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AHoTauis. Y cTarTi BUCBITIIEHO OCOOIUBOCTI CTUIICTUYHOT
netepMiHailii TBopyocTi MupoHa JIeBUIIBKOTO il BIUTMBOM
€CTETUYHMX Ta CYyCHUIbHO-TIOJITUYHUX YMHHHUKIB HAa PUKJIIA1
umrocTpaniit 1o noemu «Eneinay 1. KotiasipeBcbkoro.

«YTIpOIOBX YChOTO MEPioAy BUJAHb Ta IEPEBUIaHb TBOPIB
IBana KotnsipeBcbkOoro Maemo Oararo I[iKaBUX TPUKIAIIB
XyI0KHBOTO O(OpMIIEHHSI HOro TBOPIB 32 MEXaMU HalIoi
KpaiHu. 30Kpema, Taki BiJOMI XyIOKHUKU-Tpadikd, sK A.
Mtipen, M. Byrosuu, M. VYiakos-Ilockounn, M. Myparos,
M. Bama, I. bexeroB, M. JleBunpkuii, JI. bicti, J[. 3ekina.
Bonu npairoBasiv B yMOBax pi3HUX iICTOPUYHUX MEP1O/IB, M
BILUIMBOM 0ararbox TBOPYUX TEHACHILIW» [3].

B upomy ceHci aKkTyalbHUMH €  JOCIIIKCHHS
1HAMBITyaIbHOT CTUJIICTUYHOI JIeTepMiHAaIll B LIIOCTPYBaHHI
M. JIeBUIILKOTO SIK YHIKQJIBHOTO KYyJIbTYPHO-MHUCTEIILKOTO
SBUIA, SKE BIAIrpajgo BaroMy pojib B MOMyJsIpU3alii
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rpadigHOoro MHCTENTBA B YKpaiHi Ta CBITOBOMY MUCTEIILKOMY
pocTopi.

Ha TBOpuy MOBY MUTIISI Maju BIUTMB YKPaiHCHKI TpaguIli
1 HOB1 Teuii 3axigHO-eBporeiicbkoro mucrenrsa (Ilombia,
ABcTpis), 1 30kpema, Kananu, mig 9ac BUMyIIeHOi emirpartii.
Tak, aHami3yro4m pPETPOCHEKTUBY TBOPYOTO  MOCTYILY
M. JleBuibKoro, mMaemo 3’scyBaTH (aKTOpW BIUIUBY Ha
(dbopMyBaHHSI YHIKaJIbHOTO CTWJIFO T4 MaHEPHU BHKOHAHHS
pOOIT.

JlocnmipkeHHsT UKy  YOpHO-OUIMX — UTIOCTparliid,
npucBsueHNX obpaszam «Eneimm», BukoHanux y 1935 pomi
y JIbBOBi, BUABWIJIO 30KpeMa, HEaOUSIKUM BILJIUB HOBUX 17eH
«00iuyKi3My» B MUCTELTBI, sIKI OyJIM CXBaJIbHO CIIPUNHSATI B
1920-T1i poxu. TorouacHM aKTHBHHIA PO3BUTOK HALlIOHAIEHOTO
MHUCTENTBa OyB 3yMOBJIEHUN YKPAiHCBKHM HAapOJHUM PyXOM
Ta KYJIBTYPHUM IIiIHECEHHSIM, ajie¢ y TMOAAJIbIIOMY 3aiIlIoB
y TPOTHPIYYS 3 HACAKyBaHUMHU 1JESMHU COIIAIiCTUIHOTO
peanizmy 1010 YKPaiHChKOI KyJIBTYpH 1 MECTEIITBA.

[Tomrykamu HOBOi rpadiuHOi MOBU  BUPIZHAIOTHCS
imroctpamii Jlepumpkoro mo «Eneinuy, cTBOpeHI Bk Micis
immirparii no Kanagu y 1963 porii. JlitepatypHi 06pa3u moemu
y HOBIH XyIOXKHIH 1HTEpIIpeTallii 3a3HaJIi pa3iouux 3MiH — 11€
YiTK1, JIJAKOHIYHI 32 KOJIbOPOM 00pa3u, emio rinepOoii3oBaHi,
1o JoAa€ iM 03HAK MOHYMEHTaJbHOCTI. CloKeTHa CKJIaJ0Ba
KOMITO3MIII BHUXOAUTH 32 pPaMKH OOMEXKEHOI IUTaTH,
HAOMIDKYIOUUCH 10 YHIBEPCAIBHOCTI, IO € PE3YJIbTaTOM €
pe3yabTaToOM IHTErpalii 10 TOro4acHOTO MYJIBTUKYJIBTYPHOTO
MUCTEIBKOTO cepenoBuia Kanamam.

KuarouoBi ciaoBa: mucrtentBo, umoctparisi, Mupon
JleBunibkuii, cTumizaris, noema «Eneinay, aiacmopa.

Abstract. The article highlights the features of the stylistic
determination of Myron Levytsky’s work under the influence
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of aesthetic and socio-political factors using the example of
illustrations to the poem «Aneida» by . Kotlyarevsky.

«Throughout the entire period of editions and reprints
of Ivan Kotlyarevsky’s works, we have many interesting
examples of the artistic design of his works outside our country.
In particular, such famous graphic artists as A. Shtyren, M.
Butovych, M. Ushakov-Poskochin, M. Muratov, M. Vasha,
I. Beketov, M. Levytsky, D. Bisti, D. Zekina. They worked
in different historical periods, under the influence of many
creative trendsy.

In this sense, the study of individual stylistic determination
in the illustration of M. Levytsky as a unique cultural and
artistic phenomenon, which played a significant role in the
popularization of graphic art in Ukraine and the world art
space, is relevant.

The artist’s creative language was influenced by Ukrainian
traditions and new trends in Western European art (Poland,
Austria), and in particular, Canada, during forced emigration.
Thus, analyzing the retrospective of M. Levytsky’s creative
progress, we must find out the factors influencing the formation
of a unique style and manner of performing works.

The study of a cycle of black-and-white illustrations
dedicated to the images of the «Aneid», made in 1935 in Lviv,
revealed, in particular, the considerable influence of the new
ideas of «Boychukism» in art, which were favorably received
in the 1920s. The then active development of national art was
due to the Ukrainian people’s movement and cultural upsurge,
but later came into conflict with the imposed ideas of socialist
realism regarding Ukrainian culture and art.

The search for a new graphic language is distinguished
by Levitsky’s illustrations for the «Aeneid», created after
immigration to Canada in 1963. The literary images of the
poem in the new artistic interpretation have undergone striking
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changes - these are clear, laconic images in color, somewhat
hyperbolized, which gives them signs of monumentality.
The plot component of the compositions goes beyond the
framework of a limited quote, approaching universality,
which is the result of integration into the multicultural artistic
environment of Canada at that time.

Keywords: art, illustration, Myron Levitsky, stylization,
poem «Aeneiday, diaspora.

Beryn. Ananis XynokHporo opopMIICHHS TIEPIINX BHIaHb
noemMu «Eneiga» 1. KoTnsipeBcbKOro mnepmioi IMOJIOBUHU
XX CTONITTS 3aCBiYMB, 110 B HUX XYIOKHUKH Hamaraiucs
BIJITBOPUTH CUIHCHKHI MTOOYT, HAPOIHI TPAAMIIi, 0COOIMBOCTI
HaI[lIOHAJIBHOTO CTPOIO, IO TPYHTYBAJIHMCS Ha Marepiansax
TOTOYaCHUX eTHOTrpadiyHUX HAyKOBUX po3BimoK. Tak mepie
imrocTpaTuBHE 0(OPMIICHHS IBOTOMHUKA « EHEiIM», CTBOpEHE
BUJATHUM YKPaiHCBKUM MUTIEM MupoHom JIeBUIIbKUM IIe
y JIsBoBi 1935 pori, Oyn0 coBHEHEe BHpazHUMH OOpa3zamMu
y aBTEHTUYHOMY YKpaiHChKOMY BOpaHHI W JUHAMIYHUMH
koMmo3uiisiMu.  TBopuicTe M. JIeBHIIBKOTO 3aJIUIIAETHCS
aKTyaJbHOIO CBOTOHI ~HAcammepea y TMOMyJsipu3arii
YKpPaiHChKOTO MHUCTENTBa XX CTOJITTA Ta IHTerpamii B
TOrOYacHE MYJIbTUKYJIBTYpPHE CBITOBE MUCTEIIbKE CEPEOBHUIIIE.
s myneTHKYynbTYpHAa MoAens BuHHKIA B Kananmi y 1960-
X pOKax sl 30€peKeHHs KyIbTYPHOTO TUIIOpai3My PI3HHUX
ETHIYHHUX CIUIHHOT KpaiHu.

Y KHIWKKOBIM Tpadimi MUTIIB YKpaiHCBKOI Iiacmopw,
30kpemMa MupoHa JIeBUIIBKOTO, 3HaXOAMMO HEOpPAUHAPHI
IHTEpIpeTanii  JiTepaTypHOro Mmarepiaiay, HeCIHOJiBaHe
rpadiuHe TpakTyBaHHS, BIUIMB MOJEPHICTCHKUX 3aXiJTHHX
MUCTEIPKUX Te4idd, a 1HOAl W BUKOPUCTAHHS MPHHOMIB
Kapukatypu 1 carupuunoi rpadiku. HoBuzHy B rpadiuniii
iHTEpIpeTanii MoeMu JJ0Ja€ TaKOXK 1 TONIAN «330BHI»
—  JIBBIBCBKUM  XyAO)KHUKOM  MupoHoMm  JIeBUIIbKUM.
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EmirpyBaBummm g0 Kananu, XymoXKHUK CTBOPIOE IIUKII
UTFOCTpariii, Je JIeTKiCTh CTHUJII0 Ta YMOBHICTH 00pa3iB
IIUTYIOTh MOM-apTIBChKI MPAKTUKH 3apyO01’KHOTO MUCTEIITBA.

IMocranoBka mnpoOaemu. CporogHi, 3a HOBUX YMOB
PO3BUTKY YKPATHCBHKOI KyJIBTYpH 1 KOHCOMiAamii CyCIiIbCTBa,
BOXJIMBO TMaM’sTaTd TPO Halll TpaauIlii Ta I1CTOPIIO
YKpalHChKOro MucTenTBa. He B OCTaHHIO uepry 1ie CTOCy€eThCs
MOTYJSIpHU3aIlii TBOPYOCTI MAaWCTpPiB TpadiqHOTO MHCTEITBA
YKpaiHChKOi JiacriopH, 3okpemMa Mmupona JIeBUIIbKOTO, B
CBITOBOMY MHUCTELIbKOMY ITPOCTOPI.

AHai3 ocTaHHIX goc/ilKeHb 1 myOuaikauniii. [Turanus
TBOPUOi CHAAIIMHM MHUTIIB YKpaiHCBKOI [lacropu, €
aKTyallbHUM 1 HEJOCTaTHbO JOCTIPKEHUM  BIIPOJOBXK
0ararboX pOKiB. 3a3HaueHa TEMaTHWKa I[IKABUTh CYy4aCHUX
MHCTELTBO3HABIIIB, 30Kpema, I'anunn HoBoxxeHnerp
«O0pa3oTBOpUe MHUCTENTBO YyKpaiHChkoi miacriopu 1940—
1970 poxkiB», Bacuns KociBa «YkpaiHCbka iI€HTHYHICTD Y
rpadgiunomy au3aiini 1945—-1989 pokiBy», a Takox myOsiKari
Pomana fmiBa «YkpaincTBo cyuyacHoi KaHamu: mo mutaHHS
TUNOJNOTI] icTOpuyHOi Ta KydapTypHOi mam’sti» (2019 p.).
Oxkpemoi yBaru 3acinyroByioTh MoHorpadii ['anuau ['oproH-
JleBunpkoi Ta Mapii JapeBuu, npucBsiueHi TBopuocTi MupoHa
JleBnupbKoroO.

Merta nonsrae y BUCBITJICHHI 1 1O CT1KEHH 0COOIUBOCTEHM
CTHJIICTUYHOI AeTepMiHallii TBopuocti Mupona JleBHIIbKOTO
M BIUIMBOM ©CTETUYHUX Ta CyCHUIBHO-TIOMITUIHHUX
YUHHUKIB Ha TPUKIAl UtrocTpamii n1o moemu «Eneima» 1.
KotnsipeBcbkoro.

Pesyabrarun gociaimxenb. Oxpecnmoroun Oiorpadito Ta
aHaJI3ylouu TBOPUYY [IsUIbHICTE Mupona MuxkonaiioBuya
JleBurpkoro (1913 —1993), MmoxkHa CTBEPIXKYBATH, III0 MUTEIIb
Ma€ yHIKaJIbHY TBOpPYY IHIMBIAYaldbHICTh, sIKa BiJirpaia
BaroMy poJjib y MOmyJsipu3aliii yKpaiHChbKOro MucTtenTa XX
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CTOMITTS Ta 30€pekeHHI KyJIbTYPHO-MUCTEILKOT CIIaIITUHU.

Haponuscst xynoxxkuuk y JIbBoBi, e 3 1931 mo 1933 pokn
O0yB yuneM Mucrenpkoi mkonu Onexcu HoBakiBebKOro, 3aTHM
BiH omaHoBye rpadiune muctenTBo y KpakiBcbkiit Axagemii
MucrtenTs.

[Tepium miciieM poOOTH TSl XyIOKHHKA cTano JIbBIBChKE
BUIABHUITBO «baThKiBIIMHA», J€ oO0liiMaodu Tmocamy
XyJIOKHUKA, MaB MOXJIMBICTh UTFOCTpyBaTH mnoemy «Eneina»
IBana KotnsipeBcbkoro. Knura 3 ABanaaustbmMa 4opHO-01TMMU
utrocTpamisiMu Oyna omy6sikoBana 1936 poky (puc. 1-3).
JIeBUIIBbKHIA UTFOCTPYE KOXKHY YACTUHY ITOEMH IIPOMOBHCTHMH,
JUHAMIYHUMH KOMITO3ULISIMH, BAKOHAHUMHU YOPHOIO TYIIIIIO
Ha mamepi. Bcei imocTpariii  KOMIO3UINT BHUPI3HSIOTHCS
BUTOHYCHOIO IUIACTUKOIO, OOpa3HOK BHPA3HICTIO Ta
HEBMUHHOIO eHepriero. Bei mitepaTypHi mepcoHaxi BOpaHi y
TpaJAULIIHHUN YKPATHCHKHM OJIAT.

B, wameo popofenss wews, Ha cose wope socRycsas.

Puc. 1-3 imocmpayii M. Jlesuyvkoeo 0o noemu «Eneioay
1. Komnspescvkozo, 1936 p.

BBaxanocs, 1o chOromHi XOAHOI POOOTH TOTO IUKITY
He 30epekeHO0, alie BOHW OynH MepeBHUiaHl B KHUIBCHKOMY
BHUJIaBHUIITBI « YKpaina» 1994 poky.

3ronom JleBulIbKHY BUKOHYBAaB OOOB’S3KH peaakTopa 1
BUJABIIS Yy MICIUYHUKY « MU 1 CBITY», 1aji — mocaa Xya0KHIKa
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y ApxeosnorivHomy Bifauii Akanemii Hayk Ta IcropuyHOTO
My3ero y JIbBoBi Ta poboTa Bukiagada JIbBiBChkoi MuCTEIBKO-
MIPOMHUCIIOBOI IIKOJIH.

[Tiguac [Ipyroi cBiTOBOI BiiiHH, Yepe3 CBOIO MPUHATIC)KHICTh
1o CC «anmnumnnay, a motim a0 Ilepmioi Ykpaincekoi quBi3ii
VYkpaiHChKO1 HaIllOHATBHOI apMmii, JIeBUlIbKU OyB 3MyIICHUH
Buixaru 13 KpakoBa f0 aBcTpilickkoro micta [HCOpyK.

«EmirpyBaBmm y 1949 pomi, micas mnepeOyBaHHS Yy
aBCTpiiichbkoMy Tabopi OikeHiiB, no Kanamu, JleBuIpbkuii
MIPOIOBXKYE 3aiiMarucs PENAKTOPCHKO-BUABHUYOIO
nisttpHICTIO. [Ipalttoe Ha mocasi pegakTopa y ryMOPUCTHYHOMY
yacomnuci «Komap» Ta XyJ0KHBOTO PEIAKTOpa Y BUAABHUIITBI
IBana TI/IKTOpa 3roznom, y TopOHTo Mupon JleBuubKuii cTae
Xyl[O)KHlM KEPIBHUKOM KlHOCTyL[ll «Op0bit», NPUCBATYIOUH
CHJIM 1 4ac 3a(1)1KcyBaHHIo 1 30epeXeHHI0O Ha KIHOTLTIBIII
JOKYMEHTAJIbHUX MarepiajiB, MNPUCBIYEHUX YKPATHCHKUM
MOCEJIEHHSIM Y PI3HHUX MICLSAX LIJIOTO CBITY, IO OyJI0 METOIO
ctyaii. Lls poboTa, 3aBIsKy YMCICHHUM MOAOPOXKaM, Hajasa
Oarato Matepially IS TBOPIB XYIOXKHHUKA: 3aMajbOBKHU
3axigHoeBponeiicbknx Mict — [lapmky, bapcemnonn,
EnunOypry, manboBHUYMX KpaeBuAiB Kanaaum ta Amepuku,
EK30TUYHMX Tei3axiB 1 yOOrMX MOCENEeHb B PI3HUX MICIISIX
ianeT» [3].

VY 1958 pori B [Tapusskiii ranepei Ror Valmar Bigkpumnacs
nepia TnepcoHanbHa BHcTaBka JleBuibkoro. TBopu MUTIS
MaJIi yCHiX Ha 0ararb0X BUCTaBKax y pizHuX mictax Kanamam
— Toponto, OtraBa, Exmonron, Barepioo Ta Amepuku —
Hero-Uopk, erpoiit, Uukaro. Y 1991 poui Mmutens 311HCHUB
HAWBAXKIIMBIIIY MOMXOPOX y CBOEMY JKHMTTI — N0 YKpaiHH.
Horo nepconanbHa BUCTaBKa MOTO TBOpYUX poOIT BiaOysacs
Ha OatbKiBiKHI y JIbBOBI, a 1992 poky — y Kuesi. Bece cBoe
EMITPaHTCHKE KUTTS BiH IIIOJTHS BIpUB, ITI0 HACTAHE TAKHii Yac,
KOJIM 3MOX€E CTYIHUTH HOTOIO Ha P1IHY 3eMITIO, 1 11e 30ymocs.
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[ToBepruyBuICch y TOpOHTO, IMACTUBUN, OKPUJICHUH 1
HaTXHEeHUH, JIeBUIbKUI MaB 11ie O€3J1iY TBOPUHX 33 TyMiB.

[Ipamtoroun sIK XyIOKHHK-1TI0cTpatop, M. JleBulbkuit
MiHIC MUCTETBO 0OpMIICHHS YKpaiHChKO1 KHIKKH B Kanai
Ha BUCOKHMH rpadiunuii piBeHb. BiH Bmamo CTHIICTHYHO
HOEJHYBAaB B CBOIX KOMIIO3UILIAX TIpadiuni 300pakeHHs
3 mpudproBumMu rpynamu. HMoro poOOTH BHPI3HSIOTHCS
TapMOHIMHUM TIOEHAHHSAM KOJBOPIB Ta BHUTOHUYEHOIO
KOMIIO3HUIIHOI0 T00YI0BOIO.

Y 1960-x pokax M. JleBUIIbKHI TOBEPTAETHCA [0
imroctpyBanns «Eneinny, BiH 30arauye 00pa3u noeMu HOBUMH
XyIIO)KHIMU TipuiiomMamu. Hamry yBary npuBepTarOTh UiTKI,
JAKOHIYH1 (Pirypu, MpoNoOpIiiHO BUIOBKEHI, K1 YTBOPIOIOTh
JIOBOJII CTaTWYHI, HAaBITh, JIEIIO0 MOHYMEHTAJIbHI KOMITO3HIIII.
Chopormiena, JakoHIYHa KOJIBOpOBA TMaliTpa, HE3HAYHA
JeTami3aiis, cTpuMaHi eTHOrpadiuHi eIeMEeHTH BUPI3HSIOThH
ned nuki imoctpanid. Takox JIEeBUIIbKUN BIJAMOBHBCS BiJl
300pakeHHs1 00pa3iB aHTUYHUX OOTIB 1 OOTHHB SIK YKPATHIIIB,
BIISITAIOUM 1X Y aHTUYHI IIATH SIK IPOTUCTABIICHHS B1JIBAKHUM
Ko3akam (puc. 4-6).

Puc. 4. M. Jleauywicdi. Puc. 5. M. Jlesupruiz.
Bewnepa ma fOnona y 3esca. Enetr Bye napyoox momopuuit. Jesc, Benepa i baxyc.
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AHaNI3yl04M HOBI MOJAEPHI TEXHIKH, fKI 3aCTOCYBaB [0
«Eneinm» Mupon JleBunpkuii y 1963 porri, MoXXHA Ha3BaTh
MIEBHOIO MIPOIO BIIKPUTHMHM JJIsl TOJIaTKOBUX IPOYUTAHb, €
KOMITO3HIIIT € JIe110 aOCTPaKTHI 32 CMUCIIOM, JIETKI Ta IPOHIYHI.
ABTOp BUXOIUTH 32 PAMKH OKPEMOI IIUTATH, HAOIIKYIOUUChH
JI0 TIOHATTS YHIBEpcaiabHOI 00pa3HOi MOBH. OpUTIHAIM LHUX
1J'IIOCTpaIIH/I 30epiratoThest y pongax HamionansHoro My3eH0
y JIbBoBI iM. Auapest Lllentumpkoro. Ha xanb, BoHH Tak 1 He
Oy/M BU/IaH1 Yy BUIVISAL KHUTH, OTHAK XY/I0’KHUK ITPOJIOBXKYBaB
CTBOPIOBATH HOB1 00pa3u BIPOJOBXK YChOTO KUTTS (puc. 7-9).

Puc. 7. M. Jlecuybicuit. Puc. 8. M. Jlesuyoicuil. Yuc. 9. M. Jlesuoriil.
Enett ma Cusinia. Tlocau oo Jlamuna. B Serepa minvKi 1o yaopia,..

Tak, mo3a pi3HOMaHITTAM TOTOYaCHUX 3aCO0IB XyHOKHBOT
BHUpa3HOCTI B imocTtpyBanHi TBOpiB [. KommspeBchkoro
MO)XHa BHOKPEMHUTH KUIbKa HOBHMX TEHICHIIIN: eTHorpadis
MOYMHA€E TOCTYNaTHCs BIWCHKOBIM repoili; OOru CTaroTh
MEHII «JTIOASSHAMI», iXHI pUCH — OUIBII HETaTUBHUMU;
MEHIIE TPUAIISETECS yBark TyMOPUCTUYHHUM CTOPOHAM.
Ha xynoxHio cueHy BHXOASTH 00pa3u MOTYXHHX BOPOTIB,
SKUX HE HAJITO JIETKO TOAOJATH, a I TIEPEMOTH TOTPiIOHO
MPOSIBUTU HEAOHMSKHIA Tepoi3M.
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BucHOBKM Ta mepcneKTHBH MOAAJBIIMX JOCTiIKEHb.
OTpuMaHi pe3ynbTaTH CBiAYaTh, IO TPAAHWIli acOIIaTUBHO-
MetadopuuHoi  rpadikd €  SCKpaBUM  BUPKCHHIM
c(hopMOBaHUX Yy KOHTEKCTI MYIBTHUKYIbTypanizmy Kananwu,
o (QYHKIIOHYIOTh 13 YiTKO BUPKEHUMHU PETiOHATLHUMU
acmekTaMu. 3aciyroBYIOTh Ha yBary KOHIENTyalbHI M1IX01U
MupoHna JleBUIIBKOTO y BUKOHAHHI TBOPYMX POOIT, B SKHX
CIOKET OJHOYAaCHO MOXe OyTH 3BEACHHM J0 MIHIMyMY,
CTaIOYH JIMILIE IPUBOJIOM JUIsl CTBOPEHHS XyA0KHBOI TOBEPXHI
rpadiuHoro apkymia. Tak, MOKEMO 3a3HA4YMUTH, MO y CBOIN
TBOpUil AisibHOCTI Mupon JleBHIIbKHIT TOPYIIMB Baromi
MHUCTELbKI TUTAHH, 1aa3oH SKUX 3HAYHO MIPOO 30araTuBs
MUCTEIBKY craauuHy Ykpainu. HMoro mpari € pe3ynbratom
iHTEeTpaIlii eTHIYHUX OCOOTMBOCTEH y TOTOYacCHY KYJIbTYpY
MHUCTEIBKOTO CEpPEeIOBHUIIIA.

TakuM YMHOM, MOKEMO 3a3HAYUTH, 1110 MupoH JIeBULbKUI
HAJICKUTh JI0 YHIKaJbHUX TBOPUMX 1HIUBIIYaTbHOCTEH,
SK1 BIAITpadyd BaromMy poJib y THOMyJsipu3aliii YKpaiHCHKOTO
rpadiuHOrO0 MUCTENTBa Mepiioi MoaoBHHH XX CTOMITTA
Ta iHTerpamii MHCTENTBa YKpaiHW B MYJIBTHKYJIBTYPHUN
MHUCTEILKUI MPOCTIP y CBITI.
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