOHTOPH, B HUX CaMHUX HEIOMITHO
MpoKpasacsi, BCIOAM MOIpOia3wia Opojasya >XUBa IMPHPOJA.
Bona He BOpyIIHUTHCS, BOHA MPUHUIIKIA BCEPEIMHI HUX, BOHA
BUIIOBHIOE 1X, a BOHH BJUXaIOTh Ii 3amax 1 HE MOMIYaIOTh Ii,
raJialouu, 110 BOHA JIECh JaJIeKO, 3a IBAJIIATH JIbE BiJ MicTa. AJe
s, 1 0ady 110 MaTepito, 1ie i sk 6auy... 5 3Haro, o ii mokopa —
1e JmmIe ii JiHOII, 110 BOHA HE BH3HAYa€ 3aKOHIB, a BOHH Te
CIIPUIMAIOTH K {i HE3MIHHICTb... [i yTpuMYye€ Nuile cua 3BUYKH,
ane 3aBTpa BOHa MOxe 3pamuTh iy [8, €. 162-163]. Came us
«CHPAaBXKHS MPHUPOJIA» KATIYUTh MCUXIKY FOJOBHOMY I'eporo Ta
CIYIye  pYUIHOIO  CHJIOK0  HE3BOPOTHHUX  COIAJBbHO-
NICUXOJIOTIYHUX TPOLECIB, SKI HEMHHYYe MpPHU3BEAYTH [0
«r700a7BHOT KaTacTpopu».

CrpaBa B TOMY, 1110 TTOCTYTIOBE Ta IOYaCTH OCMUCIIEHE
CIIPUMAHATTS» JKATTEBOI mpupoau nae AHTyaHy Pokanteny
CBOEPIAHUI IMYHITET A0 MPOMIKHHUX 1 KIHIIEBHUX (TIMOTETHYHO)
pe3ynbTaTiB TpaHcopmarllii 0coOUCTOCTI Y BIAMOBIIHOCTI 10
«rojoi npupoaun OyrTs». Cam TojOBHUH repoil BBaxae, IO
OUTHIIICTh TEPECIYHMX JIIOJEH aX HIAK HEe OyayTh y 3MO3i
3/10J1aTH panToBe Mpo3piHHA: «Pamtom 11 martepis BizbMe U
3amynbeye? Tojni BOHM moOadarh, 110 BOHA TYT, MOPYY, BOHU
MOJIyMalOTh, IO ceple iM CIUHWIOCH! sika KOpUCTh Oyne BiX

297



APT-npocrtip. 2024. Bun. 1(4)

nux ixHiX rpedenb 1 HACHUIIB, E€ICKTPOCTAHINN, JOMEH Ta
KorepiB? Yce Moxe 3MIHUTHUCS OYIb-KOJIM, X0Y 3apa3 — Ha TE €
O3HAaKW... JIIOAM BpaHIl PO3UYMHITH BIKOHHHUI, BU3UPHYTH
HA/IBIp 1 3JSIKAIOTHCSI TOTO MOTOPOIIHOTO CEHCY, SKUU 3ali3 y
BC1 pedi i yoroch yekae. Ore i yce, aje Ko BOHO X04 TPIIIKH
3aTATHETHCS, JIOM COTHAMHU KUHYTHCS BKOPOUYBATH COO1 BIKY.
Hy # nexait! Hexait 6omaii moch 3MiHUTBCS, IIPO OKO, MEHI
oinpmioro i He Tpeba. Otoxai mobaunm? Toxi iHIII 3ipBYTHCS B
CaMOTHICTb. | 0JTMHOKI, 30BCIM OAMHOKI JIFOJIA 3 CIOTBOPECHUMH
TiJaMd TOODKATh BYJMISIMU, BaKKO CYHYTUMYTh TIOB3 MEHE,
pPATYIOUMCH BIiJ CBOiX TaH/XKIB, Hecydd iX 13 coboro, 3
VTYIUIGHUMH B OJHYISTY OYHMMa, PO3TYJIMBIIM POTH, €
TPIMOTITHME KPHIBIISAMH iXHil KOMaxos3uK» [8, €. 163-164].

VY uiii posnoriii muraTi MM HaBOJMMO CIPABXKHIO
MpHUpPOAY caMoryOcTBa, IO BHUCBiTIIeHA B pomaHi «Hymora» —
HE3JaTHICTh  CIPUUHATH  OLIb  «CIPAaBXXHBOTO  KUTTS.
@DaKTUYHO, CAMOTyOCTBO CTAHOBHUTH COOOIO BiIaJieHy CMEPTbh,
10 HEMUHYYa IS JIIOJeH, SIKi He HamMarajmcsi «po3iopartucs B
co01 Ta cBiTi». CKIIaJHICTh peaibHOCTI Nepeidadae BIIMOBY BiJl
UTt0311 — BOHM € HacmpaBii 3ry0oHMMH. CaMoryOCTBO cTae
YaCTUHOIO JYXOBHOTO BakyyMmy. Bakyym a0o BiauyrTd
MOpPOKHEUl B JIyXOBHIH cdepl MOXKYTh BIUIMBATH Ha PO3IJIN
caMOryOCTBa SIK MOXJIMBOTO BHUXOAY 3 IIbOTO CTaHy. Y
CHUTYallisX, KOJIM JIFOJMHA BiIYyBa€ BTPATy CEHCY, Oe3HaIit0 a00
BIJTUYKEHICTb, CaMOryOCTBO MOXe€ CIpHMaTHhcs $K CIocio
MOKJIACTH Kpail UM CTpaKAaHHSM.

[IpumiTHO, WO B HalI AepkaBi camMoryocTBO €
MiZCTaBOIO IS BIIKPUTTA KapHOi CHpaBd 3a CTaTTElo
115 Kapuoro koxekcy VYkpainu (ymHucHEe BOHBCTBO 3
INPUMITKOI0 — «caMmoryoctBoy»). Ilpu mpomy, came BOMBCTBO
3aCy/KY€EThbCsl MPUOIU3HO 3a 14 MyHKTaMU: YMHUCHE BOMBCTBO
JIBOX a00 Oinblie 0ci0; MalOJITHHOI AMTHUHU a00 JKIHKH, SKa
3aBIIOMO JIJIi BUHHOTO TiepedyBajia y CTaHi BariTHOCTI;
3apy4yHHKa a00 BHMKpAICHOI JIIOJMHH;, BUMHEHE 3 OCOOJIMBOIO
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KOPCTOKICTIO; BUMHEHE CIIOCOOOM, HEOE3NMEeYHUM JUIS KUTTS
Oaratbox o0ci0; 13 KOPHUCIMBUX MOTHUBIB; 13 XYITIraHCHKHX
MOTHUBIB TOIIO. Y BIAMOBITHOCTI JO0 IYHKTY BHU3HAYA€ThCS
MPOBMHA 3BUHYBA4Y€HOT0. AJie caMOryOoCcTBO Mae 37e0UIbIIOro
€THYHE, HIXK CYTO KapHe 3Ha4eHHsS B CTPYKTYpi 3akoHy. XKaH-
[Tone Captp y pomani «HymoTa» HAmoNerIMBO HAMAaraeTbCs
YCYHYTUCS BiJ 30aTHOCTI JepXaBU (CHCTEMH B IIJIOMY)
BITOPSZKYBATH JIOJICHKE XUTTS. Dinocodis ek3ucTeHmiamizmy,
SIKOI0 TIPOCSAKHYTHUH TBIp, mepemdavae 3BOPOTHIM €heKT Bil
HamaraHas (opManizyBaTu NIHCHICTD — BiIOyBa€ThCS MigMiHA
MOHSTh, 10 3TyOHO BILTUBAE HA KUTTS MEPEAyCiM OCOOUCTOCTI.
HagiTh mcuxonoriyHuii panopT (KOJIH «IICUXiaTpy» BIUIMBAE Ha
«mariedHTay  ma  4Yac  Oecimd) BHOCHUTh  BUKPHBIICHHS
«IYOIEBHOTO  3JIIKY», MO0 3Ma3ye 3arajibHy KapTHHY
BHYTPILIHBOTO CBITY JtroAuHH. [1[0/10 TpaBoOXOpPOHHOT ccTEMU
CpoOM «BHITPABUTU CHUTYAI[II0» BUIIIAIAIOTH 37€01LIBIIOTO HE
BUPIIICHHSM 3JIOYMHHOI MPUPOJY BUMHKIB, a MOPOHKEHHIM
HOBOTO  JIAHIIOTa  HecmpaBemauBocTi y  cBiTi. Lo
HECTIPOMOJKHICTh 30BHIITHBO PETYJIIOBATH JKUTTS JIIOIMHUA B
LapuHI caMoryOCTBa YiTKO MpOMNKMCaHa B pOMaHi TOBapuiia i
3nebunbioro ogHoayMmus JKana-Ilons Caprpa Ansbepa Kamio
«Uymay (1947 p.). HaitsackpaBimmii npukiaj i€l igei € mons
Kotrapa B pomani «Uyma». ChorosHi 4acTo B HOBHUHAX TEXK
MO’KHa MO0AUUTH MaTepial mpo Te, M0 «WIIAUHY BPSATYBAIH Bij
cpobu camoryOctBay. IloniOHe QopMyIOBaHHS BHCTYIIA€e
CBOEPITHUM OKCIOMOPOHOM 1 CIIOHYKa€ JI0 PO3JIyMIB MpPO
MOJTANTBIITY JIOJTFO BPSITOBAHOI TAKUM YMHOM JTFOJIHHU.

Ta JKan-Ilons CapTp mpornoHye HUISIX MOCTYIIOBOTO
OCSTHEHHSI «CIPaBKHBOI AIMCHOCTI» SIK 3alOPYKY CBO€PIAHOI
npodinaktuku cyinuay. He BHMankoBo Hpu MOTpAIUISIHHI B
B’S3HMIIO CHEpPUIYy JIIOJUHY pPO3TAlIOBYIOTh Yy KapaHTHHI. bo
camMe pi3ka 3MiHa OTOYYIOYMX OOCTaBMH CIPUYHHSE
HEKOHTPOJIbOBAHUHN CIUIECK €MOLIN, 0 MOKE NMPHU3BECTU 0
HEeNonpaBHUX HacHiakiB. Kio4oBuM (akTopoM ocMHUCIEHHS
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«HOBOI TIHCHOCTI» BUCTYIA€ BHYTPIIIHIN JJOKYC KOHTPOJIIO, 110
nepenbavae HezaJeKHE HEyNepeKeHe CyKeHHs mpo cebe Ta
orouytounx. [Ipu npomy 11 mi3HaHHA HE Ma€ MPHU3BECTH 0
€K3UCTCHIIAJBbHOTO BaKyyMy CBIIOMOCTI — YCBIJJOMJICHHS
BJIACHOT MTPUMITHUBHOI (PYHKITIOHATBHOCTI MPU3BOAMUTH JIUIIIE JIO
noripmeHHs  cBiToBiguyrTsa. CaMme  Taky  TEHACHLIIO
CIOCTEPIraloTh CydacHl IOCHIAHMKH, ILI0 pEAyKyBaHHS 0
MPOCTOTO ICHYBaHHsS CIIOHyKae OaratboX J0 caMmoryocrsa
(William Irwin Thompson). ToOTO BHOKpEeMJICHHSI BJIACHOTO
iCHyBaHHSI 3 JOTPHUMAaHHSM 3BHYAalHOI CTPYKTYpPOBaHOCTI
MOTJUOII0e BHYTPIMIHIA KOHQIIKT OCOOMCTOCTI, pPOOUTH ii
HEIACJIMBOIO Ta 3aKPUBAE MOMIIMBICTH 3BOPOTHOI 1HTErparlii B
COLIlyM «Ha cTapux yMmoBax». JIioguHa TOBHHHA MEPEKUTU
OCSATHEHHS «HOBOTO CTaHY», BOHAa Ma€ MPOUTH IIJISIX CB1ZIOMOTO
Ta HaMiBCBIJJOMOI'O 3aCBOEHHS IIIHHOCTI iICHYBaHHS.

Jlist moiGHOTO TIpoIecy HeoOXiIHA ITOBHA BiJIMOBA Bij
YMOBHOCTEH Ta FOTOBHICTh 3YCTPITU LIAJIEHUN BHYTPIIIHIN Ta
30BHIHIA omip. HaBite AmnTyan PokaHTeH TpuMaBcs
HaIpPUKIHII 32 «KKHUXKKY», 1110 BiH Mae Hanucatu. 1lle qig Hporo
Oyna CyTTE€BOIO TOTOXHICTH 13 AHi. [louacTu ronoBHU# repoii
HaMmaraeTbcsl neperHsATH Meroauky AHi: «Temep s poOutumy
TaK, sk AHHi, — g TepexuBy cebe. lctu, cnaru. Craru, icTu.
MusiBo, 06epexHO ICHYBaTH, SIK JIEPEBa, SIK KAJII0Ka, SIK YEPBOHE
cuaiHasg TpamBaio» [8, €.161]. Ta came momiOHa KOHCepBallis
ICHYBaHHSl  JIMILIE  TOIJMOJII0OE  TPOIECH  NOMEPTBIHHSA
0COOMCTOCTI, 11 HEBMMHHOT IECTPYKIIii.

AHntyan PokaHTeH cnocrepirae mnoJi0OHYy MeXaHI4YHY
CTPYKTYypOBaHicTh y po3aymax Camoyka, 10 caM Hpo Iie
BIJIBEPTO PO3IIOBi/Ia€ TOJIOBHOMY I'epor0: «Sl BaM Ka3aB Mmpo CBiit
nosioH y HimeuuwnHi. 3 HpOTO, BacHe, Bce i mouanock. 1o BiitHH
s J)KUB BIJUTIOABLKOM 1 He MOMiYaB IpOro. Sl »KUB 3 OaThbKaMH,
BEJIbMHU JTOOPOMOPSAHUMH JIIOJIBMHU, Ta MU HE PO3YMUIHM OHE
OJHOTO. [HKOMH, SIK 3rajgaen Ti pokH... | sk s Toxai xuB? S Oy,
SIK Mpellb, IaHe, 1 HaBiTh HE iJJ03PIOBaB IbOTO... S 30MpaB cobi
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OITOBI MapkH...» [8, €.161]. Crnpoba yHHKHYTH CBiZOMOTO
OCSATHEHHS JIHCHOCTI He TOJIMIIAE MAHCY Ha YCIIiX, IPU3BOAUTH
CaMoyka 10 po3IyMiB IPO CaMOryOCTBO: «...s mepedyBaB y
TaKii JKaxJIMBId CAMOTHOCTI, IO BXE TMOAYMYyBaB PO
camoryOcTBo. €11He, 1110 MEHE CTpUMalo, — Lie IyMKa Ipo Te,
10 HIKOT'0, A0COTIFOTHO HIKOT'O HE 3BOPYIIUTH MOSI CMEPTH 1 IO
B CMEPTI s JIMIIYCS III€ CAMOTHIIINM, HIX y )KUTTI» [8, €.121].

Bin camorybctBa Camoyka CTpuMye OaiiayXiCTh
OTOYYHOYHX, 00 HOT0 ICHYBaHHS IIJIKOM 3aJICKHUTh B/l «TYMKH
iHmmx». el cTtaH cTae 3pO3yMUIMM TOJIOBHOMY T€pOIO, KOJIU
CaMOyK HaBaXXyeTbCs 3a4UTATH HOMY 3 3aXasiBHOT KHIKEUKU
«CBOIO TYMKY» 1 BIaja€ y po3mad BiJ TOTO, IO Ha IYMKY
AnTyaHa PokaHTeHa «IIs IyMKa OpHUTiHaIbHA»: «5l 3MBOBaHO
0auy, sIK BiH BUTSATA€ 3 KUIICHI YOPHOTO MIKIPSHOTO HOTATHHKA.
Bin roprae ioro. Y kHmkedli 0araro YUCTHX CTOPIHOK,
MOJIEKY/TU TPAIUISIOTHCS CIIMCaH] YepBOHUM YOpHUIOM. CaMoyK
cTaB Oniauii, MOB Kpeiia... — [Ho/ll MeH1 B TOJIOBY 3aXO/IHIIH, —
HE HaBaXXYCh HA3BaTH 1€ [yMKaMH, a TaK...

— UYu 3ycTpivanu BU Je-HeOy1b TaKy 1yMKY?

- Hi, 3Buuaiino, Hi. — Cripasai? Hixe nikonu? Toni,
NaHe, — Kake BIH 3aCMYUY€HO, — 115l IyMKa HempaBuibHa. SAkOu
BOHa Oyi1a mpaBUJIbHA, TO KOHYE KOI'OCh OU OCSAsIIO.

- AHy, — Kaxy s HOMy, — Temep, 31a€TbCs, 5
TIPHTrajyIo, IO Jech YUTaB MOCh CX0Xe. Moro oui 361McKyI0TS,
BiH BUTSTAE OJIBIIS.

— VY sikoro aBTOpa? — ICHUM TOHOM IIHUTAE BiH.

— V... y Penana. Bin Ha BepmuHi OJ1aK€HCTBa»
[8, c. 114-115].

["oskoBOMY Teporo abCOIIOTHO JIajeKa AyMKa Mpo TaKy
palChKy 3aJeXKHICTh BiJ «yMKH IHIIUX», ajie¢ BiH 3 €TUYHHUX
MIpKYBaHb SIKUHCh yac HaMmaraeThcs OnedyBaru 3 CaMOyKoM —
MiATPUMYBaTH B HbOMY CaMOTIOBary «Ha Horo piBHi». Lls «rpa»
ypuUBaeThes, KoM AHTyaH PokaHTeH 3yMiB pO3IJIEHITH B
CHIBPO3MOBHHUKY «CTIPaBKHIO CYTHICTHY» — «YMUTh CaMOyKOBe
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00JIMYYst MIHUTBCSA, HIOM BIH TTOPYY MOYYB BOPOTa, HIKOJIH 5 HE
0auuB y HbOTO Takoro oommuds. Illock panTom ymepiio mexu
Hamu» [8, €. 122]. Ta cxoxicth Pokanrena i Camoyka Juiie
(dbopManbpHa, TOJIOBHUI Tepoil TPOCTO HE HABAXKYETHCS SKHICH
yac J0 KIHISI PYHHYBaTH OCTaHHI XWTKI 3adilKd  3a
«KaTOJIOTI3alli0 JIIoIel»: «IuBIrocs Ha CaMoyKa 31 CKpYITHUM
cepueM: 3 SKOI HAcoJOJOI BiH YyBEChb THXJECHb TIIIUBCS
Hamepea UM 0010M, Ha SKOMY XOTIB OCBITUUTHCS MEHI B
m000Bi 70 Troei. BiH 1 Tak Maiike He Mae Haroau MOroBOPUTH
3 KUMOCh. Och TOO1 Ma€mI — 5 3iMCyBaB HOMY CBSITO. 3PEIITOIO,
CaMoyk Tak camMO CaMOTHiH, fK 1 s, HIKOMY BiH He OTPiOHU.
Tineku BiH He ycBimomitioe cBO€i camoTHOCTI. Hy 110 X, s He
30Mparocs po3KpuBaTu oMy ogi» [8, €. 126]. Ase HanpukiHIi
PO3MOBH y Kae «HyI0Ta» 3HAYHO PO3LIMPIOE BapiaTUBHUHN PSA
MUCJICHHSI TOJIOBHOTO Treposi, (anmplryBaHHS TOBEIIHKH
BUKITMKAJIO Y HBOTO «KPUMiHAIBHI» OakaHHS: «OT, CKaxiMmo,
BraTUTH 1ieil HOkuK CaMOyKOBi B 0KO. Bci 111 J1'011 HAKUHYThCSA
Ha MEHE, OUTUMYTh HOTaMH, BHO 10T MEHI 3yOW. AJie He Ie
MEHE CIMHSE: 3PEIITO0, IIPUCMAK KPOBI UM MTPUCMAK CUPY — KA
pizHus. Ajpxe Tpeba poOUTH NOPYX, 3a0YaTKyBaTH 1€ OJTHY
noairo — oAl CaMoyKiB KpHK Oyjie 3aiiBUld, TaK caMo, 5K 1 KPOB,
[0 IIOT€Ye II0 HOro Mo, TaK caMo, SAK 1 JIOAH, IO
MTOCXOITIOIOTHCS 31 CBOIX MICIb, — 1 0€3 TOr0 JOCUTh peyei, sKi
icHyroTh» [8, C. 128].

BuyTpimHili po3naa roJOBHOTO Teposi CHPUUYMHSE I
3MiHY y HOr0 30BHIIIHBOMY BHUIJISIJII — CAMOYK, MPAIliBHUKH Ta
BiiBiAyBaui kade OE3MOMHIKOBO ieHTU(]IKYBaTH B HHOMY
«HeOe3MEeYHOro 3JI0YMHI 3 3yXBaJIUMH HamipaMmm». Ale
AnTyan PokaHTeH «BTpUMaBcs» Ha BIAMIHY Bin Mepco —
rojoBHoro repost pomany Ausbbepa Kamio «CTopoHHII»
(1942 p.).

Ta 0coOMHMBO BAXIWUBO MIJKPECIUTH KOHIICTIIIIIO
«3aifBoro» B JisiX Ta po3aymax, siky Brposaxye Caprtp. Came
1€ 1 CTpUMY€E TOJIOBHOTO Tepos BiJl camoryoctBa: «SI cam —
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KBOJIMHM, BTOMJEHMH, THUIKHA caM co0i, icToTa, sKa
MEPETPABIIOE 1)Ky U TOMIAETHCS HA XBUWISIX CIPUX ITYMOK, — S
TexX 3aiiBuil. Moe macrs, 1o s He BiAYyBaB LbOrO, s MPOCTO
OCATaB 11 po3yMOoM 1 OyB MpUTHIYEHUH, OosTUrCs BiTuyTH (OCh 1
Tenep s 6010ch, 00OCH, 1110 BOHO BXOIIUTh MEHE 32 OTHIIMLIIO i
migiiiMe, MOB XBWIsI). S HEBUpa3HO AyMaB MPO CamMoryOCTBO,
1100 3HUIIUTH XOY OJIHE 3 IIMX HIKOMY HEMOTPiOHUX 1CHYBaHb.
3aiiBOI0 BUaBAJIacsl HABITh MOSI CMEPTh, Mill TPYII, MOS KPOB Ha
KaMiHHI, Ha 3eMJIi MXK Iepe€BaMH, B TNIMOUHI I[bOTO OCMIXHEHOTO
napky. I Moe morodene Tiso Oyno 6 3aiiBuM y Wil 3emui, siKa
npuiiHsiaa 6 #oro, a MOTIM 1 MOT KICTKH, YUCTI, 0Orpu3eHi, Oii,
K 3yOu, Bce omgHO Oynmum O 3aiiBUMU: s 3aiiBuii Ha OE3BIK»
[8, c.133-134].

[likaBo, mo came B XXI CT. JTIOAM MOYMHAIOTH YXKE
OUIBII KPUTUYHO CTABUTUCH A0 «IOpOOKY MHUHYIOro». Mmu
ChOTOJIHI CIIOCTEpPIraéMO HaMaraHHs YacTUHU MUCISTYOI
BEPCTBU HACEJIEHHS IEPEOCMUCIUTU «KYJIBTYPY MEPTBHUX»,
CKUHYTH «IIyTa» HaB’s3aHOI CHCTEMHU IIHHOCTCH Ta 3HAWTH
«cBii mursix». XKan-Ilons Captp pobuB ayxe Oarato B LbOMY
HanpsMKy, MiBOJUB CBOEPIIHY «iJ€O0JOriuHy 0a3y» mix
KOHIICTIIIIIO  «CTPaBXHBOTO KUTTS». Y CapTpa MuUHYIE
HEraTHUBHO BIUJIMBA€ Ha TEIEPILIHE, OCKUIBKUA HE /A€ JIIOJICTBY
po3BuBarucs. Llel acnekT cMepTi MOB’sI3aHUM 13 CTBOPEHHSIM
CIIOTBOPEHOIro OeKrpayHaa po3BUTKY ocobuctocTi. Captp
JOTEMHO KENKye 3 HaMaraHHs BHUOYIYBaTH YiTKYy CTPYKTYPY
MHUHYJIOT0 — KapTHHa «CMepTh X0JIocTsAKa («mmapyOka»)» Hiou
MaJia 3yMUHUTH «TOJIOBHOTO Teposi»: «LIs moauna xuma muire
s cebe. JJons cyBopo i Mo 3aciy3i mokapajia Horo, HIXTO He
MPUHAIIOB 10 HWOTO CMEPTHOTO Oapa 3akpuTu Homy oui. Lls
KapTHHA Oyia MEHI OCTaHHIM 3aCTEPEXEHHSAM — I He Mi3HO
3aBepHYTH Hazaay [8, €.86]. MexaHika He Ji€ — YyXKHii JTOCBi
HE MO)ke OyTH BUpIIIATbHUM y TOOO/I0BI BIACHOTO CBITOTJISNY,
00 KOXHa JIIOJMHA TMPOXOAUTHh YHIKaJbHY KOMOIHAIIIO
BunpoOyBanb. Ane XKan-ITons CapTp HamosnerimBo po3BiHUYye
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cpo0y CyCHiIbCTBA «yHepeauTH cede» BiJl HEraTUBHUX
HacmiKiB OyTTs. YoMy X MUChMEHHUK BBAXKAE CTAOUIBHICTH i
BIIOPSAZKOBAHICTh  «1J€AJILHOTO MMHYJIOIO» 3rYOHOIO JUIs
cycninbeTBa? BignoBine BiH Ja€ Ha TPUKIAAl OOCTPYKIl
Camoyka B 0i0mioTeri — 30€pirimy 30BHIIMIHIO MPUHHSTHICTD,
JIOAM 3aKHWBO 3THUBAIOTH MOPAJIbHO, NEPETBOPIOIOTHCS Ha
HOCIiB TynukoBoi ¢inocodii, HE 3aXHUIICHI BiJ yIepeIKEeHUX
MIOTJIA/IB 1 3aTajioM MepPecTaroTh OyTH JIFObMH.

Ileti Mexani3m «moMepTBiHHS» JKan-IToas Captp
HAaBOJIUTh HA TMPHKJIAAI CTaBJICHHS MEIIKAHIIB JI0 CTaTyi
Ecmnerpasa: «/lamu B 4opHOMY BOpaHH1 BUTYJIIOIOTh TYT CBOIiX
IyLUKIB, MOMACKN XOISYH TiJl apKaJaMH, TUCHYYHCH IO CTiH,
aJie, SIK FOHKH, KpaJbKOMa i CaMOBJ/IOBOJICHO ITyCKalOTh OICUKU
B Oik ctaryi ['tocraBa Emnerpasa. binbin HiX 1MeBHO, 1110 BOHU
HE 3HAIOTh IMEHI OpOH30BOro BeleTa, MpOTe 3 PEeIUHrora u
MWIIHpPA BragyloTh JIIOJWHY 3 BHIIOTO CBITY... 3 IEPIIOTO
HOMIALY IM 3p03yMiJIO, IO Iif JIFOJMHA JAymalia Tak camo, fIK 1
BOHH, TOYHICIHBKO Tak camo. Bech cBiif aBTOpHTET, yci CBOI
BEJIMYE3H1 3HaHHS, 10 00YBaB 3 (OJIaHTIB, HA K1 CIIUPAETHCS
HOro BaXkKa JIOJIOHS, BiH MOKJIAB JI0 HIT iXHIX KYIHUX 1 TBEPIUX
nepekoHanb. | namMu B 4OpHOMY OJIA)KEHHO 31TXa0Th, BOHH
CMOKIHHO MOXYTh TOpaTHCh 1 BWIYJIIOBaTH LYLHMKIB, iX
3BUIBHEHO BiJ KJIONOTY MUJIbHYBATU CBATUX 1 IpPaBEIHUX
0aTbkiBCchkHX imeaniB. Ti i1eanu 3rOJIOCUBCS OXOPOHSTH Ll
Opon3oBuii riranT» [8, €. 31].

Came neit 1UIsAX 1 BUKIMKA€E Bipa3y y MHCbMEHHHKA,
Ky BIH peaJi30Bye€ B €BOJIIOLIIOHYBaHHI MOMIAAIB AHTyaHa
PokaHTeHa — rojoBHUIl repoil MPOOUBAETHCSA Kpi3h MUIBHOHU
HallapyBaHb 1CTOpPii y MOLIyKax CHPaBXHbOrO KHUTTA. BiH
NPOTHCTABIsIE cebe MaTpUIlll CYCHUIBCTBA 3 METOIO BiJHANTH
BJIACHUW E€K3UCTEHI[IAIbHUN JIOCBi/, HE CIIiAyBaTH CIIMO
qyKOMY BHOOpPY: «...SKILO 5 Migy Jaii, Tpeda, 111006 5 3HaB Take:
B TOMY BEJIMKOMY CaJlOHI, Kyau s 3apa3 YBIHIy, 3-TIOMiXk
MiBTOPH COTHI 3 FAKOM IMAapCyH, 110 MPUKPAIIAIOTH ii CTiHU, HE
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OyJie KOJTHO1 JTFOJIMHH, sika O momepiia nmapyokom, 0e3 miTel, He
JUILIUBIIN 110 c001 HiSKOT AYXi1BHHMIII 1 HE MPUYACTHBILUCH EPE]
CMEpTI0. BUHATOK cTaHOBMIIO, MO~ 3K€, KIJIbKA MOJIOJIUX JIFOJIEH,
SAKUX JOJS paHo BUpBaja 3 IXHIX POJAWH, Ta IIE Marepi-
HACTOSTEIbKU CUPITCHKOTO MPUTYJIKY. A TaK yci 111 JTFOAU KOXKEH
CBOTO JTHS, TOTPUMYIOUYHCH MPaBHJI MPUCTOWHOCTI moa0 bora i
pIIHUX, TUXO BiAINIIUIMA B IHIIKUN CBIT, OO TaM BUMaraTu CBOET
YaCTKM JIOBIYHOTO XKHTTS, HAa K€ BOHU Maiu mpaBo. bo BoHn
MaJId IPaBO Ha BCE: HA XKUTTA 3eéMHE, Ha poOOTy, Ha 0araTcTBo,
Ha BJaly, Ha MOBary, 3pemrToro, me i Ha Oe3cmepTs. S Bech
310paBcs 1 BCTYITHB IO 32T [8, ¢.86-87]. T'onoBHuii repoi
pimryue «iige gami» — BiH MepeBepTae i1eand MUHYIJIOTO, BOHH
BTPAualOTh HAl HUM «Mariudy cuay». Moro cyTHicTh
dbopMyeTbes Hioro BUOOPOM 1 MICTUTh O3HAKH TMOBCSIKYACHOT
BIJIMOBITAJILHOCTI 3a CBiil CBiOMUiT BUOIp.

dinocodcepka koIS poMany «Hymora» nependadae
BIJIKMJIaHHSI MO>KJIMBOCT1 BUKJIACTH MUHYJIE Y BUTJIA1 LLTICHOL
xoHnenuii. Jlroguui Jserme BIAMOBUTHCH BiJ OYEBUIHOI
HEMOJKJIMBOCTI OXOIUTH JOCB1JI MUHYJIOTO, HIK MPUCTATH Ha
MO3MIIII0 MOCTIMHOTO MepeocMUCIeHHS MoAii. Yce )k AHTyaH
PokaHTeH nHIIAEThCS JIOAWHOI — BIiH Tak caMO IIyKae
NoJIOHOCTI y po3ayMax 3 AHHI, CEHC B JOCIIJDKeHHAX 1 T.11. 11le
BiH 3MajlbOBAaHUN BIJJHOCHO KPEME3HOKO PINIYYO0 JIFOIMHOIO,
1110 Mae (i3UYHI Ta NCUXi4HI epeayMOBH Ui BOMBCTBA. Buie
MU [TpOaHaii3yBaJld HOro po3aymu npo BoOuBctBa Camoyka. Ae
NUCHbMEHHUK TUIBKUM HAOJIMXKae€ TOJIOBHOTO Tepost 10 poi
cy0’ekTa cMepTi, TOOTO BOUBIIL.

Jns Captpa BOMBCTBO IOCTA€E €IEMEHTOM a0CYpAHOCTI
cBiTy. «Hynora» Hanucana y mpoMikKax MIX JBOMa CBITOBUMU
BilHAaMM — Tema BOMBCTBa pO3rJsfaajacs BXKE B I1CTOPUKO-
KyJIbTYPHOMY KOHTEKCTI g00u. Came wmacoBicTh BOUBCTB
opoJuIIa CYCHUIbHY TUIIeMy npo ix
MPUITYCTUMICTh/IOLIIbHICTD. Ineomnoris HamMarasiacs
BUIIPABJATH Ti UM 1HII BOMBCTBA, IPOAEMOHCTPYBATH IiepeBaru
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onHiei cucremMu Haj iHmow. Ane CapTp Hamaraerbcs
«BXOTHTH» CaMy CYTHICTb BOMBCTBA, MOTO KOHIENTYyadbHY
CTPYKTYpPY BILUIMBY Ha CAMOCBIIOMICTb JIFOJIUHHU.

Jis 11bOT0 MiAHIMAIOTHCS ICTOPHYHI, KYJIbTYpPOJIOTiUHI,
bimocodcerki, peniriiai, Gi3i07I0TiYHI Ta MCUXOJIOTTYHI TUTACTH
JIOACHKOTO OYTTs. MipHIIOM «ITPaBHIILHOTO MOIIYKY» BUCTYIIA€E
cam AmHrtyan PokaHTeH, 10 Hamaraetbcsi 3’sCyBaTH Ta
0cOOMCTOMY Ta 4YY)KOMY JOCBiJi HMOBIPHICTb OCMHCIHTH
BOMBCTBO. MOro BiANPaBHOI TOUYKOK € HPHITYIIEHHS, IO
BOMBCTBO IIIJIKOM JOIMYCTHME B 3arajbHIii KapTHHI aOCypay,
BOHO 3YMOBJICHE 3/IaTHICTIO JIFOJAMHU HOTO BUMHUTH O€3 3aiiBUX
BaraHb.

['onoBHuUli Tepoil He 60sATy3 — BiH 3MaTHUI OOPOHUTH
cebe Ta iHmmx. lle HaBiTP Hagae oMy NEBHI eMOIiiiHI
NEpeKUBaHHA, SIKHMU BiH JyXe JOpoxkuTh. «CmepTh
[IEpeBapIOE KUTTS Ha J0JI0», 00 caMe akT po3puBy OYyTTA
HAMOBHIOE OKUTTS HEOYACHHHUMH eMolisMHu: «S 1moitHo
3rajyBaB 3a Meknec. Tam Ha MeHEe HACKOYMB MapOKKaHEIb i3
BEIMYE3HUM HOXXKeM. Sl BIapuWB HOro KyJIakoM TPOXH BHIIE
CKpoHi... BiH 3areiroris mo-apabcbkomy, i yMHUThH 3BIIAKUIACH
Hallryia opMa TOJOJPAHIliB, IO MEepeciaiAyBaii HAC aX [0
0azapy B Atrapeni. Tak och, yce 1€ MOXXHA Ha3BaTH SK
3aBroJHO, He3allepedHe OJHE: TO TMOJis, SAKY 5 MEPeXHB Y
Mexkneci» [8, ¢.40]. IToxiOHa «mOisly BHUCTYMAE CBOEPITHUM
SKOpEM caMOlJeHTH(IKalii roJIOBHOIO reposi, 3a JOMOMOIOI0
SIKOTO BiH HaMaraeTbcs 3IHCHUTH ITHOOKUH camoaHani3. Came
MOAI0H1 «0111» BCKPUBAIOTh B HHOMY MOTAEMHI («CITPABKHI)
MOTHBH 1 IONIOMAraroTh Kpaiie «mmi3HaTi cede»: «Pid y Tim, 1110
HaJl CBOIMU BUMHKAMU 51 3aMHCIIIOIOCH YKpal PiaKo 1 31 MHOIO
MOXYTh BifOyBaTucs BCUIAKI HE3Ha4yHi MeTamop(ho3u —
HEMOMITHO HAaKOIMHYYIOTHCS, HAKOIMTUIYIOTHCS, a MIOTIM OJTHOTO
9yJIOBOTO [IHS BiOyBAa€ThCS CIPaBXKHS PEBOMIONIA. TOX 1
KUTTS MO€ HAOyJ0 TaKOTO HEPIBHOTO MW HECMO/IBAaHOTO
xapakrepy» [8 c.7].
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Cawme 1151 Tpancdopmariis i € 11€0JI0TTYHOO TTiIBAJICHOIO
¢inocodii  ex3ucreHmiamizMy. I'paHWYHI  CTaHM  MPOCTO
JI0TIOMAraroTh YiTKille Mo6auyuTH MEX1 MOMKIIMBOTO Ta PO3KPUTH
«HOoB1 00pii»: «lllock 1 crpaBnai mounHaerbes. IlounHaeTbes,
00 CKIHYUTHUCH: MPUroJia HE TEPIUTh TPUBAJIOCTI, BOHA CTaE
MIPUTO/I0K0 TUTBKH 31 CBOEIO CMEPTIO. | Ha3yCTpid 1iid CMepTi, SKa
MOJK€ CTaTH U MOEIO, S HEBIMHHO MPSAMYIO. 3a€ThCS, 1110 KOXKHA
HOBAa MUTH 3’ SIBIIIETHCS JINIIIE HA Te, 00 MOKJIMKATH 3a COO0I0
HactynHi. J[o K0kHOi Takoi MHUTI s NMPHUB’A3YIOCh YCIM CBOIM
€CTBOM, 00 3HaI0 — BOHA HEMOBTOpPHA, HE3MIHHA, X0Y, HOIPHU
BCIO MOIO JIOOOB 10 Hei, s ¥ mamblieM He KHUBHY, a0bu ii
BTpuMartu» [8, c. 41].

['oToBHicCTh MO BiacHOi cmepTi B pomani «Hymorta»
YaCTKOBO OCMHCIIIOETBCS 33 JONOMOTOI) IMOMIPHO INTYYHOI
pUpoan XapakTepy AHTyaHa PokanTteHna. be3libHICT KUTTS
TOJIOBHOTO T'eposi BHBEJIEHA B aOCOJIOT — BiH HE Mae€ 3a II0
«3auenutucsy». [Ipobrema mMaitOyTHROI cMepTi (rapaHTOBAaHOI
KO)KHOMY) 3aKjiajJeHa aBTOPOM B pOMaHi y B
HEICHYI0UOT0 MalOyTHBOTO BiJ] SIKOTO JIOJMHA HE MOXeE (He
xo04e) BiAMOBUTHCH. CBO€piHE OUYUILEHHS €MOIIIHOro Mo
MOKJIUBE 3 HAaOyTTAM CTIMKOrO IMYHITETY BiJl PO3AYyMIB IpO
CMEpPTb.

[lepcnexkTBa cMepTi HE JSKa€ TOJOBHOTO reposi. Bin
310MaB Leill cTpax, 00 ¢iHamizamis OyTTs (K MM 3’siCyBanu
BHUIIIE) HE Ma€ JIsl HOTO BUPIIIAILHOTO 3HaUeHHs. binbiie Toro
— OoHycHa Bapialisi CMepTi HEOAHOPa30BO OOIrpyeTbes
MMCbMEHHUKOM Yy TBOpl. Halfyacrime B 1IbOMy KOHTEKCTI
HABOJUTHCS «KJIOYOBE BOMBCTBO» B pOMaHi — «BOUBCTBO
myxn»: «Ha OaBOBHsIHOMY 0O0pyci COHSYHUH KpyT. Y Kpy3i
MOB3€ 3Mep3iia MyXa, IPIl0YKCh, BOHA TMOTHPAE CBOI MepenHi
nanku. Hagawm it mocimyry — po3aasimio ii. Myxa He 0auuTh, K
TiraHTCHKHM MEPCT 13 30JI0TaBUM IYIIKOM OIYCKAEThCS Ha HEf.
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- He BOuBaiiTe ii, mane! — ckpukye Camoyk. Bona
JIOMAEThesA, M Ol TenpOyXu Hi3yTh il 3 uepeBls, 1 BU3BOJIMB
MYXY BiJl iCHyBaHHS.
- S 3pobuB il mocimyry, — Kaxy  3AMBOBAaHOMY
Camoykosi» [8, €.128].

Kan-ITons Captp crnpuiimae Jrofed 3apydyHUKaMU
JI0J11, 1110 3MYIIEHI HECTHU MOBCSIKICHD «TsATap icHyBaHHs». Came
CMEPTh CTAaHOBUTH COOOI0 «BHUTpAIIHY CHUTYarito» («100ipHYy
cutyartito»). [1po 1e B 1iano3i 3 TOJJOBHAM T'€pO€EM 3rajye AHHI:
«[Ipote, nocuth nepedyBaTu B KiMHATI, /1€ JICKUTh HEODKUHK:
00 cama cMepTb — YyxKe A00ipHa cuTyalis, Big Hei HIOM
PO3XOJIMIIOCS LIOCh TakKe, 10 MepelaBaloch 1 BCIM HPUCYTHIM.
Lle Bo3BenmuyBano tebe» [8, €. 152]. Ane Caprtp He poOHUTH
AnTtyana PokanTeHa Ta AHHI OJTHOIYMISIMH — T'OJIOBHUI repoii
BIJIXOJTUTH BiJ] «30BHIITHBOTO» 1 3aHYPIOETHCS B «BHYTPIIITHE.
AHHI crpuiiMae cMepTh OUIBIT IMIIOHOBAaHO — Haaae il
KPUYYIIOTO 3BYYaHHS, LI0 BUBOJUTH JIIOAWHY 33 pPaMKH
3BMYAIHOrO PYTMHHOro >XKUTTS. HaBiTh cMepTh 0Oe3XaTbKiB
pOOUTH X Ha AKYCh MUTb «I[IKABUMH CYCIIJIbCTBY», HAIIOBHIOE
ix OyTTs ypouucTUM (DiHATBHUM aKOPAOM. AHHI IPOCTO OUIBII
[IOETUYHO BTUIIOE JIIOJCHKUN MIETET 10 CMEPTi, KYJIbT SKOI
HIATPUMYETHCS OPEOJIOM TAEMHHYOCTI.

Ane xoHuenuist AHTyana PokanteHna nependauae O11b1I
ruOOKy TpaHchOopMallito KOHIIETii cMepTi — BOHA HE TTOBUHHA
OyTH KamiTYJISIIEI0 YU J1e3epTUPCTBOM y OyTTi. CMepTh Hajae
KHUTTIO 0OPUCH OCMHCIIEHOCTI, OCKIIBKH JIFOJIChKa OCOOUCTICTD
rapTyeTbcs B Mpoleci MPOTHAll CHOKYCIMBIA MepCHeKTUBI
«HeOyTTs». ['oMOBHUI Tepoil 3°sCOBye, IO HE MOETH3ALlis
CMepTi, He ii 3aMOBYEHHSI, HE 11 IeMOHI3allisl HE IPU3BOISATH JI0
SKICHO HOBOTO NPOPHUBY B OCMMCJIEHHI CYTHOCTI JIFOJICBKOTO
icHyBaHHs. TiTbKM KoJjoOcajdbHa TIOBCSAKYAaCHA BHYTPILIHS
po6oTa Has1 co0010 3AaTHA BiA0ATaHCYBATH IICUXIKY B BITHOCHIH
rapMoHii 3 MailOyTHbOIO HEMHUHYYOIO 3aruberutro. Ase aus
OO HEOOX1JTHO YECHO Ta MPO30pO CHPUHHATH OTOUYHOUUN
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CBIT (IO JyX€ BaXXKO) 1 cMepTh (110 HeMOXxHBO). Cripobu
OCATHYTH CMEPTh Y TBOpPI TIIBKH JAEMOHCTPYIOTH ii MOTAEMHY
IPUPOJY, OCKUIBKH Halll MUCIMHEBU 1 MOBJICHHEBUI arnapar He
MiAJAIITOBAHUN ~ OmepyBaTH  MOAIOHUMH — BEITUYMHAMH.
l'onoBHUI Tepoi nwuine HaOMMKAETHCS 10 IUX KOHIICTIIIIH,
BUKOPUCTOBYIOUHM abCTpaKIlii Ta HamiBcBimomuii cran. Momy
«I0TIOMararoTh)» 3aMiTKa MpPO BOMBCTBO JIBUMHU MAaHISIKOM,
MICHS HETPUTSIHKH 1 MOIO0HI «cIa0Ki 3a4inKm.

[TucbMEHHUK HE MPOIOHYE TOTOBUX pIlllEHb B LAPUHI
CMEpTi, OCKIJIbKM BOHA 3aHAATO TMOTY)XHA Ui JIIOJCHKOTO
ocMuciieHHs. AHTyaH PokanTeH paauie 3BOIUTH yce [0
CBOEPITHOTO «IIOTOKY CBimoMocCTi»: «Ha BynuIli Kymmyro CBXKY
razety. Cencarisi. 3HaiiieHo tio maneHbkoi Jlrocbenu! 3amax
apykapcekoi  (apbm, Trazera OraerbCsi MK TaJbISIMH.
Mep3otHuk ytik. Jlutuny 3reantoBano. Komnu ii 3naiinum, B Hel
Oynu ToBHI *MeHi 3emiti. braro rasery, B MeHe MOBHI >KMEHi
nanepy, CMep/IuTh IPyKapehka (bapba. I'ocoau, sik HeCTEPIHO
cymi croroani Bci peui! Kpuxitky JlrockeHy 3reanToBaHo. Ii
3amaBuin. Ii Tino e icHye, 1me icHye ii 3aMop0BaHa IWIOTh. A
BOHa BKe He icHye. Ii pyku. Bona Bxke He icHye. Bynunku. 51
Wy Mk OyIMHKIB, 1 € MK OyAMHKIB, 11y OpyKoM, 1 1ieil Opyk
iJ] HOraMH icHye, OyAMHKU CXOISTHCS HaJlll MHOIO, SIK BOZa
CXOJIUTHCS HaJli MHOIO TIOBEPX JICOSAMHOTO KpHJIa marepy, 5 €.
A €, g icHYI0, sI MUCITIO, 3HAYUTh, 5 €, 1 €, 00 S MUCIIIO, TUIBKH
HaBimIo st MUcI0? S He X0uy OLTbIIIE MUCIIUTH, S €, 00 51 MUCITIO,
PO Te, 10 1 He X04y OYTH Ha LIbOMY CBITI, 1 MHCJIIO IIPO T€, 110
a... 00... bpp! S Tikaro, nel Mep30THUK YTIK, ii TUIO
3rBaJITOBAaHO. BOHA BiuyBana uyxy IJIOTh, sIKa BXOAMUJIA B HEi.
S... s Oinbiie He... 3rBantoBaHo. HymoTHO — KpuBaBa XiTh
HACHJILCTBa 00epeXHO Oepe MeHe 3a KapK, THXO-THUXO, 32 MOIMH
ByXaMH, ByXa TSATHYTHCS 332 MHOKO, PY/I€ BOJIOCCS, BOHO PYIIi€ B
MEHe Ha roJIoBi, BOrka TpaBa, py/ia TpaBa — Iie Tex a7 | 1s razera
—T1ex 1?7» [8, €.105-106].
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[Toxi6Hi pedaekcii HasBHI 1 HanpUKiHII poMaHy: «BoHa
cmiBae. | ock yxe OBOX ypATOBAaHO — €Bpesl i HETPUTSHKY.
BpsitoBano. Bonu cami, mneBHe, BBaxaium cebe TeTh
NpONAalUMH, 3aCMOKTAaHMMH ICHYBaHHSAM. AJie HIXTO He
[oJlyMae Mpo MEHE 3 TaKOI JArigHICTIO, 3 AKOI S JyMalo
npo HuxX. HixTto, HaBiTh AHHI. Lli 1BOE TpOXW HAragyroTh
MEH1 IMOMEpIUX, TPOXU — IepoiB pomaHy. BoHu Bigmuimcs
BiJ Ipixa iCHyBaHHS. 3BHYAiHO, HE IIKOM, ajie Ti€l0 Miporo,
KOO IIe MOKe 3pobutu mroauHa. Llg mymka mpuroiomiiye
MEHE: aJDKe s 1i BKE He cropiBaBcs. Sl BiauyBaro, SIK IIOCH
HECMUIMBO TOPKA€ThCS MEHe, 1 s 00I0CsS MOBOPYXHYTHCH,
mo6 He cmonoxatu ne. llloce Take, Woro s BKe HE 3HaB
JTAaBHO, — WIOCh TMOAIOHE J0 pajocTi. A HErpUTSIHKA CIIiBae.
Orxe, cBoe icHyBaHHS MOXxHa BumpaBgaTu? bomait xou
Tpimku? 1 30BciM po3ryOuBcs. [Ipuumna He B TiM, IO s
MOKJIAZIal0 Ha 1€ SKICh BENWKI Haii.

Y mux po3ayMax i BiICTEXKYETHCSI KOHIIEHTPOBAHA i7est
eK3UCTEeHIIaNi3My, IO Tependadac HE CTally JIOACHKY
0COOMCTICTD, a OCTIMHUI TUHAMIYHUNA PyX AYMOK 1 TOYYTTIB.
BinMoBa Bil OCSATHEHHsI CBITY BUBIJIbHWJIA MEBHHUM MOTEHITIAN
pecypciB Ha cripoOy MpuOOpPKaTH «3AUIIKH CB1IOMOCTI». Came
nedt nursix CapTp BBakaB OUIBII MPOIYKTUBHUM, 00 «rpa B
3pO3YMITICTh» HEMHHYYE NPU3BOAMWIA O 10 e OLIBIIOrOo
MOTIPIIEHHS  CcTaHOBHWINA JroAcTBa. Poman  «Hymora»
Harnucanuii nepen Jpyror CBITOBOIO BIHHOIO, YIACHUKOM SIKOT
craHe W caMm mnucbMeHHUK. CaMe I BiffHa NPOJEMOHCTPYE
0e3/iu BIAKJIAJEHUX MpoOJieM, sIKI JIIOJCTBO HE BUPILIUIO
(IpUKpUBaIOYUCHh TYMaHI3MOM). JIeCATKH MUNTbHOHIB BOMTHX 1
COTHI MIJBHOHHM CKaJIYEHUX JOJb 3IeOLIBIIIOr0 HE CTaHYTh
NPUBOAOM IO  TEPEOCMHCICHHS JIOJAChKOI mpupoau. bes
JOKOpPIHHOT 3MIHM MHCJEHHSI JIIOAU HE CIPOMOXKYTHCS
NEPeCcTYNUTH JIeCTPYKII0 cMepTi, OyayTb Tak camo
MIPOJYKYBAaTH BOMBCTBO Ta MHOKUTUMYTH (DajbIlIKBl CyTHOCTI,
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10 BIIJAISAIOTH iX BiJ KapAWHAIBHOTO BHPINICHHS IMPOOJIeM
OyTTS.

BucHoBkHM. Mu Jnnie 1moBepxoBO OCMMCIMIN JIESKI
aciektu mpobnemu cmepti B pomani JKana-Tloms Caprpa
«Hynotay. Ilg mpobnema nexuTh Ha CTHKY (utocodii Ta
JiTepatypu, TOMy ii BUCBITJIEHHS HEMOXJIHMBE 0€3 IIHUPOKOTO
TIyMau€HHs  OCHOBHUX  1leHHMX  3acaJ  CBITOIJILY
NUChbMEHHUKA. BiH HamaraBcst HAaONM3UTUCS OO CTPYKTYpHU
cMmepTi, i cytHocti. [loyacTu 1e 3aBOaHHS € HEMOXKIIMBHM,
OCKUTBKM ~ OCOOMCTHI  JOCBiA CMEpPTI HEMOXJIHMBHHA  «B
OPUHLMUMID», a MOro TpakTyBaHHS 3aHAATO ULIMPOKE 1
cy0’extuBHe. Ane CapTp CBiIOMO Bi]MOBHBCS BiJl PETEH31M HA
«00’€KTUBHICTB», HaBITh FOCTPO KPUTUKYE OYIb-SKY CIPOOY
¢dbopmarnizyBaTu JIMCHICTB Y YiTKO BU3HAYEHY CTPYKTYPY.

binemr mpoxyktuBHuUM Uit CapTpa cTaja MO3MLIs
«BIIKPUTOTO TOILIYKY», IO J03BOJHMIIa OOHYJIWTH TONEpEaHi
napagurMiu MUCJIEHHS Ta c(OpPMYBaTH OCOOMCTY KOHIEMIIIO.
CwMmepTh m030aBlIeHA MPH BOMY CYTO HETaTUBHOTO 3BYYaHHS,
OCKUIBKM i  [pUpoAa  JMIIEe  BIATBOPIOE  3arajbHy
HEBIOPSIKOBaHICTh. CaMa X HEBIOPSIKOBAHICTh 0a3yeThCs HE
Ha TIPUPOJII Xa0Cy, @ Ha HECTIPOMOXKHOCTI JIFOJWHOI0 OXOIHTH
BeCh MacuB Nojiil. besyMoBHO, 1110 MPUMITHBI3ALlIS CMEPTi He
CIpHUS€ OCSITHEHHIO 1i MPUPOJU, a JHIe POOUTH ii OLIbII
He3zpozymisioro. B pomani «HymoTa» NUCBMEHHUK 3yMiB
BIJITBOPUTHU OaraTy NaliTpy BIAUYTTSA CMEPTI.
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THE DEPICTION OF DEATH IN
JEAN-PAUL SARTRE'S NOVEL “NAUSEA”

Abstract. In the article, we explore a range of important
concepts regarding the interpretation of death in Jean-Paul
Sartre's novel “Nausea”. While examining the question of death,
we pay special attention to the impossibility of fully revealing
the nature of this phenomenon from the perspective of ordinary
or generalized human experience. Our article focuses on the
existential concept of death, which was partially formed,
advocated, and implemented by Jean-Paul Sartre himself in his
works. A series of quotes from the novel “Nausea” is presented
to illustrate Jean-Paul Sartre's philosophical views on the ability
of humans to reassess individual, collective, and transcendent
notions of the transition from the living to the non-living. The
issue of a distinct ethics of murder and suicide is raised in the
novel “Nausea”. Particular attention is given to the concept of
suicide, which has a rather unconventional authorial
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interpretation among representatives of existentialism, with
Jean-Paul Sartre being a prominent figure. It is shown that
suicide, as interpreted by the writer, does not have the usual
contours, as it is explained from the perspective of the inability
to avoid “superfluous things” in the world. An even more
revolutionary position regarding murder is that it is positioned
from the standpoint of “liberation from existence” as a
“beneficent act”. The absurdity of Jean-Paul Sartre's assertions
is caused by a reinterpretation of the paradigm of “hostages of
being”, who are unable to independently make the right choice
and should be "grateful” to those who shorten their lives. This
paradigm has an existential nature that is reinterpreted through a
reassessment of the burden of choice by humans. The relevance
of our research is determined by the inevitability of the problem
of death throughout human history. It is proven that Jean-Paul
Sartre made a significant breakthrough in comprehending the
mystery of death. A range of aspects for comprehending the
theme of death is proposed: death in historical past, death in the
future, murder, suicide, and so on. An overview of some
scholarly investigations regarding the life and works of the
writer concerning the theme of death is provided. It is
demonstrated that death is devoid of purely negative
connotations since its nature merely reproduces general
disorder. Sartre believes that the disorder itself is not based on
the nature of chaos but on the inability of humans to encompass
the entirety of events. It is noted that the primitivization of death
does not contribute to understanding its nature but rather makes
it more incomprehensible.
Key words: Sartre, death, literature, culture, being

References
1. Bratus, I, Kuzmenko, H. (2020). Deyaki kulturno-
istorychni aspekty samoidentifikatsii osobystosti “intelektualiv”’
u tvorakh druhoi polovyny XX stolittia [Some cultural and

314



APT-npocTip. 2024. Bun. 1(4)

historical aspects of self-identification of “intellectuals” in
works of the second half of the 20" century]. Art-platforma, 1,
39-68 [in Ukrainian]

2. Bratus, I., Hunka, A., Streltsova, S. (2020). “Zruchne” i
“nezruchne” mynule v romani “Nudota” (Zhan-pol Sartre) ta
povisti “Inshe zhyttia” (Yurii Tryfonov) [“Convenient” and
“inconvenient” past in the novel “Nausea” (Jean-Paul Sartre)
and the story "Another Life" (Yuri Trifonov)]. Molodyi vchenyi,
7(83), 148-154 [in Ukrainian]

3. Harkavenko, N., Doskach, S. (2023). Psykholohichni
osoblyvosti stavlennia molodi do smerti v period viiny
[Psychological peculiarities of young people’s attitudes towards
death during wartime]. Molodyi vchenyi, 2(114), 47-50 [in
Ukrainian]

4. Legerko, T. (2021). Konceptosfera zhyttya/smert kriz
pryzmu roslynnoi metaforiky (na materiali poeziyi Lesi
Ukrayinky) [Conceptual sphere of life/death through the prism
of plant metaphorics (based on the poetry of Lesya Ukrainka)].
Molodyi vchenyi, 8(96), 82-85 [in Ukrainian]

5. Luk'yanchenko, M. (2004). Konzeptualna metafora u
romani Zh.-P. Sartre “Nudota” ta yi vidtvorennya v
ukrayinskomu perekladi [Conceptual metaphor in Jean-Paul
Sartre's novel “Nausea” and its reproduction in Ukrainian
translation]. Problemy semantyky, prahmatyky ta kohnityvnoyi
linhvistyky, 5, 47-53 [in Ukrainian].

6. Maliimon, V. (2019). Samohubstvo yak naslidok
samotnosti liudyny [Suicide as a consequence of human
loneliness]. Molodyi vchenyi, 6(70), 291-295 [in Ukrainian]

7. Reva, 1. (2020). Tekst yak movlennievyy fenomen u
romani "Nudota" Zh.-P. Sartre [Text as a speech phenomenon in
Jean-Paul Sartre's novel "Nausea™]. VVcheni zapysky. 72-76 [in
Ukrainian]

8. Sartre, J. P. (1993). Nudota [Nausea]. Kyiv: Osnovy [in
Ukrainian]

315



APT-npocrtip. 2024. Bun. 1(4)

DOI: https://doi.org/10.28925/2519-4135.2024.417
YJIK 930.2(477).064

3opsina MuxaiisiiBaa CBEP/IVINK,
KaHuaaT iCTopI/IqHI/Ix HayK, JOILCHT,
KuiBcbkuii HaIllOHATBHUN YHIBEPCUTET KYJbTYPH 1 MUCTEIITB,
KwuiB, Ykpaina,
ORCID: 0000-0002-2104-0920,
e-mail: zsverdlyk@gmail.com

INOBEPHEHHA KYJIbTYPHHUX IHHOCTEM
YKPAIHU: IOBI'M LIJIAX JOAOMY

AHoTanisi. 31IHCHEHO aHaji3 PI3HOMAaHITHUX acCIeKTiB
MOBEPHEHHS KYJIBTYPHUX LIHHOCTEH YKpaiHChKHX. Y CTaTTi
aHali3yeThCs MisUIbHICT KHIBCBKOTO yHIBEpCHTETY iMeEHi
Bopuca I'pinuenka cminbHO 3 ApxiB-Myseem YKpaiHCBKOT
BinsHoi Axaznemii Hayk y CIHA y 2009 p. Bucsitieno, o
apxiBHI MaTepianu Ta ocobucti peul poauHu KocauiB Oynu
nepenani 3 @PouaiB ApxiBy-My3seto VYkpaiHcbkoi BinbHoi
Axanemii Hayk no HaykoBo-pocninnoro iHcturyty Jleci
VYkpainku. Bkazano, mo y 2010 p. 6yna po3po6iieHa KOHIEMIis
Ta 3ampoBa/PKEHO IMepliuid eran 1HGOpMaLIdHOI CUCTEMHU
«KynbTypHi HiHHOCTI YKpaiHu», 10 BKJIOYaJla BiCIM PEeCTpiB
KyJIbTypHHX MIHHOCTEH: BTPAa4eHHWX HYacOM Ta B pe3yJbTari
Hpyroi cBiToBoi BiliHM (010/110TeKH, My3ei); MOBEPHYTUX Yy
VYkpainy; MOB’S3aHUX 13 ICTOPI€I0 YKPaiHCBKOIO HApOJy, IIO
nepedyBaloTh 3a MeXaMH YKpaiHU; HaIllOHAJIBHOTO PO3IIYKY;
pO3IIyKy 3a 3amudTaMHd IHIIWX JepXkaB; KOH(]ICKOBaHHX
KYIbTYPHHX I[IHHOCTEH; TpeIMEeTiB 31 CBIJONTBOM Ha
BHUBE3€HHS (TMMYacoBOoro) 3 YkKpaiHu. 3a3HayeHo, IO B Il
nepiof TakoX OyJa0 MPOBEACHO BUCTABKH, KYJIbTYpPOJOTIUHI
MPOEKTH, Tpe3eHTalii Ta OOroBOpeHHs, TMOB'SI3aHl 3
MOBEPHEHHSAM YKpPAiHCBKUX KYJIbTypHUX IiHHOCTeH. Ilicns
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MPUTIMHEHHS AisUTbHOCTI JlepaBHOT ciy)kOM KOHTPOJIIO 3a
NEPEMIIIeHHsIM KYJIbTYPHUX IIHHOCTEH depe3 JepKaBHUU
kopaon y 2011 p. Oymo crtBopeHo Bimmin koHTpodo 3a
NEepeMillleHHsIM ~ KYJIbTypHUX MLiHHOCcTeH y MiHicTepcTsi
KyJIbTypH YKpaiHnu. Baxxnuso, 1110, He3BaXkarouu Ha OOMEXEHHS
(diHaHCYBaHHS Yepe3 eKOHOMIYHY KpHu3y, BimOyBanacs poOora
11010 MOIIYKY KYJIbTYPHHUX CKapOiB 1 MIATPUMKH CIIBIIpaIll 3
YKpaiHCBKOIO  J1aclioporo. Y  CTarTi TakoX BHUCBITICHO
HIIIATHBY 1010 TTOBEPHEHHS CKi()CHKOTO 30J10Ta Ta CKJIAIHUNA
IpoIec TMOBEPHEHHS KYyJIbTYpHHX apredakTiB 10 YKpaiHu.
AmnanizyeTbcsi JIOBroTpuBajlia cyjnoBa OOpoTb0a B LbOMY
nuTaHHi. TakoX TpoBOAWIAcs METOAWYHAa pobora 3
YCTAQHOBJICHHS KOHKPETHUX HOpPM IIPOBEICHHS EKCIEepTU3U
KYJIBTYpHHX LIHHOCTEH, 1110 BiB /10 3aTBEPHKEHHST MEeTOIMIHUX
pekoMeHaauiil 13 MPOBEACHHS JIEP’KaBHOI  EKCIEPTHU3H
KyJIbTypHHUX I[IHHOCTeH MIiHICTEpCTBOM KyJIbTypH YKpaiHH B
2019 p. OcobauBo BaxiaMBl KOHTakTH 31 CrollyyeHUMHU
Hltaramu Amepuku Ta HiMeyunHOIO B L@pWHI NMOBEPHEHHS
KyJIbTYPHHX I[IHHOCTEH.

KuarouoBi cioBa: KynbTypHi ILIHHOCTI, YKpaiHa,
PEeCTUTYIIiS, 3aKOHOJABCTBO, MHUCTELTBO3HABCTBO, MdiacIopa,
apxiBu

Beryn. Bennuesni 3a oOcsrom Ta  iH(OpMaLiiHUM
HAllOBHEHHSIM KOJIEKI[Il apXiBHUX JOKYMEHTIB YKpaiHCbKUX
NOJITUYHUX, KYJIbTYpHHUX, PENIriMHUX Mis4iB, sKi 3 PI3HUX
MPUYNH ONMUHIIIUCS B JEPKABHUX UM MPUBATHUX KOJEKIIHHUX
310paHHsAX 1HIIUX KpaiH, 31 3100yTTsAM YKpaiHOIO HE3aJIEKHOCTI
ctamu 00’€KTOM OOTrOBOPEHHS IOJO0 MOKIIMBOCTEH IXHBHOTO
noBepHeHHA Ha batbkiBmmHy. ['ocTpoi akTyanpHOCTI Tema
30epekeHHsl Ta MOBEPHEHHS ICTOPUKO-KYIbTYPHUX LIIHHOCTEH
HaOyBae ocraHHIM 4YacoMm. Hacammepen e BinOyBaeTbcs y
3B’S3Ky 3 OHOBIJIEHHSIM YKPaiHCBKOTO 3aKOHOJABCTBA Ta
YHOPMYBaHHS MOT0 OKpPEMHUX IMYHKTIB 13 3arajJbHONPUAHATUMU
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CBITOBUMH MPHUHIMIIAMUA IOAO PECTUTYIIi, IOBEPHEHHS,
oOMmiHy, napyBaHHsA. B VYkpainy Oyino moBepHYTO 3 iHIIMX
JIep’KaB 3HAYHY KUIBKICTh ICTOPUYHMX, KYJbTYPHHUX I[IHHOCTEH
Ta apXiBHUX MaTepialiB, sKi Bi1oOpaXkaroTh iICTOPIIO 1 KYJIbTypy
YKpaiHCHKOTO HAPOLY.

IlocranoBka mnpobaemu. Ha choropnimHiii AeHb MU
0auMMO HHU3KY Ha3pUIMX  HEBHUPINICHUX MpoodiieM 13
NepeMillleHHsIM KyJIbTypHUX IiHHOCTeWd. Hacammepen, ue
Meperisii yKpaiHChbKOrOo 3aKOHOJABCTBA Yy cdepi My3elHoi
TISUTBHOCTI  3aJUI1  HEAONYIIEHHS IMOBTOPEHHS CHUTYyallli Ha
KIITAIT CHOpaBU 31 «CKICHKUM  30J0TOM» Ta  JUId
NPUIIBUALICHHS TPOIECYy BHUPINICHHSA. BaXIMBUM € Takox
BHPIIIEHHS MTUTAHHS 3a0e3meyeHHs (iHaHCyBaHHS
MEePEeMIIIEHHsT KYJIbTYpPHUX IIHHOCTCH, HEOOXIIHOTO s
MPOBEJEHHS IUTIHOT 1 pe3yJbTaTUBHOI POOOTH 3 TOLIYKY 1
MIPOBEICHHSI HEOOXITHUX EKCIEpTU3 KYJIbTYPHHUX ILIHHOCTEH.
KinpkicHe poO3IMIUpEeHHS MpaliBHUKIB, WIO0  OMIKYIOThCA
MEepEeMIlIeHHsIM KYJIbTYpHUX IIHHOCTEH, TaKOX CTOITh Ha
MOPSIIKY JEHHOMY 1 € HEOOXIJHOK YMOBOK TOBHOIIIHHOT
JISUTBHOCTI Y CIIpaBi BiJHAMIEHHS 1 30€pe’KeHHs YKPaTHCHKOTO
HAI[IOHAIBHOTO KYJIBTYPHOTO CIIaJIKy.

Y  umpoMy KIIOYl  BIIMITUMO, W0  MapajesibHO
AKTYaTI3yETHCS 1 TUTAHHS MMIJITOTOBKH BUCOKOKBaTI(hiKOBAaHUX
¢axiBuiB y 1iik cdepi, siki 6 Manu BiAMOBIIHUNA OCBITHIN piBeHb
Uig 3a0e3NeyeHHs] MpOBENEHHS Npo(eciiHOro IMOIIyKy Ta
3aKOHOJaBYO  OOIPYHTOBAHOiI ~ MOXKJIMBOCTI ~ HOBEPHEHHS
MepeMIIEHUX KyIbTYPHHUX IIHHOCTEH. J[J11 11boro HEoOX1THO
YIOCKOHAJIUTH CHUCTEMY HAJaHHS BHINOi OCBITM B YKpaiHi Ta
aJanTyBaTH ii A0 eBponeiicbkux HopM. [Ipo 111 OCHOBHI acrieKTH
HIEeTUMEThCS B HAILIOMY JIOCIIIKEHHI.

AHamiz  ocraHHix gocidimkeHb 1 myOJikaiii.
Pi3HOMaHITHUM acnekTam MpoOJieMH MOBEpHEHHs 10 YKpaiHu
KYJIbTYPHHUX IIHHOCTEH, B TOMY YHCJI 1 apXiBHHX KOJICKIIiH,
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MPUCBSIYCHO HayKoBI HampamroBaHHs B. Axynenka, C. Kora,
M. Kyniniu, M. Ilamienko, I. TariiBcpkoi, B. Tuxenka Ta iH.

Tak, B. Axynenko [1] y ¢BOIX AOCHIKEHHSAX 3BEPTABCS
HacaMIiepe]] 10 MUTAaHHS BUKOHAHHS YKPAiHCHKOIO CTOPOHOIO
HOPM MDKHApPOJHOIO IpaBa IOAO 30€peKEeHHs, OCHOBHHUX
€TamiB  IOBEPHEHHS  KYIbTYpHUX  LIHHOCTEH.  ABTOp
HaroJIomryBaB, o  mnpoOjeMy  IMIUIEMEHTaIii  HOPM
MDKHAPOIHOTO TYMaHITapHOTO MpaBa ClIiJ pO3TIISAATH 3 TOUKU
30py CHIBBIIHOIIEHHS MIXXKHAPOAHOTO Ta BHYTPIIIHHOTO IPaBa,
a TakoX ICHYBaHHS y BHYTPIIIHBOMY IPaBOMOPSAKY
KOHKPETHUX HOPM, sIKi IPOJIMKTOBAaHI MI>KHAPOIHO-IIPABOBUMHU
aKTaMH¥ 1 CIIpSIMOBaHi Ha ix peasizarito [1, c. 52].

[Tonibny Tematuky B Hu3Li crateil posrisHyB C. Kor,
3BEpPTAIOUM yBary Ha MPaBOBHUH CTATYC KYJIbTYPHUX LIHHOCTEH,
iXHE MepeMmillleHHs Ta BTPaTH, CIIOCOOU MOIIYKY 1 MOXKIIUBOCTIL
noBepuenHns [19, 20, 21].

M. Ilanmienko TOpkKHynacs mpoOiemMu mnepedyBaHHS
apxiBHUX KOJIEKIIH JOKYMEHTIB, [0 HAJICKAIU TIPEICTABHUKAM
YKpaiHCBhKOI emirpariii, Ha TepuTopli 3apyOiKHUX KpaiH. ABTOp
JeTalbHO 3yMMHUIIACA Ha 1CTOPIi MepeMillieHHs [IUX MaTepialis,
JOCTIAMIA MICI IX TeNepilIHbOro 30epiraHHs Ta BU3HAuYWIA
BXJIUBICTh LIUX JOKYMEHTIB JUI PO3BUTKY YKPaiHCBKOT HAyKH.

IIutanus mistmpHOCTI HarmioHanmpHOI KOMIcii 3 HHUTaHb
MOBEPHEHHS B YKpaiHy KyJabTypHHX IiHHOcTed (3 2000 p. —
JlepxaBHOT CITyOM KOHTPOJIIO 3a MEPEMILIEHHSAM KYJIbTYpHUX
LIHHOCTeW dYepe3 JAep’kaBHUM KOpIOH VYKpaiHH) y CBOiX
nociipkeHHax nopymmB B. Tuxenko. HaykoBenb aeranbHO
MpoaHaji3yBaB apXiBHI JTOKYMEHTH, 110 30epiraorscs y GoHi
72 LleHTpallbHOTO JEP>KaBHOTO apXiBY 3apyO1’KHOT YKpaiHiKU Ta
HaroJIocus, 1o 31 ctBopeHHsIM y 1992 p. Kowmicii B Ykpaini
royasia He TUIbKH (opMyBaTHCS, a i1 aKTUBHO BTIJIIOBATUCS B
KHUTTSA JepKaBHA TOMITUKAa MIOAO PECTUTYLIi KyJIbTypHHUX
L[IHHOCTEIA.
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M. Kyminiu [23, 24] 3ynuHuiacs Ha eTamax peasizarii
Jep>KaBHOT MOJITUKM YKpaiHW y Tpoleci MOBEpHEHHS 3-3a
KOPZIOHY apxXIiBHOI yKpaiHIKH 1, 30Kpema, pojii B IbOMY
Jep>KaBHUX 1HCTUTYIIIH, HAYKOBUX aKaJeMIYHHX YCTaHOB.

I. TariiBcbka  3BepHyJa yBary Ha  3aKOHOJaBUi,
HOPMAaTHBHO-TIPABOBI ACMEKTH JISUIBHOCTI JEPKABHUX YCTAaHOB
VYKpaiHu npu MOBEpHEHHI, PECTUTYLIT KyJIbTYpHHUX LIHHOCTEH.
ABTOp TakOX JeTaJbHO MpoaHali3yBajia BITYM3HSHE Ta
MDKHApOHE MPaBo 111010 HE3aKOHHOI'O BBE3€HHS UM BUBE3ECHHS
apredaxTiB HallIOHATBHOI KyJIbTYpH YKpaiHH.

[Topsan 13 icCHYyBaHHSIM 3HAYHOTO HAYKOBOTO JTOpPOOKY
1010 Mpo0JIeM repe0yBaHHS MACHBY YKPATHCHKHX KYJIBTYPHHUX
LIHHOCTEW Ha TepUTOpii 3apyOLKHUX KpaiH, MOKIMBOCTEH ix
MOBEPHEHHA B YKpaiHy, NpPaBOBHX 3acaj] LBOTO IPOIECY,
HEJIOCTaTHHO BHUCBITJICHOIO B icTOpiorpadii € came MisIbHICTh
HamionaneHoi KoMmicii 3 THTaHb TOBEpHEHHS B YKpaiHy
KYJIbTYPHHX LIHHOCTeH (nam — Kowmicis) Ta iHIIMX Jep>KaBHUX
IHCTUTYLIN, SKI 3aliMaluCs BHSIBICHHSM Ta IOBEPHEHHSIM
KyJIbTYpHOTO HaJ0aHHS YKpaiHH, 10 3 Pi3HOTO PsAy MPUYHAH
ONMHWIOCS B IHIIMX KpaiHax.

Meta crarTi — JOCHIIUTH AISUTBHICTH JACP)KaBHHUX
IHCTUTYLIH VYKpaiHM ILIOJJ0 BHSBIEHHS Ta TOBEPHEHHS B
VYkpainy ICTOpUYHUX, KYJbTYPHHMX LIHHOCTEH 1
JOKYMEHTAIbHUX apXiBHUX KOJNeKIid. BinmoBimHo o meTw,
TOJIOBHUMH  3aBJaHHSAMHU JIOCT/DKEHHS CTajdd HACTYIHI:
NpOaHAII3yBaTl  KOMIUIEKC  HEONYOJIKOBaHMX  apXiBHUX
MaTepiajgiB, BU3HAYMTU  MPABOHACTYIHICTh  IHCTUTYIIH,
BINOBIJAJILHUX 34 TMPOLEC PpO3MIYKY, BHSIBICHHSI Ta
MOBEPHEHHS B YKpaiHy KYJAbTYPHHX IIHHOCTEH, BUOKPEMHUTH
KJTIOYOBI HANPSIMKH iXHBOT IiSIIBHOCTI, y3aralbHUTH OTPHUMaH1
B pe3yJIbTaTl AISUIBHOCTI LIUX IHCTUTYIIIHM 3100yTKH.

PesyabTaTn. 3aisi JOCATHEHHS IOCTABJIEHOT METH 3
Mmo3WIii  aBTopa  JOCHIDKEHHS  3aCTOCOBAHO  KOMILIEKC
ONTUMAJIFHO TOE€IHAHUX HayKoBUX MeroxiB. lle Hanano
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MOJKJIMBICTh CUCTEMATU3YBaTH, IHTEPIPETYBATH 1 y3araabHUTU
HAayKOBY iH(pOpMAII0 B KOHTEKCTI NpPOOJEeMaTHUKH, IO
PO3IIISLIAETHCSA Y CTATTI.

MeTox CHUCTEMHOTO aHali3y Ta CHHTE3y pO3IJIsiIae
MIOBEPHEHHS KYJIbTYPHHUX Ta ICTOPUYHMX LIHHOCTEH, apXiBHUX
KOJICKI[I SIK aKTyaJlbHY Mpo0sieMy choroneHHs. L{eit HaykoBuii
MIJIX17 TO3BOJMB aBTOpaM JOCIIKEHHS AT BHUCHOBKY, IO
3a3Ha4yeHa Mpo0IeMa € O/IHI€I0 3 BAXIIMBUX CTOPiH CYCIUIBHOTO
KUTTA OyIb-AKOI JepakKaBH. 3aCTOCYBAaHHS CUCTEMHOI'O METOY
JI03BOJISIE TTOCIIAOBHO BHPINIYBaTH HU3KY 3aBJaHb 332 MIpOIO 1X
YCKJIaTHEHHS, THUM caMuM 3a0esrneuye LUTICHICTB,
e(EeKTHBHICTh Ta Pe3yJbTAaTHBHICTh NOCTIKeHHsA. B Hamomy
BUIIQ/IKY — IOBEPHEHHS KYJIbTYPHHUX, ICTOPUYHUX LIIHHOCTEH Ta
apXiBHUX KOJEKIii 1 BHU3HAUCHHS HEOOXITHHX JUIS I[HOTO
3aco0iB, 3aX0/IiB, NUISXIB peaji3arii.

[lpu3HayeHHs  ICTOPUYHOTO  METOAY  MOJSATae  y
JNOCTIPKEHHI ~CTAHOBJIGHHS JIepP>KaBHUX IHCTUTYIH, SKi
3aliMaJIMCsl TIMTaHHSMH TOBEPHEHHS B YKpaiHy KYJIbTypHHX
IIHHOCTeH. BUKOpUCTaHHS I1CTOPUYHOTO METOMY JO03BOJISIE
BUSBUTH  CTYMIHb  BAXJIMBOCTI  30€peXKEeHHS  1CTOPHUKO-
KyJIbTYpHOI ~ CHAAIIMHUA 11 YKpalHM K  JEep’KaBH;
MpOaHAI3yBaTl XPOHOJIOTIIO TpaHchopmallii JIep’kKaBHUX
IHCTUTYINH, $KI 3alMamucs IUM THUTaHHSAM; BU3HAYUTU
NEepCHEeKTUBU TMOJANbIIMX i Yy HampsiMi IOBEpHEHHS B
VYkpainy ii ICTOpUYHUX Ta KYJIbTYpPHHUX I[IHHOCTEH, SKI 3a
MEBHUX OOCTABMH ONMUHWINCS 32 KOPIOHOM.

CtpyKTypHO-QYHKIIIOHAJIbHUN aHal3 — METOA, UIO
pO3MIISIIaE CTPYKTYpPY Ta (YyHKLII Aep)KaBHUX OpraHiB, IIO
3aiMaNcsl TUTaHHAMH 30€peXEeHHs, BHKOPHUCTaHHS Ta
MOBEPHEHHS ICTOPUYHMX, KYJIbTYPHHMX LIHHOCTEH Ta LIHHUX
apXiBHUX KOJEKIiid. Meroaq J03BOisiE  TPOaHai3yBaTH
opraHizaliitHi 3acaj iy Aep>KaBHOI MMOJIITUKYU 1 CTPYKTYpPHI 3MIHU
B OpraHax Jep>KaBHOi BHMKOHAaBYOi BJIagW YKpaiHW, sKi
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BIUIMBAJIM Ha TIPOIEC MDKHAPOJIHOIO CHIBPOOITHHUITBA Y
HanpsMi TOBEPHEHHS Ta PECTUTYIII] KyIbTYPHUX LIHHOCTEH.
3acTocyBaHHsS IPOOJEMHOIO METOJy CTajlo OCHOBOIO
nocmikenHs.  [IpoGiemMHMII  MeTOA  JO3BOJIMB  3pOOHTH
BUCHOBOK IIPO T€, WO IOBEPHEHHS 1CTOPUKO-KYJIbTYpHOL
CHaaIIMHU B YKpaiHy J0Ci 3HAXOAUTHCS Yy HE3aBEpIICHOMY
crani. Tpancdopmariis cucreMu opraHiB Jep>KaBHOI BIIajIH,
3MIHM y TIOBHOB2XCHHAX OpraHiB BHUKOHABYOi BIAIH, [0
KOMIIETEHIIII SKUX BXOIWUTh peaiizallis iHpopMaliiHoi Ta
KYJIbTYpHOi TIOJIITUKH, TaJbMYIOTh MPOIECH MiKHAPOIHOTO
CHIBPOOITHHUIITBA 11010 TIOBEPHEHHS ICTOPUYHUX, KYIbTYPHHUX
IIHHOCTEH Ta IIHHUX apXiBHUX KOJIEKIIN B YKpaiHy.

Jl1s KoopAMHALIl HOUIYKOBOTO MPOLECY, HallaroIKEHHS
KOHTAKTiB 13 3apyODKHMMH  Jep)KaBaMH, OOTOBOPEHHS
MO>KJIUBUX [UIAX1B IBOCTOPOHHBOTO CIIBPOOITHHUIITBA 3 TUTAHb
MOBEPHEHHA / pecTUTyLii B YKpaiHy KyJIbTYPHUX LIHHOCTEH,
Kabiner MinictpiB Ykpainu mnpuitHsB y rpyasi 1992 p.
noctanoBy «lIIpo yrBopennss HarioHaJibHOT KOMICil 3 THTaHb
MOBEpHEHHA B YKpaiHy KyJabTypHUX UiHHocTel» (IIpo
yrBopeHHs HarionansHoi komicii, 1992 p.), a y uepBHi 1993 p.
— mnocraHoBy «lIpo 3arBepmxkenHs IlomoxkeHHs  1po
HamionanbHy KOMICil0 3 THMTaHb IOBEPHEHHsS B YKpaiHy
KynbTypHux 1iHHoOcTel» (Ilpo 3arBepmxenns I[lonoxeHHs,
1993 p.). ['onoBHUMM 3aBJaHHSAMH HOBOI YCTAHOBM CTallu:
BIJIHOBJIGHHS Ta 30€peXeHHs  HaIlOHAIHHOI  JyXOBHOT
CMAJIIMHU IUISIXOM IOBEPHEHHS B YKpaiHy KyJbTypHHUX
LIHHOCTEW, KOOpJIMHALIS JISUIbHOCTI B I[bOMY HaNpsSIMKY
3alliKaBICHUX  YCTAHOB Ta  Opraisamiii, BUpPOOJIEHHS
FOPUINYHUX OOTrpyHTYyBaHb IPaBOMIPHOCTI 9u
HEMpPaBOMIPHOCTI TepeOyBaHHA KyJIbTYpHUX LIHHOCTEH Ha
teputopii iHmmx naepxas (IIpo 3arBepmxenns IlonoxxeHHS,
1993 p.). Takox, BimnosimHo mo0 [lomoxenns, Komicis mana
BCTAaHOBJIIOBATH KOHTAaKTH 3 MPEJICTaBHUKAMH YKpPATHCHKOL
Jiacriopd 3 METOI TOUIYKY KYJIbTYpPHUX  LIIHHOCTEH,
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KaTaJlorizauii Ta BUPILIEHHS UTaHb 111010 iXHbOT'O NOBEPHEHHS
BiJIMTOBIHO 0 MIXKHAPOIHUX MMPABOBUX HOPM.

l'omoBoro Kowmicii  Oymo mpu3HadyeHO  3acTyIMHHKA
aupekTopa I[HCTUTYTy MHCTEUTBO3HABCTBA, (OJBKIOPY Ta
etHorpadii  HamionanpHoi  akazmemii  Hayk  YKpaiHw,
mucrenrBo3HaBlsg O. @enopyka. 3arajioM Ha MOYATKOBOMY
etani aisutbHOCTI Kowmicii anapar npamiBHukiB ctaHoBHB 10 0ci0
(ITpo yrBopenns HamionanbnHoi kowmicii, 1992 p.). Cepen
CHIBpOOITHUKIB OYyJM, OKpIM TOJIOBU Ta HOro 3acTyIHHUKA,
CIIeI[iaJTICTH, KOHCYJIBTAHTH Ta eKoHOMIuHMi pagauk [ LIJJABO,
®. 5304, om. 1, crp. 14, apk. 2].

OmHuM i3 TPIOPUTETHUX HANPSAMIB Yy  TiSUIBHOCTI
kepiBHUIITBO  Kowmicii  oOpajio  HajmaroJpKeHHS  TiCHOT
MDKJIEpKaBHOI CHIiBIpali 3 KpaiHaMu, 1o 30epiraiu KyabTypHi
IHHOCTI YKpaiHu, a00 KyJIbTYpHI I[IHHOCTI SIKHX MOTJIH
3HAXOAMTUCS Ha  TepuTopii YkpaiHm. 3amii  1BOTO
npencraBuukamu Kowmicii O6ymno Hagicnano Ha posrisia Bire-
npeM’ep-minictpy Ykpainu I. Kypacy mnpoekt mnocranoBu
Kabinery MinictpiB Ykpainu «IIpo Tumnose mnosnoxeHHs Mmpo
VYKpaiHCbKy YacTMHY JBOCTOPOHHBOI MIiXypsa0BOi KoMmicii 3
MUTaHb PECTUTYLII KyJIbTypHHMX LIHHOCTEW». BiamosinHo 10
uporo IlonmoxkeHHs, MiKypsaioBy KOMicilo mnependayanocs
CTBOPUTH Ha MiJICTaBl JBOCTOPOHHBOI YrOJW 3 BIJNOBIAHOIO
3apyO1KHOIO KpaiHO0. YT0/1a MaJia CKIaJaTUCs 3 IBOX YaCTHH:
YKpaiHCBhKO1 1 3apyOikHOi. YKpaiHChbka yacTHHa MiXyps10BOi
KoMicii 3a0e3neuyBajia BAKOHAHH: 3000B’s13aHb Ypsay YKpaiHu,
[0 BUIUIMBAJIM 3 BIAMOBIAHUX MIKHAPOIHUX JOTOBOPIB,
oprasizoByBanga poOOTy i3 3apyOi’KHOIO KpaiHOIO 3 TMHUTaHb
BUSBIIEHHS 1 OOJIIKY KYJbTYPHUX I[IHHOCTEH, SIKI MiJUISTaiu
MTOBEPHEHHIO.

Takoxx KaOiner MinicTpiB VYKpaiHM NpuUNHSAB 1HIII
MOCTAaHOBU  1IOZI0  (OpPMYBaHHSA  YKPaiHCBKUX  YacTHUH
JBOCTOPOHHIX MDKYpPSIIOBUX KOMICIH 13 pI3HMX acCIeKTiB
MikJiepkaBHOro criBpoOiTHHITBA (IIpo THMOBE MONIOKEHHS,
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1993 p.). 3ayBaxxumo, 1110 Ha BUKOHAHHA JopydeHHs Kabinery
MinictpiB Ykpainu Big 12 xoBtHa 1995 p. Ne 17810/2
HEOOX1THO OYyJI0 Y3rOAMTH IPOIO3HUIIIi 100 MEPCOHATBHOTO
CKJIaqy YKpPAiHCHKOI YAaCTUHH MIDKYPSJIOBUX YKpPaiHCHKO-
Pociiicekoi, VYkpainceko-Himenpkoi, Ykpainceko-ITonbebkoi
KOMICIi 13 THMTaHb TMOBEPHEHHS KYJAbTYPHHUX LIHHOCTEH.
BianmoBigHo, 10 ckiamy yKpaiHChKOI YacTMHM MIiKYpsaoBoOi
VYkpainceko-Pociiicbkoi komicii Oynu 3ampornoHOBaHi Taki
kanauaarypu: B. Akynenko, O. Jlsaenko, C. 3apem6a, C. Kor,
IT. Kip’sixoB,  B. Jlosunpkuii, O. Hections,  JI. Minsena,
B. VubsnoBebkuii, O. ®emopyk, [.Umine. [Jlo ckmany
Yxpainceko-Ilonscekoi komicii — O. benamos, b. Bo3aumbkuii,
S1. IcaeBuy, I. Jliceenu,  H. Maptunenko, M. Mo3zaup,
O. Marox, M. KoBanbscbkui, JI. KpymenbHulpka,
O. @enopyk. 3rogoM VYps y CBOEMY PO3HOPSIKEHHI BiX
31.05. 1996 p. Ne 1179/46 nmoroauscs 31 CKIIa0M POOOYHX IPYII
y CIpaBax pecTUTYLIi KyJIbTypHUX LIIHHOCTEH.

3aTBep/UKCHHST  BCIX  HOHMX  JOKYMEHTIB  CIIPHLIO
M1JIBUIIIEHHIO MDXKHAPOJIHOTO CTAaTyCy YKpaiHu, 3a0e3mneuyBaso
il JOTy4YeHHsI O CBITOBUX TEHECHIIIH BeJICHHS KOHCTPYKTUBHUX
JlaJioriB 3 pI3HOrO  poAy MNHTaHb Ta  MIATPUMAHHS
JOBFOTPUBAJIOrO MApTHEPCTBA, B TOMY YMCII 1 B MHMTaHHIX
MOBEPHEHHS KYJIbTYPHHX IIIHHOCTEH.

OpnHiero 3 KpaiH-napTHepiB Ykpainu crana denepaTuBHa
Pecniy0Onika Himeuunna (®PH). Bianosinxo go crareit 161 17
nianucanoi 15 motoro 1993 p. MiknaepkaBHOI Yroau Mmpo
KyJIbTypHE cmiBpoOiTHULITBO (YTOoma mix Ypsaom...ta OPH,
1996), BinOyBanucsi NMEPeroBOpH, 3acilaHHs JeNeramii oo
MOBEPHEHHS / peCTUTYIIT TUX KyJIbTYPHUX LIIHHOCTEH, 110 Oynu
BUBe3€eH1 ij yac J[pyroi cBITOBOT BiiiHM Ta B HACTYIHI POKH J10
TomimHpol Himeuumnu. Amke, 3a JOajleko HE HOBHUMHU
mipaxyHKaMH, TITJIEpIBCBKUMH BilicbkamMH B YKpaiHi Oyio
posrpaboBano 151 myseii, siki Brpatunu moHan 300 Tucsd
eKCIOHAaTIB; 010J110TeKH — 6JIM3bKO 51 MibiiOHA KHUT; apXiBU —
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46 MinbHOHIB cripaB. [HBEHTapHI CIIUCKU My3€iB 1 KapTUHHUX
rajepei, sk J0Ka3 MpaBa BIACHOCTI, HAI[UCTU TaKOXX HHUILIMIN
a00 BuBO3WIH 3 c00010 [1]. Ockinbku B mepiox JApyroi cBiTOBOI
BIiHM  yKpalHCbKa KyJabTypa 3a3Hajla  BEIMYE3HUX 1
HEeNOIpaBHUX  BTpaT y  KYJIbTYpHOMY  BI/JIHOILIEHHI,
HAJIarOPKEHHSI MUPHOTO MEPCHEKTHBHOTO A1aJiory 3 KpaiHOIo,
JIe¢ B OCHOBHOMY 1 OITMHWJIKCS YKPaiHChKI KYJIbTYpHI IIHHOCTI,
OyIJI0 BaXKIIMBUM KPOKOM.

[TeperoBopu neneraniii Ykpainu ta ®PH y Mronxeni 3-
4 mucronmana 1994 p. mpopeMoOHCTpyBaJid TparHEHHS 000X
CTOpIH MIMTH 3roJM Ta HAJIArOJWTH TPUBAI MDKACpPKaBHI
KOHTaKTH. SIK 3a3HAYAETHCS Y 3BITI IEPETOBOPIB, «...yKpaiHChKa
JieNieraiisi  3alporoHyBajla HIMEIBKI CTOpPOHI  BapiaHT
3IIACHEHHS [ApUTETHOTO o0MiHy nepeMileHUMH
KyIbTYPHHUMH I[iHHOCTSMU. B pasi BigcyTHOCTI  Takoi
MOJKJIMBOCTI — CTBOPEHHS BiJIMOBIIHUX IIHHICHUX KpPUTEpIiB
Il TIOCTYIOBOTO ... BUKOHAHHS INpOrpamMu 3 00OB’S3KOBOIO
BHMOTOI0 BIJIIKOJAYBaHHS YKpaiHi 3a 3HHUIIEHI KyJIbTYpHI
IIHHOCTI. ... Himernpka cTOpoHa ... roTOBa JO CIIBIpali Ha
PiBHI KOHKPETHHUX MiOTaXHHX mporpam» [LIJIABO, ®. 5304,
om. 1, cnip. 12, apk. 4]. Munocs Hacammnepes npo MiiroTOBKY Ta
MIPOBE/ICHHS CHUIBHUX BHUCTaBOK, MiJNHCAHHS JABOCTOPOHHIX
JIOTOBOPIB MPO CIIBPOOITHULTBO MK 3aKJIaJaMU KyJIbTypU
000X JepkaB, pecTaBpalliss Ta OHOBJEHHS YKpaiHCbKHX
apXITEKTYpHUX CIIOPY/ 3a KOLITH HIMEIbKOI CTOPOHH, TOILIO.

[Ipore, Bxke 3acigaHHS MDKIEp)KaBHUX JeJeramii
Vkpaiam Tta ®PH 27-29 mororo 1996 p. B bepmini
NPOAEMOHCTPYBIM LIy HHU3KY HasBHUX THpolieM Yy
BiTHOCHHAX MiX JIBOMa JIepyKaBaMH II[0JI0 TIUTAHHS TIONIYKY Ta
pecTUTylii KyIbTYpHUX LIHHOCTEH: «...HIMEIbKa CTOpOHa
MOCTIZIOBHO JIOMAara€ThCsi TMOBEPHEHHS BJIACHUX KYJIBTYPHUX
LIHHOCTeH, sKi mnepedyBalOTh y CXOBHIIAX YKpaiHu, Oe3
BpaxyBaHHS TOro, 0 YKpaiHa miJ 4Yac BiffHM 3a3Hana
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...TOTQJIBHOTO ~ TOrpadyBaHHs  KyJbTYpHMX  LIIHHOCTEI»
[LITABO, @. 5304, om. 1, crip. 12, apk. 1].

BukoHyrOuM YMOBH MiITUCAHOT ABOCTOPOHHBOI YIOAU Ta
JOMOBJICHOCTEH, 3a pe3yJbTaTaMH 3acilaHb YKpaiHCHKO-
HIMEIbKUX JeJeralliid, HiMellbka CTOpPOHa IOBEpPHYJIA, Cepel
1HIIOr0, TOKyMeHTanbHI MaTepianm — 173 kuuru 3 KuiBcbkoi
icropuuHoi 0i0mioTeku (y TOMY YHCII KHUTH 3 KOJHUIITHBOL
6i0mortexn wmutpornonura @napiana B Kuepo-Ileuepcrkiit
naBpi), sKi OyJau BHUSBICHI YKpPaiHCBKUMH €KCIIEpTaMU B
MionxeHi, JOKyMeHTH LleHTpanbHOTO JepKaBHOTO apxiBy
kiHooTopononokymentie  (Onm3pko 2000  HeratusiB).
[To3uTBHUMH aKTaMu CTOCOBHO YKpaiHM CTaja Iepenada B
JApyHOK ypsoBl YKpainu komTiB y cyMi 200 THC. HIMEIBKUX
MapoK Ha BiTHOBIEHHA YcCHeHChKOoro cobopy Kueso-
[Teuepchkoi maBpu, pectaBparlisi KomroM mocojbctBa OPH B
VkpaiHi YacTMHU TPEAMETIB  JEKOPATUBHO-Y>KUTKOBOTO
mucreurBa 3 ¢GoHAiB HamioHalbHOrO XyHZO0XKHBOTO MY3€H0
Vkpainu, sKi TOBepHymucs Ticias BiiHI 3 HimeuunHu B
PO3TPOILIEHOMY BUTJISII.

JIoroBip mpo TMOBEpHEHHS KYJIbTYpHHX IIHHOCTEH,
nignucanuit y mortomy 1992 p. 13 Pociiicbkoro dDenepatiero,
AzepOaitixkanom, binopyccio, Bipmenieto, Kazaxctanowm,
Kupruzcranom, MoioBoro, TamxkuKHCcTaHOM,
Typkmenicranom, ¥Y36ekuctanom (Yrojna npo HOBEPHEHHS
KyIbTypHHX IiHHOCTEeH, 1992 p.), mepembauaB CTBOpEHHS
Mixyps10BOT KOMICIT JUIl CTBOPEHHSI MEXaHI3MY 1 MPaKTHYHOI
poOOTH 3 MOBEPHEHHSI KYJIbTYPHUX Ta ICTOPUYHHUX I[IHHOCTEH,
BHU3HAYEHHS KaTeropiil KyJabTYpHUX Ta ICTOPUYHMX LIHHOCTEH,
SIK1 T1JUJISTaTd TOBEPHEHHIO. 3aBISKHM KIIOMITKIN 1 Hapy)KeHii
poOOTi uwiIeHIB IUX KoMicidd, 1o LleHTpanpHOro Aep:kaBHOTO
apxiBy-My3ero Jitepatypu i mucrenrsa (LIJIAMIIIM) 3 MockBu
Oylio  mepegaHO  JIOKYMEHTaJbHI  apXiBHI  MaTepiaiu
(TMcTyBaHHSI, PYKOMMCHI MaTepiajin), M0 HaJSKaIH BIJIOMOMY
ykpaincekomy mutiio O. losxkenky [LIIABO, ®. 5304. Om. 1.
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Cop. 4. Apk. 1-72]. IleperoBopu MIOA0 LHOTO TPUBAIH
npotsrom 1993-1997 pp.

3aBAsIKM JOMOBJICHOCTSIM Ta IEPEeroBopaM YyKpaiHChKHX
IAIIIIOMATIB, YJIEHIB Kowmicii 13 MpeCTaBHUKAMU
Benukobputanii, y 1993 p. 6yno moBepHyTO apXiBHI TOKYMEHTH
noerecu I'. MasypeHko Ta nepenaso ix a0 [ep:xaBHOro mysero
niteparypu Ykpainu [LIJIABO, ®@. 5304. Om. 1. Cop. 7. Apk. 1-
25]. Xoua Bona Hapoauiacs y Cankt-IlerepOyp3i, mpote ocBiTy
3no0yBasia y M. Katepunocnas ta 'y 1919 p. monydwnacs 1o iaB
apMmii  Ykpaincekoi Hamionansaoi PecnyOumikm, ne crana
3B’SI3KOBOIO. 3ro/IoM eMirpyBaia 1o BenukoOpuranii 1 Bxke TaMm
CTBOpHJIA LTy HHU3KY 30ipOK TOe3ii, 4acTHHY 3 SKHX cama
imoctpyBania. [loBepHeHHS IUX apxiBHUX MaTepialiB €
HQ/I3BUYAHO BAXIUBUM Ui YKpaiHH, a/pke IX BHBUYCHHSA
JIOTIOBHIOE 1 MOTIIMOIIIOE HEBIIOMI paHillle CTOPIHKU KYJIbTYpPH,
icTopii, MuUCTELTBA.

He puBnsuuce Ha Te, UI0 JBOCTOPOHHIO YTOOy PO
CHIBPOOITHUIITBO Y CIIPaBi MOBEPHEHHSI KYJIbTYPHHUX I[IHHOCTEH
MK YkpaiHoro Ta [Tonbiero Oyno mianucano y uepBHi 1996 p.
(Yroga mix Ypsaaom Ta...Pecriy6umiku [Tonsima, 1996 p.), minmit
KoMIuiekc qokymeHTiB ToBapuctsa «IIpocBiTa» Oyio nepenano
3 Ionpmmi g0 LleHTpanbHOrO Aep’KaBHOTO ICTOPUYHOTO apXiBy
M. JIpBiB y qumHi 1993 p. [LIAABO, ®. 5304. On. 1. Cup. 9.
Apk. 1-20]. 3ayBaxumo, mo ToapuctBo «lIpocBitay,
3acHOBaHe Ha 3axigHoykpaiHcbkux 3emusix y Il mom. XIX cr.,
Oyno Ti€lo opraHizaiiero, Imo oO0’e€gHaTa HaBKOJIO cebe
HaWBIJOMIIIMX Jis4iB  KyJIbTypu 1 Hayku. Iloctymoso
PO3IIUPIOIOYN BHJIABHUYY, OCBITHIO AiSTbHICTH, TOBapuCTBO
B1JIKpUBaJo (dijianu mno yciit €Bpori.

Bruitky 1994 p. 6yno moBepuyro 31 CIIIA 1o Mysero
BUJATHUX [IAYIB YKpaiHCbKOi KyJIbTYpH JOKYMEHTaJIbHI
MaTepiajid, MOB’s3aHI 3 JKUTTSAM Ta TBOPUICTIO YKpPAiHCHKOL
noetecu Jlect Ykpainku [[IJJABO, ®. 5304. On. 1. Cuop. 21.
Apk. 1-8]. Takox mpoTsirom oceni 1994 p. TpuBaiu neperoBopu
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oo nosepHeHHs 31 CIIA 1o XMenbHHIIBKOI yHIBEpCaIbHOT
6i0miorexkn  imeHi M. OCTpOBCHKOrO  BHJaHb  TBOpIB
YKpaiHCHKOTO MUCTEITBO3HABII, rpPOMaJICHKOTO Ta
KynbrypHOro mistda B. Ciunacskoro [LIIABO, @. 5304. Om. 1.
Crop. 22. Apk. 1-8]. Moro mpami mpo icTOpilo pO3BHTKY
YKpaiHCBKOTO ~ MHCTENTBa, a  TaKoX  TIepajbAuyHi,
ikoHorpadivHi, KHUTO3HaBYl OCIIIIKEHHS Hamycagi
ICIIAHCBKOK0, ITAMHCHKOIO, TOJBCHKOIO, aHIJIIHCHKOIO Ta
IHIIUMHA MOBaMH. 3aBISKW IUTIHIA poOOTI MpeICTaBHHKIB
Kowmicii 6ymo mosepryto 31 CIIIA matepianu Ta OCOOUCTHIA
apxiB yKpaiHChKOro apxeosiora, HaykoBus FO. [IlymoBchkoro
[LIIABO, @. 5304. Om. 1. Cmp. 23. Apk. 1-21].

[Ipotsirom 1994-1999 pp. TpuBamu TEPEroBOpH PO
nepeaavy T0KyMEHTAIbHUX apXiBHUX MaTepialliB MICbMEHHHUKA
B. bapku 31 CIHA no Incturyry niteparypu HauionanpHOi
akanemii Hayk Ykpainu [LIJIABO, ®. 5304. Omn. 1. Cmp. 28.
Apk. 1-34]. [Tapanensro npotsirom 1995-1998 pp. npoxoaunu
MbKAepxkaBHI iepeMoBuHU 110710 niepenadi CIIIA no Kopcysb-
[IIeBUEeHKIBCHKOTO JIEPKABHOTO 1ICTOPUKO-KYJIbTYPHOTO
3alOBIIHMKA apXIBHUX MarepiajiB BiJIOMOrO YKpaiHCHKOTO
KIHOMUTIA, Xopeorpada B. Aspamenka [LIJTABO, ®. 5304. On.
1. Cop. 34. Apk. 1-13].

IloBepHeHHs B VYKpaiHy Takoi 3HAa4yHOI KUIBKOCTI
JOKYMEHTalIbHUX apXiBHuUX MatepianiB 13 CIIA crano
pe3yabpTaToM Mianucanoi y 6epesni 1994 p. Yroau mix Ypsaom
Vkpainn Ta Ypsgom CIHIA npo oxopoHy 1 30epexeHHs
KyJabTypHOi crammuau  (Yroga wmix Ypsgom 1 ...CIIIA,
1994 p.). doxkymenToM mnependadanocs cTBopeHHs CHiabHOI
KOMICIi 3 TUTaHb KyJIbTYpHOI ciaauuau. KoxkHa 31 cTopiH Masia
MPU3HAYUTH OJHOTO abo Oinblne uwieHiB A0 ckiuany Kowicii.
Pimenns Kowmicii morpebyBanu 3roau 4ieHiB 000X CTOpIH.
Croponn moBWHHI Oynu CHIBOpaIioBaTd B 3a0e3Me4eHHI
noctymny Kowmicii 1o BimacHocti Ta iH(opmartii, HeoOX1qHOT Tst
BUKOHaHHA ii ¢yHKuii. BigmoBigHo o nmocranoBu Kabinety
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MinictpiB  Ykpainu (IIpo 3atBepmkenHs ckiamy, 1997),
MPUAHSITOI 3Tr0I0M, YKPATHChKY YaCTUHY KOMICIT ITPEICTaBIISUIIN
JI. HoBoxateko, B. bonmapenko, T. IxeBceka, O. Denopyk,
B. Yepnsascekuii, 1O. [llepbaxk.

BaxumBum naptHepoM YKpaiHM y clipaBi [OBEpHEHHS
JOKYMEHTAJIBHUX apXiBHUX MartepianiB Oyna Takoxk Yechka
PecniyOumika. ¥V crarti 15 mignucanoro 1995 p. moroBopy mpo
apyxHi BiiHocuHH ([loroBip mpo npyxHi BigHocunu, 1995 p.)
BKa3yBaslocs, 1110 JOTOBIPHI CTOPOHH HaJaBaTUMYThb OJHA OAHIN
CTIPUSHHS Yy crpaBi 30epeXeHHs Ta Mi3HAHHSA KyJIbTYpPHOTO i
XYJIOKHBOTO HaJ0aHHS HApOJIB 1HINOI JOTOBIpHOI CTOPOHH,
BKJIIOYAIOUM OXOPOHY TMaM’ATOK icTopii Ta KyJIbTYypH,
JOCITIJDKEHHS 1 BUBYCHHS apXiBHUX MartepiajiB, MOB’sA3aHUX 13
icTopieto 060x aepkaB. BinnoinHo 10 nporo y nepion i3 1994
no 1997 pp. Bemucs meperoBopu mpo mnepenady 3 Yexii o
LlenTpasibHOTO AEPKaBHOTO apxXiBy BUIIMX OPraHiB BIAAW Ta
yInpaBiiHHSA YKpaiHW [IOKYyMEHTIB 13 MPHUBATHOTO apXiBy
Bizomoro ykpaincekoro mnemarora C. Cipomosika [L[JJABO,
®. 5304. Om. 1. Crp. 18. Apk. 1-21]. TTIporsrom 1994-1998 pp.
TPUBAJIM TMEPEroBOpM IIOJO Iepefadi JAOKyMEHTaJTbHUX
apxiBaux MmarepianiB O. Onpxuya ta O. Onecs Binm Yecbkoi
Pecny6niku no Iacrutyry mnitepatypu im. T. IlleBuenka
[LIIABO, @. 5304. Om. 1. Cmp. 19. Apk. 1-19].

VYoponosx 1995-1996 pp. Ha odiuiiiHoMy piBHI
00OroBOprOBaIMCS MOXJIMBOCTI mepenadi o lLleHTpanbHOro
JIep>KaBHOTO apXiBy-My3€l0 JIITepaTypH 1 MUCTELTB YKpaiHH 13
UYexii apXiBHMX MaTepiajliB Ta YaCTMHM NPUBATHOTO apXiBy
nuceMeHHUIi, gocmigammi  JI. Kpackosebkoi  [IIJTABO,
®. 5304. Om. 1. Cmp. 30. Apk. 1-7].

[Tnigna nisneHicTs  Kowmicii y  cmpaBi  momryky i
MTOBEPHEHHS IOKYMEHTAJbHUX apX1BHUX MaTeplaliB 13 KHUTTS Ta
TSUTBHOCTI BIJOMHUX YKpAiHIIB BTIMIOBAIach TAaKOX Yy HU3III
po3pobsieHux 1i CHiBpOOITHUKaMHM MPOEKTIB, JI€P’KaBHUX
porpaM, HaliOHAJBHUX CEMIHApiB Ta KpPyriux cToiiB. Tak,
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y3arajipHIOI04a Jiep>kaBHa mnporpama «KynabTypHI LIHHOCTI
Ykpainu: Brpatu. llnsxu noBepHEeHH», po3podienay 1999 p.,
Maja Ha METi KOOPJMHAIII IONIYKOBOI poOOTH, BHBYCHHS,
OIMCY BiJTHAMIEHUX B IHIIHNX JepKaBax KyJbTyPHHUX IIIHHOCTEH,
BTpaucHux Ykpainowo [IIJJA3Y, ®. 73. Om.2. Cmp. 8I.
Apk. 1-14].

3a3HaueHUW CIHEKTp MpoOjeM OOroBOprOBaBCS W Ha
HAYKOBO-TIPAaKTUYHHX ceMiHapax i1 KoH}pepeHuisax: «KynabpTypHi
IIHHOCTI, TMEePEeMIIeHI Mij] 4yac BIfHU — KyJbTYpHa CIIaIIMHA
Hpyroi cBiToBOi BiifHH: mokymeHTaris. [lomyk BTpaueHOro»,
1993 p.; «IIpobnemu mHOBEpHEHHS HAI[IOHATBHO-KYJIbTYPHHUX
nam’ATOK, BTpadeHUX ab0 mepeMilleHuX MiJx dYac Apyroi
cBiToBOi BiliHU», 1994 p.; «lIpaBoBi acmekTu pecTUTYIIi
KyJIbTYpHHX I[IHHOCTEH: Teopid i mpaktuka», 1996 p. Takox
npoOiieMd TIOBEpHEHHS  KYJIbTYPHHX I[IHHOCTEH cTanu
TEMaTUKOK HHU3KM OPraHi30BaHUX KPYIIUX CTONIB Ta
JNOCTIAHULIBKUX  TPOEKTIB, MDKHAPOAHUX  CHUMIIO31yMiB:
«[ToBepHeHHS BTpaueHUX 0i0IIOTEYHHUX LIHHOCTEH B YKpaiHy:
npo6sieMu, nepcrneKkTuBuy», 1994 p.

[Topsia 13 akTUBHOIO Ta MPOAYKTUBHOIO poboToro Komicii
y CHpaBl MOUIYKY 1 TOBEPHEHHSI KYJIbTYpHUX IIHHOCTEH,
HAJAaroHKEHHS TUTITHUX MDKIEP>KaBHUX JIaJioTiB 3 Pi3HUMH
KpaiHaMH, TIOTIOBHEHHSI YKpPAiHCHKUX apXiBHUX YCTaHOB,
My3eiB, 610110TeK BaKIMBUMHU apX1BHUMHU JOKYMEHTaMH, BXKeE 3
1996 p. mouanocs MOCTyMNOBE 3BY)KCHHS 11 TOBHOBa)XKCHb. TaK,
nianucanuit 26 munaga 1996 p. nakas Ilpesuaenra Ykpainu
«IIpo 3MiHHU B cuCTEMI LIEHTPAJIbHUX OpraHiB BUKOHABYOI BIau
Ykpainu» (IIpo 3miau B cucreMi..., 1996 p.) moHU3MB cratyc
Kowmicii — Biarenep BoHa miAnopsiAKoByBajiacs MiHICTEPCTBY
KyJIBTYpH Ta MUCTELTB YKpaiHu. Lle 03Hauao neBHe 3ByKEHHS
il OBHOBa)K€Hb, MOKJIMBOCTEW OpraHizaiii Ta KOOpIUHALI]
MPOIIECY BUSBIICHHS Ta OBEPHEHHS KYJIbTYPHUX LIHHOCTEH.

3rogom, y rpyasi 1999 p. ykazom Ilpesuaenta Ykpainu
«3 METOI0 BJIOCKOHAJICHHSI CTPYKTYpH OpraHiB BHMKOHABYOl
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BjIagd Ta  NIJABUIIEHHSI €(heKTUBHOCTI JIEP>KaBHOTO
yrpaBiiHHsS», HallioHaabHy KOMICiIO0 3 MUTaHb IMOBEPHEHHS B
VkpaiHy KyJbTypHHX I[IHHOCTEH, Oysl0 JIKBiJIOBaHO, a ii
¢bynkuii nepenano MiHiCTepCTBY KyJIbTYpU 1 MHUCTEUTB
VYkpainu (ITpo 3MiHH Y CTPYKTYDI ..., 1999 p.). Vike B mroTOMY
2000 p. Oyno crtBOopeHo JlepkaBHY Cciy:kOy KOHTPOIIO 32
NEPEMIIIEHHAM KYJIbTYPHUX IIHHOCTEH uepe3 JepiKaBHUH
kopoH (nani — Cinyxo6a) (ITpo yrBopenns Jlep:xasuoi, 2000 p.),
ska npogoxuia crnpaBy Kowmicii. IIpoTe, Ha 1yMKy BigoMoro
yKpaiHchkoro HaykoBrs 1 jpocmigauka C. Kora, mikBigaris
HamionansHoi KoMmicii 3 NHUTaHb IOBEPHEHHS B YKpalHy
KyIbTypHUX IIHHOCTEH Ta moeaHaHHs ii QyHKOiA i3
Jlepxcinyk0010 KOHTPOJIO 3a MEPEeMIIIEHHSIM KYJIbTypHHX
IIHHOCTeW dYepe3 JIepKaBHUKW KOPIOH YKpaiHu Oyio
MMOMHJIKOBUM DIIICHHSAM, a/IK€ y HOBIM 1HCTUTYIIil OLIYKOM 1
MOBEPHEHHSM BTPAUCHHUX YKPAiHCHKUX KYJIbTYPHUX I[IHHOCTEH
MOTIJIM 3aliMaTHCS JIMIIEe KiuIbKa JIoJIed, TOoAi sK poboTa
MOMepeHbOi IHCTUTYHIi 1 JISUTBHICTH YCBOTO INTATy il
MpaliBHUKIB CKEPOBYBAJKCH CaMe Ha BUKOHAHHS 3a3HAauCHHUX
BuIe 3aBaanb [21, ¢. 369].

HoBoytBopena Ciryx0a, BiZITIOBITHO 10 3aTBEPIKEHOTO Y
yepBHi 2000 p. Kabinerom MinictpiB Ykpainu IlonmoxeHHs
(ITpo 3atBepmxenHs Ilomoxkenns, 2000 p.), gisula y cknanul
MinicrepcTBa  KylbTypu 1  MHUCTEUTB  YKpaiHM  Ta
M1AIOPSAIKOBYBAJIaCh nomy. Amnani3 JNOKYMEHTa
MIPOZIEMOHCTPYBAB [IEBHY 3MiHY BEKTOPA iSJIbHOCTI IHCTUTYLLI:
BiATenep OUIbLIE yBarM Majo MNPUIUISITUCH HE MOIIYKY 1
BUSIBJICHHIO KYJIbTYPHUX IIIHHOCTEH, a y3araJlbHeHHIO IPAKTUKU
3aCTOCYBaHHS 3aKOHOJABCTBA TPO BHMBE3CHHS, BBE3CHHS Ta
MOBEPHEHHS KYJIbTYPHHUX I[IHHOCTEH, pO3pOOIEHHI MTPOMO3HILIIN
1010 10T0 BAOCKOHAJIEHHS (CT. 3, 1. 4), BAKOHAHHI B1IMOB1THO
70 3aKOHOJIABCTBAa KOHTPOJBbHO-HAMIAJOBUX (DYHKIIH 110710
BUBE3CHHS, BBE3CHHS Ta MOBEPHEHHS KYJIBTYpHHUX I[IHHOCTEH
(ct. 3, m. 3), a TakoX 3IMCHEHHIO HEOOXITHUX 3aXOJIB IS
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NIOBEPHEHH  BUKPAJE€HMX, HE3aKOHHO  BHUBE3CHMX  Ta
€BaKyWOBaHMX 1 HEMOBEPHYTUX KYJIbTYpHUX IIHHOCTEH,
CKJIaJIaHHs iX peecTpiB Ta Karajoris (cT. 3, m. 18).

T'onoBoto Ciyx6u Oyno mpusnadeno O. @enopyka (10
2004 p.), moTiM HOro 3MIHHMB 3aCTy)KCHHH iS4 MHCTEITB
VYkpainu, kanauaatr mucrentBo3HaBctBa B. Kopuienko (2004-
2005 pp., 2007 p.), mOTIM — KaHIWJAT ICTOPUYHUX HAaYK,
ctapimii HaykoBui criBpooOiTHHK FO. CaBuyk (2008-2011 pp.).
IIpore, B Oepesni 2011 p., [mIg onTuMizamii CHUCTEMHU
HEHTPAJILHUX OpraHiB BHKOHABYOI BJIAOH, IOCTaHOBOIO
Kabinetry MinictpiB Vkpainu (IIpo mikeimamiro, 2011 p.)
Cayx0y OyJ10 JIiKBiTOBaHO.

3a yac cBoro icHyBaHHs Ciyx0a po3BUBaia NpiOpPUTETHI
HaNPSMKA JIEPKABHOI MOJIITHKU IIOAO0 MOBEPHEHHS, BBE3CHHS
Ta BMBE3CHHSA KyJIbTYpPHHUX LiHHOCTed. Hacammepen ue
3aKOHOTBOpYA MAisUTbHICTH: 3a mepiox 2000-2007 pp. Oymo
po3po0IeHO 2 MPOEKTH 3aKOHIB, NogaHux 10 BepxosHoi Pau,
9 mocranoB KabGinery MinictpiB, 6 Haka3iB MiHicTepcTBa
KylbTypH 1 Typusmy, 10 HakaziB BinacHe Ciyx6u. [Ipuunnoro
aKTHUBHOI 3aKOHOTBOPUYOi JisuIbHOCTI Oyna  akTyamizaris
HaOIKeHHsT YKpaiHM B NUTAHHIX ajanTallii HalllOHaJIbHOTO
3aKOHOJABCTBA Yy MMTAaHHAX HALIOHAJBHUX LIHHOCTEH [0
3araJbHONPHUIUHATOT MikHapoHOT npakTuku [L[JJA3Y. ®. 73.
Om.1. Cmp.1. Apk. 9].

[TocriiiHO mnornubIOBaNack KOOPAMHALUISA JISIIBHOCTI
CayxOu 13 Ilpukopnonnoro CayxOoro VYkpainu, Ciyx60r0
Oesrieku  YkpaiHu, [lepkaBHOIO  MHUTHOIO  CIIY»XO0Of0.
IIpoBonunacst aep:kaBHA €KCHepTH3a KYJIbTYPHUX ILIHHOCTEH,
BIJIYYEHUX MPAaBOOXOPOHHUMH OpTaHaMH Ta MUTHHIEK. J[o
2008 p. Oyno obnikoBaHO 64252 OAMHULI LIIHHOCTEH KYJIbTYpU
Ha cymy 5977421 rpH. niHHOCTI OyJ10 nepeaaHo Ha 30epiraHHs
1o Oineme Hik 500 myseiB, 6i0mioTek Ta apxiBiB. Tak, OKpiM
MpeIMETIB PETIriMHOro KyabTy Ta XyA0XKHIX TBOpiB, y 2007 p.
i3 Hero-Mopka 1o Kuepa moBepHymH papuTeTHi TOKYMEHTH,
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MOB’s13aHI 3 JKUTTAM yKpaiHncekoro moeta T. IlleBueHka
[LIIA3Y. @. 73. Om.1. Cnp.1. Apk. 23-24].

Tak camo, SK TIOMOBHIOETHCA  1HOpMAIsI Ta
BIIKPHBAIOTbCA HEBIZOMi  paHille CTOPIHKKA JKUTTA Ta
IISUIBHOCTI  HECNpaBeUIMBO 3a0yTUX YKpaiHILIB, OCOOJIUBO
3aKopAOHHUX [1], TOMOBHIOBANACh 1 HAIlIOHAIBHA CKAPOHHIIS
apxiBHUX MaTepiajiB I0J0 TBOPYOCTI YKPAiHCHKUX MHUTIIIB.
3aBnsKd MIiAHIA poOoTi criBpobiTHUKIB Ciyx0H, 10 YKpainu
Oyio  moBepHyTo  TBOpuy cnaaumuHy JI. Mopo3oBoi,
B. Bunauuenka, M. byrosuua, II. I'ancekoro, B.I'po3snoro,
M. i B. Kpuuescrkux, M. MopryHa, yactuny cnaamunu Cepxa
JIudaps, B.JlymiBa, apxisu B. Kopormua, IO. Kocaua,
I1. Kypinnoro, Y. Camuyka, apxiBy YKpaiHcbkoro BimpHOro
VYHiBepcuTeTy B MIOHXEHI.

VY 2005 p. no LlenTpanbHOrO ep:KaBHOTO apXiBy BUIIMX
OpraHiB BJIaJ{ Ta ymnpaBiiHHSA YKpaiau nepempano «OcoboBuii
apxiB (micis Ykpaincekoi [ToBcTancbkoi Apmii 3a KOPZOHOM)»
3 Kanagn. A 1o My3ero rerbMaHcTBa Oylio miepeaHo podoTy
yKpaiHcbKoro ckynasnrtopa 13 CIIA II. Kanmryuenka.

VY 2006 p. YKpaiHCbKUM 1HCTUTYTOM AMEpHKH YKpaiHi
[10/1apoBaHO TBOPH XyAoxkHUKa O. I'puiienka, ki oTpuMaB Ha
30epiranHa HamionanbHuil XynoxHii My3eil. YV neit ke dac 31
CX1aHO€BPOIIENCHKOTO JOCIIITHOTO IHCTUTYTY
im. B. JIunmuncskoro (CIIA) nepeBe3eHo 25 sIUKIB apXiBHUX
nokyMeHTiB rerbMaHa 1. Ckoponaacbkoro Ta HOro poauHu 3
nojanpmuM  30epiraHHsM y  ¢gonaax  LleHTpanpHOrO
JIep’KaBHOTO 1ICTOPUYHOTO apXiBy YKpaiHH.

VY 2007 p. Bimomuii xypoxHuk [1. OccoBchkuii mepenas 10
KipoBorpancekoro 0071acHOTO XyTOKHBOTO My3€l0 52 cBoi
TBOPH, 1110 CTaJIK OCHOBOIO rainiepei «CBit i BiTunznay [[IIA3Y.
®. 73. On.1. Cuop.1. Apk. 25]. Toro x poky no Kueso-
MorunsHcpKol  akajeMii HaiiImIIM KHUTO30ipHS, apxXiBHI
Matepianu npodecopa ["apBapacbkoro yHiBepcutery OmernsiHa
[Ipinaka; TBOpHW, apxiBHI JOKYMEHTH, KHHMIH aKaJeMika
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KopoumiBcekoi kaHaachkoi akamemii muctents Jleo Mona
(Jleonima MonogoxaHniHa) a0 XapKiBCHKOTO XYI0XKHBOTO
My3er0 Ta Hamionansnoro wMysero T. IlleBueHka; moHaf
220 UiHHUX BHJAHb 13 MHCTEITBO3HABCTBA IOBEPHYTO 3
O®eneparuBHoi PecryOmikn  HiMeuunmHa 10 yKpaiHCBKHX
016moTek Ta my3eis [LIIA3Y. ®@. 73. Omn.1. Cup.1. Apk. 37].

Y 2009 p. xpanurenbkor ¢oHAIB ApXiBy-My3sero
VYxpaincekoi Binbnoi Akagemii Hayk y CHIA T. Ckpunkoro
Oyno mepexpano a0 ¢oHaiB HaykoBo-moCaigHOTO 1HCTHUTYTY
Jleci Ykpainku apxiBHI MaTepiand i 0cOOMCTI pedi poauHH
Kocauis.

Y 2010 p. po3poOsieHO KOHIICTIIII0 Ta BIPOBAHKCHO B
KUTTSI TepUINil eTan (YHKIIOHYBaHHS HOBOi iH(opMariitHOl
cucremMu «KynbpTypHi miHHOCTI YKpaiHW», fKa CKJIagajacs 3
8 peecTpiB KyJNbTYpPHHMX LIHHOCTEH: BTpaueHUX IiJ 4ac Ta
BHaCiI0K [[pyroi cBiTOBO1 BiliHU (010:1i0TE€KH); BTpA4CHUX TIi]T
yac Ta BHacligok Jpyroi cBiToBoi BiiiHH (My3ei); MOBEPHYTHX
10 YKpaiHu; OB’ sI3aHMUX 13 ICTOPI€I0 YKPaiHCHKOTO HAPOJLY, 110
nepeOyBalOTh 32 MeXaMu YKpaiHW; SKi 3HaXOIAThCS B
HAI[lOHAIBHOMY pO3IIYKY; SIKI 3HAaXOAATHCS Yy PO3LIYKY 3a
3alMUTaMy  1HIOIMX ~ JepXkaB; KOH(ICKOBAaHUX KYJIbTYpHHUX
LIHHOCTeH; Ha fAKI BUJAQHO CBIJOLITBO Ha IPaBO BHMBE3ECHHS
(TMMYacoOBOI0) KyJIbTYPHHUX IIIHHOCTEH 13 TepUTOpIi Y KpaiHu.

VBech uyac icHyBaHHA CiyxOM TpuBaia BHCTaBKOBA,
HayKOBO-TyOIIIIUCTHYHA poborTa, peaizoByBaluCh
KyJIbTYpOJIOT1UHI ~ MpPOEKTH,  Mpe3eHTalii,  NPOXOJUIN
YpPOUYUCTOCTI Ta TyONiuyHI OOTOBOPEHHS PI3HOMAaHITHHX
aCIIeKTiB MOBEPHEHHS YKPATHCHKUX KYJIbTYPHHUX LIHHOCTEH, Y
TOMY YHCIIl JOKYMEHTAIbHUX apXiBHUX MaTepialiB.

Y 2011 p., micns mikBigamii Jlep»aBHOi  ciry:x0u
KOHTPOJIIO 3a MEPEMIIICHHAM KYyJIbTYpHUX IIHHOCTEH uepe3
Jiep>KaBHUN KOPJOH, y MiHICTepCTBl KyabTypu YKpainu Oyio
CTBOpEHO Bianinm KOHTpONIO 3a MepeMillleHHSM KYIbTYPHHX
uinHocre (mami — Bigmin). Ha nmymky I TatiiBebkoi, sika
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OYOJIMJIa HOBOYTBOPEHUU BiIILI, 13 JikBimamiero [lepskaBHOI
CITy’)KOM KOHTPOJIIO 32 MEPEMIIEHHIM KyJIbTYPHUX I[IHHOCTEH
yepes Jep:KaBHUI KOpAOH YKpaiHM CHiBIpals 3 YKPaiHCHKOIO
Jiacrioporo NpU3yNMUHUIACA. Y 3B’ SI3KY 3 EKOHOMIYHOIO KPU30I0,
BHJIaTKU Ha (piHAHCYBaHHS MisTILHOCTI MiHICTEpCTBA KYJIbTYPH
YkpaiHu 3 HaIaro/JPKeHHsS KOHTAaKTiB 13  YKPaiHCHKOIO
I1acriopold 3 METOH IOUIYKY KYyJbTYpHMX LIHHOCTEH,
CTBOPEHHSI yMOB JUIsI TOBEpHEHHS ix B VYKpaiHy, Oymu
OoOMEXEHI, IO HE J03BOJSJIO TOBHOIIIHHO TIPOJOBXKYBATH
KOHCTPYKTUBHY  CHIBIIpaIfo, 3IHCHIOBATH  3aKOPJOHHI
BUIPS/DKEHHSL Uil MOHIYKY KYJIbTYPHMX  IIHHOCTEH 1
MpOBEAICHHS (PaxOBHUX JTOCII/IKEHb.

[Mopsan i3 uum, Bignin mpomoBxkyBaB [oiydatucs A0
CIpaBd pPO3UIYKY U IIOBEpHEHHS B YKpaiHy KyJbTYpPHOL
CHAJIIMHU, a TAaKOX KOHTPOJIIOBATH IPOLIEC BBE3EHHS Ta
BUBE3CHHS KyNbTYypHHX IiHHOCTeH. Tak, y 2014 p. mo
MinicTepcTBa KynpTypu Hafaidnuia indopmaris 3 YkpOropo
IaTepmony mpo #oro cmifibHI 3 MPAaBOOXOPOHHUMH OpraHaAMHU
Iranii 3axoau 10/10 BCTAHOBJICHHS MiCII€3HAXO/DKEHHS KApTHHU
xynoxuuka M. Xopmenca. Ha mymky iTamiiicbkoi CTOpOHH,
3a3HauYE€HUN TBIp MHCTELTBAa OyB MeEpeMIlIeHHH 13 TepuTopii
VYKpaiHM HalMCTCBKUMU Bilicbkamu miJ 4ac Jlpyroi cBiTOBOI
BIfHM U Moske mepeOyBaTu Ha Tepurtopii Itamii. 3a HasBHOIO
iHpopmaniero Myzeto XaHEHKIB, 3a3Hau€HUH ITaliHCBKUMU
IIPaBOOXOPOHISIMHU TBIP 3 BUCOKOIO JIOJIEIO BIPOT1THOCTI € TI€IO
CaMOI0 KapTHHOIO, sika Oyna BTpaueHa My3€eM I dac
Hanuctebkoi okymamii KueBa 1943 p. Tomy MinicTepcTBO
KyJnbTypH o¢iuiifHo Haxano YkpOropo IHTeprony BiamoinHi
MaTepiajy, 10 MOIJIU 1AeHTU(]IKYBATH «ITaTIHCHKUI» TBIP.

[Ile oxaHi€l0 BaXXJIUBOIO, IOBIOTPUBAJIOID 1 CKJIAJHOIO
aKLI€I0 CTao0 T. 3B. «IUTAHHS IPO MOBEPHEHHS CKi()CHKOIO
3omoTa». CrpaBa B TOMY, IO KOJEKIsl CKi(CBKMX 30J0THX
npukpac 13 BuctaBku «Kpum. 3omoTuit octpiB y HopHOMY MOPi»
nepedyBana Ha eKcroHyBaHHI B Mysei Amnapaa Ilipcona
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(AmcTepmaM) BIAMOBITHO 110 JOTOBOPIB MK JaHUM MY3EEM i
HU3KOI0 YKPaiHCBKUX MY3€iB, YaCTHHA 3 SIKUX PO3TAIIOBaHA B
AtoHoMHIN PecryOuminii Kpum. 3aBepiieHHs i eKCriOHyBaHHS
criBnano 3i 3aificHeHHsIM Pocilicbkoro Denepaliiero He3aKOHHOT
okymariii miBoctpoBa y 2014 p. Himepnanaum He BU3HAIH
AHEKCiI0 1 3aKOHOMIPHO BHUHHUKJIO NMUTAHHS, KOMY IOBEPTATH
exkcrioHaTH Kkosiekuii. Hakazom MiHicTepcTBa  KyJnbTypu
VYkpainu Oyno BU3HAUEHO, 110 HA MEPio] HE3aKOHHOI OKyMarii
Kpumy, Konekuist Mae MOBEPHYTHCS. HA TUMYAcOBe 30epiraHHs
Ha MaTepUKOBY YacTuHy YKpainu. OCHOBHHM 30epirauemM ycix
My3eHHUX MpeaAMETIB BUCTaBKH 0yJ10 Bu3HaueHo HarionanbHui
my3eii icropii Ykpaiau (Ilo3umis ykpaincekoi aepkasu...). Y
rpyani 2016 p. OxpyxHHI aAMIHICTpaTUBHUH cyn AMcTepaama
YXBaJMB PIIICHHS MPO TE, 0 €KCIIOHATH KPUMCHKUX MY3€iB i3
kozekuii «Kpum — 30m0tHii octpiB y HopHoMy MOpi» MOBHHHI
Oytu moBepHyTi B Ykpainy. I[Ipote, Bxe B Oepes3Hi 1ei cyn
[oYaB pO3IJIaTH anesslilo My3eiB aHekcoBaHoro Pociero
Kpumy Ha pimieHHS Mpo TOBEPHEHHS KOJEKIii «CKipcbKoro
3o70Tay Ykpaini (€xune micue s cKihchbKOTO 30J10Ta...). 3
IIOTO MOMEHTY Ioyanacs 6araTopiuyHa cyoBa TsraHUHA L10J10
BupimeHHs nutanHsa. Ha kinens 2020 p. ocTaTOYHOTrO pillIeHHS
y CIpaBi «CKiCHKOTO 30510Ta» He OyII0.

[Mopsim i3 uuM TpuBaima METOAWMYHA pPOOOTA IIOMO
BUPOOJICHHS YITKUX KOHKPETHUX HOPM 3I1MCHEHHs MepeBipKu
KyIbTYpHHMX LIHHOCTEH. Yike 15 mucromana 2019 p. Hakazom
MinicrepcTBa  KynbTypd  YKpaiHu Oyllo  3aTBEpIKEHO
MetoauyHi  pekoMeHjaulli 3  NPOBEACHHS  JAepiKaBHOL
eKCHepTH3u KyabTypHux MmiHHocTed (IIpo 3arBepikeHHs
METOJMYHUX..., 2019 p.), m0 cTanu pe3ynbTaToM TPUBAIOL
HAyKOBO-OpraHi3aliiHOi, aHaMITUYHOI POOOTH CIIELiaNiCTiB
BiUNB MinictepcTBa. Sk 3a3HaueHo y m. 1 3arambHux
MOJIOKEeHb, MEeTOANYHI peKOMEHAAL] «... pO3po0JIeH] 3 METOIO
3a0e3neueHHs peanmizanii 3akoHy Ykpainu «lIpo BuBe3eHHS,
BBE3CHHS Ta MOBEPHEHHS KYJIbTYPHHUX IiIHHOCTEN» Ta [lopsaky
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MIPOBEJICHHS JIeP>KaBHOI €KCHEPTU3H KYJIbTYPHHUX I[IHHOCTEH,
OJTHAKOBOTO MIJXOMy 10 MpPOLEIypH MPOBEACHHS IepKaBHOT
eKCIIepTHU3N KYJIbTYPHUX I[IHHOCTEH Ta odopMiaeHHS il
pE3yIbTaTIBY.

Bupimennss Ha3pinmux npobiieM BapTO  PO3IOYATH
AKHAWIIBUAIIE, a/pke TeMa OPUAMYHO MPAaBUIBHOTO Ta
OCTaTOYHO 3aKpIIJICHOTO  3aKOHOJABCTBOM  YKpaiHH
MOBEPHEHHS KYJIbTYPHHX I[IHHOCTEH HE JIUILE HE BTPAaya€e CBOET
aKTyaJlbHOCTI, aje ¥ KaTacTpo(iyHO 3aroCTPrOEThCs. A 1€, B
CBOIO YEpry, HETATHBHO BIUTMBAE SIK HA MDKHAPOJHUN iMIIDK
HaIoi Jep)kaBM, TaK 1 Ha 30€PEeKECHHsS ICTOPHYHOI mam’sTi
YKPAIHCBKOT'O HApOAy.

BucnoBku. IIpoananizyBaBim OaraTopidHy AisUIbHICTB
Jep>KaBHUX 1HCTUTYIIH YKpaiHH MIOAO MONIYKY i TOBEPHEHHS
KYIbTYPHHX I[IHHOCTEH 13 TEpUTOpiN IHIIUX KpaiH, MOXHA
CKa3aTH, [0 HE JWBJSYMCH HA IMEBHE 3rOpPTaHHS JEp)KaBHUX
1HII[IaTUB 11010 PO3LIYKY 1 MOBEPHEHHS KYJIbTYPHUX LIHHOCTEN
B OCTaHHI POKHM, 3a 4ac icHyBaHHS HamioHambHOI Komicii 3
NMUTaHb TIOBEpHEHHs B YKpaiHy KyJIbTypHHX IIHHOCTEH,
Jlep>kaBHOI CIIy>kKOM KOHTPOJIIO 32 MEPEMIIIEHHAM KYJIbTYPHUX
LIHHOCTEW uepe3 JepKaBHUM KopaoH Ykpainu, Bignimy
KOHTPOJIIO 3a MEPEeMILIeHHAM KYJIbTYpHUX LIHHOCTEH, Oyio
MPOpPOOJICHO TIMPOKHM  CIEKTP PI3HOBEKTOPHOI pOOOTH.
Hacammnepen — 3akiazieHO OCHOBM MalOyTHBOI'O TPHUBAJIOIO
MDKAEpKaBHOTO CIIBpOOITHUITBA y cdepl MOUIyKy, OOMdIKY,
MOBEPHEHHA  JOKYMEHTAJIbHUX  apXiBHUX  MaTepiaiB.
[ToBepHyTi HOKyYMeHTH MONOBHUIM HarlioHanpHUN apXiBHUM
(GoHJ, Manu MOIUTOBX HAYKOBLSIM JI0 JOCTIKEHb HEBIIOMHUX
paHilie  CTOPIHOK  YKpaiHChKOi  ICcTOpli;  MOTIMOUIN
BHYTPIIIHBOJIEPKABHY CIIIBIIPAIIO 3aI[IKaBJICHUX MiHICTEPCTB,
BIJIOMCTB, HAyKOBHX Ta KYJNbTYPHHUX I1HCTUTYIIH; CHIpUSIH
MOLIMPEHHIO 3HaHb Mpo YKpaiHy y CBITI; CTalud OJHUM i3
(dakTopiB BIAHOBIEHHS 3a0yTHX IMEH B ICTOPUYHIN mam’sTi
yKpaiHChbKOro Hapony. Pa3om 13 THM KOHCTAaTyeMo, IO
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Jep)KaBHA Bllaia 3 POKY B PIK CHCTEMaTHYHO 3MEHIIyBaja
¢binaHcyBaHHA  3raJlaHUX IHCTUTYIIA Ta ypizama ix
MMOBHOBAKEHHS 1 KOMIIETEHIIIIO.

Ha >xanp, noniOHUN mporiec MpoAOBKYETbCS 1 ChOTO/IHI.
Tomy, 0cOOIHMBO Yy CBITJII OCTAaHHIX MO HABKOJIO ITOBEPHEHHS
B YKpaiHy KyIbTYPHHX LIHHOCTEH, BAPTO NEPETIITHYTH ICHYIOU1
pimeHHs moao0 GyHKIiNA Bigairy KOHTPOIIIO 3a epeMillleHHIM
KYJIBTYPHHUX LIHHOCTEH, PO3MIUPUTH IITAT HOTO MPALiBHUKIB —
KBaTi(hiKOBAaHUX EKCIIEPTIB rajay3i Ta MOCWIMTH HaIllOHAJIbHE
3aKOHOJABCTBO HAacaMmIiepe]l y MUTAHHIX 3aXHCTy KYJIbTYPHOI
CIIa IINHU.
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THE RETURN OF UKRAINIAN CULTURAL
TREASURES: A LONG ROAD HOME

Abstract. An analysis of various aspects of the return of
Ukrainian cultural treasures has been conducted. The article
examines the collaboration between the Borys Grinchenko Kyiv
University and the Archive-Museum of the Ukrainian Free
Academy of Sciences in the USA in 2009. It demonstrates that
archival materials and personal belongings of the Kosach family
were transferred from the Funds of the Archive-Museum of the
Ukrainian Free Academy of Sciences to the Lesia Ukrainka
Research Institute. It is indicated that in 2010, a concept was
developed and the initial stage of the “Cultural Treasures of
Ukraine” information system was implemented. This system
comprised eight registers of cultural treasures: those lost during
and as a result of World War Il (libraries, museums); those
returned to Ukraine; those related to the history of the Ukrainian
people located outside Ukraine; those sought nationally; those
sought upon requests from other countries; confiscated cultural
treasures; objects with permits for temporary export from
Ukraine. It is noted that during this period, exhibitions, cultural
projects, presentations, and discussions related to the return of
Ukrainian cultural treasures were organized. After the cessation
of the State Service for Control over the Movement of Cultural
Values across the State Border in 2011, the Department for the
Control of the Movement of Cultural Values was established
within the Ministry of Culture of Ukraine. Importantly, despite
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funding constraints due to an economic crisis, efforts were made
to search for cultural treasures and maintain cooperation with the
Ukrainian diaspora. Additionally, the article highlights
initiatives concerning the return of Scythian gold and the
intricate process of repatriating cultural artifacts to Ukraine. The
protracted legal battle in this matter is analyzed. Methodological
work was also carried out to establish specific norms for
conducting expertise on cultural values, leading to the approval
of Methodological Recommendations for the State Expertise of
Cultural Values by the Ministry of Culture of Ukraine in 2019.
Notably, contacts with the United States of America and
Germany have been of particular importance in the realm of
cultural treasures repatriation.

Key words: cultural treasures, Ukraine, restitution,
legislation, art studies, diaspora, archives
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BIJ PEJAKIIII

Bumoru 10 marepiaJis
. crarti oci0, fKi HE MAalTh HAayKOBOTO CTYIIEHS,
CYIPOBOJUKYIOTBCSI PEILICH3I€10, MMIIMHCAHOK JIOKTOPOM YH
KaHIUIaTOM Hayk ((haxiBiieM 3a mpodinem);
. CTAaTTS HAJCWIAETbCI OKpPeMUM QailioMm pa3oM i3
¢daiinom penensii (ckaH um (GOTOKOMIs) Ta aBTOPCHKOIO
JOBIJIKOIO Ha ajpecy pemakiii: artprostor2023@amail.com a6o
mojaeThes 3a gonomororo OJS;

. 000OB’S3KOBUM €  TIATBEP/KCHHS  PEIKOJICTIEr0
MPUAHATTS MaTepiary 10 JPYKY;
o CTaTTs, y SKIM BUSBICHO 3allO3MYEHHS 3 MaTepiaiiB

IHIIIMX aBTOPIB O€3 MOCHIIAHHS Ha JKEPETI0, HE IOBEPTAETHCS HA
JOOIIPAIIOBaHHS Ta HE MMyOIiKy€eThCs, aje il aBTop MOXKe 1MoiaTH
710 peIKoJIerii 1M MaTepian. Y pas3i HOBTOPHOTO BUSIBJICHHS
3aMo3WYeHb PEaKilis 3ajHiIae 3a coOOK MPaBO BiJIMOBUTH Y
myOJTiKamisgx MaTepiaiiB TaHOTO aBTOPA.

Texniune ogopmiieHHS
CraTTs Ma€ MICTUTH HACTYIHI €JIEMEHTH:
. BCTYII;
. NOCTAHOBKA Mpo0JieMH Yy 3arajlbHOMYy BUIUIAIl Ta i
3B’A30K 13 BaXJIMBUMH HAYKOBUMHM UM MPAKTUYHUMHU
3aB/IaHHSMU;
. aHaAJI3 OCTAHHIX AOCTIKeHb i myOuaikamii, B AKX
3all04aTKOBAHO pO3B’S3aHHS JaHOl mpobieMu 1 Ha SKi
CIMPAETHCS aBTOP, BHUJIUICHHS HEBHPIIIEHUX paHillle YacTHH
3arajbHOI IPOOJIEMH, SIKUM IPUCBSIUY€ETHCS O3HAUYEHA CTATTS;

o (dhopMyItOBaHHS METH CTATTI,
o BUKJIAJ] Pe3yJIbTaTiB JIOCIIKCHHS;
o BHCHOBKM 3 JIOCTIPKCHHS 1 MEPCIEKTHBHU MOAATBIINX

PO3BIJIOK Y JAHOMY HaIPSIMKY.
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Cnucok BHKOPUCTaHHMX JDKepesn O(OpMIIOEThCS 3a
JCTY 8302:2015. /Ixepena HaBOIATHCS MOBOIO OpUTIHATY B
andasiTHOMYy nopsanky. He GaxkaHi rmocuiaaHHS Ha CJIOBHUKOBI
BUJAHHS Ta Tpalli HABYAITHHO-METOJUYHOTO XapakTepy
(MeTomuuH1 BKa31BKH, MOCIOHUKH, MIJIPYYHUKH ),
CaMOIIMTYBaHHS.

Ilpuxnao ogopmnennus:

ABpamenko O. Tepesum pom Bikropa 3apeupkoro. Kuis:
IaTeprexnosnoris, 2006. 256 c.

[Ticnst criMcky BHKOPUCTAHUX JDKEpEN HAJA€Thes HOro
TpaHCIiTepOBaHMi JIaTuHOIO BapiaHT (References).

[Mpuknax opopmieHHS:

Avramenko, O. (2006). Terezy doli Viktora Zarets'’koho
[Libra of the fate of Victor Zaretsky]. Kyiv: Intertekhnolohiya
[in Ukrainian].

O6csr crarri — Big 0,5 mo 1 amt.apk. (20000-
40000 3HakiB); poOodi MOBU — VYKpaiHCbKa, AaHIIICHKa,
MOJIbChKA, (DpaHIly3bKa; TEKCT TIOJAETHCS Y TEKCTOBOMY
penaktopi MS Word OC Windows uepe3 iHTepBai 1,5, mpudt
Times New Romen, kerns 14, a63ar 1,25 cM, mons — 2 cMm;

Ilo nisomy kparo:

udp VK,

ITo nentpy:

IM’s1, mo-OaTpkoOBI Ta mpi3BUIlE aBTOpa (iB); BUECHE 3BaHHS,
HAyKOBUH CTyIiHb, Mocaaa, Micue podoTu (6e3 CKOpOueHb),
ORCID (ykp. MOBO0), €IEKTPOHHA TIOIIITA;

Hasga crarTi (yKp. MOBOIO);

Tlo wupuni:

AmHoTaiist ykpaincbkoro MoBoto (Bif 1800 3HakiB);

KirouoBi citoBa ykpaiHchkoro MoBoro (7-10 ciiB);

TekcT cTaTTi;

Crnucok BUKOPUCTAHUX JIKEPET;
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[To uentpy:

Im’s1, mo-6aTpkOBi Ta mpi3BUILE aBTOpa (iB); BUEHE 3BaHHI,
HAayKOBHUM CTYIiHb, TMOcanaa, micie podotu (06e3 CKOpOUYEeHB),
ORCID (ykp. MOBOI0), €JIEKTPOHHA TOIIITa aHTJI. MOBOIO;
HasBa crarTi (aHrj1. MOBOIO);

AHoTais (aHTI.MOBOIO);

Kiro4oBi ciioBa (aHTI1.MOBOIO);

References.

LluryBaHHS 0pOPMITIOEThCS 3a PHHIUIIOM [4, ¢.12].

Imtoctpanii momarThecsi B TapHiil SKoCTi (MIHIMyM —
300 dpi). IMigmuc mig UTIOCTpaLi€r0 TOAAETHCS KYpPCHBOM,
po3mip mpudra — 11, BUpiBHIOBaHHS — IO LEHTPY.
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