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CYHNPEMATHU3M KASUMUPA MAJIEBUYA
AK HOBUU ETAII
PO3BUTKY OBPA3OTBOPYOI'O MUCTELITBA

SUPREMATISM OF KAZIMIR MALEVICHAS
ANEW STAGE
IN THE DEVELOPMENT OF FINE ART

AHoTaunifa. Y crTarTi 371HCHEHO TPYHTOBHUUM aHali3
CylpeMaTu3My SK TPHUHIIMIIOBO HOBOTO €Tamy pO3BUTKY
o0pa30oTBOpPUOTO  MHCTENTBa ToOYarky XX  CTOJITTH,
chopmoBanoro  Kazumupom  ManeBuueMm. PosmisiHyTO
ICTOPUKO-KYJIBTYpHI ~ MEPEAyMOBH  BUHHMKHEHHS  IIbOTO
HampsiMy B KOHTEKCTI KPHW3W TPAJAMIIIHHOTO MHCTEITBA
Ta AaKTUBHOTO PO3BUTKY aBaHTapIHUX TeYil, Takux sK
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Ky0i3M 1 (pyTypu3M, M0 MiATOTYBAJIW HIATPYHTS JUIsl MTOSIBU
6e3npeamerHoro skuBomucy. OcoOnuBY yBary NpUALICHO
TEOPETUYHUM 3acajiaM CyIpeMaTusMy, sKi MOJISraiwTh
y JIOMIHYBaHHI «YHUCTOTO BITYYTTS» Hal 300paKEHHSIM
peanpHUX 00’ekTiB. [IpoaHanizoBaHO KITIOYOBI TPHHIIAITHA
HamnpsMy — BHUKOPHUCTAHHS MPOCTUX TIE€OMETPUYHUX (HopM
(KBagpart, Koio, XpecT), 0OMEKEHOT KOJIbOPOBOI MaNITpU Ta
HOBHMX KOMITO3UIIIHHUX PIllIeHb, IO PYWHYIOTHh TpPaIUIliiiHI
YSIBJICHHSI TIPO MPOCTIP 1 MEPCIEKTUBY. ¥ poOOTI JAeTaabHO
pO3IIIsIIaeThes  3HAKOBUM TBIp «YopHMII KBaapar» SK
MaHi(pecT cynpeMaTu3My Ta CUMBOJI PaJIUKaJIbHOTO PO3PUBY
3 MPEAMETHICTIO Y MUCTENTBI. Takok BUCBITIICHO €BOJIOLIIO
TBOpYOCTI MasneBndya B MexaxX CYNPEMaTHYHOTO IMEpiomy,
30KpeMa TepexiJ] BiJl «YOPHOTO» [0 «KOJILOPOBOTO» Ta
«Oiyoro» eTamiB, IO B1IOOpaXarOTh TMOIIUOMEHHS 1Ael
0e3MpeIMETHOCTI Ta MParHeHHs 10 a0COJIOTHOI XYI0KHBOT
¢opmu. OKpeclieHO BIUIMB CYyIpPEMaTU3My Ha IOAAJIBLINI
PO3BUTOK CBITOBOIO MHCTEITBA, 30KpeMa Ha CTAaHOBJICHHS
aOCTpakIlioHI3My,  MiHIMaJIi3My Ta  KOHIIENITYaJbHOTO
MUCTEIITBA.

Kuarwuosi caoBa: cynpemarusm, Kaszumup Manesuy,
aBaHTap/JHE MHUCTEITBO, aOCTPaKIIOHI3M, O€3MpPEeIMETHICTD,
reoMeTpudHi (popMu, KOMIO3HIIIs, XyITOXKHsI MOBa, «HopHuit
KBaIpaT», MOAEPHI3M, TEOPisl MUCTEIITBA.

Abstract. This article provides an in-depth analysis of
Suprematism as a fundamentally new stage in the development
of visual arts at the beginning of the 20th century, shaped
by Kazimir Malevich. It explores the historical and cultural
conditions thatled to the emergence of this movement within the
context of a crisis in traditional art and the active development
of avant-garde trends like Cubism and Futurism, which laid
the groundwork for the rise of non-objective painting. Special
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attention is given to the theoretical principles of Suprematism,
which emphasize the dominance of «pure feeling» over the
depiction ofreal-world objects. Key principles of the movement
are analyzed, including the use of simple geometric shapes
(such as squares, circles, and crosses), a limited color palette,
and new compositional solutions that disrupt traditional
notions of space and perspective. The work thoroughly
examines the iconic piece «Black Square» as a manifesto of
Suprematism and a symbol of a radical break with objectivity
in art. Additionally, the evolution of Malevich’s creativity
within the Suprematist period is highlighted, particularly his
transition from the «black» stage to the «color» and «white»
stages, reflecting a deepening of the idea of non-objectivity
and a quest for absolute artistic form. The influence of
Suprematism on the further development of global art is also
outlined, notably regarding the establishment of Abstract Art,
Minimalism, and Conceptual Art.

Keywords: Suprematism, Kazimir Malevich, avant-garde
art, abstraction, non-objectivity, geometric forms, composition,
artistic language, «Black Square,» Modernism, art theory.

Beryn.  Cympemarusm, — ctBopenuit  Kasummpom
ManeBnuem Ha modatky XX CTONITTS, CTaB OJHUM i3
HalpaJMKaIbHIIIUX HampsMIB aBaHrapJHOTO MUCTENTBa Ta
HOBHMM €TaroM y pO3BUTKY 00pa30TBOpYOro MucrenTna. Bin
BIJIMOBUBCS BiJl TPaaUIIHHOTO 300pa)KCHHsI TPEIMETHOTO
CBITY, HQJAIOUYM TMPIOPUTET «UUCTOMY BIAUYTTIO» Uepe3
BUKOPHUCTAHHS MPOCTUX T€OMETPUYHUX (PopM 1 0OMEReHOi
KOJIbOPOBO1 MAaJIITpH. 3HAKOBUM TBOPOM CYNpPEMaTU3My €
«YHopHuit kBajgpar», SIKUA CTaB CHMBOJIOM pPaJMKAIbHOTO
NEePEeOCMUCIEHHS XYIOXKHBOI MOBU Ta BIJKPHUB INUISAX [0
abCTPaKTHOTO MHCTENTBA. AKTyaJbHICTh TEMH OOyMOBJIECHA
3HAYHUM BIUIMBOM CYIpPEMaTU3My Ha PO3BUTOK aBaHTapay
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Ta Cy4acHOi Bi3yallbHO1 KyJIbTypu. AHami3 ijeil Maneuua
JI03BOJISIE 3PO3YMITH, SK CyNpEeMaTH3M 3MIiHUB CIPUWHSATTS
npocTopy, GOpMH 1 KOJbOPY Ta BU3HAYMB HOBI MPUHIUITU
KoMIT103u1i B MUCTETBI XX CTOJITT.

IMocTtanoBka nmpo6aemMu. OJHUM i3 KIIFOUOBUX BUKJIUKIB
JUTSL AOCTIPKEHHS Cy4acHOTO MUCTELITBA € PO3YMIHHS TOTO, SIK
BIIMOBA BiJl TPAAMIIIITHOTO 300pakeHHS MPEIMETHOTO CBITY
BIUTMHYJIA HA PO3BUTOK XYJ0KHBOT MOBH. Y IIbOMY KOHTEKCTI
cynpemaru3sM Kasumupa ManeBuua nocrae ik siBULIE, SIKE
PaMKaIbHO3MIHUIIO YSBJICHHS TIPO (hOPMY, KOJIiP1KOMITO3HUITIO.
[Ipobnema monsrae y BHU3HAYEHHI MICIS CYNpPEeMaTU3My B
icTopii 0OpPa30TBOPUOTO MHUCTEITBA, a TAKOXK Y TOCIIHKEHH]
H0ro BIJTMBY Ha MOAAJBIINI PO3BUTOK a0CTpaKilii, aBaHTapay
Ta KOHIICNITYaJIbHOTO MHUCTEITBA. He3Bakaroum Ha YHCIIECHHI
JOCIIIJKEHHSI, 3aJMINAEThCA BIIKPUTUM IUTAaHHA TPO TeE,
gk iei ManeBuua TpaHcopMyBaliu Xy/IO’)KHE MHCIICHHS Ta
SIKUM YAHOM BOHHM BIUIMHYJIY HA COPUUHSATTS MUCTENTBA XX
cTomiTTs. JlocmimykeHHs Iii€i mpoOieMu T03BOJIsE€ TIHUOIIEe
3pO3yMITH JIOTIKY PO3BUTKY Cy4acHOI Bi3yaJbHOI KyJIbTYpH Ta
BU3HAYUTH 3HAYCHHS CyNpeMaTu3My K (yHIaMEHTAIBHOTO
etamny y (popMmyBaHHI a0CTPAKTHOTO MHUCTEITBA.

AHaANI3  OCTaHHIX  JoCHilxkeHb i  myOuaikamii.
JlocmiKeHHsT  CynmpeMaru3My SIK  sSIBHINA aBaHTApHOTO
MHUCTEITBA BUKJIWKAJIO 3HAYHWI I1HTEpEC y BITYM3HSIHINA Ta
3apyOKHIA MMCTEUTBO3HABYIM Haylli. BulbmIicTh cydacHHX
JOCIIJKCHh ~ 30CEpPEeIDKEHI Ha  TEOPEeTUYHHMX  3acaaax
CylpemMaTu3My, Horo eCTeTUUHUX MPUHLIMIIAX, 4 TAKOXK Ha PO
Kazumupa Manesuya y ¢popMyBaHHI HOBOI XyH0KHBOI MOBHU
XX cromitrss. OcobnuBa yBara JOCTIIHHUKIB TPHUAUISIETHCS
aHaJi3y KJII0YOBUX TBOPIB, CEPEI AKX HAWYACTIIIE 3ragy€e€ThCs
«Hopuuit kBagpar» siKk MaHipecT 6e3MPeIMETHOTO KUBOITHUCY.
VY poGorax takux aBTOpiB, ik T. CeBepun Ta [I. SIxo6cow,
CyNpeMaTh3M pO3INISIAE€THCSA HE JIUIIE K XyJOXKHIN HaIpsm,
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a i sk Qurocodchbka KOHIEIISA, M0 MOCTaBUIA M1 CyMHIB
TPaauIiiiHI ySIBIEHHS MPO MHUCTEUbKY (opmy Ta 3micT. B
OKpeMHUX TyOIiKallisaX aHamI3yeThCsl BIUIUB CYNPEMaTUYHUX
1716l Ha PO3BUTOK MOJIEPHICTCHKHUX 1 MOCTMOJEPHICTCHKHUX
MPaKTUK y Tpadili, Au3aifHI Ta apXiTeKTypi, IO CBIAYUTH
npo  TpUBAITY aKTyaJbHICTh Ii€i mpoOnematuku. Takox
cyqaCHl JOCIIITHUKA 3BEPTAIOTh yBary Ha CHAJKOEMHICTh
i TpaHC(popMaLqu OCHOBOIIOJIOKHHX 116l CymnpeMaTu3My
y TBOPYOCTI XYIOXKHHUKIB APyroi mojJoBMHM XX — MOYaTKy
XXI cromiTh. BiTum3HsHI MuUcTelnTBO3HaBIN, 30kpema O.
Topbenko Ta 0. JlsmieHko, mMigKPECTIOOTh BAKIUBICTDH
COITIOKYJABTYPHOTO  KOHTEKCTY, Yy sAKOMYy (opMyBaBcCs
CylpeMaTu3M, Ta aHaji3ylOTh MOTr0 B3aEMOIII0 3 IHIIUMU
aBaHTAPIHUMH TedisiMu TOTO yacy. [Tompu 1ie, okpemi actiekTn
— 30KpeMa BIUIMB CYNpPEMaTUYHUX MPUHIUIIB Ha CydacHi
MPaKTUKU apT-OCBITH Ta ITU(POBOTO MUCTEITBA — MOTPEOYIOThH
MOJJANTBIIIOTO TIIUOIIOTO OCIiHKEHHSI.

BuninenHs He BHpIlIEHMX paHillle YacTHUH 3arajlbHOi
npoOinemu. Ilompu 3HaYHY KITBKICTh HAyKOBUX Tpallb,
npucBsueHuX TBopuocTi Kasumup ManeBuu Ta pO3BUTKY
CymnpemaTusM, HU3Ka BaXJIMBUX aCTEKTIB €T MPOOIeMaTUKU
3aIIMIIAETHCS HEAOCTATHRO PO3KPHUTOI0. 30KpeMa, BiJCYTHIN
MUTICHUH TAXIT 0 pO3MISAY CyNpeMaTHU3My SIK PUHITUTIOBO
HOBOTO €Taly pO3BUTKY 0Opa30TBOPUOro MHUCTENTBa, a
HEe JIMIIE SIK OJHOTO 3 HampsiMiB aBaHrapay. HemoctaTHbo
JOCITIKCHUMH 3aJTUIIAIOTHCS MUTAHHS TITUOMHHOTO 3MICTY
CyNpeMaTUYHUX 171eH, X Ppimocodchkoro miarpyHTs Ta BILTUBY
Ha TpaHc(opmalliro Xy10’)kHbOTro MuciaeHHs XX cTomiTTs. Kpim
TOTO, TMOTPEOy€ MOMATBIIIOT0 BUBUCHHS POJIb CYIIPEMATHU3MY
y (opMyBaHHI Cy4yaCHUX MHUCTEUBKHX MPAKTUK Ta HOro
3HAYEHHS B KOHTEKCTI CBITOBOTO MHUCTEIILKOTO MPOIIECY.

Merta crarTi. MeToro crarTi € KOMIUIEKCHE [0 CIIIHKEHHS
CylpemMaTu3My $K XyJIOKHbOTO HAIpSIMKy B KOHTEKCTI
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TBOpyocTi Kasumup ManeBuu, BUSBIEHHS MOTO CyTHICHHX
O3HaK Ta OCOOMMBOCTEH (OPMOTBOPUOI MOBH, a TaKOK
OOTpYHTYBAHHS POJIl IIOTO HAMPSIMY SIK HOBOTO €TaIly PO3BUTKY
obpazorBopyoro muctenTBa X X ctomtrs. CTarTs cripssMOBaHa Ha:

1. AHami3 eBOMNIOINIT XyJOXHIX KOHIeNIiiH ManeBnuua Ta
dhopmyBaHHS HOTO CyTpeMaTUYHUX 17CH.

2. BusiBneHHs KJIFOYOBUX MPUHIIMIIIB CYIIPEMATU3MY Ta iX
BIIMIHHOCTEH BiJ] MOMEPEIHIX MUCTEIIBKUX CTHIIIB, 30KpeMa
TPaJAULIIMHOTO )KUBOIUCY Ta aBaHTapLy

3. JocnimpkeHHs BIDTUBY (GiT0co(DChbKUX Ta KyJIbTYPHHUX
1716l Ha CTBOPEHHS CYNIPEMATUIHUX KOMITO3HUIIIH.

4. O1iHKY BHECKY CYTIPEMAaTHU3MY Y PO3BUTOK aOCTPAKTHOTO
MUCTEITBA Ta MOTO BIUTMBY Ha CBITOBY XYJIOXKHIO TIPAKTHKY.

5. BusHaueHHs 3HaUEHHS CyIIpeMaTu3My it (hOpMyBaHHS
HOBUX MIAXOAIB Yy CY4YaCHMX MHCTEUbKUX IpPAaKTHUKaxX Ta
HaBYaHHI MHUCTENTBA. TakMM YUHOM, MeTa CTaTTi MOJsrae
y BCEOIYHOMY OCMHCIEHHI CyMpeMaTH3My SIK SBHINA, IO
BIJIKPMBAE HOBI TOPU3OHTU JJisi PO3YMIHHS TpaHChOpMaIliil
MUCTEIHKOT MOBU Ta PO3BUTKY 00pa30TBOPYOTO MUCTEIITBA.

Bukigax  ocHOBHOro  marepiajy  JIOCJTiIZKeHHS.
Cynpemarusm BUHHK Y niepiili poku XX CTONITTS K paInKaIbHO
HOBUIA HAIPSIM Y >KUBOIHKCI, KK TTOCTAaBUB HA TIEPIIUHN JIaH
9uCTy (OpMY 1 KOJTBOPOBE CIPUNHSATTS, BIJIMOBHBIIHCH BiJl
PsIMOTO 300paxkeHHs peaibHUX 00’ ekTiB. Kazumup ManeBuy
BBaXKaB, 1110 MUCTEITBO Ma€ OyTH BUILHUM BiJ TPEIMETHOCTI,
1 TIparHyB CTBOPHUTH HOBY XYyJOXHIO MOBY, JIe¢ T€OMETPUYHI
dhopmu (KBazpat, KO0, XpEeCT) Ta YUCTI KOJTbOPU BUCTYIAIOTh
OCHOBHUMH HOCIsIMU ceHCy. OIHUM 13 KIIFOYOBUX €TalliB Y
dbopmyBaHHI cynpeMaTu3My cTana podora «HopHMIA KBaapaT
(1915), sxa crama CMMBOJIOM HOBOTO MHCJICHHS] Y MUCTEIITBI.
MarneBudy 3akiiaB MPHUHIINI, [0 KapTHHA HE TOBHHHA OyTH
JIIIIE 300paKEHHSIM CBITY, 2 MOXKE CTBOPIOBATH CaMOCTIHHUN
MPOCTIP €MOLIMHOTO 1 AYXOBHOTO CIpUUHATTS. CynpeMaru3m
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BIIKPUB MUISX JIO PO3BUTKY aOCTPAKTHOTO MHUCTEITBA,
c(hopMyBaBIIIM HOBI MIAXOAM 10 KOMIO3UIIIT T4 KOJOPUCTUKHU.
VY mporeci AOCHIKEHHS BUIIJIEHO TaKl XapakTEpHI PHUCH
cynpemaru3my: 1. AOcTpakTHiCTh (opMH — BiZIMOBa BiJ
HATypaJiCTUYHOTO BIATBOpPEeHHA mpeameTiB. 2. [Ipioputer
TeOMETpIi 1 KOJIbOPY — BUKOPUCTAHHS KBajipaTa, Koja, XpecTa,
TPUKYTHHKA Ta OCHOBHHX KOJIbOPIB SIK TOJJOBHUX €JIEMEHTIB
kommo3utii. 3. JlyxoBHO-(imocochbkuii 3MICT — MUCTEUTBO
crpuiiManocs SK  Crmoci0  BUpakeHHS  abCOIIOTHOTO,
JyXOBHOTO, a HE MarepiaibHOro cBiTy. 4. BrnnuB Ha iHII
HampsSMU — CYyIPEeMaTH3M CTaB (yHIAMEHTOM JUIS PO3BUTKY
KOHCTPYKTHBI3MY, a0CTpaKTHOTO JAW3alHy Ta MOJAEPHICTCHKOI
apxitektypu. Jlochi/pkeHHsT TOKa3ano, IO CynpeMaThu3M
MaseBrya He THIIIEe HOBATOPCHKHH XyA0KHI M HATIPSIM, & i HOBHIA
eTan y po3BUTKY 00pa30TBOPYOr0 MHUCTELTBA, SIKUH BILUIMHYB
Ha MucTenTBO XX cTomiTTs y cBiTi. CHUCTEeMaTHYHUN aHami3
HOTO pOoOIT AEMOHCTPYE, SIK XYIOKHHK MOETHAB (iT0COPCHKY
KOHIIETIIIII0 «4YMCTOI0 MUCTELTBA» 3 MPAKTUYHUMU 3ac00aMu
BUPa)XCHHS HOBHX 1JIel, CTBOPUBIIN YHIKAIbHY XYyHTOXKHIO
MOBY, 1110 BigoOpakae qyx MOJCpPHY.

Ha 300pakenHi npencrasineno «Hopuuii kBagpar» (1915)
— oAHy 3 HaiBimomimux pobitr Kasumupa ManeBuya, sika
cTalla CHUMBOJOM cympemarusMy. Ll kapTumHa 3HAMeEHye
c00010 pauKaIbHUN PO3PUB 13 TPATULIHHUM 300pasKaIbHIM
MHUCTEITBOM, OCKUIBKM BIIMOBISIETbCS B TMPEAMETHOI
dbopMu Ha KOPUCTH YHCTOI reoMeTpii Ta Kombopy. Jlms
ManeBuua «YopHuii kBagpar» OyB HE MPOCTO HOBOKO
dbopMoOIO, a BHUPKEHHSM JYXOBHHUX 1 MHCTEUBKUX i1Jei
MOJIEpHY, /1€ MUCTEIITBO IIEPECTaE HACIIYBaTH peaJbHHA CBIT
1 CTae caMOJIOCTaTHIM, aOCTPAKTHUM SIBUIIIEM. Y KOHTEKCTI
PO3BUTKY 00pa30TBOPYOro MUCTEeTBA X X CTONITTS 15 poboTa
PO3TIIAIAETHCSA SIK OJUH 13 TEPIINX 1 HAWBAXIUBIIIUX KPOKIB
1o abcrpakirii. (In.1)
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Kasumup Manesuy. Yopnuii xeaopam. 1915 pik. Ilonomno, onis,
79 5x79,5 cm.

Pobora ManeBuua «YepBoHuii  KBagpar»  cTajna
JOTIYHUM TIPOJOBKCHHSM CKCIICPUMEHTIB CYIPEMaTU3MY
nicas «YopHoro kBampara». Ha BigMiHy BiJg aOCOMFOTHOT
HEUTPAJIILHOCTI YOPHOTO, YEPBOHUM KOMIp y LI KOMMIO3MIIIT
HaOyBae €MOIIHHOT HACHMYEHOCTI Ta CHUMBOJIYHOI CHIIH.
Bin migkpeciaioe mUHAMIKy Ta BHYTPIIITHIO €HEPTir0 GopMu,
JIEMOHCTPYIOUM MPArHeHHs XyIOKHUKA TIEpe/iaTh TyXOBHI Ta
YyTTEB1 aCMEKTH Yepe3 YUCTUM Kouip. «UepBOHUN KBaapar»
MOKa3ye, 10 CympeMaTu3M — I1e He JIMIe aOCTpakimis, a |
EKCIIEPUMEHT 13 BIUIMBOM KOJIbOPY Ha CIIPUHHSATTS TJIsA1a4a Ta
Ha XyJI0KHIO emoIrito. (171.2)
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Kasumup Manesuu, « epsonuii keaopamy (1915), onis na noromui,
53 x 53 cu

A Takox kapruHa bine Ha Oinomy (1918) Kazumupa
ManeBnuya  BigoOpaka€ TpaHMYHHNA  €Talm  PO3BUTKY
CylpemMaTusMy, /€ XyAOXKHHUK BIMOBISETbCS HE JUIIE BiJl
MPEeIMETHOCTI, a ¥ Bi "iTkoi (hopmu. Ha kapTuHi 300paxeHo
Maibke HEBUIUMHHA O KBajgpaT, 37€TKa IOBEPHYTHH
Ha Oi7O0My TJi, BUKOHAaHUM omiiiHUMHU ¢dapbamu. VY i
po0oTi dopMa HiIOM PO3UMHSIETHCS Y MPOCTOPi, BTpadarouu
CBOIO MaTepialbHICTh. MajeBU4 MparHyB IepeaaTd CTaH
aOCOJIIOTHOI THIII, YUCTOTH Ta OE3MEKHOCTI, /1€ 3HUKAE Oy/Ib-
SKUU KOHTpacT 1 Hampyra. Lle Bke He MPOCTO reoMeTpuvHa
¢irypa, a CHMBOJI TyXOBHOT'O IEPEXO/TY A0 «HIYOTOM, 10 TOBHOI
CcBOOOIM BIJ peasibHOrO CBiTy. Po3mipu kapTuHM — OIHM3BKO
79,5 x 79,5 cm. Takum unmHOM, «bimuii KBaapar» MOKHA
po3msiAati K (IHAJIBHY TOYKY CYNpPEMAaTHUYHUX MOLIYKiB
MUTIISI, 1€ MUCTEITBO JOCATA€ MaKCHUMalIbHOI aOCTpakimii 1
BHYTPIlIHBO1 KOoHIIeHTpallii.(I1.3)
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«bine na oinomyy Kasumupa Manesuua onist ha nonomi, 79,5 x 79,5 cm.

Teopu Kasumupa MaineBrua chOrogHi 30epiraroTbes y
MPOBITHUX MY3€sX CBITY, IO CBIAYUTH MPO HOTO BU3HAYHY
poJib Yy PO3BUTKY MuUCTenTBa XX cTomiTTa. Haiibinpmri
KoJiekuii mpezctanineni B JlepskaBHomy Pociiicbkomy my3el
Ta TpeThsIKOBCHKIN Tanepei, e 30CepePKeHO 3HAUHy YaCTHHY
Horo cympemMaruuyHMX 1 paHHIX poOIT. BomHouac okxpemi
3HAKOBI KapTUHU MUTIIS 3HAXOAATHCS 1 32 Mexkamu CXimgHOi
€Bpomnu — 30kpema B My3eit cydacHoro mucrenrsa (MoMA)
ta Stedelijk Museum, siki BOJIOAIIOTh BaXXJIMBUMHU 3pa3KaMu
floro aBaHrapgHOI CHAAIIMHH. TakuM YHMHOM, reorpadis
30epexenHs poOiT ManeBuya OXOIUTIOE pi3HI  KpaiHw,
MIIKPECIIOI0YN MOro To0aJbHUN BIUIMB 1 3HAYEHHS IS
CBITOBO{ XYJIO’)KHBOT KYJIBTYPH.

BucnoBku. Omxe, TBopuictb Kaszumupa ManeBuua
cTaja BU3HAYaJbHUM SIBUILEM y PO3BUTKY 00Opa30TBOPHOIO
MuctenTBa XX CTOMITTS Ta 3acBiguuMiia HapOIKEHHS
MPUHIIAIIOBO  HOBOTO  XYJIOXKHBOTO  MucieHHs. Came
MarneBuu He JIMIlIe CTBOPHUB CYNPEMaTH3M, a ¥ MOCIiTOBHO
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OOTpYHTYBaB MOro sIK IUJIICHY €CTETUYHY CUCTEMY, B SIKId
TOJIOBHY pOJIb BIAITPalOTh (opma, KOMp 1 BHYTPIIIHE
BIIUYTTs, a HE 300pakKeHHs peanbHOCTI. Mloro MucTenbkuit
MUISIX JEMOHCTPYE €BOJIOIIIO0 BiJ TpaaMIidHUX (popMm 110
paavKanbHOI a0CTpakilii, MO CTaJ0 CMUIMBUM BUKIUKOM
yCTaJE€HUM XYyHAOXHIM KaHOHaM. BaxiuBo, mo ManeBuu
BUCTYNAaB HE TIJIbKU SIK XYIOXKHHUK, aje 1 SK TEOPETHK,
SKUW TparHyB TIOSCHUTH HOBY MPHUPONY MHCTEITBA Ta
HOro NyxXOBHE 3HaY€HHs. Y CBOiX po0OoTax BiH JOBIB, IO
MUCTEITBO MOXE€ ICHYBaTH 11032 MEXaMH MPEAMETHOTO CBITY,
TepeNaoyM i1ei Ta emouii 4epe3 HaUmpoCTimn  BisyaubHi
3aco0u. Moro kapTWHU CTajau HE JIMIIE XyJ0KHIMH TBOPaMU,
a i hiTocoPpChKUMHU BUCIOBIIOBAHHSMHU MPO CYTHICTh OYyTT,
MPOCTOPY Ta JIKOACHKOTO COPUUHATTS. TaKuM YMHOM, BHECOK
Kazumupa ManeBuya nondrae He Juile y CTBOPEHHI HOBOTO
HanpsAMY, a i y TTIMOOKOMY MEPEOCMHUCIICHHI POJIi MUCTENTBA
Ta XyJ0XKHHKA B CycribCeTBi. Moro inel BIUTMHYIIN Ha PO3BUTOK
CBITOBOTO aBaHrapily, 3aKIaBlli OCHOBH JUIi IOJANbIINX
eKCHepI/IMeHTlB y MHCTEITBI, 1 3aJIUIIAIOTHCSA AKTyaJlbHUMU
SIK TIPUKJIA]T CMUJTHBOTO TIONIYKY HOBHX (hOpPM BHPAKCHHSI.
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