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®OPMYBAHHSI XVJI0’KHIX OBPA3IB
BOI'IB OJIIMITY )
B MUCTELTBI AHTUYHOI I'PELIIT

FORMATION OF ARTISTIC IMAGES OF THE
OLYMPIAN GODS IN ANCIENT GREEK ART

AHoTaniga. Y cTarTti AOCHiKEHO Tpoiec (hopMyBaHHS
Xy[IO)kHIX 00pasiB OoriB Omimny B MHCTENTBI aHTHYHOI
I'pemii. IIpoananizoBano 0COOIMBOCTI  300paKEHHS
MPOBIAHUX ONIMIIIMUCHKUX OOXeCTB, 30kpema 3eBc, AdiHa,
Amnonnon, Adponaita ta Iloceitnon, B koHTekcTI pO3BUTKY
JTaBHBOTPEIKOTO ~ MHCTENTBA.  BW3HAYEHO  OCHOBHI
ikoHOTpadivH1 pUCH, IO TO3BOJISAIOTH 1ACHTU(DIKYBATH KOKHE
3 OOXKECTB a TaKOX PO3KPUTO IX CHMBOJIYHE 3HAUCHHSI.
OcoOnuBy yBary NpUIICHO penpe3eHTarii 00KeCTBEHHHX
00pa3iB y CKyJBINTYpl Ta Ba30MUCI, K1 BIAITPAIA KIFOUYOBY
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poib y (opMyBaHHI KaHOHIYHUX YSBJIEHb MPO 30BHIIIHICTh
ONMIMITINCEKUX OoriB. 3’siCOBaHO, IO XYAOXKHI 00Opa3u
dbopmyBanucs i BIUIUBOM Mi(OJIOTTYHOTO CHPUHHSATTS,
peNiriiHuX BIpYyBaHb Ta XyJOXHIX 1/€alliB aHTUYHOTO
CYCIUIBLCTBA. Y pe3ylbTaTi  JIOCHTIDKEHHS BCTAaHOBJICHO,
mo mucTenTBo JlaBHboi ['perii Bigirpaso KiIOYOBY POJb y
(dbopMyBaHHI yCTalleHUX Bi3yaJlbHHX 00Opa3iB OOXKecTB, fKi
BIUTUHYJIA HA TIOAAJIBIITUN PO3BUTOK €BPOIEHCHKOT XYI0KHBOT
TpaauIli.

Kuarouosi c1ioBa: AHTHUYHE MUCTEITBO, OJIMIIIHCHKI OOTH,
ikoHorpadisi, TaBHbOTpebKa Mi(hOIIOTisA, XyIOXKHIN 00pa3.

Abstract. This article examines the process of forming
artistic images of the Olympian gods in Ancient Greek art.
It analyzes the characteristics of the depiction of major
Olympian deities, including Zeus, Athena, Apollo, Aphrodite,
and Poseidon, in the context of the development of Ancient
Greek art. The main iconographic features that allow for
the identification of each deity are determined, and their
symbolic significance is revealed. Particular attention is paid
to the representation of divine images in sculpture and vase
painting, which played a key role in shaping the canonical
perceptions of the appearance of the Olympian gods. It is
shown that artistic images were formed under the influence
of mythological perception, religious beliefs, and the artistic
ideals of ancient society. The study concludes that the art
of Ancient Greece played a crucial role in establishing
stable visual representations of deities, which influenced the
subsequent development of European artistic tradition.

Keywords: Ancient art, Olympian gods, iconography,
Ancient Greek mythology, artistic image.

Beryn. MucrentBo antuuHoi [pemii mocinae ocoOnuBe
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Miclle B iCTOpii CBITOBOi KyJABTYpH, 32 OCKUIBKH CaM€ B
el mepion copMyBaNHMCS OCHOBH €BPOICHUCHKI XYIIOXKHI
Tpamuilli. JlaBHbOTpEIbKI MHWTIII CTBOPWUIM YyHIKaJIbHY
CTPYKTYypy o00pa3iB, y sKiii TapMOHINHO MO€IHYBaJIUCh
VSBJIICHHSI TIPO Kpacy, MPOTOPIIHHICTE 1 1I€alIbHy JTIOIUHY.
BaxnuBy ponb y mpoMy mporieci BiairpaBaia Miosoris,
K CTajla HeBUYEPITHUM JDKEPENIOM CIOKETIB 1 00pa3iB Auis
MUCTEITBA.

OO6pa3u omimmiichkux OoriB, 30kpema  3eBc, Adina,
Amnomton, Adpoxita Ta IloceiioH, cTaau NPOBITHUMHU
€JIeMEHTaMM XYI0KHbO1 KyaeTypu J[laBHboi Ipeuii. Bonu
BTIJTIOBJIM HE JIMIIIE PENITiHI BipyBaHHS, a ¥ YABJICHHS MPO
€TUYHI 17ealid, CUITy, MyJIpICTh, YapiBHICTh Ta TapMOHiI0. Y
MPOIIeCi PO3BUTKY CKYIBIITYpPH, BA30THCY Ta apXiTEKTYPHOTO
nexkopy  copmyBamucs  CTiiki  1koHOrpadiuHi  THIHU
300pakeHHs1 OOTiB, sIKi 30€peryucs y MUCTEITBI HACTYITHUX
eToX.

BaxnnBoro 0COONMBICTIO JaBHBOTPEILKOTO MHCTEITBA
Oyn0 TIparHeHHs 0 ifieany 4epe3 CHIBBIIHOIICHHS YacTUH
Tila Ta rapMoHii kommo3utii. Midomoriuai o0pasu, 3aBIsSKH
CBOIM CHMBOJIYHOCTI Ta YHIBEPCAJIBHOCTI, 3aJHIIAETHCS
aKTyallbHUMHU MPOTATOM 0ararboX CTOJITh, aJaNTyIOYHCh J10
HOBUX KYJIBTYPHUX KOHTEKCTIB.

AKTYaJIbHICTh JOCTi2KeHHsI 3yMOBJIICHa HEOOXIIHICTIO
OCMUCJICHHS Tporiecy (OpMyBaHHS XyJOXHIX 00pa3iB Ta
iXHBOTO 3B 3Ky 3 PO3BUTKOM aHTHYHOTO MUCTEITBA. [[ikaBuM
€ JOCTIDKeHHST 3MIH 300pakeHHS OOTIB y pi3HI mepiogu
rpeubkoi icropii. Posmisgatoun  comiaabHO  KYJIBTYpHUMN
ACIIEKT, BapTO 3a3HAYUTH, 10 300pakeHHs OOTiB BigoOpakain
HE JIMIIe PeNiriiHI AYMKH, a ¥ MOJITHYHI 17ei Ta MOpaibHi
koHrenmii. Takum uywmHOM, MHcTenTBO JlaBHboi I'perii
MOKAa3yBaJIO HE JIUIIEC €CTETUYHUM SIBUIIIEM, a i IHCTPYMEHTOM
(dhopmyBaHHS KyJIBTYpHOI 1I€HTUYHOCTI.
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[TocranoBka mpoOimemu. Y MuUCTeNTBI aHTH4YHOI I'perrii
MPOBIIHY POJb  3aiiMarOTh 00pa3W ONMMIIHCBKUX OOTiB,
Kl CTadd HACKPI3HUX MOTHBOM CKYJIBOTYpPH, Ba30IUCY
Ta MOHYMEHTQJIBHOTO MHCTEUTBA. J[aBHBOTpElbKI MHTIII
CTBOPWJIM YCTAJICHI XYJIOKHI THITH OOXKECTB, IO MOETHYBAIN
171eamizoBadl pUCH JIOACBKOTO TiIa 13 CHMBOJIYHUMH
arpulyTamu, siKi BigoOpakanu ixHi QyHKIii Ta MipoaoriyHi
BJlacTUBOCTI. BonHouac npomuec dopmyBanHs mHX 00pasiB
OyB CKJIQJIHUM 1 TPUBAJIUM, OCKUIBKHU 3aJI€KaB Bij PO3BHTKY
peJIIFlI/IHI/IX BiJI0OpakeHb, ECTETUYHHX 1/I€alliB Ta XYAOKHIX
TPaJMIIHA TaBHHOTPEIBKOTO CYCIUIBLCTBA. 300payKEHHS TaKHX
ooris, sk 3eBc, Adina, [loceiinon, Anomnon ta Adponita,
MOCTYIIOBO HaOyBalli YITKUX 1KOHOTpahiYHUX O3HAK.

AHami3  oCcTaHHIX  JociaigxkeHb i  myOJaikauniii.
[IpobnemaTuka PO3BHMTKY MMCTELTBA antuyHoi Iperii Ta
dbopmyBaHHs Xy,Z[0>KH1X o0Opa3iB OJIMITIMCHKUX OOTIB €
MPEIMETOM JOCIIDKeHHS 0araTh0X BYCHHX Y Taiy3i icTopii
MUCTEITBA.

JlaBHBOTpEIbKE MHCTEITBO CTal0 BAXJIMBUM E€TalloM
PO3BUTKY CBITOBOi KyJBTYpH, TaK SK camMe B HBOMY
c(hopMyBaIKCsI OCHOBHI€CTETHUHI TPUHITUTIN, TPOTIOPIIIHOCTI
Ta ieanizaiii Jroacekoro oopaszy. JocmimxkeHHs i€l TeMu
JO03BOJISIE  TJIMOIIE 3pO3YyMITH OCOOJTMBOCTI  XyHOKHBOTO
MUCJICHHS JIaBHIX TPEKIB Ta IXHE YSABICHHS MPO CBIT OOTIB.

Baromuii BHECOK BHUBYCHHS aHTHYHOI xyzxo>1<H501
KyJIBTypu 3pOoOUB Worann Hoaxiv BinkensMan, —skuii
pO3IIsIaB JaBHBOTPEIbKE MUCTELTBO SIK BTUICHHS TapMOHI,
IPOMOPIIMHOCTI Ta i7eanbHOiI Kpacu. Y CBOIX Mparsix BiH
BUIUTMB, [0 aHTHYHI MUTII MIParHyJid CTBOPIOBATH i/1eabHI
IPOTIOPIIi JIOJUHY, AKI CTAIM OCHOBOIO Xy/IO)KHBOTO KAHOHY
€BPOIEUCHKOTO MUCTeNTBa. loro mocmimkeHHs rpanu
KITIOYOBY POJIb y (POpMyBaHHI HAYKOBOTO ITiIXOy /10 BHBYCHHS
ictopii muctenTBa. IIuTaHHS PO3BUTKY XYyHOXKHIX CTHIIB 1
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yHIKaJbHI O3HAaKU OOpPa30TBOPYOrO MHUCTEITBA AHTHYHOCTI
nociimkysaB Epact ['omOpix. Y cBoix poboTax BiH aHaIi3yBaB
0co0auBOCTI (OpPMYBaHHS XYHAOXKHIX TpaauIliid, 3HAYCHHS
KYJITYPHOTO KOHTEKCTY Ta POJIb MUTLS Y CTBOPEHHI 00pasy
IUIS PO3BUTKY MHCTENTBa. Mloro HOCTiKeHHS JOTIOMAararoTh
3pO3YyMITH SIK 3MIHIOBAJIMCS XyAOXKHI CTHJIl B Pi3HI TEpioau
QHTUYHOTO MUCTEIITBA.

Midonoriuni 3acagu GopmyBaHHS 00pa3iB OTIMITIHCHKIX
OoriB BUCBITIIEHO Yy mparsix Pobept ['peliBc 1e aHami3yroThCs
JTABHBOTPEIbKI Mi(H, TTOXOMKESHHS 00KECTB Ta X CHMBOJIIYHI
arpuOyTu. Y HOro MOCHIDKEHHSX OUTBIIY yBary MpUIiISIIO
iHTepnpeTalii MioJOTIYHMX CIOKETIB Ta iX BIUIMBY Ha
KyJIbTYypy 1 MwHCTeUTBO. Taki JOCHIPKEHHS JO03BOJSIOTH
mHOIIe 3pOo3yMiTH KyJABTYpHI Ta PEJITiiHI YSBICHHS, IO
BIUTMHYTH Ha (OPMYBaHHS XyJI0KHIX 00pa3iB TaKUX OOTiB, K
3eBc, A¢ina, Ilocelijon Ta ANOJUIOH Y MUCTEUTBI aHTUYHOI
I'pewii.

[Tonpu 3HAYHY KUIBKICTh HAYKOBUX Mpalb MpU3HAYEHUX
AHTUYHOMY MUCTEITBY NHUTaHHS (OPMYyBaHHS XYHOXKHIX
o0pa3iB OMMITHCEKHX OOTIB y pI3HUX BHIAX MHUCTEITBA
noTpedye MOMANIBIIOT0 KOMIUIEKCHOTO aHamizy. OcoOnuBy
yBary 3aciyroBye  ysBIICHH i7eaiB  1aBHHOTPEIIHKOTO
CYCHIBCTBA, IO JO3BOJISIE 3pO3YM1TI/I MPOIIeC CTBOPEHHS ITUX
00pa3iB y CKyIbNTYp1, BA30IKUCI Ta B IHIIMX BUAaX MUCTELITBA.

Mera. L{iyuto cTaTTi € MOCHTIIKEHHS MPOIECY PO3BUTKY
dbopMyBaHHS  XyJOXHIX 00pa3iB  ONIMITIICHKUX  OOTiB
y MHCTENTBI aHTW4yHOI ['pemii Ta BU3HAYEHHA  IXHIX
OCHOBHHX 1KOHOTpa(iuHUX OCOOIMBOCTEH y PI3HHX BHAAX
00pa3oTBOPUOro MUCTEIITBA.

Pe3ynbratu gociaigxeHHsi. Y pe3ynbrari MpOBEIESHOTO
aHaii3y 3’sCOBaHO OCHOBHI 0COOMMBOCTI (opMyBaHHS
XyAOKHIX 00pa3iB OoriB y MucTenTBi aHTU4HOI [perii.
JlaBHBOTpEIbKa KyJIbTypa C(HOpPMYBaJO OCOOJHBY CHUCTEMY
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XyAOXKHIX YSIBI€Hb, Yy SKIH OokecTBa 300pa)KyBajuCs B
ynoaiOHeHH]1 710 JironuHu BUrsAl. 1le cBiquuTh Ha CyTh , 110
O0Oru mocraBajid Nepe] JIIOAUHOK Yy (OpMiI BO3BEIMYEHHS
JIOZICBKOTO Tija, IO BIJJI3E€PKAIIO€ TMPArHeHHs TPEKiB 0
rapMoHii, kpacu Ta ¢izudHoro imeamy Takuii migxim cTaB
BHU3HAYHOIO PUCOI0 AHTUYHOTO MHUCTELTBA 1 CYyTTEBO BIUIMHYB
Ha TOJANIBIINN PO3BUTOK €BPOTICHCHKOT Xy/I0)KHBOT TpajauIii.
AHaJII3 CKYJBIITYPH Ta Ba3OIHCY ITOKA3Y€, IO MUTLI PArHyiu
HEJIMIIC [IePe/[aTH 30BHIIIHIi BUITISI00/KECTB, a | I IKPECITATH
iXHI XapaKTepHi pUCH Ta CUMBOJIIYHE 3HaueHHs KoxkeH O6or
MaB 0COOHMCTI aTpuOyTH, K1 JTONIOMAararoTh 11€HTU(]IKYBaTH
1oro o6pas 1 3po3ymiTH HOTO POJb y Mi(OIOTIUHINA CHCTEMI
Tak, BepxoBHMIT Oor 3eBC 37e0UIBIIOTO 300paskyBaBCs SK
MOTYTHIH TIPaBUTEINH 13 OJINCKABKOIO a00 CKIMETPOM y pyKax,
110 3HaMEeHYBaJIo ioro Biany. (puc.1-2)

JlonarkoBo BapTO 3a3HAYUTH, 1O o0Opa3u O0riB Y MUCTEITBI
aHTUYHOI Tperil (bopMyBaJmc;[ HE JMILIE 1]l BIUIMBOM
Mi()OJIOTIYHHX YSIBJIEHb, a i M1 BIUTMBOM KYJIBTYPHHUX iJI€aiB
TOro 4acy. JlaBHi rpekn HaJaBajiu mepeBary rapMOHIHHOMY
PO3BUTKY JIFOAMHH, TOMY MUTLL IPArHyJIM CTBOPIOBATH 1 1€a/IbHI
o0pasu, sIKi yocoOmoBaan (isu4Hy CHITy, BpIBHOBAKCHHS Ta
BHYTPIIIHIO ecTeTHKY. Came ToMy OOTiB 4acTo 300pakyBajiu
Y BHIVISIAI BEJTMYHUX TOCTATEH, IO HarajlyBaii JIOIUHY ajie
BOJIHOYAC HATIABAITH MOTYTHICTh Y CBOTH BeJIMYI.

Puc.l @editi. cmamys 3esca 6 Onimnii. Puc.2 xonis agmop Hesioomuii
3esc
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[locrare  GormHi  AdiHM  BTUTIOBajga  MYIPICTb,
CHpaBe/JIMBICTh 1 BilficbKOBY cTparerito i yacTo 300paskyBaiu
y IMIOJOMI Ta 3 IIMMTOM, a TOPSA YacoM MIr OyTH CHMBOJI
MyapocTi, coBa. (puc 3-4) Taka ikoHOrpadisi akieHTyBaa ii
pOJb SIK TOKPOBUTEJIBKU MICT 1 3aXHCHUIII CIPABETHBOTO
mopsaky. Okpim 1poro, obpa3 AdiHM y MHUCTEUTBI
aHTU4HOI [perii 3a3Hayany MOEIHAHHAM CHJIH Ta PO3YyMY.
MuTiii parHyJIM MAKPEeCIUTH 1i BIIEBHEHICTh 1 BEIUY, IO
BiIoOpaXkasiocsi B CKYJBITYpax Ta 306pa>1<eH1> Ha KepamiIi.
AdiHa TakoX BUCTYIA€ CUMBOJIOM 3aXUCTOM MICT 1 pemecer,
TOoMY 11 00pa3 BUKOPUCTOBYBAJIH Y JEKOPATUBHOMY MHCTEIITBI,
apXiTeTHOMY 03700JICHH1 XpaMiB.

Puc. 3 @eoini. Agpina Ilapghenec.  Puc.4 Deghpanop. Agpina Mammei
Baromy pomb y DaBHBOTPEBKOMY MHCTEITBI TOCITaB
y CBOIO 4epry oOpa3 AmojuioHa, Oora cBiT/ia, TapMOHII Ta
MHUCTENTBA. Y CKYJIBITYpPl BIH YacTO 3 SBISETHCS Yy BHUIIISAIL
IOHAKA 3 iIcIbHUMH OajaHCOM Tija, IO CHUMBOII3Y€E Kpacy,
MOJIOICTh 1 TyXOBHY piBHOBary. ( puc. 5) AMoJioHa MOTJIH
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OTIHCYBATH 3 JTIPOI0 a00 JIABPOBUM BIHKOM, sIKi BUPI3HSUIIH HOTO
3B’A30K 13 MY3HKOIO, TIO€3I€I0 Ta MEPEeMOroi0. Y XyIOXKHIX
o0Opazax AmoioHa MOTJIA OTIMCYBATH 3 JJABPOBUM BIHKOM a00
3 PO SIKE BUPI3HSIIO MOTO 3B A30K 3 MY3UKOIO Ta TOE3I€I0.
Hepinko y Xyaoknix oOpa3ax ATMOUIOHA TOB’S3yBalId 3
rapmoHiero cBiTy. Came uepe3 1eld oOpa3 MUTIIl MparHyiau
nepefaTtu 17et0 MO€JAHAaHHS NPUPOAM Ta JIOACHKOI yIIi.

Puc. 5 Jleoxap. Anonnon benvgedepckuii

JIOCTiKeHHsST TaKOX 3aCBIAYMIIO EBOJIOLII0 XyHOXKHIX
MiTXoMiB 10 300pakeHHss OokecTB. B apxaiunmii mepion
CKYJABNTYPU MalM YMOBHHMH 1 CTaTWUYHUN XapakTep, TOMIl
K Y KIACUYHHMHA TepioJ] MHTI JOCSTIIM BHCOKOTO PiBHA
peamicTuaHOCTi Ta TapMmoHii popm. Came B 1eil wac Oyio
CTBOPEHO 3pa3KH, SKi CTaJdd €TAJIOHOM Kpacu ¥ MpOmopIIii
y €BPOIENCHKINA KyIbTypl. ¥ KJIaCUYHUI Mepiog MHCTELTBO
JOCATIIO0 3HAYHOTO PO3BUTKY y ITEpeIadi aHaTOM11 pyXy, TOUHOCTI
Ta eMOLIMHOI BUPa3HOCTI. MUTIIl MOYaldu YBaXKHO BHBUYATH
OyZIOBY JIIOICHKOTO Tija, IO O3BOJIMIU CTBOPIOBATH OLIBII
TOYHI AMHAMI49H1 300paxkeHHs. ( puc. 6-7) Xya0KHi JOCATHCHHS
BU3HAYWIN TOJANBIINNA PO3BUTOK €BPONEWCHKOIO MUCTELITBA.
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Puc.6 Aemop Hegidomuii. Buuparouuii 60in. Puc.7 Ikmin. @pus

xpamy Ananona é baccax

Takum 4MHOM, MIACYMOK TOCTIKEHHS apTyMEHTYE MpOo
Te, 0 (OpPMYBaHHS XyHAOKHIX 00pa3iB OOriB y MHUCTENTBI
aHTHYHOI [perii Oyno migpHO TOB’s3aHE 3 MiOJIOTIYHUMU
VSIBJICHHSIMH, PENITIHHUMH BIpYBaHHAMH Ta €CTECTUYHOMY
CMaKy JaBHBOTPEILKOTO CYCHUILCTBA. XYIOKHUKH Oakanu
HE JIMIIIE TTePeIaTh 30BHINIHIN BUTIIS 00KECTB, a 1 TIOSCHUTH
IXHIM CUMBOJIYHUM 3MICT, 1[0 BUSBHJIO aHTHUYHE MHCTEITBO
BYKJIMBUM JIPKEPEIIOM KYJIBTYPHOT Ta TyXOBHOI CIIa IIIHH.

BucHoBku. VY pesynbraTi JOCHIIKEHHS BCTAHOBIICHO,
0 300pakeHHsI OOTIB y CKYJBNTYpPl, Ba30MHUCI Ta IHIIHUX
BHUJIaX MUCTEIITBA peai3oByBaIM HE JHUIIE JICKOPATUBHY
9l KyJAbTOBY (DYyHKIIIO, @ ¥ CIIyryBaJM METOIOM Tepeaadi
17I€0JIOT1I0 YSBJICHb JAaBHIX rpeKiB Koxxne GoxecTBO Maso
BJIaCHI CIMBOJIM Ta aTpUOYyTH, K1 CIPHUSIU 3ayBAXKUTH HOTO
XapakTepHi PHUCH Ta 3HAYCHHS Y Midooriuniit cucremi. Takum
YUHOM, XYJIO’KHI 00pa3u OOTiB CTaly Ba)KJIMBOK YaCTHHOIO
KyJBTYPHOI CIIaIIIMHA aHTUYHOT [IUB1II3AIli1.

XynoxkHi  00pazu  OOTiB y MHCTEUTBI aHTHYHOCTI
BiIoOpaXkayik He Juine Mi(oJIOTIUHI YSBICHHS a M CBITOIVIA
Ta MPUHIIUIINA TOTOYACHOTO CYCHUIBCTBA. Yepe3 MUCTEITBO B
Ti 4acl HaMaraJimcs MOSICHATH OyJIOBY CBITY, B3a€MO3B’ 130K 3
MIPUPOJIOI0 Ta POJIH OOTIB Y KHUTTI JIOICH.

37




APTITPOCTIP. 2026. Bumn. 1 (7)

dopmyBaHHS MHCTENTBa aHTU4YHOI [perii BinOyBaBcs
MOBOJI, BiJ HaOyTHX 1 ObII CTATUYHHX (POPM apXaidHOTO
nepiogy M0 BCEBIAAMAS 1 PEATICTUYHUX 00pa3iB KIaCHYHOT
no6u. Came B 11e#i riepiof] HaJaJId BUTTISAY XyAO0KHIM KAHOHAM,
SK1 3HAYHOIO MIPOIO BIUIMHYJIM HA €BOJIOIIIO €BPOMEHCHKOTO
MucTtenTBa. PO3BUTOK XynokHIX (OpM CYNpPOBOKYBAIUCS
MOCTYIIOBUM YJIOCKOHAJICHHSIM TEXHIKU BUKOHAHHS XYIO0KHIX
MOYKJTMBOCTEH MUTITIB. CKYJIBITTOPH I aJTi TOUHIIIIE TepeIaBaIn
MIPOTIOPIIi JIFOACKKOTO Tijia, pyXy MOCTaTl Ta TapMoHii Gopm.
Came ineann opm, mpomopIiitHOCTI Ta Kpacu copMoBaHi
y MHUCTENTBI aHTHYHOI [pemii siki BIUTMHYIN Ha (HOPMYBaHHS
XyJIOXKHIX MPUHITUIIB Y MOJAJIBIIIIN 1CTOPIi MUCTEITBA.
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